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EXHIBS WIRE HOME FOR MONEY 





(ld Folks’ Homes a la Hollywood; 


DeLuxe Retreats 


Ex-Show Biz Spots 





By KAY CAMPBELL 


Hollywood, March 26. 

Triggered by the spiraling num- 
ber of “senior citizens,” the conver- 
sion of well-known hotels, apart- 
ments and luxurious mansions into 
country club-type homes for re- 
tired persons has been picking 
up momentum in the past few 
years. The movement is not con- 
fined to any one area in the coun- 
try—one chain has 16 such estab- 
lishments stretching from John D. 
Rockefeller’s estate at Ormond 
Beach, Florida, to the west coast 
—but in California alone approxi- 
mately $30,000,000 has been ih- 
vested in more than 100 “best 
years” homes. 


These residences offer. shelter 
cum security plus congenial com- 
panionship. Founded by church 
organizations, philanthropists and 
private capital, usually on a non- 
profit basis, accommodations and 
facilities vary. Some are located 
in the heart of big cities, others 
are in mountain, desert and beach 
resorts; Basically, they offer room 
and board utilities, laundry, maid 
service, resident nurses; physicians 
and dentists, .clubrooms and recrea- 
tion areas. Swimming pools, golf 
courses, private beaches, boats and 
fishing piers, weekly movies, guest- 
night dinners or barbecues, and 
guided tours are among the extra 
attractions at various places. 


Some offer life care. including 
surgery, hospitalization—and _fun- 
erals. Others provide accommoda- 

(Continued on page 64) 


Shoo Bee Doo Bee Doo, Or 
Cons ’n’ Coeds Debate On 
Presley and Rock ’n’ Roll 


Norfolk, Mass., March 26. 

Two hip-cons, serving long terms 
at the Norfolk bastille, scored a 
wham decision over two Emerson 
College femmes in a debate on El- 
vis Presley and rock 'n’ roll be- 
fore an appreciative aud of 400 
prisoners here Friday (22) night. 

Defending and winning were Al- 
ben Barrows and J. Paul Bathlett. 
Barrows defended the rock as 
“something that belongs to funda- 
mental rights. A person has the 
right to choose music which suits 
his mood. It doesn’t have a bad 
effect on those who dig it,” he con- 
tended. 

The college’ girls, Cynthia 
Whalen and Janet Baltusnik, both 
of New: York, argued for the out- 
lawing of rock. “Shoo bee doo bee 
doo doesn’t mean anything to any- 
body,” said Miss Baltusnik. 

Presley and all orchs and media 
Playing’ the rock shéuld be fined, 
the girls contended. ‘Rock ’n’ roll 
appeals to the lower emotions,” 
Miss Baltusnik claimed. The fem- 
mes also contended that the rock 
Elves off a beat “‘so strong you can 
walk on it... and causes young 
(Continued on page 71) 
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Mark Van Doren Nixing 
‘Charlie My Boy’ Offers 


Comments Reader’s Digest edi- 
tor Agnes Rogers Allen: “Don’t 
go calling Irita Van Doren, ‘Char- 
ley’s Aunt.’ She’s tired of it.” In- 
cidentally Charley’s papa, Mark 
Van Doren, has a new book due 
out, “Home With Hazel.” 

During the peak of sudden fame 
which television quizzing brought 
to Charles Van Doren, young Co- 
lumbia U. instructor, his dad was 
suddenly “discovered” by various 
program producers. But in the 
light of his having been a promi- 
nent man of letters some 40 years 
(as was his brother, the late Carl 
Van Doren), Prof. Mark Van Doren 
followed a fixed policy: any invita- 
tion extended him because of his 
son, or with the idea of exploiting 
the family connection, was auto- 
matically turned down. 


TV Discovers 
Civil War; Six 
Pilots in Works 


The Civil War, long a prime sub- 
ject in the publishing field, is 
breaking loose into television in a 
big way. No less than six pilots 
based on the War are making the 
agency rounds, with most of them 
sneaked in during the past couple 
of weéks. Whether any will make 
the network grade next fall is still 
problematical, but at least in the 
preliminary stages, the War be- 
tween the States looks like the 
next big cycle in tv. 

One major entry, out of the CBS} 

(Continued on page 15) 


WTOP Does A Kefauver 








|'On Beck-Teamsters Probe 


Washington, March. 26. 

WTOP-TV dropped all commer- 
cial programs today (Tues.) to 
cover Teamster Union president 
Dave Beck’s appearance before 
the Senate’s Select Committee on 
Racketeering and Labor & Man- 
agement, and created much the 
same effect in the capital as the 
1952 Kefauver Crime Committee 
telecasts: CBS-TV affiliate was the 
only station in the country with 
live coverage today. Station’s out- 
of pocket cost ran $10,000. 

One interesting development at 
the hearings came when Beck took 
the Fifth Amendment when asked 
to confirm the veracity of state- 
ments he himself made Sunday 
before last (17) on “Face the Na- 
tion,” on CBS-TV. Reason he re- 
fused to discuss those statements 
is that he wasn’t under oath on the 
telecast, 





b.0-IN-PARLOF 
FOR FEATURE PIA 


After years of desperate battle 
against subscription television, ex- 
hibitors are now getting steamed 
up about a boxoffice in the home 
which they can control and in 
which they can share. Method to 
be used involves the transmission 
of firstrun films via cable, thus 
circumventing the jurisdiction of 
the Federal Communications Com- 
mission. 

While still largely in the blue- 
print stages, 
wire service is already 


talked about~as the start of a new | 


era. But the prophets of doom 
and of riches are just about evenly 
split. There are those who say the 
wired parlor b.o. is “bound to ruin 
the business’”—both ends of it— 
since theatres would close and pro- 
duction would lose its incentive to 
turn out fine films with expensive 
tint effects. 


Others, ignoring predictions of 
chaos, hail the current excitement 
as “the next and logical step for- 

rd in serving the public’s con- 
venience,” and in tapping the 
home tv source. 


Wire or no, all indications point 
to rising sentiment in favor of 
some sort of toll system. It may 
start on a subscription basis, with 
a viewer paying a flat monthly 
rate. But, say the crystal-ball 

(Continued on page 16) 





Vegas Nude Shows 


Bad News For Dice 


Several Las Vegas operators 
have started worrying whether 
nudity will become a necessity in 
order to attract casino as well as 
| nitery business. Demonstration has 
|already been given at the Dunes | 
Hotel with the engagement: of | 
“Minsky Goes to Paris” and the 
nude showgirl policy will be con-| 
tinued with the next tenant, the | 
Ben Blue Show. 

At the same time, Harry Delmar, 
vet producer of such 
“Delmar’s Revels’ and “Follow the 

(Continued on page 16) 








Woollcott & Calypso 


The calypso craze _ has 
caught up with tHe late Alex- 
ander Woollcott. A quote at- 
tributed to the famed, “Town 
Crier” and drama critic has 
been adapted into a calypsong 
by Wally Griffin, Ken Hecht 
and Gary Bruce. 

The tunesmiths took the 
Woollcott line, “All the things 
I really like to do are either 
immoral, illegal, or fatten- 
ing” and calypsoed it to “It’s 
Illegal, It’s Immoral (Or It* 
Makes You Fat).” Ben Barton 
is publishing. 





this exhib-controlled | 
excitedly | 


shows as4 


[rey way on Theatre Parity With 


Stem: 31 Houses in Use, 4 to Come 





Sandburg-Corwin Play 
About Abraham Lincoln 


Carl Sandburg, poet and biog- 
rapher of Abraham Lincoln, and 





|eollaborate on a play about the 
| Emancipator. It’s to be ready for 
| Broadway production in 1959, the 
| sesquicentennial of Lincoln’s birth. 
| The play will be produced by 
| Donna Workman and Ralph New- 
man, close friends of Sandburg. 
|Newman, a Lincoln authority, is 
connected with the Abraham Lin- 
coln bookshop in Chicago. ° 


Quake Shakes Up 
Frisco B.0., But 
Theatres Intact 


San Francisco, March 26. 
Last Friday’s earthquake scared | 





left theatres physically practically 
untouched. Some exhibs estimated | 
business off as much as 50%. Both | 
first-runs and .neighborhoods agree 
“things are slow.” 
| Strongest shock 
|11:46 a. m., when relatively few 
|persons were in downtown thea- 
tres. Even so, a number walked 
out, according to managers. 

Most radio and tv stations were 

(Continued on page 15) 


Ice Show Set to Tour 








ice show {is being 





A touring 


| readied for the musical tent circuit | 


next summer. It’s another move 
in the diversification, which began 
last summer, of canvastop fare 
from musicals to straight plays and 
| other product. 

The skating entry is being pack- 
aged by Robert Rapport, general 
manager for legit producer Mau- 


t 


| rice Evans. It’s a followup to his 


of the August Moon.” Rapport is 
leasing a portable rink and other 
necessary equipment from Everett 
McGowan, formerly associated 
with his wife, Ruth, in an ice skat- 
ing act known as McGowan & Mac. 

The rink will be similar to one 
already being used by the borscht 
belt's Concord (N. Y.) Hotel. The 
process used enables the ice to hold 
up under 100-degree temperature. 
Most of the performers for Rap- 
port’s offering will be recruited 
from the tab “Skating Memories,” 
currently playing the Conrad Hil- 
ton Hotel, Chicago. McGowan’s 
daughter, Jo Ann, also with the 
Hilton show, will head the summer 
package, 





playwright Norman Corwin, will | 


a lot of people, hurt film and night- | 
club business over weekend, but 


occurred at 


Musical Tent Circuit 


debut in the ‘tent field last sum- | 
mer as a packager of “Teahouse | 


+ Off-Broadway is now on a par 


with Broadway in the number of 
theatres housing legit shows. Thus 
far this semester, professional pro- 
ductions have been mounted for 
|regular runs in at least 31 spots 
|outside the Times Square. area. 

The boom in off-Broadway pro- 
duction has spurred the opening 
of smallseaters all over Manhattan 
|in recent years. Four new outlets 
have already opened this season, 
bringing to about 14 the number 
of houses that have debuted in the 
past few years. Two. other spots 
are scheduled to- preem in April, 
while another two have been an- 
|nounced as future projects. 

In practically all cases, the loca- 
|tions had been used for a variety 
|of purposes prior to becoming off- 
| Broadway legiters. The present 
| lineup of theatres takes in houses 
|running from the lower eastside to 
|the upper westside. Those that 
| opened this season are the Renata, 
Fepenes sae Theatre Marquee and 
the St. Ignatius Church outlet. 

Scheduled to open next month 
are the 4lst Street Theatre and 
| the 85th Street Playhouse, while 
the former Second Avenue Taber- 

(Continued on page 18) 





‘Dottie Kilgallen Takes 
| Off With Voluntary Pan 


Of Tennessee Williams 
Conflicting critical reviews are 
narrowing down from different 
| papers to different pages of the 
|Same paper. 
In last Friday’s (22) N. Y. Jour- 
|nal-American, regular drama critic 
| John McClain’s notice on “Orpheus 
Descending,” which opened the 
previous night, was backed up on 
the preceding page by another 
full-length piece on the Tennessee 
Williams play by columnist Dor- 
othy Kilgallen. The latter copy 
exceeded McClain’s in length and 
also contrasted in opinion. 
The firststringer summed the 
play up as “searing and always 
coinpelling; it reinstates the au- 


thor’s position in the modern 
theatre.”” Converse.y, Miss Kilgal- 
len found it “so crammed with 
preposterous melodrama, most of 


}it unmotivated and unexplairied, 
| that it might pass for a cruel bur- 
lesque of his (Williams) work by 
some of his cattier friends in the 
profession.” 

Miss Kilgallen, who regularly 
attends Broadway first-nights in 
her capacity as a columnist and 
te.ecaster-broadcaster, was appa- 
rently so incensed at “Orpheus” 
that she pulled her regular gossip 
column for the following day and 
rushed into print with the special 
piece castigating Williams. Ironi- 
cally, a statement in McCiain’s 
review could be taken as applying 
to the columnist. The drama, he 
wrote, “is not for the young or the 





squeamish—-these are not the peo- 
ple for whom Williams writes.” 
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(‘King’), Stevens (Giant’) Oscar Picks 


Hollywood, March 26. 

“Around the World in 80 Days,” 
is predicted to win the “Best Pic- 
ture of the Year” award. Authority 
is the annual advance poll con- 
ducted by Dairy Variety here. If 
wiring, as doped, the Mike Todd 
production will be first release in 
wider-than-35 millimeter to do so. 

Voting this year was not domin- 
ated by any one-picture, first time 
this has happened since 1953. Last 
year “Marty” won most of the 
DaiIty Variety —and Oscar— 
awards; the year before it was “On 
the Waterfront,” and the year 
prior to that “From Here to Eter- 


nity” virtually swept the annual 


Oscar race. However, results of 
the poll this year indicate there 
will be no one-picture dominance 
of the Academy Awards this year. 
Only film to win more than one 
category in the DatLy VARIETY 
oll this year is “Written On the 
ind,” the Universal picture, with 
Dorothy Malone winning for best 
supporting actress, and Robert 
Stack for best supporting actor. 
Ingrid Bergman was voted Best 
Actress for her role in “Anastasia,” 
for 20th-Fox, and Yul Brynner was 
voted Best Actor for “The King 
and I,” also a 20th-Fox film. Other 
winners are: Best director, George 
Stevens, “Giant,” George Stevens 
Preductions-Warner 
original screenplay, Robert Lewin, 
“The Bold and the Brave,” Film- 
akers Releasing Organization-RKO; 
Best original story, Robert Rich, 
“The Brave One,” King Bros.- 
RKO; Best song, “Friendly Persua- 
sion” (Dimitri Tiomkin-Paul Fran- 
cis Webster). 
DAILY VARIETY poll encompasses 
both the production and exhibition 


Bros.; Best’ 


,% 
= 





NO SEDUCERS, THEY 


‘Italian_ Sensitivity Bill Promoted 
For Its Political Value 








- Albany, March 26. 
Italian-extraction citizens who 
|resented the “seducer” in Tenn- 
essee Williams’ film, “Baby Doll” 
(WB) being an Italian are emotion- 
ally pleased by the Periconi bill 
pending before the N. Y. state leg- 
islature. Although deemed admin- 
istratively impractical (denial of 
state license to any film “disnarag- 
ing one’s nationality”) and turned 
down in the judiciary committee of 
the lower chamber, measure has a 
chance to pass the Senate. 

This is meaningless in law but 
apparently has political value to 
those from largely Italian constitu- 
encies. 

Italians in U. S. have long been 
sensitve to the use of Italian names 
for gangsters, dope pushers, etc., in 
melodrama, but this is believed the 
first instance of expressed resent- 
ment by Italians against a fictional 
character for plotting to commit 
seduction. 


Punta del Este Fest 
Turmoil Annoyed Yank 
Stars; Few Will Return 


Buenos Aires, March 19. 








tion being mulled here is what use- 
| ful purpose is served by sending 
delegations to frolic at junkets like 


Now the event is over, a ques-| 





overall trade effort to establish a | opened March 1 and closed the} 
cross-section on the “bests” of the | first of this week. Not exactly | 
ear in the nine categories. Bal-|@ fest this year, since it was de- | 
ots were mailed to 2,250 persons | voted exclusively to uncompetitive | 
in the production end and to 250 | exhibition of American pictures, it | 
exhibitors throughout the country. | “aS attended by Hedda Hopper, | 

(Continued on page 18) | Mitchell Leisen, Anatole Litvak, 
Anita Ekberg, Anthony Steele, Yul 
| Brynner, Van Heflin, Ann Miller, 


Gov. Swears in Folsom Alexis Smith, Joanne Dru and Lana | 


| Turner. 

, Seven or eight pictures were ex- | 

For Saratoga Comm. hibited, together with some bad 

Albany, March 26. weather, atrocious organization, 

Governor Averill Harriman swore | bad tempers and worse manners. 

in Frank M. Folsom, chairman of| , Pictures screened were: “At- 

the executive board of the Radio | tack” (UA), “Selid Gold Cadillac” 

Corp. of America, as a member of | (Col), “High Society” (M-G), “The 

the Saratoga Springs Commission. | Mountain” (M-G), “The Brave 

The industrialist has held this ot-| One” (RKO-U) and “King and I” 

fice since last fall, wheit State Sec- | (Continued on page 64) j 
retary Carmine deSapio officiated 

in a N. Y. City swearing-in cere- | +++ 


mony. 

Folsom told the Governor he was H t E - 
slated to attend the Vienna con- OW O at in 
clave of the peacetime usages of 

By ROBERT 
representative of the U. S. Govern- 
ment. Before he treks to Austria Come this weekend at the Hotel | 
he will receive his sixth honorary | Roosevelt in Manhattan 150-odd | 








atomic energy in June, as official 








LLD frora Provincetown (R.I.) Col-| personages gather to _ discuss | 
lege, coincidental with a similar | “grand opera” in Mmflation America | 
honor to Cardinal Spellman. Fol-|and how to promote it. Rudolf 


som, a prominent Catholic layman,| Bing of the Metropolitan, will be 
is reported slated for the official | the chief speaker at the luncheon | 
post of the Vatican representative | meeting. Met’s own national coun- 
to the United Nations. ‘cil promotes the annual (third) ses- 
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‘Largest European Film 


Theatre Opens in Rome 


Rome, March 19. 
Europe's largest film theatre, the 
. Maestoso, located on the Via Ap- 
pia Nuova, has been opened by 


“Guandalina,” one of the Italian 
films destined for the Cannes Film 
Fest. 

| The new cinema, which features 
| escalators throughout, is a modern 
one, being equipped for all types 
| of large-sereen projection and new 
| sound amplification methods. It 
tops the Gaumont in Paris, hither- 
to Europe’s. largest, by about 110 
seats, , 


Paris’ Big Bid To. 
Rate as Champ 
Vaude Capital 


By GENE MOSKOWITZ 


Paris, March 26° 

Vaudeville is definitely not dead 
in Paris. In fact, it is still grow- 
ing and next season will have even 
more facilities and playing time for 
both regular acts and headliners. 
The existing musichall directors 
have plans for spreading out, and 
it looks to develop into a trio of 
combines leading the field, with 
some independents are also filling 
in. 

Bruno Coquatrix gave vaude a 
powerful impetus when he success- 
fully retonverted the famed pre- 
war Olympia bac to a live house, 
from a film theatre, four years ago. 
Since then this has become the 
vaude flagship and sparked a re- 
turn of the Alhambra-Maurice 
Chevalier format. The Bobino stays 
a lead nabe house while the Mou- 
lin Rouge is primarily a vaude- 
slanted cabaret. 

Coquatrix will shutter the Olym- 
pia for the summer to give it a 
facelifting costing $120,000, and 
add 300 seats to its present 2,000. 
First show. in October, will feature 
terper Colette Marchand backed 
by a sumptuous revue. Coquatrix 
is also dickering with an old house, 
the Ba-Ta-Clan, which he wants to 
buy and use as a vauder. It is in 








the neighborhood of the Alhambra- 
Chevalier, which he intends to 
challenge. ‘. 

Alhambra has gone in for spe- 
cialized shows headed by a star 


(Continued on page 64) 





Grand Opera 


J. LANDRY 





+++ 


sion which concerns itself with the | 


economics of the opera art-form. 
Workshops on technical prob- 
lems of staging opera, integration 


|of opera with music educators and 
|attempts to sink grassroots appeal | 


are all on the agenda: actually 
there is a National Grass Roots 
Opera Co. which will be_ repre- 


,|sented as will productions at vari- 


ous colleges (Illinois, Wasnington, 
Marymount) and elsewhere. 
Opera Notes: (a) Another top 
diva, Sena Jurinac, enlivens the 
Met next fall and will be “Canes- 
sa” in the brand-new Samuel Bar- 
ber work for which Gian Carlo- 
Menotti is doing the English words 
and staging. Jurinac is the singer 
Columbia Management’s Fred 
Schang had detour to N. Y. en- 


One Year mas time to meet the composer 
7 - , 
Please send VARIETY for Two Years Rudolf Bing, et al . . (b) At 
Andre Mertens. cocktail party 

T Saturday (23) honoring Met diva 
6 600.6 66.6 BM obleuss 6% eeeeeeCeoeeeeeeeeseseee Renata Tebaldi fellow-guest Cesar 


Siepi joked with prima donna for 
seeking his autograph at La Scala, 
Milano in 1946, when she was then 
unknown.. Incidentally Miss 
Tebaldi will open next fall’s Chi- 
cago opera season, (c) From Edin- 
burgh where she is booked for the 
music festival the word is that 
Maria Callas will be back at the 
Met this fall, a fact not yet officially 
acknowledged. (d) Don Walsh, ex- 
VaRIETY, now with a p.r. outfit, 
writes that he’s “been going nuts” 
with a potential Variety head: 
“Met’s Net Best Yet—Bing.” He 
observes, “Now ail you'll have to 
do is to get Bing to validate the 
head—it’s probably true — and 
pyou'll violate every rule taught in 
journalism about first getting the 








\ Saar ereemaT SSS NPCS SRG EHRARS a PRT an rT nar =jsaanTmNSSOaN 











story and then writing the head.” 


Italo Gemini, head of AGIS, with; 












Irving R. Levine, NBC’s corre- 
, spondent in Russia since July, 1955, 
_now. in New York on holiday but 
‘due to return to Moscow in two 
weeks, has observed the passing 
show business scene in the Soviet 
capital, besides staying close to 
the political perspective. As oc- 
casional correspondent also for 
VARIETY, he has been .particularly 
attuned to the amusement phase 
and has some interesting findings. 

The ballet, of course, is the 
pinnacle of everything. The favor- 
ite terpsichorean exponents get 
bobbysox ovations usually identi- 
fied in the Western orbit only with 
some currently hot diskery ~ artist 
or band. The Russian accent is on 
cultural, musical and folk song, 
dance and music. Only the cir- 
cus—and there is a good, perma- 
nent indoor circus in every large 
city—might approach the “popu- 
lar” appeal as it would apply to 
— the West and the fron Curtain 

elt. 

Cabaret, dansapation, night 
life, films, and the like are not 
curbed, per se, as “decadent” but 
in light of the general character of 
national thinking thése are more or 
less automatically retarded. The 
latest American pictures making 
the rounds repeatedly are Walt 
Disney’s “Snow White,” one of the 
“Tarzan” series and a Deanna 
Durbin film, “Christmas Holiday,” 
all of which were captured by the 
Russians in Germany during World 
War II. 

As result, in light of the impact 
of these three films, “Isle of 
Capri” ‘a 1934 copyright) and 
“Istanbul (Constantinople),” which 
was an Ames Bros. RCA Victor 
record novelty of 1950, are the 
current “hit paraders.” Other- 
wise it’s Strauss waltzes and their 
own brand of slow foxtrots, native- 
ly written and recorded. Levine 
brought back a 7-inch 33 rpm disk 
which is colloquially called “LP,” 
utilizing the same small spindle- 
hole now reserved in the U. S. for 
the 33 rpm LP or the now fast 
dwindling oldfashioned 78 rpm 
disks. In Russia, since most 
phonographs’ are still hand- 
cranked, the market for LPs (be 
they of 33 or 45 speeds) is only 
5%. The rest are 78 rpm. .A pop 
single cost 7 rubles, technically 
$1.75, but the money exchange 
will be more realistically brought 





route Australia-to-Italy at Christe | 


into focus below. 


Tape Yank Jazz 

The youngsters listening to the 
Voice of America’s 11 pm-until- 
midnight “popular music” pro- 
grams have developed a unique 
tape-recording cult. These are 
swapped regularly. There is no 
jamming of VOA music—just the 
English-language programs — and 
| Ella Fitzgerald, Rosemary Clooney, 
Louis Armstrong, Les Paul & Mary 
Ford and Benny Goodman are the 
|\faves. There is continuing interest 
| in Glenn Miller but few know al- 
though many ask why he hasn’t 
done “newer” stuff, unaware that 
they are hearing his postmortem 
catalog. There is no interest in 





Russian Tastes & Taboos 
[WALTZ & SLOW FOXTROT IN DANSAPATION] 
By ABEL GREEN 


ee, 





rock ’n’ roll, although regularly 
heard, and just what it means op 
doesn’t mean would remain q 
secret if Pravda didn’t accent 
it is “western degeneracy.” Thus 
Elvis Presley et al is more reaq 
about than heard. The only kiq 
cultist manifestation are the sti}j 
; heard “Tarzan” woodland calls, ab. 
| sorbed from the perennially ex. 
‘hibiting films. 

' An American VIP would get this 
,kind of treatment: He would be 
checked into one of the three top 
hotels: the National, the Sovietska. 
ya or the Leningradskaya. Dinner 
would be in one of the private dip. 
ingrooms at the Praga (Prague) 
where the menu is in four lan. 
guages—Russian, French, English 
and German, in deference to the in- 
ternational clientele. A good din- 
ner for four, as detailed below, 
would be 280 rubles, technically 
$70, at 25¢c. to the ruble.~ Then 
the Bolshoi Ballet or a David 
| Oistraikh concert and the like. 


No Filles de Nuit 


Miscellaneous intelligence: there 
is no red light district, there are 
no streetwalkers, there is no black 
market. a 

A movie admission is four 
rubles (1); an Ojistrakh concert, 
legit or folk dance troupe com- 
mands a 5-25 rubles admission 
($1.25-$5.75); the Bolshoi Ballet's 
scale ranges from 7-38 rubles 
($1.75 to $7.75). 

That dinner for four would com- 
prise good caviar, salmon, sardines 
and kindred hors d'oeuvres; fried 
mushrooms in butter; an entree 
comprising shashlik, chicken or 
beefsteak (“the latter always too 
well done, no matter how much you 
tell ’em,” says Levine); dessert and 
coffee. Also two kinds of (domes- 
tic) wines, from Georgia (on the 
Black Sea, not like in “marching 
through”), which produces good red 
and white table wines. Otherwise 
the domestic champagne is NG, and 
the local liquers are according 
to standards; if you don’t know the 
French or other brands you don't 
know the difference. Since Rus- 
sia. imports no luxury items—just 
heavy duty stuff—few locals do. 

At the Sovietskaya, for a brief 
spell, there was an attempt at a 
U. S.-style jazz. band and the 
U. S.-type of torch singer but these 
“advances” have been curbed. The 
“night life” comes from the ortho- 
dox local -dansapation groups 
which play alternately for dinner 
music and terping. 

The Praga (Prague) restaurant 
is the plushery of the town. It’s a 
four-story building and was one of 
Moscow's epicurean landmarks 
pre-World War II. Since the capi- 
tal was little bombed during the 
war it has been preserved in all its 
ornateness. It comprises several 
restaurants and other rooms for 
| private dinners, each more ornate 
| than the other in old-school, heavy 
|red velvet. Each lacks the quality 
|of being “intime” in the western 
|sense. This conforms to the Rus- 
‘sian idea that if it’s bigger it’s 
(Continued on page 71) 
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‘Tomorrow (Thurs.) Tips Motivations 
Of Tomlinson-Meyer Inside Metro 





Whether Joseph Tomlinson, the 


Canadian industrialist who sparked 
the upheaval_at Loew’s, is sin- 
cere in his efforts to maintain the 
company’s stability and return it 
to former status as an industry 
bellwether will be tested at the 
company’s board of directors meet- 
ing tomorrow (Thurs.). The ses- 
sion is @€xpected to be a crucial one 
for the management of Loew’s. 
Although the new board met short- 
ly after its election by the stock- 
holders, this will be the first 
“down-to-earth” meeting at which 
the entire operation of the com- 
pany will be reviewed. 

So far the rehabilitation moves 
of prexy Joseph R. Vogel are be- 
ing hailed in all quarters. Vogel 
has lived up to his promise to bring 
about reforms without regards to 
ties of the past and without senti- 
mentality. He took a bold step 
prior to the stockholders’ meeting 
in terminating the contract of Dore 
Schary. He was even bolder in re- 
moving the charges of nepotism by 
his failure to renew the contract 
of Peoples Candy Co., the candy 
concession firm controlled by rela- 
tives of former prexy Nicholas M. 
Schenck. Vogel has changed the 
company’s entire purchasing pol- 
icy and has ordered that bids be 
required for all materials bought 
by Loew's. This was an obviots at- 
tempt to end “in” of firms control- 
led by relatives of Loew’s execu- 
tives. 

Vogel, it’s agreed, has accom- 
plished a great deal in the short 
period he has held the top post. 
With Charles C. Moskowitz, v.p. 
and treasurer and tabbed “a 

(Continued on page 15) 


Moskowitz Exits 
Loew s in Year; 
Respected Vet 


Charles C, Moskowitz, v.p. and 
treasurer of Loew’s, has notified 
prexy Joseph R. Vogel that he will 
retire at the termination of his 
contract in March, 1958. Decision 
of Moskowitz to retire follows the 
complete severance from the com- 
pany of former president Nicholas 
M. Schenck, with whom Mosko- 
witz has long been identified. In 
industry circles, Moskowitz was 
once considered heir apparent to 
Schenck, but the economic up- 
heaval at Loew’s and in the indus- 
try in general, altered the situa- 
tion. 

For many years Moskowitz was 
the presiding officer at stockholder 
meetings while Schenck was on his 
annual vacation in Florida. He was 
a member of the board of directors 
since 1934, but voluntarily relin- 
quished the post this year as 
Loew’s’ faced a proxy fight from 
dissident stockholders. Moskowitz, 
associated with Loew’s since 1913, 
will retire on a full pension. 

Moskowitz’s retirement separates 

(Continued on page 17) 


STILL STAR THO DEMISED 








Robert Walker Status Part of 
*Venus’ Legal Settlement 

Hollywood, March 26. 

Stipulated settlement of the 
quiet title suit on Universal’s “One 
Touch Of Venus” preserves the 
star status of Robert Walker, who 
died almost six years ago. Title to 
the film passed to Sunset- Securi- 
ties with the signing of the settle- 


ment by Loew’s, last of the firms 


and individuals which had a claim 
a the film to wrap-up the legalis- 

cs. 

Under the terms of the stipula- 
tion, Walker must be credited as 
star, or at least co-star, whenever 
film is shown. Sunset is barred 
from using stills of either Walker 
or Ava Gardner for any commer- 
Clal tieups although they can, of 








Col Owes $18,800,000 


In an extension of its bank- 
ing agreements, Columbia has 
borrowed $1,800,000 from the 
Irving Trust Co., the money to 
be used as general working 
capital, ’ 

This brings the Col indebt- 
edness to $18,800,000. 


Jack Warner’s Buy Of 
95,000 Shares Described 
As ‘Just a Good Trade’ 


Purchase of 95,000 shares of 
Warner Bros. stock was reported 
to the board last week by prexy 
Jack L. Warner. Shares were pur- 
chased from Allen & Co., leaving 
that outfit still holding 50,000 WB 
shares. 


Acquisition, at the current price, 
would have cost Warner $2,300,000. 
However, there were no indication 
what price he did pay for the 
stock, or over what period of time. 
The 95,000 additional shares 
bring Warner’s holdings in the 
company to 233,399 shares, includ- 
ing 1,400 shares in a trust of 
which he is the beneficiary. 


To questions re the purpose of 
Warner’s move, a WB spokesman 
replied simply that Warner con- 
sidered the stock a good invest- 
ment, 


In any event, the Warner ac- 
quisition leaves the Semenenko 
group as the second largest stock- 
holder in Warner Brothers, hold- 
ing 160,000 shares. Warner’s im- 
mediate family also holds what's 
described as “a very substantial 
block” of WB stock. 

No friction is believed to exist 
between Warner and Semenenko 
over the running of the company 
and the two reportedly see eye-to- 
eye on future policy. 

The Warner Bros. board last 
week declared a 30c per share divi- 
dend, payable May 4, 1957, to 
—- of record April 19, 


‘BEAU JAMES’ SURE TO 
PLEASE—REPUBLICANS? 


Political sensitivities showed 
following the preview in Washing- 
ton of “Beau James,” the Para- 
mount film biography of the late 
Mayor of New York, James J. 
Walker. The Mel Shavelson-Jack 
Rose film starring Bob Hope broke 
the public prints in Gotham and 
Washington over the weekend after 
it was shown,to a group of Demo- 
cratic legislators in the capitol 
city. 

Democratics were divided in 
their opinions as to what effect the 
picture Would have on the party’s 
political future in New York, State 








BALABAN SAYS 
‘READY TO ROLL’ 


By MIKE KAPLAN 


Hollywood, March 26. 


“Telemeter’s Electronic The- 
atre,” a new pay-see home televi- 
sion system which operates (a) on 
cable lines without requiring Fed- 
eral Communications Commission 
approval — and (b) apparently 
without the need for payment of 
residual fees to Hollywood guilds 
and crafts, is now declared ready to 
be franchised to film exhibitors, 
-or others around the country. Tele- 
meter claimed at a press confer- 
ence here that its system can pro- 
vide three different film or special 
“programs,” in color or black and 
white and can assure film distrib- 
utors an accurate count of home 
-screenings for payment of rental 
percentages. 

Paramount prexy Barney Bala- 
ban and Telemeter toppers Paul 
Raibourn and Lou Novins empha- 
sized that the system is “‘complete- 
ly reliable” under all conditions. 


Balaban admitted that wide- 
spread use of the system “might 
accelerate” the closing of mar- 
ginal theatre operations. But, he 
pointed out, there have been many 
closings in the last few years and 
they have been offset by the open- 
ing of drive-ins so that there are 
“now more seats available” today 
than ever before. The new Tele- 
meter system was described as 
adding still more seats, in that it 
can be operated like a regulation 
film thetatre insofar as admission 
price collection and _ distributor 
rental collection is concerned, 


Invite Exhibitors 


Invitations are going out over 
the weekend to some 2,500 exhibi- 
tors to come and see the demon- 
stration of the new system and 
discuss franchises in their areas. 
While preference for franchises 
probably will be given éxhibitors, 
the system will be available to real 
estate developers or other groups 
interested in utilizing the system 
for both films and special events. 

Basic cost per unit to the fran- 
chise holder will run to a top of 
around $100 per home, the figure 


lations of around 2,500 homes. At 
that figure, it was estimated, the 
franchise holder can recoup his 


(Continued on page 16) 


apparently based on group instal-‘ 


Powerful Product Prospects Perking 


Showmen; But Nice Takings Noted 
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Brewster Boosters 


Hollywood, March 26. 
Several top film industry 
execs are expected to give 
“character endorsements” for 
Frank Brewster, chairman of 
the Teamsters’ 1l-state West- 
ern Conference, who has been 
indicted for contempt of Con- 
gress. 

Endorsements were request- 
ed on Brewster’s behalf and 
there repertedly has been no 
hesitation on the part of in- 
dustry execs who have known 
him favorably for some time 
for assistance in studio labor 
problems and other matters. 





— 
asaemaiell 


Writer’s $33,000 Award 
Vs. Eagle Lion on Piracy 
Affirmed by Appeals Ct. 


An infringement suit brought in 
N.Y. Federal Court almost seven 
years ago by writer John Szekeley 


against Eagle Lion Films ap- 
parently ended last week when 
the U.S. Court of Appeals affirmed 
a $25,000 award in favor of the 
plaintiff. Following trial last year 
Federal Judge Archie O. Dawson 
held that Eagle Lion had no right 
to distribute the British-made film, 
“Give Us This Day,” for which 
Szekeley had written the screen- 








play. 
Judge Dawson also_ granted 
Szekeley interest amounting to 


about $8,000 which raises the judg- 
ment to $33,000. Appeals Court 
held that Szekeley in creating an 
original adaptation of Pietro di 
Donato’s novel, “Christ in Core 
crete,” had established for him- 
self a common law _ copyright. 
Tribunal also stressed that Eagle 
Lion “had notice of plaintiff's 
claim several weeks prior to the 
first distribution and chose to 
ignore it.” 

Suit has its origin in a deal that 
Szekeley. entered into with Rod E. 
Geiger Productions to write a 





(Continued on page 16) 





National Boxoffice Survey 


Biz Spotty; ‘10 C’s’ Champ 8th Time in Row, ‘Allison’ 
2d, ‘80 Days’ 3d, ‘Wonders’ 4th, ‘Shrinking’ 5th 





Trade in key cities covered by 
VARIETY still is sluggish in many lo- 
cations for present stanza with not 
enough strong fare to go around. 
Some of new films are doing great 
| but there are too few of them. 

“10 Commandments” (Par) again 





and city. 
Most vitriolic of the screening 


Healy of the Bronx. Exploded 
Healy: “I came expecting to enjoy 
a pleasant evening. Instead, if I 
were a member of The Republican 
National Committee, 


before the next municipal election. 
It’s a dish of Republican propa- 
ganda.” 

Rep. Celler of Brooklyn called 
the film “nostalgic” and said it 
would have no effect on Mayor 
Wagner’s campaign for re-election. 
Another reaction came from Rep. 
O'Brien of Albany. As a reporter, 
O’Brien had covered the Seabliry 
investigation which ultimately led 
to Walker’s resignation in 1931 and 
which is the dramatic climax of the 
film. Said O’Brien: “The movie 
brings back fine memories. But it 
portrays Walker as more spirited 
than he actually was during the 
Seabury investigation.” 





Nat “King” Cole is up for title 
role in “Life of W. C. Handy,” 
Robert Smith production for Para- 





course, be used to exploit the film. 


mount. 


room reactions belonged to Rep. | 


I'd want to| 
show the film widely in New York | 


is champ, being the eighth consecu- 
tive week that it has been on top. 
Second place goes to “Heaven 
| Knows, Mr. Allison” (20th) in first 
week that it has been on release 
to any extent. It promises to go 
|'even higher since only in 11 keys 
currently. 

“Around World in 80 Days” 
(UA) is finishing third while 
“Seven Wonders of World” (Cin- 
erama) will be fourth. 

“Shrinking Man” (U), with some 
new sock openers, again is winding 
up fifth, “Men in War” (UA) is 
capturing sixth money, although 
not as uniformly strong as a week 
ago. “Full of Life” (Col) is land- 
ing seventh position, same as a 
week ago. “Fear Strikes Out” 
(Par), out for first time this week, 
is finishing eighth though far from 
big in many locations. “Oklahoma” 
= eam rounds out the Top Nine 
list. 

“Great Man” (U), “La Strada” 
(T-L) and “Wee Geordie” (Indie) 
are the runner-up pix. 

“The Brave One” (RKO-U), good 
in Washington, looks fair in N. Y. 
and mild in Minneapolis. “Guns 
of Ft. Petticoat” (Col), okay in 








Denver, shapes mild in St. Louis. 
“Wild Party” (UA), also new, 
looms fine in Chi. 

“Tattered Dress” (U), another 
newcomer, fair in N. Y., shapes 
stout in Philly. “10,000 Bedrooms” 
(M-G), tame in Chi, is mild in 
Providence, modest in Indianapolis 


Frisco. “Zombies of Mora Tau” 
(Col )is lively in Boston but light 
ip. &. ©. 

“Tron Petticoat” (M-G) looks 
|good in Washington and Minneap- 
olis. ‘“‘Top Secret Affair” (WB) is 
disappointng in Chi and Toronto. 

“Rainmaker” (Par), fast in 
Philly, is rated good in Boston and 
mild in Toronto, “Big Land” (WB) 
is okay in last-named city. ‘Wings 
of Eagles” (M-G) shapes trim in 
Chi, and is okay in Detroit and 
Cincy. 

“Battle Hymn” (U), good in 
L. A., is terrific in Toronto. “Paris 
Does Strange Things” (WB) shapes 
fair in K. C. and Washington. 

“Don’t Knock Rock” (Col) looms 
big in Buffalo. “Bundle ef Joy” 
(RKO-U) is racking up a sizable 
figure playing in nine Los Angeles 
spots. 

“True Story of Jesse James” 
(20th) is fine in N. Y. and Provi- 
dence. “Rock, Pretty Bay” (U) 
looks socko in Boston. 


(Complete Boxoffice.Reports on 


and fair in Cleveland, St. Loo and ; 








pages 8-9.) 


For Lil Releases More Cheering 


+ 


Film industry, at the moment 
still in the familiar doldrums of 
Lent, is considerably buoyed by 
the product prospects of the year 
ahead. There’s a feeling that a 
good percentage of the upcoming 
pictures—in the summer ‘and there- 
after—are of sufficiently strong 
calibre to put bounce in the box- 
office against recurring cycles of 
public lethargy. 

Within the past year, the studios 
and the indies have been on a buy- 
ing spree, with practically every 
major play and novel snapped up 
for the screen. This policy, it’s 
felt, now is bound to pay off hand- 
somely, 

At the same time, the realization 
of the small picture potential is 
being brought home to the indus- 
try even as the run-of-the-mine en- 
try is having a tough time at the 
b.o. It looks, with the great need 
for programmers, that the low- 
budgeters simply can’t lose. 

Here are a ccuple of recent ex- 
amples. One $100,000 film, out 18 
weeks and having played off 3,800 
dates, grossed $195,000. Its po- 
tential is figured around 9,000 
dates, A black-and-white film 
costing $100,000 should break even 
at around $150,000 to $160,000. 
This particular film-probably will 
gross an eventual $350,000, or pos- 
sibly even $400,000. But that’s in 
the U.S. and Canada alone. Still 
to be figured is the foreign market, 
where action entries go over big. 

Here’s another example. An- 

(Continued on page 64) 


Trans-Lux Into 
Detroit; Goal Is 
30 Big Burgs 


In line with its expansionist 
plans, Trans-Lux Theatres has 
acquired the Krim Theatre in 
Detroit on a longterm lease. Deal 
for the 1,000-seater has been 
closed (though not yet signed), 
according to T-L prexy Richard 
Brandt. A summer takeover is 
likely. 

Trans-Lux aims to acquire im- 
portant situations in various parts 
of the country, particularly if the 
theatres show longrun capabilities. 
The Krim falls into that category. 

According to Brandt, Trans-Lux 
aims for coverage in 30 major 
cities. It now operates in four— 
New York, Boston, Philadelphia 
and Washington. Trans-Lux also 
is in tv, and it distributes its own 
foreign releases, including the 
successful “‘La Strada,” one of the 
Academy Award contenders. 

Brandt said the Krim would play 
only top product, mixing American 
films and imports. 








EXECS’ SPECIAL AWARDS 





Buddy Adler Gets ‘Thalberg,’ 
Freeman First ‘Hersholt’ 
Hollywood, March 26. 

Buddy Adler, 20th-Fox produc- 
tion topper ,will be awarded the 
Irving G. Thalberg Memorial 
Award tomorrow (Wed.) night at 
the 29th Academy Awards presen- 
tation. Other honorary awards 
will be made to Y. Frank Free- 
man, veepee in charge of Para- 
mount studios, and Eddie Cantor. 

Announcement of the selection 
of the recipients was made last 
week in the earliest pre-awards 
presentation disclosure in Academy 
history. Freeman will receive the 
first Jean Hersholt Humanitarian 
Award and Cantor will receive a 
special honorary award. 

Both the Thalberg and Hersholt 
awards are special in that they are 
not made annually but occur only 
when the Academy Board of Gov- 
ernors.decides.-that there is a 
worthy recipient; 
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1,000,000 SHARES (FIGURED AT $20) 
- PUTS PUBLIC IN ON UNITED ARTISTS 


: By GENE ARNEEL 





United Artists, which six years 
ago was strictly a deficit operation 
seemingly trapped in red ink, now 
has a market valuation of $20, 000,- 
000. Company is switching to pub- 
lic ownership for the first time in 
its history with an authorized com- 
mon stock issue of 1,000,000 shares 
at a projected price of $20 per 
share. 

Up for immediate public offer- 
ing, in behalf of the corporation, 
are 250,900 shares of the common, 
representing $5,000,000 in new cap- 
italization. Going on the block 
are 100,000 shares in behalf of the 
present management - ownership 
team. This means $2,000,000 ac- 
cruirng to president Arthur B. 
Krim, board chairman Robert R. 
Benjamin, et al., who will use the 
money in large part to pay off their 
individual indebtedness (separate 
story). 

Balance of 650,000 shares will be 
shared by the present owners and 
the corporate treasury. Treasury 
stock is to be issued as a concur- 
rent convertible subordinated de- 
benture issue of $10,000,000 at 6% 
is tended for conversion. Regard- 
less of how accelerated the conver- 
sion is, the treasury-owner split is 
so figured that Krim, Benjamin 
and partners will retain at least 
51°% of the total issue. 

Eberstadt In 


Move to the public expectedly 
will be via the New York Stock 
Exchange on condition, of course, 
that the stock is so distributed as 
to meet exchange requirements. 
Underwriting agreement already 
has been entered with F. .Eber- 
stadt & Co. and the intention is 
to have dealers throughout the 
country participating for the pur- 
pose of spreading the stock around 
as many investors as possible. 

Krim group is clamming on mo- 
tivations and future modus oper- 
andi plans for fear of being 
charged with “overselling”—that 
is, making any claims which might 
draw objections from the Securi- 
ties & Exchange Commission. How- 
ever, it’s become known that a un- 
usually strong dividend policy is 
anticipated to the extent that the 
percentage of payoff to investors 
will be tops in the film industry. 
Naturally, while this is the inten- 
tion, future profits must in large 
measure be the guidepost to divvy 
declarations. 

The $15,000,000 in new money 
will provide UA with the bankroll 
necessary to implement its most 
ambitious production schedule in 
history. In a certain sense, UA is 
going against the industry trend. 
This is toward more and more low- 





er-budget pictures. UA is blue- 
printing more and more produc- 
tions in the $3,000,000 negative- 
cost class, 
the program-type_ entries. 
the latter now being turned out 
by so many other companies, UA 
wants its future tied to expensive 
merchandise and believes this pol- 
icy will better its own position and 
that of exhibitors. 
Disclosures Due 


and veering away from | 


EXPECT 1,000 DELEGATES 


Variety Clubs Hailed By U. 
Prez, Britain’s Preem 


New Orleans, March 26. 

Messages of greeting to barkers 
attending the 2lst annual Variety 
Ciubs International Convention 
have been sent by the President of 
the United States and the Prime 
Minister of Great Britain. 

The convention will be held here 
April 3 to 6 and is expected to 
draw 1,000 delegates from the 
U.S., Canada, Mexico, England and 
Ireland. 





Ss. 








Charles Smadja 
Subrosa Partner 
In United Artists 


Charles Smadja, United Artists’ 
v.p. in charge of European produc- 
tion, is a co-owner of the company. 
He has been for some time but this 
information was held under wraps, 
presumably because Smadja, being 
a resident of Paris, simply did not 
want such participation in an Amer- 
ican company known. 


Key inside UA stockholder is Ar- 
thur B. Krim, president. It was 
Krim who, initially, pocketed the 
50% of the ownership under the 
deal with Charles Chaplin and 
Mary Pickford. He was given this 
because the company showed a 
profit in 1951, thus meeting the 
condition under which Krim woula 
come upon the stock. 


Exec thereupon distributed the 
stock—the total amount of shares 
at that time was 1,600—among his 
Management partners. Krim and 
the pards divided 800 shares and 
Miss Pickford and Chaplin held 
400 each, 


Blocks were received by Robert 


S. Benjamin, board chairman; Max 
E. Youngstein, v.p.; William J. 
Heineman, domestic distribution 


v.p.; Arnold M, Picker, foreign de- 
partment v.p., and Smadja. 

The group later bought out both 
Miss Pickford and Chaplin, 





‘DOPE’ A NAUGHTY WORD 


‘Pickup Alley’ Will Refer To 
‘Narcotics’ in Copy 








Hollywood, March 26. 
Motion Picture Assn. of Amer- 


|ica’s Advertising Administration 
has okayed the, trade paper ad 
campaign for Warwick’s “Pickup 
Alley,” but has. requested one 


With | 


| 


change—namely the word “Dope.” 
Columbia, which will release, 
has complied with this request, 
and subbed word “narcotics” in its 
place. 
Film deals with international il- 
licit drug traffic and will be first 


The public ownership will mean | of this type to be released by a 


disclosures on UA fiscals ups and | 
downs, exacte profits and _ state- 
ments and the exact participation | 


of each inside management- owner- | 


ship member. The revelation of 
such data will be required under 


the SEC regulations and_ that 
there’s widespread trade interest 
in it is obvious. 

For Krim. Benjamin and pards 
have been the “wonder boys” of 


the industry. They rescued a com- 
pany that was losing $100,000 a 
week and within a year’s time— 
they took over in February, 1951 
—a profit was shown. It was the 
first profit since 1946. 

However, the extent of that prof- 
it in 1951, or in any subsequent 
year, has yet to be made known 
publicly. Gross business soared 
from $19,000.000 in 1951 to $65,- 
000,000 in 1956. 


Rackmil, Daff Wage Deals 


Universal has entered new em- 
ployment contracts with Milton R. 
Rackmil, president, and Alfred E. 
Daff, exec v.p. 

Rackmil’s deal runs seven years 
and pays him $125,000 a 
Daff’s pact is for 
$105,000 per year. 





year. | player reps. 
five ,years at |of 


major company since modification 
of MPAA Code several months ago. 





Marilyn Monroe-Laurence Olivier | 
starrer, “Prince and the Showgirl,” 
| has been booked into Ratio City 
|Music Hall. No definite date is/| 
set. 


YANK FEATURES FOR 
BERLIN STILL ‘BOOKING’ 


Berlin, March 26. 

Only American release certain 
so far to be shown at the forthcom- 
ing Seventh Berlin Film Festival 
is Disney’s “Secrets of Life.” 
Other U. S.-featurés are still un- 
set. That’s what Alfred Bauer, 
head of the Festival, told VARIETY 
this week. 

As to festival rules, U. S. (as 
a country that produces more than 
80 features per year) is eligible 
for two official entries (inclusive 
of a full-length documentary). 
However, paragraph 10 of the Ber- 
lin rules permits that, additionally, 
films of particular artistic value 
may be “invited.” Bauer stated 
that he intends to invite two 
American films of this calibre. He 
didn’t know yet for certain which 
they would be. 

Bauer would like very much to 
show Michael Todd’s “Around the 
World in 80 Days” via a special 
performance at the Waldbuehne 
(local 40,000-seat amphitheatre) 
during the fete. “80 Days” can- 
not be an official U. S. entry since 
it will have been screened at the 
Cannes Festival.) 


Bauer is expecting Fred Gron- 
ich, MPEA rep in Germany, this 
week for discussions on the Berlin 
Film Festival which this year will 
run here June 21 through July 2. 


You Can Tell They’re Alive 
In Screening Rooms By 
Sound of Breathing 


Hollywood, March 26. 

Sam Spiegel flatly opposed pro- 
jection room previews of his “The 
Strange One” and Columbia has 
agreed to respect his wishes. Film 
was screened for the Coast press 
Thursday (20) at the Pantages The- 
atre in what probably will be the 
only showing in Hollywood. Not 
infrequent is producer reluctance 
to unspool a film without benefit 
of theatre audience reaction. On 
the Coast, previews are divided be- 
tween projection room showings 
and theatres while in the East such 
screenings normally are held only 
in projection rooms. 

In view of Spiegel’s nix, Colum- 





bia refused eastern projection 
room screenings even for such 
long-deadline magazines as Life 
and Look. 





NEXT CINERAMA TITLE, 
‘SEARCH FOR PARADISE’ 


“Search for Paradise” has been 
selected as the final title for the 
fourth Cinerama film, currently 
being completed by producer Low- 
ell Thomas and director Otto Lang. 
The picture was previously known 
as “Search for Shangri-La.” It 
tells the story of two American 
aviators who seek an escape into 
a more exotic way of life. 

Footage for the picture was shot 
iin the area of Himalaya and Kara- 
koram mountaias, Kashmir, the 
kingdom of Huza, and Ceylon. The 





picture is not scheduled for re- 
| lease until later this year. 








Producers Jostle One Another to Bid 


An agent has answered back. 
Often-expressed charge that -the 
Hollywood talent agencies and per- 
sonal reps of screen stars are un- 


reasonable in their demands for 
théir clients is simply not thought 
out, according to Ingo Preminger. 
The studios and the producers who 
do the complaining are the ones 
responsible for the current star sit- 
uation, he claimed this week. 
Although primarily a literary 
agent, Preminger indicated he felt 
| the same way as all of Hollywood’s 
He accused producers 
"frantic outbidding” for top 
{name performers and this, by the 





On Stars, So Why Blame Agents?” 


simple matter of supply and de- 
mand, has caused the increasingly 
high payoffs to talent, 

Preminger believes that produc- 
ers making the loudest squawks are 
the ones who can’t land top names 
at any price. On the other hand, 
he said, all stars become coopera- 
tive when such top-stature produc- 
ers as William Wyler or George 
Stevens wants them. 

Agent further stated that studio 
spokesman, instead of attacking 
agents, ought to concentrate on 
building new talent, for this would 
decrease the demand for the few 
|established V.I.P.’s among the play- 
ers now available. 
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Exhibs Figure in UA’s Financing 


[OF EXPANDED PRODUCTION] 


While United Artists is figuring on $10,000,000 from a debenture 
issue and $5,000,000 from a common stock offering, the company 
is still looking to tap exhibitors for $4,000,000 to $6,000,000 for 


further production financing. 


Idea of obtaining loans from the top circuits was projected some 
time ago and since some trade conjecture had it that the plan was 
being scuttled. However, there has been activity on this front - 
right along, although not ‘exposed to public view, and it now looks 
like the exhib loans will materialize. 


Chains principally involved are National Theatres, 


Loew’s, 


United Paramount, Stanléy Warner (and Fabian Enterprises) and 


National Theatres. 


They’re dealing with UA individually—that 


is, the idea is for each to provide UA with aloan. , 


Firm commitments have yet to be made but on 
statements made by various of the parties the a 


basis of oral 
ed money will 


be made available to the film company. 

Significant factor, heretofore overlooked, is the: reasoning which 
UA has been urging upon the circuits. Several chains have been 
jockeying to segue into production, largely to enhance the product 
‘supply. UA execs have pointed out that they’ve had six years ex- 
perience in getting films produced and the record attests to their 


effectiveness. 


Thus, in effect, UA makes the point that there’s no need for 
exhibs to undertake production when UA is in position to supply 


the product. 


So as to avert any legalistic reb, the deals are being designed 
on a straight loan basis. Exhib lender is simply to be paid interest 
against the principal and is to be given no preferential treatment 


so far as the licensing of UA pictures is concerned. 

















Public Stock No Killing for Insiders: 
UA ‘Owners’ Carry Debt Obligations 


+ 
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Unfrocked Agents 


Hollywood, March 26. 

Screen Actors Guild board 
of directors has revoked fran- 
chises of the following agents: 

Artists’ Associates, Charles 
L. Baker, Callas-Sive, Camp- 
bell-Rosenthal, Sam Howard, 
International Talent Associ- 
ates, Pauline Mickey, Produc- 
ers Studio Corp., Ralph Rogers 
and Associates, and Al White. 

SAG reminded members 
they cannot have as agent any- 
one not franchised by the 
guild. 


Puerto Rico Tax 
Appeal Drawing 
Corman Look-See 


Los Angeles, March 26. 


Indie producer Roger Corman, 
currently winding “‘Teen Age Doll,” 
planes to Puerto Rico next month 
to survey production facilities and 
consider an offer for 100% financ- 
ing of a program of pictures on the 
island. .Talks have already been 
held with Jack Odell, of Common- 
wealth Management Corp., which 
controls theatres in Puerto Rico 
and with Juan Vigue, in control of 
studio and lab there, both of whom 
were here a few weeks ago. 

Part of the promised 100% fi- 
nancing, Corman said, is Puerto 
Rican government coin. One of the 
inducements offered to produce 
films there, of course, is the Fed- 
eral income tax savings. Ed Gard- 
nor made one film on the Island 
some years ago to earn such sav- 
ings. 











MARTIN DAVIS WESTCOASTING 

Martin S. Davis, eastern ad-pub 
head of Allied Artists, is on the 
Coast this week to onceover the 
new product and work on cam- 
paigns. 

He also wants to be on the spot 
for the Academy Awards announce- 
ments tonight (Wed.), AA having 
a contender in “Friendly Persua- 
sion.” 





Europe to N. Y. 


Nigel Balchin 
Bruno Coquatrix 
Mo Rothman 
Roger Vadim 


N. Y. to Europe 


Victor Borge 
Arthur Christiansen 
Norman Granz 
Julie Harris 
Robert F. Hawkins 
C. J. Latta 

Albert Lewin 

J. Carrol Naish 
Terence Rattigan 
Dr. Sydney Roslow 
Thomas Scherman 
Sandu Scott 


. 





Any possible thought that Ar- 
thur B. Krim and his associates 
in the ownership of United Artists 
would come upon personal wind- 
falls via the company’s public 
stock issue is unfounded; they're 
to collect $2,000,000 but have to 
pay most of it out to wash up per- 
sonal indebtedness, 


They individually, and not the 
company as such, have obligations 
to meet with Mary Pickford, Matty 
Fox and Milton Gordon. After tax- 
ation on*the $2,000,000 and the 
payoff to this trio, there’s to be lit- 
tle cash left for Krim, Robert S. 
Benjamin, Max FE. Youngstein, 
William J. Heineman, Arnold M, 
Picker and Charles Smadja. (See 
separate story on Smadja). 


The group came into indebted- 
ness with Gordon through the lat- 
ter’s previous association with 
Walter E. Heller & Co., Chicago 
factoring outfit, which had been a 
UA capital source. Matty Fox was 
an original co-owner and while he 
sold out some time ago he has yet 
to be fully paid off. Miss Pick- 
ford has been paid about $2,000, 
000 of the $3,000,000 which she 
sold out at, meaning she still holds 
notes for $1,000,000. 

Charles Chaplin, who also sold 
out to the Krim syndicate, was 
paid in full. 

But while there’s to be no im- 
mediate bundle for the manage- 
ment-owners, their eqtiity in the 
company obviously is to be sub- 
stantial. They’re to hold the ma- 
jority of the stock and 1,000,000 
shares are authorized. At the 
projected market value of $20 per 
share, their stake is $10,000,000- 
plus. 





L. A. to N. Y. 
Robert Aldrich 
Lauren Bacall 
Barney Balaban 
Mortimer Becker 
N. J. Blumberg 
Frank Cooper 
Don DeFore 
Roger Edens 
Henry Ephrom 
Sol Baer Fielding 
Lester Gottlieb 
Marcel Hellman 
Robert E. Kintner 
Ely Landau 
Joseph H. Moskowitz 
George Mucknic 
Jean Negulesco 
Debra Paget 
Neva Patterson 
Paul Ratbourn 
Manie Sacks 
Robert W. Sarnoff 
Milton Sperling 
Leslie Stevens . 
Oliver Unger 
Ed Wynn 


N. Y. to L. A. 


Eva Bartok 
Jesse Chinich 
Martin S. Davis 
Gant Gaither 
Virginia Graham 
William Keene 
Ronald Leif 
Julie London 
Irving H. Ludwig 
Sidney Lumet 
Chester Morris 
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More Flashes From Spanish Front 


reeeeeeeeeeeeee? By HANK 


Madrid, March 26. 

Assn. of Spanish Distributors has 
no quarrel with America’s Motion 
picture Export Assn. and current 
dispute is one entirely between 
MPEA and Spanish government. 
Distrib assn. prexy Joaquin Agusti 
feels position and sideline status 
of his organization should be made 

ar. 

Cre of the problem, as seen by 
local distribs, is reduced to two 
elements: (1) a Spanish govern- 
ment decree (dated July '55 and 
made public in Aug. °55), now 
known as the 4-1 ratio, which com- 
pels all distributors in Spain to 
release one Spanish feature for 
every four foreign films imported 
and (2) MPEA disagreement with 
this decree and subsequent 18- 
month boycott of Spanish market, 
still in effect. 

Opining it is considered impolite 
for outsiders to disagree with Span- 
ish law, Agusti went on to predict 
that unless unforeseen: changes 
materialize within the coming 
weeks, deterioration of MPEA posi- 
tion in Spain will accelerate. 

Accenting MPEA unwillingness 
to meet with his organization, 
which includes the seven MPEA 
member companies here, Agusti 
said U.S. distrib attitude precludes 
across-{he-table contact so neces- 
sary to friendly consideration of 
the other man’s problems. Get to- 
gether, he felt, would produce a 
compromise formula which both 
parties could hopefully present to 
Spanish authorities as solution to 
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feel obliged to act themselves in 
pushing for production-distribution 
entente cordiale with France, Italy 
and possibly Germany, to nego- 
tiate in the future as a bloc. 

Expressing good will toward 
America, Agusti underscored that 
organization he heads would pre- 
fer early reestablishment of smil- 
ing relations between film indus- 
tries of both countries. 

Political aspect of the long fight 
now dominates the picture. U.S. 
foreign policymakers and Spain’s 
government leaders are determin- 
ed to help film industries of both 
countries reach a new agreement 
quickly and amicably. Unfriendly 
film overtones are becoming em- 
barrassingly incpnsistent with 
otherwise eye-to-eye compatibility 
between U.S, and Spain. 

Arrival here last week of Charles 
Baldwin,. Mediterranean MPEA 
rep, bared high level intention. U.S. 
Ambassador in Madrid, John Davis 
Lodge, personally intervened to 
set the stage for meeting between 
new Commerce Minister Ullastres 
and Baldwin. Significantly, meet- 
ing was'‘first audience granted by 
Ullastres -since Franco cabinet re- 
shuffle last month, . 

In a close to the vest statement 
to Variety, Baldwin stated his 
meeting with Ullastres was a pre- 
liminary one to place MPEA posi- 
tion on record and accent U.S. de- 
sire for quick reconciliation. Bald- 
win, who also met with other key 
government cinema figures, said he 
would remain headquartered at the 





longstanding differences. 


Ritz as long as present . upbeat 


Should present efforts fail to un- pawn eontinues to hold new ac- 


tangle impasse, local distribs will !cord potential. 








Hurry Up and Wait 
Waterfield Decries 


Elusive and lofty stars continue+ 


as a major problem for the inde- 
pendent film producer. Bob Wa- 
terfield who, in partnership with 
his wife, Jane Russell, helms Russ- 
field Productions, underlines that 
the difficulty is multi-faceted: 
name players who mean something 
on a marquee are few in number, 
they're becoming less and_ less 
available and they’re getting fan- 
cier wages. 

Waterfield mentioned as being 
among the top names Burt Lancas- 
ter, Gary Cooper, John Wayne, 
Clark Gable and James Stewart. 
There are others, of course, but he 


notes, “not too many.” Russfield 
outfit doesn’t have to strain for 
femme stars, co-owner Miss Russell 


being available. 

Example of the rubs in casting 
is provided in. “King and Four 
Queens,” recent Russfield entry. 
Company wanted Gable for the pic- 
ture and had to wait a year for 
him Actor had made a picture 
just before the Russfield bid and 
to accept immediately would have 


meant concentrated earnings and 
SO much more for the Bureau of 
Internal Revenue. 


So “King” was delayed for the 


yea it was made at a cost of 
$1,500,000 and the deal with Gable 
Bives him 10% of the worldwide 
gross or 50% of the profits, which- 
ever turns out higher, reports Wa- 
terfield. He adds he figures on 


gross revenue of $4,500,000. 


Another source this week re- 
Ported on a king-sized take by an- 
other picture. Some time ago Ty- 
rone Power signed to make “Mis- 
Sissippi Gambler” for Universal on 
& 50-50 split. Power worked only 
three weeks on the film, which was 
No artistic epic, and so far has col- 
lected $780,000. Income is still ac- 
Cruing to Power and, it’s estimated, 
Dymignt climb to a total of $900,- 


Tax angle is the key to many 
Stars’ reluctance to work in many 
Pictures. Also, they have their 
Own companies and this adds fur- 
ther to the indie producer’s prob- 
lems in signing them. Waterfield 
Stated he has a major assist, 
though, in Miss Russell who ‘can 
Work for another producer on loan- 
(Continued on page 6) 





for Scarce Stars: 
Name Rule ‘in Ruin 





Theatres Kill DST 


Denver, March 26. 

Because of a united and 
forceful front put up by thea- 
tres, daylight savings lost in 
the Colorado state legislature, 
and is apparently dead on a 
statewide basis for another 
year at least. 

The bill had passed the sen- 
ate but the opposition was so 
determined that the proposal 
was overwhelmingly defeated 
in the lower house. 











‘Aldrich Asks $302,000 


| On Columbia About-Face 


| On ‘Storm in the Sun’ 


| Los Angeles, March 26. 


Columbia backed out of a deal 
|to finance and release “Storm in 
| the Sun,” the Associates and Al- 
| drich charged in a $302,000 breach 
lof contract suit filed in Superior 
|Court. Action included a provi- 
sion for later amendment in case 
| there are additional damages. 

Suit contended Columbia agreed 
on Jan. 24, 1956, to finance, make 
|production facilities available and 
|release the film which the indie 
| would deliver with Robert Aldrich 
‘producing and directing. In ad- 
dition, studio was to advance $85.,- 
750 as part of the negative cost 
of the film. Under the terms of 
the contract, Columbia and The As- 
sociates and Aldrich were to split 
the profits evenly. 

Action alleged that Columbia ad- 
vanced only $8,750 toward the pur- 
chase of the Fern Mosk-Anne Tay- 
lor play and then “wilfully and 
wrongfully” called off the contract. 

Associates and Aldrich asked 
$75,000 for\the services of the pro- 
ducer-director, $200,000 for loss of 
profit and $27,000 in legal fees. In 
addition, plaintiff indicated that 
unless filming begins before Dec. 
21, 1957, the property reverts to 
the playwrights and since the legal 
hassle probably will make it im- 
possible to meet the deadline, the 
complaint will be amended to in- 
clude damages suffered through 
loss of property. 
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NEW BUDGET SET: 
MORE “SELLING 


Motion Picture Export Assn. 
board last week adopted a $20,000 
a month annual budget for its 
overseas Offices. Coin covers only 
non-dollar expenditures at the lo- 
cal level, including such portions 
of salaries as are’ paid out in local 
currency. 


The $240,000 a year specifically 
does not take in the New York op- 
eration, nor does it pretend to 
cover expenses“incurred by visiting 
MPEA executives from New York, 
for which the companies are as- 
sessed separately. 


This yeay’s budget is not sub- 
stantially higher than last year’s. 
Increase amounts to $800 a month 
(or $9,600 a year). Most of this 
is accounted for by the new setup 
in Latin America, where Harry 
Stone will travel more to cover not 
only his own bailiwick, Brazil, but 
also Argentina and some other 
areas. Budget rise doesn’t take 
into account the new MPEA office 
in India under Charles Egan. India 
is down for $1,500 a month. 


Offices covered by the budget 
are Paris, Rome, Frankfurt, Rio de 
Janeiro, Tokyo and Jakarta. 

Paris Tops 


Largest \allotment by far — 
$60,000 a year— goes to Paris, the 
headquarters of Marc Spiegel, the 
MPEA chief on thé Continent. 
Again, this figure is deceptive in- 
asmuch as from these funds are 
covered the visits to Paris of 
MPEA reps from the Continent 
and some of Spiegel’s own travel- 
ling expenses. 


Actual salaries of MPEA employ- 
ees abroad (i.e., the American 
reps) aren’t known to the compa- 
nies and come under the New York 
administrative set up which is con- 
trolled entirely by Eric Johnston. 
It’s believed that part of the 
Americans’ salaries are paid out in 
local coin. The MPEA office in 
Britain also functions under New 
York and doesn’t enter into budget 
considerations. 


of America budget is understood to 
run around $2,000,000, but this can- 
not be confirmed. 
Rome Building 

The Rome 
around $4,000 a month (or close to 
$50,000 a year), which represents 
an increase due~to Charles Bald- 
win’s travels to Spain. Tokyo, 
where Irving Maas has been spend- 
ing time and from where Leo 
Hochstetter has been commuting 
to Manila, also is up. 





| It should be emphasized that the 
| budget, as adopted last week, is by 
/no means a final figure. 
|expenditures could easily be in- 
curred, particularly if great crises 
develop in the foreign market. 
While some companies feel that 
some of the local MPEA offices are 
spending quite a lot of money, oth- 
ers stress that it’s a case of spend- 
ing money to earn it. It’s pointed 
out, too, that expenses frequently 
are incurred at the behest of the 
New York companies which want 
information fast (i.e., by long-dis- 
tance phone) and which have no 
hesitation in sending «men into 
trouble spots to head off unfavor- 
able legislation. etc. 
It’s indicated that 
companies will 
submit a closer 
monies are spent. 


ev 


require MPEA to 
account of 


The overall Motion Picture Assn. | 


budget is up to} 


Additional | 





Deanna Durbin’s Yen 
Toronto, March 26. 

While visiting here to help 
exploit his current release, 
“Ten Thousand Bedrooms,” 
producer Joe Pasternak re- 
vealed that his onetime child 
protege, Deanna Durbin, is 
currently interested in a film 
comeback. 

Pasternak said he saw her 
recently in Paris, “slimmed 
down and eager to get before 
the cameras again.” 


Big Quarterly Drop But 
Rackmil Sees Universal 
Annual Earnings Okay 


Universal's first quarter earn- 








ing Feb. 2, 1957, dived to $163,786 
after. provision of $200,000 for Fed- 
eral taxes on income. After divi- 
dends on preferred stock, this is 
equivalent to 12c a share on the 
927,254 shares 
outstanding. 

For the 


comparable 13-week 


ing $1,120,000 for taxes), 


that time. 

Despite the tremendous first 
quarter drop this year, Universal 
prexy Milton R. Rackmil 
stockholders at the company’s an- 
nual meeting recently that total 
earnings for the year are expected 
to be the same as last 


second quarter earnings which, he 
said; most likely would make up 
for the poor first. quarter showing. 

Rackmil explained that U had 
withheld some of its top product 
during the first quarter for a more 


stanza, such pictures as “Written 


‘on the Wind” and “Battle Hymn” 


were released. Both pictures, on 
the basis of returns already in, 
loom as substantial and profitable 


pated that the returns from these 
films will help to overcome the 
poor first quarter showing. 


20TH-FOX N. Y. EXECS 
MAKE WITH THE ACTING 


Robert Rossen, fresh from di- 
recting “Island in the Sun,” will 
dfrect 20th-Fox homeoffice execs 
in sequences for the upcoming 
90-minute 20th product trailer in 
Gotham tomorrow (Thurs.). 

Prexy Spyros P. Skouras will 
intro the shewmanship trailer 
which outlines the company’s big 
1957 production program. Other 
h.o. execs to appear will be Murray 
. Silverstone, president of 20th-In- 
ternational; v.p. Charles Einfeld, 





and general sales manager Alex 
Harrison. 
New York sequences will be 





some of the} 


how | Coast 


added to the main portion of the 
'trailer now being filmed on the 
under the supervision of 
lexec producer Buddy Adler. 








the U. S. distributors. 


reasons. 





20th's Spanish Flyer No Go 


The 20th-Fox offer, to distribute in Spain all the local pictures 
that would be “forced” on the American industry by the four-to- 
one decree, isn’t going to be accepted by either the Spaniards nor 


The decree, which has cued the longstanding Motion Picture Ex- 
port Assn. embargo on shipments to Spain, would force an Amer- 
ican distributor operating in Spain to handle one Spanish picture 
for each four American films released. 

The 20th offer isn’t ary good from the American point-of-view 
inasmuch as there is no assurance as to how long 20th would 
stick it out. “And if they decide to drop the wholé¢ thing, whose 
responsibility would it become then,” was one question. 

Spaniards don’t seem to go for the idea either, but for different 
It'd deprive them of their freedom of action in “playing 
the field” in determining distribution eharges and‘ other factors. 


ings, covering the 13 weeks end- | 


of connon stock | 


period of the previous year, earn- | 
ings were $1,122,420 (after provid- | 
equiva- | 
lent to $1.10 per share on the-968.,- | 
519 shares of stock outstanding at | 


grossers for Universal. It’s antici- | 


BERNIE SCHUBERT IN 





} 
| 


told | 


year. He | 
reported a substantial pickup in | 


propitious time. During the second | 


Indie Pitches MPAA ‘Subsidy’: 
Lopert and Davis Don Mourning 
For Goldwurm Ideas & Candidacy 


By RED HIFT 


Motion Picture Assn. of America 
has been asked to financially “spon- 
sor’ the Independent Motion Pic- 
ture Distributors Assn.—or take 
the consequences. 

The proposal, startling in nature, 
has been broached to MPAA exec 
v.p. Ralph Hetzel and was reported 
in Manhattan last week (22) to the 
membership of the IMPDA, which 
—for the moment at least—takes 
in most of the important foreign 
film importer-distributors. 

Idea of MPAA sponsorship of 
the indie trade organization origi- 
nated with Jean Goldwurm of 
Times Film Corp. who is openly 
campaigning for the presidency of 
the association. Goldwurm’s pro- 
posal touched off violent disagree- 
ment both during and after the 
meeting, even though it was never 
formally discussed. Powwow had 
its dramatic highlight when both 
Ilya Lopert and Richard Davis 
walked out in response to a “per- 





Thank You, No 


Asked for its reaction to the 
money-raising proposal ad- 
vanced by Jean Goldwurm, 
the Motion Picture Assn. of 
America made it plain this 
week that it would have no 
flirtation with any such 
scheme. “MPAA has never 
gone for such an idea,” said a 
spokesman. “Furthermore, I 
doubt that foreign govern- 
ments would be party to this 
type of procedure.” 

As for the proposed indie 
“Code.” the MPAA spokesman 
said: “I very much doubt that 
this is the best solution, How- 
ever, wed have to look into 
| Tg 








sonal attack” on Lopert by Edward 
Harrison. 
Rump Organization? 
Both Lopert and Davis have, fer 
all intents and purposes, resigned 
from the organization and there is 


(Continued on page 17) 





DEAL WITH SYD BOX 


Bernard L. Schubert, long a ra- 


| dio operator, now a telepix pro- 


| Reason, 


ducer, is expanding into the 
theatrical film-making field via a 
co-production deal with British 
producer Sydney Box. The agree- 
ment between Schubert and Box 
also involves the production of 
films for tv. According to present 
plans, the Anglo-American part- 
ners propose to film two features 
and two telepix series annually. 

The first feature under the: co- 
production agreement will be 
“White Hunter,” a film based on 
the exploits of J. A. Hunter, dean 
of the African safari leaders. The 
material for the film will be ob- 
tained from Hunter’s recent book. 
Actual production on “White 
Hunter” was launched Monday 
(25) in London. Exteriors will be 
filmed by a camera crew in Nai- 
robi and interiors will be shot at 
Box’s Beaconsfield Studios. 

An American performer, Rhodes 
last seen in Universal's 
“Voodoo Island,” has been flown 
to London to portray the white 
hunter of the story. Don Mullahy 
wrote the screenplay and Compton 
Bennett, who guided “King Solo- 
mon’s Mines,” will direct. 

Schubert and Box are gearing 
the film for a June release. They 
are making no prior commitments 
for its distribution, but will set a 
deal when it is completed. 

As part of the deal between 
Schubert and Box, the African 
background material will be em- 
ployed later for a tv series, with 
Reason continuing to play a run- 
ning part of a white hunter in 
Africa. The series, as the feature 
film, will be based on the experi- 





ences of J, A. Hunter. 
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6 FILM REVIEWS 


VARIETY 


Wednesday, March 27, 1957 





Tarzan and the Lost 
Safari 
(COLOR) 


First Tarzan under Metro ban- 
ner in 15 years. Takes easily 
te Technicolor hues. Good 
eae market adventure fea- 
ure. 








Hollywood, March 26. 


Metro release of John Croydon (Sol 
Lesser) production. Stars Gordon Scott, 
Robert Beatty, Yolande Donlan. Betta 
St. John. Wilfrid Hyde White; features 
George Coulouris, Peter Arne, Orlando 
Martins, Cheta. Directed by Bruce Hum- 
berstone. Screenplay, Montgomery Pitt- 
man, Lillie Hayward; based on characters 
created by Edgar Rice Burroughs; camera 
(Technicolor), C. R. Pennington-Richards; 
African photography, Miki Carter; editor, 
Bill Lewthwaite; music, Clifton Parker; 
conducted by Louis Levy. Previewed 
March 20, *57. Running time, 80 MINS, 


NE «ng ks posited cEewn Gordon Scott 
“Tusker” Hawkins....... Robert Beatty 
Gamage Dean .......<«.:. Yolande Donlan 


Diana Penrod ............ Betta St. John 
“Doodies” Fletcher..Wilfrid Hyde White 


Cae TOO oc cbs 0 as00 George Coulouris 
Sh. me eee Peter Arne 
Chief Ogonoore ......: Orlando Martins 





Tarzan, perennial screen hero in 
black-and-white here takes to color, 

iving this entry an extra plus for 

.o. coin in the series’ established 
market. “Tarzan and the Lost Sa- 
fari’ should prove good fare for 
action houses, particularly with the 
moppet trade and those oldsters 
who decline to grow up. 


Along with the tint treatment, 
Tarzan takes to authentic jungle 
backgrounds for this screenplay by 
Montgomery Pittman and Lillie 
Hayward, and the antics come off 
entertainingly under Bruce Hum- 
berstone’s actionful direction. 
Listed as a British production by 
John Croydon for the Sol Lesser 
presentation banner, film is the 
first Tarzan to wear the Metro re- 
lease label in some 15 years. The 
combination of African footage 
lensed in Technicolor by Miki Car- 
ter and the matching studio-staged 
sequences by C. R. Pennington- 
Richards adds excellent sight val- 
ues to go with the standard adven- 
turing. Future Tarzans are slated 
for color. 

Gordon Scott has the physique 
for the title role and does accept- 
ably by it. This one was lensed 
about a year ago. It would seem 
in order to unstiffen character for 
the new era Tarzan. Nature boy 
has no Jane here, but Cheta (the 
umpteenth such) is around to sup- 
ply plenty of chuckles. 

This time, the script based on 
the Edgar Rice Burroughs charac- 
ter finds the hero guiding a party 
of bored uppercrust socialites out 
of the jungle after its plane has 
crashed. To give the hero obstac- 
les to overcome, plot introduces 
Robert Beatty, hunter who has a 
deal to turn over some white sac- 
rifices to native chief Orlando Mar- 
tins as payment-for a vast hoard of 
ivory. Needless to say, Tarzan is 
too much for Beatty and the na- 
tives. 

Distaff roles fall to Yolande Don- 
lan and Betta St. John, members 
of the party, and both come 
through nicely. Beatty is a good 
heavy and Wilfrid Hyde White, 
George Coulouris and Peter Arne, 
male members of the rescued 
rey: do their share in the enter- 

ainment. Editing by Bill Lew- 
thwaite functions 
blending the scenes, while 
ton Parker’s music, directed by 
ouis Levy, ably backs the jungle 
lramatics. Brog. 


Untamed Youth 
(SONGS) 





Crooked lady judge, plantation 
Legree, sex and rock-and-roll 
mixed together. Musical gives 
it’ boxoffice. 





Hollywood, March 22. 


Warners 


expertly in| 
Clif- | 


pose the moral tone isn’t the best 
for this particular group. 

~ Driving beat of the music, four 
r&r pieces and one calypso, holds 
the footage together more so than 
the actual story development. 
Numbers are well staged within 
the plot framework, even though 
director Howard W. Koch tends to 
overflaunt Mamie Van Doren’s 
more prominent physical attributes 
and her bodily gestures. 

The script by John C. Higgins 
from a story by Stephen Long- 
street concerns a racket being 
worked by a femme judge anda 
big coiton grower whereby young 
people are sentenced to work on 
the farm for slave wages. The 
racket is doing okay until Miss 
Van Doren and Lori Nelson, sisters 
and entertainers, are arrested as 
vagrants and the judge’s son, Don 
Burnett, gets a job on the farm and 
falls for Miss Nelson, Events are 
éontrived to wreck the scheme, get 
Miss Van Doren on television and 
Miss Nelson into Burnett’s arms. 

Miss Van Doren sounds real 
good on “Salamander” and “Go, 
Go, Calypso,” both by Les Baxter, 
“Rolling Stone” by Baxter and 
Lenny Adelson, and “Oobala 
Baby,” by Baxter, Adelson, Eddie 
Cochran and Jerry Capehart. Also 
a click is Eddie Cochran’s Presley- 
type treatment of “Cottonpicker,”’ 
cleffed by Baxter. Miss Van 
Doren does okay by her story por- 
tions and Miss Nelson is appealing 
in her part. 

John Russell heads the villainy 
department as the cotton-picking 
Legree. Lurene Tuttle is the 
judge, secretly married to Russell. 
The characters and romantic cir- 
cumstances of the association never 
ring true. Burnett is acceptable 
in his spot and other assists come 
from ~ Cochran, Yvonne Lime, 
Jeanne Carmen, Robert Foulk, 
Wayne Taylor, Valerie Reynolds, 
Lucita and Wally Brown. 

Carl Guthrie’s photography tops 
the capably-handled technical cred- 
its and Les Baxter’s background 
score is able. Brog. 





Lie Quiet Gun 
(Regal Scope) 





A auiet one, for a western, but 
okay for outdoor programmer 
dates. 


Hollywood, March 5. 


20th-Fox release of Earle Lyon (Regal) 

production. Stars Forrest Tucker, Mara 
Corday, Jim Davis, Kathleen Crowley; 
features Lee Van Cleef, Tom Brown, 
Lewis Martin, Hank Worden, Gerald 
Milton. Directed by William Claxton. 
Sereenplay. Eric Norden; camera, John 
Mescall; editor, Robert Fritch; music, 
Paul Dunlap. Previewed March 4, ’57. 
Running time, 77 MINS. 





OS aa ee ee ee Forrest Tucker 
EPOMO 4... -ooccccecoresseces Mara Corday 
PEE Ne. eras Jim Davis 
ED a's od okie Hib . Kathleen Crowley 
OM... .cccccecceceoedes ae Van Ga 
Reilly 8 oes COS8 CeeG Coe oe Tom Brown 
Hardy » a e0e08ebeencces See Daeeeee 
BABOON . .cacicére eveeore Hank Worden 
Lesser seccevcccecccece Gerald Milton 
SUMO. . . . + <cewewetecceeetes Everett Glass 
Bie. MOPTIS occ ccccecocce Edith Evanson 





“The Quiet Gun” is a little too 
quiet for a good western. It’s cryp- 
tic, too, so the fans will have to 
work as hard as the sheriff hero to 
figure out what’s going on during 
the 77 minutes running time. 

The Regal presentation through 
20th-Fox has a good beginning and 
end. but loses action steam in the 
| mid-stretch with talky scenes and 
vague plotting that keeps the audi- 
ence as well as the principals in 
the dark as to what the heavies are 
about. With all its flaws, though, 
picture has some rewarding mo- 
ments and makes a definite stab at 
mood. 

Forrest Tucker heads the cast of 
the Earle Lyon production as the 
sheriff who backs his badge with a 
quiet authority. He’s sure there is 
skullduggery afoot when the town 
council tries to get a rancher. in 








release of Aubrey Schenck} trouble for keeping an Indian girl, 


groeeene. Stars Mamie Van Doren, Lori| and a lynch mob takes over when 


elson, John Russell, Don Burnett; fea- ranahe : : ar ies: Ta a aare 
tures Eddie Cochran, Lurene Tuttle, rant her ~ the city attorney. es Stet. | aA eee: 
Yvonne Lime, Jeanne Carmen, Robert | ot until the end, after several 57. Running time, 72 MINS. 
Foulk. Wayne Taylor. egg 6 A | deaths, does he _ discover that Major Seth Bradner .......John Dehner 
ard W. Koch. Screenplay, Jonn ©. ©’|saloonkeeper Tom Brown and killer | Captain James Tenslip..... Gregg Palmer 
gins; story, Stephen Longstreet; camera, | : 2 Melissa Bradner Fr es Hel 
Carl Guthrie: editor,.John Schreyer; mu- Lee Van Cleef have schemed to Jean Salignac BR he Geng: Don Fa mang 
sic, Les eo as | songs, Pn gy? wwe § grab the rancher’s land to use as a| Sergeant Darrach ........_. Robert Kenn 
fsa me ed March "9. "57 ‘Running “time,| base for rustled cattle. He corrects | Serrell ...........++++. William Phillips 
79 MINS. hii matters in a good finale street | Pra cient Waller nakent See 
ALICr seeesese 
a MOTTE E Te Mamie Van Doren|showdown that leaves the tw0/ Red Cloud ............. 1... Eddie Little 
sener ap ob 0 dd an 6 bb SS 04402 Bs — heavies dead and law once more naty éusev 60446 se esceevcecce Dean Stanton 
PORD .cccveccoceestse beers ohn Russe < ’ : OMNGTCY ..ceesevesase cesses i arker 
i. PAVIA FO FF Don Burnett | @Stablished. The Eric Norden script | Caswe 2222222 .2.500532: Clay Randolph 
UAE... 5s sacubeens cena Eddie Cochra..| also has something to say about | Captain Foley ........... Kenne Duncan 
ae Steele. .sseeceees cost Lees Se townspeople taking the law into 
Lillibet °°... Jeanne Carmen| their own hands, but doesn’t say ge oa ma —e Indians are 
MN weak heat iceowiondeer it v well. sti "] " 
ee eh ous ey Miper dates | very went eS he ead te ean sae 
Ee greats 8 Arse Jerry Barelay| Performances are sometimes un- , an ac comptica~- 
Angelo ...... Bef a hg Keith Richards|even under William Claxton’s di-|tion. Plot period is just at the 
Arkle | -ctessevesesses Valerie Reynolds | rection, although Tucker, Mara time the Confederacy is estab- 
BIZATIEA +2 00s cere svecrers- ucita | Corday. the Indian girl: Jim Davis, | lished and divided loyalties among 
DEEL: : wos oe ckckseanenisahe Glenn Dixon y, the indian girl; avis, ie te ‘thin th 
SN cay. deere ccowsnineiunad Wally Brown|the rancher; Kathleen Crowley,|the troops within the fort made it 


A combination of melodramatics 


tamed Youth” 
prospects. 
exploitation playdates with full 


blown selling, the Aubrey Schenck 





his widow; Van Cleef, Brown, and 
,|the others are acceptable. Hank 


’ sex and rock-and-roll gives “Un-| Worden, as the sheriff’s de * 
good commercial |and uncredited Vince Barnett, an 
Deliberately aimed at|eager undertaker, add some com- 


-|edv touches. 
John Mescall’s black-and-white 


production delivers as specified.| lensing in the RegalScope anamor- 
The entire setup is slanted at the! phic nrocess is exceptionally ood, 


younger filmgoers and they will be| and the Paul Dunlap score ~' 


attracted, even if some may. sup 





“© is 
-la plus credit. Brog. 





The River’s Edge 
(C’SCOPE—COLOR—SONG) 





Two males fight over girl and 
a million dollars. Familiar 
names, melodramatics 
spell regular-run situations. 





Hollywood, March 26. 


20th-Fox release of Benedict Bogedaus 
production. Stars Ray Milland, Anthony 
Quinn, Debra Paget; features Harry 
Carey Jr., Chubby Johnson, Byron K. 
Foulger, Tom Mé@Kee, Frank Gerstle. Dh- 
rected by Allan Dwan. Screenplay, Har- 
old Jacob Smith, James Leicester; from 
Smith’s “The Highest Mountain”; camera 
(De Luxe Color), Harold Lipstein; editor, 
James Leicester; music, Louis Forbes; 
song, Forbes and Bobby Troup; sung by 


Bob Winn. -Previewed March 20, ’57. 
Running time, 87 MINS, 
Nardo Denning>............ Ray Milland 
Ben Cameron............- Anthony Quinn 
Meg Cameron .....-...+-: Debra Paget 
Stand enied.sabe > Chama Harry Carey Jr. 
BONS i's inc i vds an Chubby Johnson 
OS EE ares Byron K. Foulger 


r 
U.S. Border Patrol Captain’ Tom McKee 
U.S. Border Patrolman..... Frank Gerstle 





A girl and one million dollars 
set up the “conflict” in “The 
River’s Edge,” an ironic outdoor 
story about two men _who want 
both. The melodramatics are mild, 
but the names of Ray Milland, 
Anthony Quinn and Debra Paget 
supply familiar dressing for the 
marquees in the regular twin-bill 
situations so-an average quota of 
playdates_shoutd be forthcoming. 


The Benedict Bogeaus produc- 
tion which 20th-Fox is distribut- 
ing is locationed in Mexico, result- 
ing in attractive scenic backing for 
the melier tale scripted by Harold 
Jacob Smith and James Leicester 
from Smith’s “The Highest Moun- 
tain.” CinemaScope and De Luxe 
Color help the plys value of Har- 
old Lipstein’s lensing. Mild rating 
for the melodramatics comes from 
deliberate pacing and not too cred- 
ible plotting. Story is grim and the 
violence bloodthirsty, though, as it 
unfolds under Allan Dwan’s direc- 
tion. 

Milland is the man with a mil- 
lion, a shady sharpie who wants to 
get his money and himself safely 
over the border into Mexico. To 
guide him across the mountains he 
seeks out Quinn, smalltime rancher 
and expert outdoorsman now mar- 
ried to Miss Paget, Milland’s old 
partner in crime. Not content with 
a good guide, Milland also tries to 
steal the guide’s—wife, but during 
the long, tedious trip, Miss Paget 
comes to recognize. the worth of 
her husband and the selfishness 
and cruelty of her ex-partner. 
Windup finds Milland dead, having 
fallen over a cliff, his money scat- 
tered to the winds, while Quinn 
and Miss Paget resolve to return 
to face the authorities for their 
part in the abortive flight and the 
murders that resulted from it. 

The two male stars answer up to 
the demands put upon them by 
story and direction and Miss Paget 
is acceptable. Harry Carey Jr., 
seen briefly as a filling station 
operator; Chubby Johnson, an old 
prospector wantonly murdered by 
Milland; Frank Gerstle, border 
patrolman who meets a _ violent 
death at the hands of the sharpie, 
and others in the cast do their 
work satisfactoriiy. 

The title tune by Louis Forbes 
and Bobby Troup is sung behind 


bm | 


Margulies, even if the hues are not 
always consistent in values. Lesley 
Selander’s direction generally 
holds to an action pace that is only 
occasionally slowed by plot holes, 
latter seemingly caused mostly by 
inconsistent editing. 

John Dehner plays the Virginian 
commanding Fort Laramie who, 
when war comes between the 
states, tarns over his post to Gregg 
Palmer so he can join the Con- 
federacy. Meanwhile, there is the 
Indian problem, with Red Cloud 
wanting $50,000 in gold to sign a 
treaty. Also wanting the gold for 
the south are the southern loyal- 
ists, but Dehner, an honorable 
man, talks them out of it and the 
group leaves Palmer to his Indian 
problem, only to run into one it- 
self. Climax deals with Palmer’s 
rescue of the southern party from 
Red Cloud’s attack and Robert C. 
Dennis’ story then comes te an 
abrupt close with some loose ends 
dangling. 

Neither script nor direction 
makes strong demands on the play- 
ers, but Dehner, Palmer and most 
of the others comes off okay via 
their performances. Frances Helm 
is adequate, no more, as the hero- 
ine, a southern belle in love with 
Yankee Palmer. Les  Baxter’s 
score and other behind-camera as- 
sists are acceptable. Brog. 


Not of This Earth 


Good science-fiction thriller 
being packaged with “Attack 
of Crab Monsters” by Allied 
Artists; promising ballyhoo. 


Hollywood, March 21. 

Allied Artists release cf Roger Corman 

roduction, directed by Corman. Stars 

aul Birch, Beverly Garland, Morgan 
Jones; features William Roerick, Jona- 
than Haze, Richard Miller, Anne Carroll, 
Pat F) , Roy Engel. Screenplay, Charles 
Griffith, Mark Hanna: camera, John Mes- 
call; editor, Charles Gross; music, Ronald 
Stein. Previewed March 14, ’57. Running 
time, 67 MINS. 








Earth” makes it a handy entry for 
exploitation playdates generally. 
The Roger Corman production is 
being packaged by Allied Artists 
with another Corman thriller, “At- 
tack of the Crab Monster” (review- 


marketable possibilities. 

Corman also directs the script 
by Charles Griffith and Mark 
Hanna. It plays off at a regula- 
tion pace with attention to chills 
and thrills in telling how an ad- 
vanced human comes from another 
planet to scout the earth as a pos- 
sible source of blood for the na- 
tives of Davanna. Things get 
rather gory, but science fiction 
fans won’t mind. They should like 
the ending because, just as the 
scout has been laid to rest on 
earth, fadeout finds another ar- 
riving to continue the work. 





the credits by Bob Winn, but is no 
asset to the picture. Forbes’ score | 


| otherwise is okay, as are the tech- | 


nical contributions. Brog. | 


Revolt at Fort Laramie 
(COLOR) 





Cavalry vs. Indians, plus Un- 
ion-Confederacy conflict, Rou- 
tine actioner. 





Hollywood, March 12. 

United Artists release of Aubrey 
Schenck, Howard W. Koch (Bel-Air) pro- 
duction. Stars John Dehner, Gregg Pal- 
mer, Frances Helm, Den Gordon; features 
Robert Keys, William “Bill” Phillips, 
Cain Mason, Robert Knapp. Directed by 
Lesley Selander. Written by Robert C. 
Dennis; camera (De Luxe Color), William 





difficult to handle the common 
redskin enemy. While this angle 
gives a somewhat different twist, 
the playoff is to the standard ac- 
tion formula. 

Scenic dressing is all that could 
tbe asked in the Aubrey Schenck- 
Howard W. Koch Bel-Air produc- 
tion for United Artists. Kanabe, 


Utah locations take well to the De 








Luxe Color lensing by William 


Paul Birch is the super human 
from outer space. He, like his peo- 


ple, are dying of a disease in which | 


the blood evaporates and the sup- 


ply on Davanna is running out. He} 
sets up quarters on earth, repien-| vik 
‘ishing his own blood from time to 


time while taking specimens to 
transport through space to his 
home. Mixed up in the action are 
attractive and competent Beverly 
Garland, a nurse: Morgan Jones, 
her suspicious policeman friend; 
William Roerick, the doctor for 
whom she works; Jonathan Haze, 
Birch’s handyman, and sundry vic- 
tims of the experimenting. The 
cast does all that is required by the 
story and its screen development. 

Helping to keep the eerie tale 
moving is John Mescall’s photog- 
raphy and the score by 
Stein. 


Hurry Un & Wait 


=m 4CONtinued from page 5 jee 


Brog. 




















out on condition that the other pro- 
ducer in turn provides Russfield 
with a star. s 

Waterfield was in New York this 
week to work on the promotional 
approach with his newest, “Fuzzy 
Pink Nightgown,” light comedy 
starring Miss Russell, is is his 
fourth picture to be delivered to 
United Artists under a contract 
calling for six. UA provides the 
full financing and _ distributes. 
Richard Alan Simmons did the 
script from a Sylvia Tate novel. 

Being considered for the future 
are “Blood Money,” which is a 
western, and “The Big Play,” which 
concerns oil drilling. Meanwhile, 
Miss Russell is planning to go on 
the road tub-thumping for “)ight- 
gown.” 


Paul Johnson ............-.-. Paul Birch 
Nadine Storey ......... Beverly Garland 
Harry Sherbourne....... Morgan Jones 
Dr. F. W. Rochelle...... William Roerick 
Jeremy Perrin .........- Jonathan Haze 
Joe Piper cecccccceee Richard Miller 
Davanna Woman .......... Anne Carroll 
Ll i ri Pat Flynn 
a, PRE ° ok Dine caves oe Roy Engel 
SOGRME 2. Sodcccccegeress Tamar Cooper 
SeeciMen .. occcwccsecccess Harold Fong 
EE 64's +0eWh SEs oe b0.06+ 0009 Gail Ganley 
BN 25d iV eC RRO gs <'o.gs oer edus Ralph Reed 

The out-of-this-world  science- 
fiction flavor of “Not of This) 


ed last issue) and the teaming has | 


Ronald | 


es 


The Deadly Mantis 


Unimaginatively executed soi. 
chengeten “thrilier” Sretiy 


—_——- 


mM Hollywod, March 22 
niversal release of William 
Gposnetion Stars Craig Stevens, wi 4 
pper, Talton; features Donald 
Randolph, Pat Conway, Florenz Ames, 
Paul Smith, Phil » Floyd Sim mons, 
Paul Campbell. Dir by Nathan Juran, 
Screenplay, Martin Berkeley; story, a; 
land; camera, Elis . Carter; special 
photecraphy. Clifford Stine: edito,y. Ches. 
+ ol yA ~~ oervision. Joseph 
ershenson. reviewe arch 19, 5 
Running time, 78 MINS. at 


Col. Joe Parkman ...... 


Dr. Ned Jackson ........ William *Hop 
Marge Bisine . !........... Alix Taltes 
General Mark Ford..... Donald R2ndolph 
Sgt. Pete Allen ™....... Pat Conway 
Prof. Anton Gunther..... Florenz Amey 
perm Sececreeceted Coecmess Rag Smith 
hes2 o2's'cepehabie.e es il Ha 
Army Sergeant ......... Floyd Simmons 
Lt. Fred Pizar ........... Paul Campbell 





_ Universal has a record for doing 
right well with = science-fiction 
thrillers, but “The Deadly Map. 
tis” is not one of its better ones 
although title and story idea are 
good. 

First quarter of the footage jg 
extremely slow, taken up with tedi. 
ous explanations and world maps, 
so an audience is not immediately 
caught up in the plot. Elsewhere, 
too, the scripting by Martin Berke. 
ley is poor, being singularly un. 
imaginative for this type of fea 


has a handicap that it never quite 
overcomes. 

_ The prehistoric ancestor of the 
insect known today as the praying 
mantis (inehes high) escapes from 
the polar icecap when an earth. 
quake breaks up his iceberg home. 
Gigantic in size, it takes its tol! of 


equipment in the polar region be. 
fore heading south, killing and de. 


nered in a Hudson River vehicu- 
lar tunnel at New York, poison gas 
land mines finally kill the monster 
and the world is safe. 

Craig Stevens, commander of the 

northern base, William Hopper, 
paleontologist called in to help 
with the elimination of the creas 
ture, and Alix Talton, museum edie 
Wittemenandte the leads in the 
William nd production accept- 
|ably, while the other players are 
| Okay in lesser parts. 
_ Straight lensing by Ellis W. Car- 
ter and the special photography by 
Clifford Stine help for thrills, but 
the latter mostly turn out rather 
tame considering the subject mat- 
ter. Brog. 








The Counterfeit Plan 
(BRITISH) 





Okay Program melodrama 
with Zachary Scott, Pezgzie 
Castle for names. 





Hollywood, March 22. 
Warners release of Alee C. Snowden 
(Amalgamated) production. Stars Zachary 
Scott, Peggie Castle, Mervyn Johns, Syd- 





| ney Tafler, Lee Patterson; features David 
| Lodge, Mark Bellamy, Chili Bouchier, 
| Robert Arden. Directed by Montgomery 
Tully. Screenplay, James Eastwood; cam- 
| era, Philip Grinrod; editor, Geoffrey 
| Muller; music, Richard Taylor. Previewed 
| March 19, ’57. Running time, 79 MINS. 
ME Nec cccccsoseseteiedee Zachary Scott 
IRENE cepvccéescestdetévaci Jeggie Castle 
DEMO 044s SCRE Os 60 6heece Mervyn Johns 
WI dis 6 o theo hee cénd ve Sydney Tafler 
SNS 64.80 cb0é bDdbeee's 66s Lee Patterson 
Watson Doses eb epabheanceas David Lodge 
i seeeeccceceesess Mark Bellamy 
| Housekeeper ........600s; Chili Bouchier 
OE 22 0's < VE odes ottns ahbten Robert Arden 
UGMGOINERIE® 6300 dicedadec Eric Pohlmann 
Lepton sive ee TON Heed ees Aubrey Dexter }} 
Police Inspector .........2.5 John Welsh 





“The Counterfeit Plan” is 3 
British-made melodrama which 
proves suitable fare for the lower- 
case spot. Zachary Scott and Peg- 
gie Castle, familiar names for the 
domestic market, head an other: 
| wise all-British cast on the Alec C. 
| Snowden production and the show 
| comes off okay. 
| James Eastwood’s_ sereenplay 
|has .portraying a cold-blooded 
|crook who _escapes a murder rap 
in France and comes to England 
to set up a counterfeit ring at the 
country 
who is forced to be an unwilling 
partner in the enterprise because 
he’s an expert ex-forger. The un- 
expected arrival of Johns’ daugh 





bring Scott to ruin. 


factorily, although his methodical 
atttention to detail in showing how 
the ring intends to operate slows 
the — occasionally. Scott han- 
Giles his lead chore excellently and 
gets mixed up in the scheme. 
son, David Lodge, Mark Bellamy, 
Robert Arden and others are okay 
types. 

Philip Grinrod takes care of the 
camera chores acceptably; in fact 


of the British countryside and ac: 
tion sequences. Other technica 
factors are standard, Brog. 
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New York Sound Track ~ 


Pouwre.  - 8. oa eeah ae haa naan baeee ha Dahan aad 

More people attend more schools, and years, in America than else- 
where but when it comes to reading books, total of population read- 
ing at any one time runs this way: Britain, 55%; Australia, 34%; Can- 
ada, 31%, and lil old U.S. A. only 17% (Source: American Institute of 
Public Opinion) .. . titles published in U. S. during 1956: 12,538, but 
if that sounds large, here’s the count of titles in Britain: 19,107, 


More speculation this week on Howard Hughes and 20th-Fox. Serial- 
ized profile on’ the former RKO owner in N.Y. Daily News rumors him 
to be a substantial stockholder (350,000 to 500,000 shares) of 20th and 
possible angling to take over. This has been gossipped around Wall 
Street for more than six months but never any confirmation. 


In an astringent and ungallent piece from Hollywood in Canadg’s 
Weekend Magazine, Lloyd Shearer raises the question of “Those Too 
Durable Leading Ladies.” He lists (in order of age) Marlene Dietrich, 
Claudette Colbert, Barbara Stanwyck, Joan Crawford, Greer Garson, 
Bette Davis, Joan Blondell, Katharine Hepburn, Joan Bennett, Lucille 
Ball, Ginger Rogers, Rosalind Russell, Loretta Young, Dorothy Lamour, 
Jane Wyman and Betty Grable (with their ages from World Almanac) 
and notes that only Miss Davis and Miss Russell are playing character 
roles. He adds: “Only Marilyn Monroe, Audrey Hepburn and Grace 
Kelly, were developed in seven years.” 


Byron Foy bought Marshall K. MecClelland’s article “The Woman 
Who Wrecked the Dope King” and submitted it to Columbia as a pack- 
age ... Metro basso Salvatore Baccaloni next will be featured in “Merry 
Andrew,” the Danny Kaye starrer which Sol. C. Siegel will produce at 
Metro. 

Frieda Frewer leaving as Bob Benjamin’s girl Friday for six months 
in Europe and then semi-retirement ... And Mary Mahoney, Paul Rai- 
bourn’s g.f., received her MA degree from Columbia. / 

Lida Piazza, widow of Ben Piazza, vet showman, for role in “Will 
Success Spoil Rock Hunter” at 20th ... Paramount has tv quizzer Hal 
March in “Hear Me Good” which Don McGuire will write, produce and 
direct . .. Harry Brandt in the hospital. Ulcer trouble . . . Egypt re- 
ported readying a heavy tax on film imports ... Erie Johnston now 
plans to convene the meeting of the MPEA’s European reps in Rome 
instead of Paris. The approximate date: April.15 ... Swiss-German 
film star Maria Schell was guest-of-honor at a press reception in Man- 
hattan last week. French Film Office’s Joseph Maternati hosted. Miss 
Schell is now on the Coast to attend Academy Award ceremonies. Her 
“Gervaise” is ameng the nominated imports. Deal for U. S. distribu- 
tion of the picture is virtually concluded. 

Sindlinger & Co. is at hand with the information that February was a 
big month for“‘talk about” pictures. Analyst found that 31,000,000 per- 
sons engaged in “talk about,” i.e., discussion in any form re films, and 
the biggest of this_vocal attention went to “Giant,” “10 Command- 
ments,” “Anastasia” and “Baby Doll.” 


M. H. Bood, New York correspondent for the Paris tradepaper, 
France Film International, is one of the most unabashed, or per- 
haps lazy is a better word, cribbers from Varietry noted in some 
time. He respects no journalistic nor international courtesies ap- 
parently for he lifts exclusive interviews with every willingness, 
it would seem, to have the material thought his own. Latest crib 
in his March 5 issues is of the Jan. 30 Variety exclusive check of 
foreign film earnings. Quel prix de gloire? 

It does happen, it sure does. The N.Y.-Times and the Journal-Ameri- 
can reviewers last week disagreed on “The True Story of Jesse James,” 
as might be expected. Only this time, the Times liked a western, and 
the Journal didn’t ... French distributor and lab operator Leo Lax in 
Manhattan prior to going on to Hollywood and Mexico. . . Little Car- 
negie advertises the fact that “Versailles’”’is the picture Mrs. Eisen- 
hower asked to see at the White House ... Mike Todd’s “Around the 
World in 80 Days” has collected a legical award the American Society 
of Travel Agents has voted it Best Travel Picture of the Year. 

Columbia has started in on the distribution of Mexican films in the 
U.S. ... the Ilya Loperts are going to live it up in style at the Cannes 
film festival. They’re to stay at a Maharaja’s home . . . The German 
Real Film’s G. Trebitsch, partner of Walter Koppel, now on the Coast 
for the Academy Awards. Real Film’s “Hauptmann v. Koepenick” is an 
entry ... Jean Goldwurm off April 3 for Europe with ultimate des- 
tination Cannes. 

It’s now second nature for American film company execs to work in 
unity in dealing with foreign:governments and trade. groups. It was 
remarked last week ih N. Y. that Phil Reisman, who died at 66, was 
among those chiefly responsible. 

Walter Ross, Warner Bros.’ press relation chief for the past four 
years, exits the film company to become public relations director of 
BMI, effective April 15 . . . Viveca Lindforg to London for Metro’s 
“Captain Dreyfus,” which will be filmed at the 
Studios 
Jamaica, BWI, vacation... 
Riethof off to the Coast, 

Here’s how John Krimsky, account exec at Donohue & Coe, got the 
English speaking rights to the German classic, “‘Maedchen in Uniform,” 
for which there’s now remake interest. Krimsky had the rights to the 
German version in the early 30s. Herman Shumlin had the English 
version rights. Shumlin sued Krimsky, charging Ahat release of the 
original with English subtitles constituted an infringement. Krimsky’s 
lawyers advised him to buy out Shumlin, which he did. Still to be 
settled is the question: Does a subtitled picture represent an “English 
version?” : 

Max Brofman, chief tax counsel of New York’s Bureau of Excise 


American 


Taxes, addressing the Motion Picture Industry Credit Group March 26 | 


- . . Andrew Sarris, reviewing “Baby Doll” in the highbrow “Film 
Culture” mag: “The ultimate error of ‘Baby Doll’ lies in its aesthetic 
assumptions which overrate the power of certain elliptical techniques 
in writing, acting and direction to creat valid emotional effects with- 
out the laborious processes of intellectual and thematic development. 
In this artistic cantext ... the fact that ‘Baby Doll’sueceeds as popu- 
lar entertainment is almost irrevelant.” So is the comment. 

Actress Jane Wagner signed by producer Herman King to a featured 
role in “The Syndicate,” which’ll be lensed in Miami, Chicago and 
New York. 

A lil gravy of sizeable proportions is that “Around the World in 80 
Days” souvenir book, at $1, whi¢h Random House publishes, and which 
producer Mike Todd sells at the rate of 2,000 a week at the Rivoli, 
On Broadway, alone. He’s said to profit about 50c a copy en this. 
Art Cohn, who edited, and who is doing Todd’s biog, also for Ran- 
dom House, gets a royalty cut thereon. Biog may not be ready now 
until late fall or next spring because of Todd’s preoccupation. Cohn 
did the Joe E, Lewis biog, ‘Joker Is Wild,” just completed as a Par 
pie with Frank Sinatra as Lewis. 

The honeymooning Todds (Elizabeth Taylor) leave their Palm Springs 
house April 2, for Chi for the April 4 opening of “80 Days,” then to 
Europe April for 5-7 months reading “Don Quixote.” They've taken 
a house near Nice, on the French Riviera. 

Morris Ebenstein, Warner Bros. attorney, discussed copyright law 
revision before the Federal Bar Assn. of New York, New Jersey and 
Connecticut at the U.S. Court House in Foley Square.last week... 
Lynn Farnoi employing editorial food outlets for publicity for Ciner- 
ama. For “Cinerama Holiday,” considerable space was copped on 


company’s Herts | 
. . ..M-G’s eastern story chief Olin H. Clark back from a | 
Dubbing Cc.’s prexy Peter | 
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OUTDOOR DISPLAY ADS IN’56: $402,536; 
FILMS LAG BEHIND CIRCUSY’ 


FOREBEARS 





More Red Melo 


Motion _ Picture Export 
Assn.’s Mare Spiegel in Paris 
hasn’t initiated any film talks 
with the Hungarians, and for 
a very good reason; 

The Hungarians were sup- 
posed to huddle with Spiegel 
in Paris. One showed up and 
made contact. Then he disap- 
peared with not so much as a 
farethee-well. 

Meanwhile, the Poles, Czechs 
and East Germans continue to 
pick and screen American 
films to select their eventual 
purchases. 





_——-— 


French Stars Due 
For Precedental 


Gotham Promotion 


In the first such promotion at- 
tempted by a foreign industry in 
the U. S., the French film biz is 
underwriting a French Film Month 
in the States during April and 
continuing into early May. 

Bevy of French stars are ‘due 
to arrive in New Yorkg April -4, 
to kick off a French film week in 
San Francisco and a retrospective 
showing of French features at the 
Museum of Modern Art in N. Y. 
later in the month. French play- 
ers also are slated to make guest 
appearances on various tv shows, 


notably on the Ed Sullivan show, 
“Toast of the Town.” 








Among those coming from 
France are Gerard Philipe, Jean 
Marais, Francoise Arnoul and 


Micheline Presle. The French film 
week in Frisco is due to get under 
way April 13, with the first U. S. 
showing’*of “Gervaise.” 

French month has been arranged 
by the French Film Office in New 
York. If successful, it will be re- 
peated to stimulate interest in 
French films and personalities in 
other cities. 





French Stars To Hit Frisco 
San Francisco, March 26. 
Maury Schwarz has worked out 
deal for a French Film Festival at 
his 400-seat artie, the Bridge, start- 
ing April 13 and running through 
April 17. 





le, Jean Marais and Francoise Ar- 
| noul are scheduled for personal ap- 
pearances opening night. 


Bel-Air Questing Other 


Indies to Finance ’Em 


Hollywood, March 26. 
Bel-Air Productions, which re- 
leases through United Artists, is 
ready to provide 100% financing 
for other indie packages for co- 
preduction but has been unable to 
find any such deals. 








|Schenck-Howard Koch outfit, said 
firm hopes to line up several to 
meet its expanding needs. Out- 
fit also will start telepix operation 
in May with two pilots, “Fort 
Courageous” to be _ lensed in 
Kanab, Utah, and “Pioneer Trails” 
probably to be shot in Arizona. 


Gerard Philipe, Micheline Pres- | 


Hyman Sanguine Product 
Flow Minimizes Upcoming 


May-June ‘Orphan’ Span 


Campaign of American Broadcast- 
casting-Paramount Theatres, 
ing-Paramount Theatres, sparked 
by prexy Leonard Goldenson 
and v.p. Edward L, Hyman, for the 
release of quality product during 
the so-called May-June “orphan 
period” is said to be working out 
satisfactorily. According to Hy- 
man, who returned yesterday 
(Tues.) from a one-week survey of 
the product situatjon on the Coast. 
“Hollywood is improving its quan- 
tity of quality productions in suf- 
ficient numbers to give the ex- 
hibitor an orderly flow of topnotch 
pictures throughout the year.” 

Goldenson and Hyman launched 
their campaign in January when 
they pleaded to, the distributors 
not to bunch the top films around 
the four major holidays of the 
year. They urged that equally fine 
pictures be released during the 
“orphan periods” such as _ pre- 
Easter, May-June, pre-Christmas 
and immediately following Labor 
Day. 

Hym-=n said the pictures sched- 
uled for release during the up- 
coming May-June period indicates 
that the prdoucers and distributors 
“are taking even greater cogniz- 
ance of the needs of the exhibitor 
than they did in 1956 when we 
proved to them” that top pictures 
“could roll up substantial grosses 


and June.” 

The AB-PT executive said he 
had received assurance that the 
following films will be released 
during the upcoming ‘May-June 
stanza: “Gun Fight at OK Corral,” 
“The Lonely Man,” “Face in the 
Crowd,” “Story of Mankind,” 
“This Could Be the Night,” “Some- 
thing of Value,” “Desk Set,” “Is- 


“Garment ' Jungle,” 
Ship” and “12 Angry Men.” 


HOLLAND’S FILM WEEK 
AT HAGUE JUNE 17-22 


Holland has scheduled an inter- 
national film week at The Hague 
June 17 to 22 within the frame- 
work of the Holland Festival of 
Music, Drama, Dance and Fine 
Arts. 
| Apart from. screenings, there 
| will be study discussions covering 
| various aspects of the filmic art. 











'L. B. Mayer Giving Up 


Cinerama Directorship 
Louis B. Mayer has resigned as 
a member of the board of direc- 
tors of Cinerama Productions 
Corp. This has been Mayer's sole 
active motion picture’ connection 
since he exited Metro several 
years ago. 
The former M-G studio chief¢ 
tain, however, retains a substantial 
interest in the company, owning 





more than 10% of the oustahding 
stock, He said he was resigning 


fident that the company could ob- 


itain financing on its own credit. 

Meyer has played an important | needed. 
| role in 
|Cinerama Productions. In 
ition to providing aid in obtaining 
| bank loans, 


obtaining financing for 


addi- 


he has also lent the 
company his own money. 





even in the ‘orphan period’ of May | 


land in the Sun,” “Wayward Bus,” | 
“Abandon| 





newed engagements in downtown theatres in anticipation of the Acad- 
emy Awards today (Wed.) ... Shirley Eder, formerly of N.Y. and 
now a Detroit columnist and NBC Monitor reporter, on the Coast for 
three weeks of taping Monitor interviews and doing special features 
for Detroit newspapers ... Eli Wallach received his award from the 
British Film Academy as most promising film newcomer for his per- 
formance in, “Baby Doll.” English actress Margaret Leighton made 
the presentation at Sardi’s on Monday (25) ... Robert Q. Lewis back 
from the Coast where he appeared as himself in 20th-Fox’s “An Affair 
to Remember.” 

Edward L. Kingsley last week addressed a press luncheon at the 
Boston Club in Boston on film censorship. His “Lady Chatterley’s 
Lover,” barred by the N.Y. censor and the subject of a lawsuit, has 
caught on socko at the Beacon Hill, Boston. Management handed out 
reaction cards asking patrens whether they thought the picture should 
be banned. The overwhelming reaction: No! 

Ralph Hetzel MPEA exec v.p., and Griffith Johnson, v.p., plan to tour 


| notes 


By HY HOLLINGER 


The major film companies spent 
a total of $402,536 in outdoor ad- 
vertising during 1956. Although 
this sum is a drop in the bucket 
compared with the record $114,- 
000,000° shelled out by American 
industry in 1956 for exposure on 
billboards, the film industry total 
nevertheless represents a fourfold 
increase in the use of the medium 
over the last three years. 


The leading user of outdoor ad- 
vertising among the film com- 
panies was 20th-Fox with a total 
expendiiure of $106,648. Warner 
Bros. was second with $67,315, Walt 
Disney third with $56,713, and 
Paramount fourth with $55,964. 
The rest of the film companies 
employing the medium follow in 


this order: Universal, $47,000; 
United Artists, $40,331; Metro, 
$28,565. Columbia, RKO, Repub- 


lic and Allied Artists made no use 
of the medium at all during 1956. 


The total spent by the film com- 
panies is comparatively little when 
compared to the overall advertis- 
ing outlay of each film company. 
Although billboard advertising is 
generally regarded as the “tradi- 
tional” medium of show business, 
dating back to early circuses, it 
has been considerably neglected 
by the motion picture industry in 
recent years. Primary reason is 
the uncertainty of exhibition dates 
which makes it difficult for the 
producers and the theatres to make 
firm space roster reservations in 
advance. 

30-Day Practice 


Under present practices the 
length of the showing period is 30 
days. The outdoor advertising 
business, in attempting to con- 
vince the film ~industry of the 
value of the medium, has stressed 
its value as a pre-selling medium 
and as one which provides the 
greatest exposure. For example, it 
that test market studies 
show that over a 30-day period 
more than 90% of all people pass 
by current posters—on the average 
of 21 times. 

The outdoor advertising industry 
points to social and economic 
trends which it believes makes 
billboard notices valuable to the 





motion picture industry. These 
include (1) the steadily increasing 
population, (2) the increase in au- 
tomobile use, (3) the American 
trend toward outdoor living, (4) 
the shift to suburban living, re- 
sulting in more travel from home 
to work, and (5) the 50% increase 
in woman workers since 1940 and 
the daily circulation of these 
woman from home to work plus 
that of the nation’s housewives as 
they travel around town to shop, 
pick up the kids at school, etc. 





By using outdoor advertising as 
a pre-selling device before open 


| dates, everyone in the community 





| 


| because of the pressure of other | appear 
Edwin F. Zabel, prexy of Aubrey ; business and because he was con-| weeks before the opening date. 


| 


| ferent 





can become aware of an upcoming 
picture, the outdoor industry says. 
It claims that the impression made 
is so intensive because of the wide 
coverage and multiple repetition 
that the strength prevails for a 
considerable time beyond the 30- 
day showing period. As a result, 
goes the outdoor pitch, a poster 
showing for a motion picture 
should not only appear in ad- 
vance of the opening date, but can 
profitably one or more 


Because of the difficulty in ac- 
quiring space exactly when it is 
the outdoor industry sug- 
gests. that theatres “nail down” the 
space on a 12-month basis for dif- 
attractions. At the same 
time, it is noted, the space can be 
used for institutional selling of the 
theatre as a center of family enter- 
tainment. 


VAN DRUTEN COLLECTING 
ON ‘FIRST LOVE’ WORK 


Hollywood, March 26. 

Hecht-Hill-Lancaster has agreed 
to an out-of-court settlement of 
John Van Druten’s $91,000 law 
suit over “First Love” script. 
Amount ~undisclosed but under- 
stood to be within $10,000 of 
amount author sought. 

Writer claimed firm refused to 
pay for his screenplay of Turgenev 





Scandinavia after accompanying Eric Johnston on the London-Paris-|novel. Producer contended it was 
cheese fondues. Now for “Seven Wonders of World” Farnol has news-| Rome trip in mid-April. Johnston to be back in the States the end of | issatishied with his work. It 
papers and mags featuring favorite foods of Lowell Thomas—in coun-| April . . . MPEA’s Leo Hochstetter to Vietnam and Malaya before |agreed to pay off in several pay- 
tries he visited to shoot the picture . . . Warner Bros. is charged by | going back to Manila... Irving Maas’ Japanese loan negotiations ($13,-|ments with final amount due Van 


theatremen- of withdrawing “Giant” from sub-runs because of re- 


000,000) at the “crucial” stage. 


Druten in December. 
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New Pix Fail To Hypo L.A.; ‘Oh Men’ 


Thin $17,000, ‘Fear’ NSH 66, ‘Paris. 
Slow 126, Bundle’ Fair 436 in 10 





Los Angeles, March 26. 

Crop of lightweight new films 
and slow over-all pace means a 
poor grossing week among local 
first-runs. Most newcomers are 
very lean, with $12,000 each fig- 
ured for “Paris Does Strange 
Things” and combo of “Lizzie 
with “Edge of pe LB aay bills day- 
dating in two situations. 

“Pear Strikes Out” is modest 
$6,000 at Hollywood Paramount 
while team of “Naked Paradise 
and “Flesh and Spur” is the same 
at Orpheum. “Oh, Men! Oh, Wom- 
en!” is slim $17,000 in four loca- 
tions on popscale run, “Full of 
Life” is light $17,000 in three 
ouses. ‘ 
’ “Bundle of Joy,” small $8.000 in 
two first-runs, is collecting an ad- 
ditional $35,000 in one nabe and 
seven drive-ins. Hard-ticket pix 
are holding best although below 
previous round. 

Estimates for This Week 


Hollywood Paramount (F&M) 
(1,468; $1-$1.50) — “Fear~ Strikes 
Out” (Par). Slow $6,000. Last 
weék, with Hillstreet, “Rainmaker 
(Par) and “High Terrace” (AA) (2d 
wk), $10,100. 

Downtewn Paramuont, Egyptian 
{(ABPT-UATC) (3,300; 1,503; 85- 
$1.80)—“‘Paris Does Strange 
Things” (WB) and “Man of Africa 
(Indie). Thin $12,000. Last week, 
“Rebel Without Cause” (WB) and 
“Rast of Eden” (WB) (reissues), 


$17,600. 
State, Pantages ( UATC-RKO ) 
(2,404; 2,812; 80-$1.50)—“Lizzie 


(M-G) and “Edge of City” (M-G). 
Dull $12,000. Last week, State, 
“Carmen Jones” (20th) (reissue), 
$6,200; Pantages, “Wings of 
Eagles” (M-G) and “Hot Summer 
Night” (M-G) (4th wk), $4,300. 
Orpheum (Metropolitan) (2,213; 
80-$1.25)—“Naked Paradise” ‘AIP) 
and “Flesh and Spur” (AIP). Mod- 
est $6,000. Last week, with Ha- 
waii. “Voodoo Island” (UA) and 
“Pharaoh’s Curse” (UA), $13,600, 
(Continued on page 17) 


‘Hymn’ Smash $32,000, 
Toronto; ‘Affair’ Mild 
96, ‘Life’ Fast 14G, 2d 


Toronto, March 26. 

Of newcomers here currently, 
“Rattle Hymn” looks sock in two 
theatres at upped prices. “The 
Green Man” is smash while “Top 
Secret Affair” is not up to expec- 
tations in three spots, “Invitation 
To Dance” making a belated ap- 





‘at Gopher, 


Broadway Grosses 


Estimated Total Gross 


OE ‘incs'n nao es $558,400 
(Based on 25 theatres) 


(Saher $490,600 
(Based on 23 theatres) 


eee 


‘Allison’ Lively 
$12,000; Mpls. Ace 


Minneapolis, March 26. 


State high school championship 
basketball tournament brought 
thousand of out-of-towners here 
over the weekend and the boxof- 
fice generally was helped. There 
are four newcomers to _ help 
“Heaven Knows, Mr. Allison” leads 
the procession with a solid take at 
Radio City. Other fresh entries 
include “Iron Petticoat,” good 
and “Woman of 
Rome,” nice at World. It’s the 
33rd week for “Seven Wonders of 
World.” fifth for “10 Command- 
ments” and second for “Men in 
War” and “Shrinking Man.” Good 
weather is a favorable factor. 


Estimates for This Week 

Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (33d wk). Going into 
ninth month and still amazingly 
virile. Stout $16,000. Last week, 
$16,500. 

Gopher (Berger (1,000; 85-90)— 
“Tron Petticoat” (M-G), Good 
$6,000. Last week, “Teahouse” 
(M-G) (12th wk), $3,000 at 90- 
$125. 

Lyric (Par) (1,000; $1.25-$2.25)— 
“10 Commandments” (Par) (5th 
wk). Start of second month finds 
this one still plenty healthy. Boff 
$10,000. Last week, $10,900. 

Radio City (Par) (4,100; 85-90)— 
“Heaven Knows, Mr. Allison” 
(20th). Highly regarded offering 
should soar to solid $12,000. Last 
week, “10,000 Bedrooms” 
$7,800 for 9 days. 

RKO-Orpheum (RKO (2,800; 75- 
90)—‘‘Brave One”. (RKO-U). Con- 
siderable praise this one which has 
management’s personal indorse- 
ment. Lack of cast names no doubt 
a handicap. Mild $8,000. Last 
week, “Shrinking Man” (U), $8,500. 

RKO-Pan (RKO) (1,800; 75-90)— 











earance at arty house for hefty 
iz. Topping the holdovers, all in| 
second stanza, are “Full of Life,” 
“The Great Man” and “The Rain- | 
maker,” all holding good except | 
the last-named. 
Estimates for This Week 

Carlton, Colony, Fairlawn (Rank) 
(2.518; 839: 1.165; 60-$1)—‘Full of 
Life” (Col) (2d wk). Fancy $14,000. 
Last week, $20,000. 

Century, Downtown, 
Midtown, 
boro, 


Glendale, 


694; 698; 894: 50-75)—“Big Land” 


(WB) and “Good-bye, My Lady” | 
(WB). Oke $24,000. Last week, | 
“Kelly and Me” (U) and “Peace- | 
maker” (UA), $21.000. 

Christie, Hyland (Rank) (877; | 
1.357; $1)—“Great Man” (U) (2d) 
wk). Fine $8,000. Last week, 
$9.000. 


Hollywoed, Palace, Runnymede 


(FP) (1,709; 1.386; 1.385: 60-75)— 
“Fop Secret Affair” (WB). NSH 
$9,000. Last week, “Oh, Men! Oh, 
Women!” (20th) (2d Wk). $8.500. 


Imperial (FP) (3,344; 60-$1.10)— | 


“The Rainmaker” (Par) (2d wk). 
Dipping to mild $9,00C. Last week, 
$13,000. 

International (Taylor) (557; $1) 
— “Green Man” (IFD). Smash 
$4.500. Last week, “Great To Be 
Young” (IFD) (4th wk), $3,000. 

Loew’s Uptown (Loew) (2,096: 
2.098: 75-$1.25) — “Battle Hymn” 
(U). Wham $32,000. Last week, 
Loew's, “Drango” (UA), $7,000; 
Uptown, “Mister Cory” (U) (2d 
wk), $6,000; both houseg at 60-$1. 

Tivoli (FP) (995; $1.50-$2) — 
“Oklahoma” (Magna) (48th wk). 
Steady $8,500. Last week, $9,000. 

Towne (Taylor) (1,080: $1) — 
“Invitation To Dance” (M-G). Big 
$6.000. Last week, “Friendly Per- 
suasion” (AA) (13th wk), $4,500. 

University (FP) (1.536: $1.75- 
$2.50)—“10 Commandments” (Par) 
(18th wk). Good $9,000. Last week, 
$9,500. 


ome Man” (U) (m.o.). Satis- 
factory $5,000. Last week, “Battle 


(M-G), | 500 


‘BEDROOMS’ MILD 96, 
PROV: ‘JAMES’ HOT 946 


Providence, March 26. 

“10,000 Bedrooms” is attracting 
some biz to Loew’s State, but only 
mild . session looms. Majestic’s 
“True Story of Jesse James” looks 
tall. Strand’s twin-horror show of 
“Zombies of Mora Tau” and “Man 
Who Turned to Stone” is aitracting 
rougher element and not so much 
biz. Saturday tradé was sloughed 
when a stench bomb was set off, 


necessitating a thorough airing of 


theatre. 


Estimates for This Week 

Albee (RKO) (2.200; 65-80) — 
“Lawless Breed” (U) and “Great 
Sioux Uprising” (U). Opened Sun- 
day (24). Last week, “Gun For 
Coward” (U) and “Bullfight” (U) 
(reissue), did only $2,000 if 4 days. 

Majestic (S-W) (2,200; 65-80)— 
“True Story of Jesse James” (20th) 
and “Quiet Gun” (20th). - Tall 
$9.500. Last week “Oklahoma” 
(20th) and “Storm Rider’ (20th) 
(2d wk), $8,000. 

State (Loew) (3.200; 65-80)—“10.,- 
000 Bedrooms” (M-G) and.‘‘Man Is 
Armed” (Rep). Miid $9,000 or near. 
Last week, “Men In War” (UA) 
an “Great American Pastime” 
(M-G), $9,500. 

Strand (Silverman) (2,200: 65-80) 
— “Zombies of Mora Tau” (Col) 
and “Man Who Turned to Stone” 
(Col). Modest $6,000. , Last week, 
“Texas” (Col) and “Gun Fury” 
(Col) (reissues); fair $5,500. 


‘Shrinking’ Loud 
$20,000 in Cleve. 


Cleveland, March 26. 

Although boxoffice takings in 
current round apparently are be- 
ing hurt somewhat because of 
usual downbeat during Lent, there 
are some bright spots. An out- 
standing exception is “Incredible 
Shrinking Man,” which is sturdy 
at the Hippodrome to easily top 
the city among newcomers. “10,- 
000 Bedrooms” is rated fairish at 
State while “Fear Strikes Out” 
and “Full of Life” are very dis- 
appointing. “10 Commandments” 
still is okay in 19th Ohio round. 
“This Is Cinerama” shapes solid in 
Same session at Palace. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)—“Full 
of Life” (Col). Mild $10,000. Last 
week, “Tattered Dress” (U), $14,- 





Hipp (Telem’t) (3,700; 70-$1)— 
“Incredible Shrinking Man” (U). 
Socko $20,000 to top city. Last 
week, “Westward Ho, Wagons” 
(BV) (2d wk), $12,500. 

Ohie (Loew) (1,244; $1.25-$2.40) 
— “10 Commandments” (Par) (19th 


wk). Okay $13,000 after $15,000 
last week. 
Palace (SW-Cinerama) (1,485: 


$1.25-$2.40) — “This Is Cinerama” 





Hymn” (U) (4th wk), $4,500. 
State (Par) (2,300; 85-90)—‘“‘Men 


in War” (UA) (2d wk). Okay at 
$5,000; Last week, $10,500. | 

World (Mann) (400: 85-$1.25)—| 
“Woman of Rome” (DCA). Adver-| 


tised as definitely “not for junior.” 
Good with $5,000. Last week, “Ri- | 
fifi” (Indie), $3,700 in eight days. - ! 


| “10,000 Bedrooms” (M-G). 


$12,000. Last week, “Men In War” | «tot Summer Night” (M-G) and|Men” looms thin at the Century. 


Fair | “Incredible Shrinking Man” looks 


(Cinerama) (19th wk). Solid $18,- 

100. Last week, $19,000. 
State (Loew). (3,500; 70-90)— 
Fairish 


(UA) (2d wk), $9,000. 
Stillman (Loew) (2,700; 70-90)— 
“Fear Strikes Out” (Par). 


Men” (20th), $6,000, 





ee s.o-etcet = Court Finals Slough K.C. Albeit 
‘Shrinking’ Sturdy 166, ‘Paris’ 66 


Kansas City, March ‘26. | 
Weekend rain and NCAA basket- 
ball finals will cut into theatre | 
totals this session, with newcomers | 
mediecre at wickets except for; 
“Shrinking Man,” rated sturdy at 
four Fox Midwest houses. “Paris | 
Does Strange Things” at Para- 
|mount looks very mild. ‘“‘Zombies 
of Mora Tau”> at Midland is dull. 
| “10 Commandments” at Roxy in 
,|sixth week and “Cinerama Holi- 
day” at the Missouri in third con- 
| tinue strong. = 
| Art houses are getting important 
| play, “Richard III’ at Rockhill in 
| first round and “Wee Geordie” at 
'Kimo in third are good, and both 


| $1.20-$2) — “Cinerama 


Hearty $1,800. 
week, $2,000. 

Midland (Loew) (3,500; 60-80)— 
“Zombies of Mora Tau” (Col) and 
“Man Who Turned To Stone” 
(Col). Drab $6,500. La&st week. 
“Lizzie” (M-G) and .“Slander” 
(M-G), same, 

Missouri (SW-Cinerama) 


May stay. Last 


(1,194: 
Holiday” 
(Cinerama) (3d wk), Good $11,000. 
Last week, ditto. 

Paramount (United Par) (1,900: 
75-90) — “Paris Does Strange 
Things” (WB). Fair $6,000. Last 
week, “Guns Of Fort Petticoat” 
(Col), same. ~ 

Rockhill (Little Art Theatres) 
(750; 75-90)—“Richard III” (Indie) 





| will-hold. Rain cut into the spring 
debut of drive-ins. 
Estimates for This Week 


75c person) — “Spring Reunion” 
(UA) and “Big Boodle” (UA). 
} gins new policy of first run pic- 
jtures as drive-ins are opened. Rain 





took eharge, resulting in light 
$2,500. 

Kimo (Dickinson) (504; 75-90)— 
i“Wee Geordie” (Indie) (3d wk). 


| likely; 


Glen, Dickinson, Shawnee Drive- | «19 
In, Leawood Drive-In (Dickinson) | yx) 
(700; 700; 1,000 cars; 1,000 cars; | week, ditto. 


opened to good play with $2,000 
stays. Last week, - “Snow 
Was Black” (Indie), $1,000. 

Roxy (Durwood) (879; 90-$2)— 
Commandments” (Par) (6th 
Fancy $9,000; holds. Last 


Tower, Uptown, Fairway, Gra- 


Be-| nada (Fox Midwest) (2,100; 2,043; 


700; 


1,217; 75-90) —-“Sbrinking 
| Man” 


(U) and “Duel at Apache 


| Wells” (Rep). Strong $16,000. Last | wk). 


ope 





| “Fear 
. $8,300. Last week, “Last of Bad-| lofty 
Light | 
$7,000. . Last week, “Three Brave | 





i ‘Three Brave Men” 


‘Allison’ Hefty $27,000, Det; ‘Wings’ 


Okay 176, Shrinking king’ 





Key City Grosses 


Estimated Total Gross 


This Week ........$2,560,200 
(Based on 22 cities and 242 

theatres, chiefty first runs, in- 

cluding N. Y.) 

Total Gross Same Week 


Last Year ......... $2,349,600 
(Based on 22 cities and 215 
theatres.) 


Shrinking’ Sock 
$0,000 in Philly 


Philadelphia, March 26. 


Mild spring ‘weather over the 
weekend resulted, oddly enough, 
in, strong night trade. However, 
new product is spotty with either 
bright takes or modest grosses. 
Standout is “Incredible Shrinking 
Man,” smash at the Fox. “Fear 
Strikes Out” paired with “Hot 
Summer Night” is rated fair at 
Stanton. - “Tattered .Dress” looms 
sturdy at the Goldman. “Notorious 
Mister Cory” looks slow at Mast- 
baum. “Rainmaker” still is fancy 
in second week at the Arcadia. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80)— 
“Rainmaker” (Par) (2d wk). Fancy 
$11,000. Last week, $16,000. 

Boyd (SW-Cinerama) (1,430; 
$1.25-$2.60) — “Seven Wonders” 
(Cinerama) (48th wk). Holding at 
$8,300. Last week, $8,700. 

Fox (20th) (2,250; 55-$1.80)— 
“Shrinking Man” (U). Smash $20,- 
000. Last week, “True Story Jesse 
James” (20th) (2d wk), $8,500 in 5 
days. 

Goldman (Goldman) (1,250; 65- 
$1.35) — “Tattered Dress” (U). 
Sturdy $14,000. Last week, “Iron 
Petticoat” (M-G), $14,000.  ~ 

Green Hill (Serena) (closed Sun- 
days) (750; 75-$1.25)—“Baby and 
Battleship”- (Indie) (4th wk). Oke 
$2,900. Last week, $3,200. 

Mastbaum (SW) (4,370; 90-$1.49) 
—‘“‘Notorious Mister Cory” (UV). 
Slow $12,000. Last week, “Full of 
Life” (Col) (3d wk), $12,500, with 
preview helping. 

Midtown (Goldman) (1,000; $2- 
$2.75) — “Around World in 80 
Days” (UA) (13th wk). Terrific 
$17,000. Last week, same. 

Randolph (Goidman) (2,250; 
$1.40-$2.75)—“10 Commandments” 
(Par) (18th wk). Big $18,000. Last 
week, $20,000. 

Stanley (SW).(2,900; 99-$1.49)— 
“Gun for Coward” (U) and “Kelly 
and Me” (U). Duil $9,000. Last 
week, “Wings of Eagles’ (M-G) 
(4th wk), $10,000. 

Stanton (SW) (1,483; 99-$1.49)— 











Strikes Out” (Par). 
men” (AA), $8,000. 

Studio (Goldberg) (400; 94- 
$1.49)—“La Strada” (T-L) (2d wk). 
Neat $6,800. Last week, $7,000. 

Trans-Lux (T-L) (500; 99-$1.80) 
—- “Anastasia” (20th) (13th wk). 
Fine $9,700. Last week, $9,200. 

Viking (Sley) (1,000; 75-$1.40)— 
(20th). Mild 


| $7,500. Last week, “Three Violent 
| People” (Par) (2d wk), $7,500. 


i“Gold of Naples” 


World (Pathe) (499; 99-$1.49) — 
(DCA). Sock 


$6,000. Last week, “Frisky” 


| (Indie) (2d. wk), $2,000 in 5 days. 


| 
| 











‘Oh, Men’ Strong $13,000, 


St. L; ‘10 U's’ 326, 5th 


| (Indie) (3d wk). 


St. Louis, March 26. 


Almost continuous rain Sunday 
and snow=mixed with rain on Mon- 
day (25) has not slowed down biz 
activity much at first-runs_ this 
round. Trade is rated nice, with 
holdovers again predominating. 
Biggest coin total for a, newcomer 
is going to “Oh, Men! Oh, Women!” 
which wound its one week Monday 
(25) night at the Fox with good 
takings. ‘10,000 Bedrooms” is next 
best but ratéd only fair at Loew’s. 
“Wee Geordie” is rated okay on 
moveover at Pageant. “10 Com- 
mandments” still is terrific in fifth 
stanza at the St. Louis. :; 

Estimates for This Week 

Ambassador (SW-Cinerama) (1,- 
400; $1.20-$2.40) — “Seven Won- 
ders Of World” (Cinerama) (49th 
Neat $8,000. Last week, 


| week, “Battle Hymn” (U) (2d wk), | $8,500. 


| after playing a solo week ‘pervious 
‘in Uptown, went to $3,000, 


Esquire (Indie) (1,400: 
(Continued on page 17) 


Hep 126, 2d 


Detroit, March 26. 


Business is uneven currently but 
still solid at many of the down. 
town deluxers. “Heaven Knows 
Mr. Allison” looks hearty at the 
Fox. “Wings of Eagles” is just 
okay at the Michigan. “Barretts of 
Wimpole Street” is very disap. 
\ penecio, ..- the Adams. Oldie 
James an duo of “Rebel With- 
out Cause” and “East of Eden” js 
only fair. 


“Shrinking Man” shapes big t 
the Palms in second round. The 
long-runs, “10 Commandments.” 
“Around World in 80 Days” and 
“Seven Wonders of World” con. 
tinue very strong. 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“Heaven Knows, Mr. A\li- 
son” (20th) and “Sterm Rider” 
(20th). Hearty $27,000. Last week, 
“True Story Jesse James” (20th) 
and “Women Pitcairn Island* 
(20th) (2d wk), $12,000. 


Michigd (United Detroit) (4,000: 
90-$1.25) — “Wings of Eagles” 
(M-G) and “Kelly and Me” (U), 
Barely okay $17,000. Last week, 
“Revolt Fort Laramie” (UA) plus 
WXYZ disk jockey Mickey Shorr 
heading 12-act r&r  stageshow. 
Great $40,000 in three days only 
at advanced prices of $1.50-$1.80. 

Palms (UD) (2,961; 90-$1.25) — 


“Shrinking Man” (U) and “Istan- 
bul” (UA) (2d wk). Big $12,000. 
Last week, $18.000. 

Madison (UD) (1,900: $1.25- 


$2.75)—“10 Commandments” (Par) 
(18th wk). Gfeat $23,000. Last 
week, $26,000. 

(UD) 


Broadway-Capitol (3,500: 


90-$1.25)—“Rebel Without Cause" - 


(WB) and “East of Eden” (WB) (re- 
issues). Fair $10,000. Last week, 
“Gun for Coward” (U) and “Sui- 
cide Mission” (Indie), $8.000. 

United Artists (UA) (1.668: $1.25- 
$3)—“‘Around World” (UA) (13th 
wk). Fine $20,000. Last week, 
same, 

Adams (Balaban) (1,700: 90-$1.25) 
—“Barretts of Wimpole Street” 
(M-G). Slow $8,000. Last week, 
“Iron Petticoat” (M-G) (2d wk), 
$7.700. 


Music Hall (SW-Cinerama) (1.- 

205; | $1.50-$2.65)— “Seven Won- 
ders” (Cinerama) (41st wk). Smash 
$23.300. -Last week, $23,400. 
_ rim (Krim) (1,000; $1.50) — 
“Oedipus Rex” (Indie). Fair $6,000. 
Last week, “Fantasia” (BV) (reis- 
sue) (Sth wk), $4,500. 


‘Shrinking’ Rousing 76, 
Balto; ‘War’ Light 86, 
‘Fear’ Fair at $6,000 


Baltimore, March 26. 
Lenten slump is getting an early 
start here this week with gener- 
ally offish grosses in prospect. 
“Fear Strikes. Out” shapes fair at 
the Town. “Men In War” is light 
at the Stanley, “Three Brave 








} 








at the Mayfair. “Around 
World In 80 Days” shapes stouf for 
a 14th round at Film Centre. “10 
Commandments” is sturdy in 14th 
week at the New. ~ 


Estimates for This Week 


Century (Fruchtman) (3,100: 50- 
$1.25)—“Three Brave Men” (20th). 
Slim $6,000. Last week, “Oh, Men! 
Oh, Women!” (20th), $5,000. . 

Cinema (Schwaber) (460: 50- 
$1.25)—“Silent World” (Col) (2d 
wk). Fairish $2,000- after $2.500 
opener. 

Film Centre (Rappaport) (890 
$1.50-$2.50) — “Around World” 
(UA) (14th wk). Feeling Lent but 
still sharp at $11,000 after $11,500 


‘last week. 





90)— | 


Five West (Schwaber) (460: 50 
$1.25) — “Baby And Battleship” 
Okay $3,000 after 
$3.500 in second. 

Hippodrome (Rappaport) (2,100: 
50-$1.25)—“Full Of Life” (Col) 


(83d wk). Slow $5,000 after $6,000 
for second. \ 
Mayfair (Hicks) (980: 25-90)— 


“Incredible Shrinking Man” (U). 
Fancy $7,000 or near. Last week, 
“Written On Wind” (ilth wk), 
$5,000. 

New (Fruchtman) (1,600; $1.25- 
$2.25)—"10 Commandments” (Par) 
(14th wk). Still sock at $11,000 
following $9,000 last week. 

Playhouse (Schwaber) (410; 50- 
$1.25)—“Richard III” (Indie) (2d 
wk).* Moderate $3,000 after $3,500 
opener. 

Stanley (SW) (3,200: 50-$1.25)— 
“Men in War” (UA). Light $8,000, 
Last week, “Tattered Dress” (U), 


$6,000. 

Tewn (Rappaport) (1,400: 50- 
$1.25)—“Fear Strikes Out” (Par). 
Fair $6,000 looms. Last week, 


i “Lizzie” (M-G), $6,500. 
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New Films Not Boosting Chi Much 
But ‘Allison’ Smash 456; ‘Bedrooms 
Light 146, ‘Wings’ Dips to 186, 2d 


% 





Chicago, March 26. + 


New openers, aided by heavy 
publicity, show little likelihood of 


rousing lethargic film patrons this 
Chi frame. “Heaven ows, Mr. 
Allison” at the Oriental shapes 


socko $45,000 while “10,000 Bed- 
rooms” is rated slow at United Art- 
ists with $14,000, ‘ 

“Shadow On Window” with “Last 

Man to Hang” is mild $5,000 at the 
Monroe. “Oasis” and “Quiet Gun” 
combo looms lean $6,000 at Grand. 
“wild Party” and “Four Boys and 
Gun” shapes fine $12,000 at Roose- 
elt. 
} Holdovers generally loom mod- 
est. with “Men in War’ light for 
third set at State-Lake and “Wings 
of Eagles” sinking but still good at 
the Woods in second. “Lizzie” is 
fair in its second Boop set while 
“Top Secret Affair” looks bleak at 
the Chicago, also in second. 

The roadshow pix still are tor- 
rid, as “10 Commandments” goes 
into its 18th week at McVickers 
and “Seven Wonders of World” 
marks its 14th at the Palace. 

Estimates for This Week 


Carnegie (H&E Balaban) (480; 
95)—"Doctors” (Teitel) and “Lone- 
ly Night” (Teitel), Quiet $2,500. 
Last week, “Wild Oat” (Indie) (2d 
wk), $2,000. 

Chicago (B&K) (3,900; 90-$1.50) 
—'"Top Secret Affair” (WB) (2d 
wk). Pale $12,500. “Designing 
Woman” preems here Thursday 
(28). . Last week, $17,506. 

Grahd (Indie) (1,200; .90-$1.25)— 
“Oasis” (20th) and “Quiet Gun” 
(20th). Mild $6,000. Last week, 
“Return Treasure Island” (UA) and 
“Broken Star” (UA), $7,000. 


Loop (Telem’t) (606; 90-$1.50)— 
“Lizzie’ (M-G) (2d .wk).. Mild 
$4,800. Last week, $5,200. 

McVickers (JL&S) (1,580; $1.25- 
$3.30\—"10 Commandments” (Par) 
(18th wk). Strong $34,400. Last 
week, $35,000. 

Monroe (Indie) (1,000; 67-87)— 
“Shadows On Window” (Col) and 
“Last Man to Hang” (Col). Lean 
$5,000. Last week, “Traveling 
Saleslady” (RKO-U) and “Man in 
Vault” (RKO-U), $5,000. 

Oriental (Indie) (3,400; 90-$1.25) 
—‘“‘Heaven Knows, Mr. Allison” 
(20th). Sock-$45,000. Last week, 
“Oh, Men! Oh, Women!” (20th) (4th 
wk), $11,000 in 6 days. 

Palace (SW-Cimerama) (1,484; 
$1.25-$3.40) — “Seven Wonders” 
(Cinerama) (4th wk). Happy $39,- 
000. . Last week, $39,500. 

Roosevelt (B&K) (1,400; 65-90)— 
“Wild Party” (UA) and “Four 
3oys and Gun” (UA). Nice $12,- 
000. Last week, “Three Violent 
People” (Par) and “Man From Del 


Rio” (UA) (2d wk), $14,000. 
State-Lake (B&K) (2,400: 90- 

$1.50.—‘Men in War’ (UA) (3d 

wk Slow $13,000.- Last week, 


$20,000. 


Surf (H&E Balaban) (685: $1.25) | 
—‘‘Wee Geordie” (Indie) (5th wk). | 


Tidy $3,700. Last-week, $4,200. 
United Artists (B&K) (1,700; 90- 
$1.50)\—“10,000 Bedrooms” (M-G). 
Lean $14,000 or near. Last week, 
“Rainmaker” (Par) (4th wk), $12,- 


500 

Woods (Essaness) (1,206; 90- 
$1.25)—“Wings of Eagles” (M-G) 
(2d wk). Trim $18,000. Last 


week, $28,000. 
World (Indie) (606; 90)—‘‘House 


of Pleasure” (Teitel) (2d wk). 
Nifty $3,800. Last week, $5,400. 

Ziegfeld (Davis) (430; $1.25- 
$1.50)—‘‘Marcelino” (Davis) (5th 
wa) Socko $6,700. Last week, 
36.500 





‘Allison’ Great $13,000, 
Port; ‘Shrinking’ Trim 
8G, ‘10 C’s’ 196 in 3d 


Portland, Ore., March 26, 


_ Big news here in current round 
is the great business being done 
by “Heaven Knows, Mr; Allison” 
opening week at the Fox. “In- 
credible Shrinking Man” also looks 
trim at Liberty while “Rebel With- 
out Cause’’-“East of Eden,” oldie 
combo, is doing solid trade for re- 
issues-at Orpheum. “10 Command- 
ments” still is hefty in third stanza 
at Paramount. : 
Estimates for This Week 

Broadway (Parker) (938; $1.50- 
$2) — “Oklahoma” (Magna) (20th 
Wk). Up to solid $9,000. Last week, 
$8,400. 

Fox (Evergreen) (1,536;. $1-$1.50) 
—‘‘Heaven Knows, Mr. Allison” 
(20th) and “Quiet Gun” (20th). 
Great $13,000. Last week, “Cinder- 
(Continued on page 17) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ‘e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
aalete the U. S. amusement 


War’ Bangup 106, 
In Mild L’vill 
Louisville, March 26. 
Slackening in the wicket pace is 
evident at first-runs this week, 
with only “Men In War” at Loew’s 
and return engagement of “Rebel 
Without Cause” and “East of 
Eden” at the Mary Anderson show- 
ing much pull. However, “Great 
Man” looks okay. “10 Command- 
ments” at the Brown is sagging to 
fine total in fifth week. “Mister 
Cory” is only okay at Rialto. 
Estimates for This Week 


Brown (Fourth Ave.-U.A.) (1,000- 
$1.25-§2) — “10 Commandments” 
(Par) 5th wk). Evident slowup 
even on Saturday night, which has 
been sellout in previous stanzas. 
But fine $9,000 shapes after $11,- 
500 in fourth. 

Kentucky (United Artists) (1,000; 
50-85)—“‘Great Man” (U) and “‘Is- 
tanbul” (U). Okay $5,000. Last 
week, “Shrinking Man” (U) and 
“Hot Shots” (AA), sharp $7,000. 

Loew’s (United Artists) (3,000; 
50-85)—"““Men -In War” (UA) and 
“Fort Laramie” (Col). One of few 
bright spots currently at oke $10,- 
000. Last week, “Lizzie” (M-G) 
and “Flight Hong Kong” (UA), 
$7,000. 

Mary Anderson (People’s) (1,000; 
50-85) — “Rebel Without Cause” 
(WB) and “East of Eden” (WB) (re- 
issues). Likely big $8,500. Last 
week, “Paris Does Strange Things” 
(WB), $4,500. 

Rialto (Fourth Avenue) (3,000: 
50-85)—““Mister Cory” (U) and 
“Accused of Murder” (Rep). Passa- 
ble $9,000. Last week, “True Story 
Jesse James” (20th) and “Women 
Piteairn Island” (20th), $10,000. 








lsocko in 13th week at Century. 


Shrinking? Fancy 


|(U) and “Night Runner” (U). Hefty 


‘ ? 

ALLISON’ WHAM 216, 

7 \ 

+ 

BUFF.; ‘ROCK’ HEP 156 

aed Buffalo, March 26. 
Biggest thing in town currently 
is the amazing figure being racked 
up by “Heaven Knows, Mr. Alli- 
son,” which is rated terrific at Par- 
amount. “Fear Strikes Out” is 
only fair at Center while “Don’t 
Knock Rock” looks lusty at Lafa- 
yette. “10 Commandments” shapes 


“Seven Wonders of World” is 
bright in 30th round at the Teck. 
Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Men in War” (UA) and “Toma- 
hawk Trail” (UA) {2d wk). Steady 
$9,500. Last week, $17,000. 

Paramount (Par) (3,000; 60-85)— 
“Heaven Knows, Mr. Allison” 
(20th) and “Calling Homicide” (In- 
die). Sky-high at $21,000 or better. 
Last week, ““Naked Paradise” (AIP) 
and “Flesh and Spur” (AIP) (6 


days), $9,700. 

Center (Par) (2,000; 60-85)— 
“Fear Strikes Out” (Par) and 
“Duel at Apache Wells” (Rep). 
Fair $9,500. Last week, “River's 
Edge” (20th) and “Storm Rider” 
(20th), $9,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Don’t Knock Rock” (Col) and 
“Rumble on Docks” (Col). Bright 
$15,000 or near, Last week, “Silent 
World” (Col) and “Reprisal” (Col), 


$7,000. 

Century (Buhawk) (3,000; $1.25- 
$2.50)—“10 Commandments” (Par) 
(13th wk), Socko ‘bowout session 
with $15,000. Last week, $12,200. 

Teck (SW-Cinerama) (1,200; 
$1.20-$2.40) — “Seven Wonders of 
World” (Cinerama) (30th). Bright 
$10,000. Last week, same. 





$11,000 in Indpls. 


Indianapolis, March 26. 

Biz continues spotty at first-runs 
here this round, with spring weath- 
er, Lent and finals of state high 
school basketball tournamen; all 
contributing to downbeat. How- 
ever, “Incredible Shrinking Man” 
is drawing big at Circle ‘to lead 
new entries “10 Commandments” 
still is champ in eighth week at 
Lyric although its pace has slacken- 
ed a bit. ‘$10,000 Bedrooms” at 
Loew’s shapes fair. “True Story 
7 Jesse James” at Indiana looks 
slow. 


Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 60- 
85) —“Ineredible Shrinking Man” 


$11,000. Last week, “Shake, Rattle, 
Rock” (AIP) and “Runaway Daugh- 
ters” (AIP), $8,000. 

Indiana (C-D) (3,200; -60-85) — 
“True Story Jesse James” (20th) 





‘Cinerama’ Socko 10G, 
Seattle; ‘10 C’s’ 1214G 


Mouse on April 16. “10 Command- 
ments” is great in fifth session at 
Fifth Avenue.” “Shrinking Man’ 
looms fine on moveover to Music 
Box. 
Estimates for This Week 

Blue Mouse (Hamrick) (800: 
$1.50-$2) — “Oklahoma” (Magna) 
(2ist wk). Good $6,000. Last week, 
$6,400. 

Coliseum (Evergreen) (1,870; 95- 


$1.25) — “Phantom Stage Coach” 
(Col) and “Full of Life” (Col). 
Swell $9,000. Last week, “Jesse 
James” (20th) and “Oasis” (20th), 


$9,200. 

Fifth Avenue (Evergreen) (2,500; 
$1.50-$2.30) “10 Commandments” 
(Par), (5th wk). Great $12,500. 
Last week, $13,600, 

Music Box (Hamrick) (850; 90- 
$1.25)—“Shrinking Man” (U) and 
“Thunder Over Arizona” (Rep) 
(m.o.). Fine $4,500. Last week, 
“Paris Does Strange Things” (WB), 
$2,800. : - 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Tattered Dress” (U) and 
“Big Boodle” (UA). Slow $5,000. 


“Affair in Reno” (Rep), $5,600. 
Orpheum (Hamrick) (2,700; 90- 
$1.25) — “Big Land” (WB). and 
“Cruel Tower” (AA). Dull $7,000. 
Last week, “Shrinking Man” (U) 
and “Thunder Over Arizona” (Rep), 
$2,800 
Paramount (SW-Cinerama) (1,- 
282; $1.20-$2.65)—“This Is Cine- 
rama” (Cinerama) (32d wk). Big 
$10,000. Last week, $9,800. 








Seattle, March 26. | $10,000 Bedrooms” (M-G) and 

Most newcomers are getting no| “Tomahawk Trail” (UA). Modest 
place here this session, with bulk | $7,000. Last week, “Full of Life” 
of strength centered in longruns|(Col) and “Utah Blaine” (Col), 
and moveovers. “Big Land” and | $5,000. 
“Tattered Dress” are both surpris-| Lyrie (C-D) (900; 1.25-2.20) — 
ingly slow. “Oklahoma,” still good|“10 Commandments” (Par) (8th 
in 2lst week, stays on through | wk). Solid $15,000 after $16,000 
24th week, with “Around World | last stanza. 
in 80 Days” replacing at Blue 


Last week, “Great Man” (U) and/$13 


and “Women Pitcairn Island” 
(20th). Slow $7,000. Last week, 
“Mister Cory” (U) and “Desper- 


adoes Are In Town” (20th), $6,500. 
Loew’s (Loew) (2,427; 60-85) — 





‘Wings’ Fair $10,500 In 
Cincy; ‘Life’ Lusty 86, 


Nice 126, ‘War’ Fair 


Despite four new bills, including 
some pictures from which much 
had been expected, Broadway first- 
run business continued very offish 
for the most part. There were 
some bright spots, but too few of 
them. Outdoor weather, income 
tax headaches and Lent all con- 
tributed to the heavy tone. Fourth 
factor, of course, was the dearth of 
big draw product. 

“True Story of Jesse James” is 
doing better than most newcomers 
with a nice $12,000 at the Globe. 
“Men in War” looms respectable 
with a fair $30,000 at the Capitol 
though below hopes. 

“Fear Strikes Out” also was fair 
with $16,000 in first week at the 
State, although given excellent re- 
views. Same is true of “Brave 
One,” only fairish $15,000 or close 
at the Astor. 

“Heaven Knows, Mr. Allison” 
with stageshow is holding in great 
style with about $100,000 in sec- 
ond session at the Roxy. It is do- 
ing so well that the pic is being 
held much longer than originally 
planned. Second week of “Lost 
Continent” is holding in great 
fashion at the Fine Arts with 
$14,600, and stays on indefinitely. 
However, at the Victoria it is off to 
$17,400, still fine but down sharp- 
ly from initial stanza. 

“Spirit of St. Louis” with stage- 
shoW is off to $90,000, modest, in 
fifth (final) week at the Music Hall. 
“Funny Face” and Easter stage- 
show replaces temorrow (Thurs.). 
“Three Brave Men” looks light 
$20,000 in second round at the 
Paramount, with “Paris Does 
Strange Things” coming in Friday 
(29). 

“Tattered Dress” “shapes fairish 
$13,000 or near in second round at 
the Mayfair. “On the Bowery” 
landed a great $9,600 opening 
frame at 55th Street Playhouse, 
upped scale and seven shows open- 
ing Saturday making such figure 
possible. 

Hard-ticket, two-a-day entries 
still are socko. “Around World in 
80 Days” hit a capacity $37,100 in 
24th week at the Rivoli, pic now 
being in 25th round.. “10 Com- 
mandments” is heading for a great 
$47,500 in current (20th) week. 
“Seven Wonders of World” now in 
5ist stanaz, held with smash $40,- 
200 in 50th week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Brave One” (RKO-U). 
sion ending today (Wed.) looks to 
hit fairish $15,000 or near. Holds. 
In ahead, “Full of Life” (Col) (5th 
wk-9 days), $15,500, for a nice ex- 
tended-run. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Royal Affairs 
Versailles” (Times) (3d wk). Sec- 
ond round completed Thursday 
(21) dipped to good $8,000. First 
was $10,900. Current pace _ indi- 
cates it will not been held too 
many weeks. 

Baronet (Reade) (430; $1.25- 
$1.80) — “Devil’s Envoy” (Indie) 
(reissue). Week ending Thursday 
(28) was okay $4,000 or near. Like- 
ly won’t hold. In ahead, “Well- 
digger’s Daughter” (Indie) (reis- 
sue) (2d wk), $4,200. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘Men in War” (UA) (2d wk) 
First round completed Monday (25) 





‘ ? 1 
Drango’ So-so at 856 
Cincinnati, March 26. 
Mainstem pix traffic this week 
contit.ues briskly by Lenten stand- 


ards. ‘“‘Wings of Eagles,” fair at 
the big Albee, is a bit ahead of 


“Drango,” also fair at the Palace. 
“Full of Life” 
pace in second week at 
“Seven Wonders of World” shapes 
for reboundtr in 42d frame. “10 
Commandments” retains real 
sturdiness in 14th round. 


Estimates for This Week 


Albee (RKO) (3,100; 90-$1.25)— 
“Wings of Eagles’ (M-G). Fair 
$10,500. Last week, “Men in War” 
(UA), $8,500. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) — “Seven Wonders” 
(Cinerama) (42d wk). Perking to 
swell $13,500 with lift from extra 
matinee for juves. Last week, 


13,000. 

Grand (RKO) (1,400; $1.25-$2.25) 
—“10 Commandments” (Par) (14th 
wk). Still hefty at $11,000, match- 
ing last week. 

Keith’s (Shor) (1,500; 75-$1.25)—- 
“Full of Life” (Col) (2d wk). Nice 
$8,000. Last week, $9,000. 

Palace (RKO) (2,600; 75-$1.10)— 
“Drango” (UA). Fair $8,500. Last 
week, “True Story of Jesse James” 





(20th), $9,000, 


maintains a strong | 
Keith’s. | 


was fair $30,000. In ahead, “Battle 


|Hymn” (U) (4th wk-1l_ days), 
| $31,000. 

| Central (Maurer) (501; $1.25- 
1$1.80\—“‘Mom and Dad” (Indie) 


land “She Shoulda Said No” (Indie) | 


(9th wk). The eighth round com- 


| pleted last night (Tues.) was fancy | 


1$11,000. The seventh was $13,500. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—“‘10 Commandments” (Par) 
(20th wk). 


$47,500 in 15 shows. The 19th 
week was $48,000. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Lost Continent” (Lopert) (3d 
wk). Initial holdover round ended 
Sunday (24) was solid $14,600. 
First was $17,500. 

55th St. Playhouse (E-F) (300; 
$1.25-$1.80)—“‘On the Bowery” (In- 
die) (2d wk). First week completed 
Sunday (24) was great $9,600. In 
ahead, “Oedipus Rex” (Lesser) 
(10th wk), 2,800 but winding a 
strong longrun here. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘“True Story of Jesse James” 
(20th). First session ending tomor- 
row (Thurs.) looks to hit nice $12,- 
000 or close. Holding. In ahead, 
“Shrinking Man” (U) (4th wk), $8,- 
700, for a solid extended-run here. 





Guild (Guild) (450; $1-$1.75)— 
“Albert Schweitzer” (Indie) (10th 
wk) The ninth week completed 





|New Bills Fail to Help B'way; ‘Jesse’ 


306, ‘Fear’ OK 166, 


Brave’ Mild 156, ‘Allison’ Big 1006, 2d 


Sunday (24) was neat $7,500. The 
eighth was $8,000. “Young Stran- 
ger” (RKO-U) opens with preem 
night of April 7. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—*“Tattered Dress” (U) (2d 
wk). This stanza winding today 
(Wed,) is heading for fair $13,000 
or close. First was $16,000. Stays 
a third. ; 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Cinderella” (BY) (reissue) 
(5th wk). The current frame fin- 
ishing today (Wed.) looks to hit 
lofty $8,700. The fourth was $10,- 
200. Stays on, probably until 
Easter. 

Palace (RKO) (1,700; 50-$1.60)— 
“A Woman’s Devotion” (Rep) with 
8 acts of vaudeville. Week ending 
tonight (Wed.) looks like okay $15,- 
000. In ahead, “Big Boodle” (UA) 
and vaude, $21,000 in 10 gays. 

Paramount (ABC-Par) (3,665; $1- 
$2)\—“Three Brave Men” (20th) 
(2d-final wk). This stanza winding 
tomorrow (Thurs.) looks to hit slow 
$20,000. First was $27,000. “Paris 
Does Strange Things” (WB) opens 
Friday (29). 

Paris (Pathe Cinema) (568; 90- 
$1.80)\—“Gold of Naples” ‘DCA) 
(7th wk). Sixth week finished Sun- 

(Continued on page 17) 


‘Allison’ Great $24,000, 
Hub; ‘Fear’ Smooth 256, 
‘Baby’ Big 186, ‘Life’ 226 


Boston, March 26. 








Initial ses- | 


Present stanza winding | 
tomorrow (Thurs.) is heading for | 


With initial impact of Lent less- 
ened, biz is climbing back and this 
frame brought out more patrons 
via a rash of new products, “Fear 


Strikes Out,” with local link, 
shapes slick at Paramount and 
Fenway. “Heaven Knows Mr. Alli- 


son” is big at the Met. “Full of 
Life” looks good at State and Or- 
pheum. Horror bill, “Zombies. of 
Mora Tau,” and “Man Who Turfied 
To Stone” shapes solid at Pilgrim. 
“Rock, Pretty Baby” is socko at the 
Memorial. “10 Commandments” in 
19th frame at the Astor and “Sev- 
en Wonders” in 3list at SW-Cine- 
rama are holding strong. 
Estimates for This Week 


Astor (B&Q) (1,372; $1.90-$2.75) 
—*10 Commandments” (Par) (19th 





wk). Slick $22,000. Last week, 
| $24,000. 

Beacon Hill (Beacon Hill)— 
| “Lady Chatterley’s Lover” (Indie). 
| With “Adults Only” tag wham 
$15,000. Last week, “Great Man” 


(U) (6th wk), $4,000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65) — “Seven Wonders” 
i(Cinerama) (31st wk). Big $18,000, 
Last week, $18,500. 

Exeter (Indie) (1,200; 60-$1.25)— 
“Wee Geordie” (Indie) (3d wk). 
Second week ended Saturday (23) 
i|was stout $17,600. 

Fenway (NET) (1,373; 60-$1.10) 
—“‘Fear Strikes Out” (Par) and 
“Affair in Reno” (Rep). Fancy $9,- 
000. Last week, “Paris Does 
Strange Things” (WB) and “Hell’s 
Crossroads” (Indie), $4,000. 

Kenmore (Indie) (700; 85-$1.25) 
—‘“‘*Proud And Beautiful” (Indie) 
(3d wk). Oke $5,000. Last week, 
$7,000 

Memorial (RKO) (3,000; 60-90)— 
“Rock Pretty Baby” (U) and “Duel 
At Apache Wells” (Indie), Smash 
$18,000. Last -week, “Incredible 
Shrinking Man” (U) and “Storm 
Rider”. (Indie), $19,000. 
| Metropolitan (NET) (4,357; 75- 
| $1.10)—“‘Heaven Knows, Mr. Alli- 
son” (20th). Great reviews and 
| lofty $24,000. Last week, “Crime 
of Passion” (UA) and “Halliday 
Brand” (UA), $9,000. 
| Paramount (NET) (1,700; -60- 
$1.10)—‘‘Fear Strikes Out” (Par) 
and “Affair Reno” (Rep). Solid 
$16,000. Last week, “Paris Does 
Strange Things” (WB) and “Hell’s 
Crossroads” (Indie), $10,000. 

Pilgrim (ATC) (1,000; 65-95)—~ 
“Zombies of Mora Tau” (Col) and 
“Man Turned Ta Stone” (Col), 
Lively $13,000. Last week, “Beast 
Hollow Mountain” and “Dance 
With Me Henry” (UA) $6,000. 

Saxon (Saxon) (1,100; 90-$1.75)— 
“Rainmaker” (Par) (6th wk). Oke 
$7,000. Last week, ditto. 

Orpheum (Loew) (2,900; 90- 
$1.25)—“Full of Life” (Col) and 
“Ride High Iron” (Col). Nice $13,- 
000. Last wee, “Men In War” (UA) 
and “Peacemaker” (UA) (2d wk), 
$10,000. 

State (Loew) (3,600; 90-$1.25)— 
| “Full of Life” (Col) and “Ride The 
|High Iron” (ColL Good $9,000. 
Last week, “Men In War” (UA) and 
i “Peacemaker” (UA) (2d wk), $5;000. 
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co-starring 


ALEXIS MINOTIS - 
JORGE MISTRAL 


Produced by 

SAMUEL G. ENGEL 
Directed by 

JEAN NEGULESCO 

Screenplay by 

IVAN MOFFAT ona 
DWIGHT TAYLOR 
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CINEmMaScoPE 


SAVE EXTRA PLAYING TIME 
FOR YOUR HAPPY EASTER! 
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4 Cinerama theatre openings in key 





THEATRES NEW SELLING ZEST 





Sift 172,789 Pieces of Film-Sell 


[REJECTION RATIO: 1.62%] 


Advertising Code Administration of the Motion Picutre Assn. of 
America in 1956 handled the largest volume of advertising and 


publicity material since 1937, 


Total ran to 172,789 pieces, of 


which 1.62% were rejected or returned for revision. 
In 1955, the tally showed 159,930 screened, with rejections run- 
ning to 2.55%. Most of the rejected material is eventually corrected 


and resubmitted, 


Whereas most of the stills are reviewed in the Code’s Hollywood 


office, the rest is handled in New York by Gordon White. 


Stills 


constitute the largest part of the ad-pub material submitted. In 
1956, MPAA was asked to pass on 140,500 items. 

Apart from stills, MPAA also passes on posters, lobby display 
cards, mag and newspaper ads, trailers, pressbooks, etc. 


Cinerama-Stanley Haggling Yet 














Hazavd imeues Benest Dotnlld: Secteed: Couree: Of 
Relationship and Renewal Terms 





4 
vv 





Cinerama In¢., the equipment 
manufacturing firm, and Stanley 
Warner, the exhibition and pro- 
duction company, are haggling 
over new terms for the rental of 
Cinerama equipment, it is dis- 


closed by Cinerama Inc. prexy 
Hazard E. Reeves in a report to 
stockholders. Leases with Stanley 
for theatre exhibition equipment 
began to expire on Dec. 31, 1956, 
with nine s¢heduled to expire dur- 
ing 1957 and six during 1958. 

According to Reeves, there have 
been a number of _ proposals 
and counter proposals but no 
agreement has been reached ‘‘as to 
what constituted a reasonable rent- 
al.” Cinerama Ihe. has proposed 
that beginning with the month fol- 
lowing the expiration of current 
leases, the rental for the equip- 
ment should be the difference be- 
tween 5% of the gross boxoffice 
receipts of each theatre and the 
actual amount payable as royalties 
under the present formula as in- 
terpreted by circuit. Stanley, how- 
ever, has not agreed to these terms. 

The Cinerama Ine. prexy also 
discussed other areas of dispute 
with cireuit. He disclosed that the 
arbitration proceedings relating to 
Stanley’s delivery of “Seven Won- 
ders of the World” has been de- 
layed because of the death cf one 
of the arbitrators. He also charged 
that SW has not as yet delivered a 
picture to follow “Seven Wonders” 
although Cinerama Inc. feels that 
the contract provides that delivery 
should have been made by Aug. 
13, 1956. 

Without specifically ha cntteniea 
SW’'s negotiations with Technicolor 
for the latter.to take over the 
rights to the process, Reeves notes 
hat pending talks between SW 
and “a large corporation may have 
an important effect on the future 
of this corporation.” The annual 
meeting of Cinerama Inc. awaits 
the outcome of the negotiations 
but in any event will not be held 
later than May 15. 

From a financial standpoint, 
Reeves said the company “enjoyed 
a year of record business during 
1956.” Net income climbed to 
$118,477, a 31% hike over 1955's 
$90,529. Net income was equiva- 
tent to 4.6 cents per share on the 
2.584.878 shares. The earned sur- 
plus increased to $327,445. 


Royalties paid Cinerama Inc. 
last- year by Stanley Warner to- 
taled $600,145, compared with 
$573,621 in 1955. Of this total, 
$457,974 came from the U. S. and 
Canada and $142,198 from abroad, 
compared with $452,582 and $121,- 
039 in 1955. 


Reeves revealed that the com- 
Pany is expanding its base of ac- 
tivity in anticipation of the time 
when SW’s exclusivity ends. Cin- 
frama Ine, plans to form a new 
Production and distribution com- 
bany, its immediate’ objectives be- 
ing the production of “The Eighth 
Day” the story of peaceful uses of 
atomic energy; and initiation of 


Cities for the exhibition. of - the 
picture, 





Lack of Pre-Production 
Planning Stretched 
‘Il Grido’—Cochran 


By GEORGE GILBERT 


Steve Cochran's first co-produc- 
tion in Europe under his own ban- 
ner took twice as long to shoot as 
originally anticipated. but despite 
his experiences with “Il Grido”— 
or possibly because of them—he’s 
readying another film to be made 
on a joint basis. The producer- 
actor, who arrived in New York 
over the weekend to arrange a 
distribution deal, has western 
hemisphere rights to the Italian- 
made venture. 

“Il Grido,” which stars Cochran, 
Betsy Blair and Alida Valli, rolled 
as. a Po valley locationer last 
Nov. 1 and failed to wind up until 
Feb. 12. “It should only have 
taken eight weeks,” Cochran said, 
“to do this story about people in 
love. But lack of organization and 
pre-production planning stretched 
the shooting schedule double. 
Curiously, the extra time resulted 
in only a 10% rise in the budget.” 


Film was turned out by Coch- 
ran’s Robert Alexander Produc- 
tions in association with Spa- 
Cinematografica headed by Franco 
Cancelieri. Michaelangelo Anto- 
nioni directed from a screenplay 
by himself and Montgomery Pitt- 
man based on Antonioni’s original 
story. Versions in both English 
and Italian were made simulta- 
neously. Cochran’s company, 
which is named for his late father, 
provided dollars and the star while 
its Italian associate financed the 
balance of the budget in lire. 


His Baptism 


Cochran, who made his initial 
step as a producer last year with 
“Come Next Spring” for Republic 
release, has acquired a script by 
Hans Jacoby which he hopes to do 
later this year. “It’s called ‘Heads 
or Tails’,” he said, “and I’ve al- 
ready explored possibilities of do- 
ing it as a co-production in either 
Yugoslavia, Italy or England. Noth- 
ing has been set as yet. But in 
event of a British deal it would be 
filmed as a quota picture with in- 
teriors in England and exteriors 
in Hamburg with another unit.” 


Jacoby, incidentally, authored 
“Carnival Story,” a German-made 
film of a couple of seasons ago in 
which Cochran appeared with 
Anne Baxter in the English ver- 
sion. Produced by the King Bros. 
for RKO release, it mopped up at 
the b.o. While Jacoby’s “Heads 
or Tails” is a romantic drama set 
in Hamburg, Cochran declared it’s 
unlikely the project would be done 
as a German co-production since 
the native film-makers prefer to 
devote their time to the domestic 
market. 

Cochran planes to the Coast to- 
morrow (Thursday), but expects to 
return to Gotham in a couple of 
weeks fo finalize an “Il Grido” re- 
lease deal with an _ undisclosed 
major. Picture’s original title will 





Kay Thompson came in from 
Paris Saturday (23) for bally work 
On “Funny Face, 
& top role, 


’ in which she has | or 


be retained, he said, since it can’t 


ONCE LUGGING 
NOW NAGGING 


Reversing the situation of recent 
years where the zip and zing be- 
hind proposed industry-wide pro- 
motion came from the producer- 
distributors and the theatre lagged, 
the exhibtion segment of the mo- 
tion picture trade at the moment 
is supplying initiative and, inci- 
dentally, 
of distribution to pony up. 


Exhibitors, via a definite pledge 
made by Ernest Stellings in behalf 
of Theatre Owners of America, 
have taken the initiative on the 
money-raising end of a joint proj- 
ect. 

Stellings has* promised TOA 
members will contribute at least 
$1,400,000 for the so-called Better 
Business Building program. As 
detailed in Varrety last week, this 
is a multi-faceted approach to con- 
vince the public that pictures are 
a big deal and only the theatre 
provides the ultimate in screen 
viewing. 


_ It’s now up to the distribs to de- 
eide on matching TOA’s $1,400,000 
dollar for dollar. The companies, 
as members of the Motion Picture 
Assn. of America, are to take up 
the matter in a board session next 
month. And it appears pretty 
much of a certainty that there’ll 
be much questioning and, perhaps, 
hesitation before a formal decision 
to shell out $1,400,000. 


Several homeoffice execs have 


the campaign. But they noted the 
reluctance with which MPAA has 
supported the Council of Motion 
Picture Organizations, which is 
running the bally show. COMPO 
not long ago pitched for an MPAA 
contribution of $150,000 to cover 
the cost of its operation; MPPA 
came across with only $100,000. 
While the day-to-day activity of 
COMPO and 


MPAA’s less-than-spirited backing 
of COMPO does reflect some dis- 
trib timidity about ante-ing ur. 
The distribs went along with 
the dollar-for-dollar 


tax battles as conducted. by 
COMPO. But this meant only a 
small fraction of the $1,400,000 
which Stellings is angling for. 


Regarded as another 
core difficulty is the means of col- 
lecting the revenue. The Stellings 
idea is for theatremen to pay the 
equivalent of 44 of 1% of their 
film rentals: for the campaign. 
They would be so billed by the 
distribs. But already expressed in 
distrib circles is the feeling that 
this would entail such an abund- 
ance of extra paper work as to 
make it prohibitive. 





‘St. Joan’ to Irish Fest 


Otto Preminger’s “St. Joan” will 
be presented during the World 
Film Week which is 
ranged in conjunction with the 
film festival at Cork, Ireland, this 
| year. 

Week is skedded from June 3 to 
June 9. “St. Joan” 
ists release and stars Je an Seberg. 





nagging their brethren |, 


stated privately they’re 100° for | 





Grope for 


| Among Themselves Indie Producers 
Saner Distrib Fees 





Love That (Katz)-Man 
Hollywood, March 26. 


The shortest speech on rec- 
ord drew the heftiest response 
at the Motion Picture Sound 
Editors Fourth Annual Awards 
Luncheon. Said Sam Katzman, 
whose Columbia production 
“Earth Versus Flying Saucers” 
was kudosed as the best sound 
edited film of the year, prom- 
ised: 

“On every picture of mine 
from here on in—and I'll make 
16 this year—lI'll give credit to 
the sound editor.” 








Eva Bartok Discovers 
Shake, Smile and Sign; 
Not Thataway in Europe 


Hollywood’s promotional meth- 
ods are much more aggressive than 
those employed by European pro- 
ducers in the opinion of Eva Bar- 
tok who’s making her American 
film debut im Metro’s “Ten Thou- 
sand Bedrooms.” Actress just 
wound up a four-city tour in behalf 
of the picture in which she co-stars 
with Dean Martin. 

Not only did “Bedrooms” mark 
Miss Bartok’s first appearance in 
a Hollywood picture but it was also 
the first time she was exposed to 
the intensive merchandising tech- 
niques usually followed by a major 
company’s ad-pub department. It 
was a big contrast, she said, to the 
conservative promotional customs 
of continental film-makers. 

{A story from Minneapolis in 
this issue reports “Bedrooms” 





the projected all-| 
industry program are not one and | 
the’ same, the point is made that | 


matching of | 
exhib money to pay for the various | 


possible } 


being ar-| 


is a United Art- | 


Merchant’s 1056 Ticket Buy 


opened weakly.—Ed.] 
| Before returning to the Coast 
Friday (22);° Miss Bartok summed 
up her tub-thumping swing 
through Minneapolis, Chicago, De- 
|troit and New York as an “inter- 
| esting experience although a hec- 
| tie one. In the course of a little 
over one week she inked auto- 
graphs in a theatre lobby, did ra- 
dio-tv, press interviews and _ ap- 
peared at women’s clubs, etc. 
“Nothing like this,” she said, “is 
done in Europe—particularly in 
Germany. There a star isn’t called 
upon for such a strenuous program. 
Generally, a producer has a re- 
ception prior to the picture’s open- 
ing and representatives of the 
press attend. Later, the star makes 
an appearance on the _ theatre's 
stage . .. that’s about all.” 


Miss Bartok, who’s known in 
some quarters as “The Quiet Hun- 
garian,” nevertheless conceded that 
such tours as the “Bedrooms” junk- 
et.could help both her own career 
and the picture’s boxoffice. Prior 
to her Metro stint she appeared 
in some 20 foreign-made films as 
well as several legit productions. 


A freelance actress, she asserts 
an aversion to longterm contracts. 
Meantime, she has deals on to ap- 
pear in a couple of indie: pictures 
| and will star in @ 39 half-hour tele- 
pix series to roll in Hollywood next 
year (see separate story in radio- 
| tv section). 








Chicago Dealer Taking Care of ‘Friends’ 
(i.e. Customers) With ‘80 Days’ Ducats 





Chicago, March 26. 

Local merchant Sol Polk has 
completed biggest single ticket buy 
in history, $105,885 worth of seats 
for “Around the World in 80 Days” 
which opens April 4 at Mike Todd’s 
Cinestage, the former Selwyn 
Theatre which Todd bought and re- 
furbished. 

Buy was at full price and covers 
100 seats per performance for full 





be readily translated. A free inter- 
| pretation might be “The Scream” 
“zune Cry.” 
however, prefers 


Producer-actor, 
“Il Grido,” 





year. Polk also has option for sec- 
!ond year on same deal. 
i Merchant, long known for pro- 


e 
gressive sales methods and hefty 
exploitation tieups, plans to “give 
these to my best friends, by this I 
mean my customers.” Tickets will 
be distributed to purchasers of 
large appliances. Polk will back 
up campaign with full newspaper, 
plus radio-tv spots, billboards. How- 
ever, he has agreed word “free” 
will never be used. That Polk once 
froze store parking lot and had 
“Icecapades” present full perform- 
|}ance for benefit of prospective pa- 
| trons, 





+ Certain 


we branch 


independent film pro- 
ducers, preferring to cloak their 
identities for the nonce, are quietly 
priming a drive to revise the cur- 
rent system of distribution charges. 
The fixed percentage fee, be it 
35%, 30° or 25%, has long been 
an irritant to such film men who 
feel they don’t get sufficient re- 
turn from the major companies 
for the charges. 


The behind-the-scenes idea be- 
ing cooked up by the indies is a 
system where they would pay item 
for item for distribution expendi- 
tures rather than a blanket per- 
centage fee. . Although it’s ac- 
knowledged that the method would 
entail a complicated booking pro- 
cedure, a number of indies main- 
tain that a satisfactory. system can 
be established. Another plan being 
considered is a flat distribution 
fee plus a modest override. Since 
all pictures do not perform simi- 
larly at the boxoffice, there are 
some sales executives who are of 
the opinion that a stipulated flat 
fee, carefully worked out, could 
conceivably work .to the advantage 
of the distributor. 


These schemes, of course, are 
only being discussed privately and, 
as yet, there has been no move to 
introduce them in the open. How- 
ever, they represent the thinking 
of many in the industry who are 
convinced that a reappraisal of the 
entire distribution machinery is 
necessary under current conditions 
facing the motion i picture industry. 








>——- 


FILM LICENSE FEE CUT 
RESTS WITH HARRIMAN 


Albany, March 26. 

The battleground on the Duffy- 
Waters film license fees reduc- 
tion bill has shifted from the Leg- 
islature to Governor Averell Har- 
riman, 

Harriman, who vetoed a similar 
measure last year, on the Nation- 
ale that it would cost the State 
$285,000 revenue in a year, is to 
consider the proposed change dur- 
ing the 30-day period following 
adjournment of the Legislature, 
scheduled for this Friday (29). 

The bi-partisan bill passed the 
Senate by a vote of 44 to 9, and the 
Assembly by a tally of 102 to 18, 
following brief debate Tuesday 
(20). It was the first time the meas- 
ure had been debated in the lower 
house. Speaking for the bill was 
Assemblyman Alonzo L. Waters, 
Medina Republican; against, Ase- 
semblyman Daniel M. Keily, Mane 
hattan Democrat-Liberal. 

The. bill would take effect July 1, 








Columbia Nixes Aides’ 
Circuit Side-Business 


Two Columbia field execs this 
week stepped out of a deal to be- 
come participants in the operation 
of a theatre circuit when they be- 
came acquainted with Col home- 
office policy. 

Harry Weiner, division manager, 
and Lester Wurtele, Philadelphia 
manager, were underway 
| with negotiation of an on-the-side 
|affiliation with the Lewen Pizor 
chain of 11 houses in the Philly 
area. They had planned to buy in. 
But the Col homeoffice refused to 
permit this and the deal died. 








UPGRADE WILL COWAN 


U’s Vet Shorts Producer Set 
_For His First Feature 








Hollywood, March 26. 

After 11 years as producer of 
the studio’s two-reel musical fea- 
turettes, Will Cowan has been as- 
signed by Universal to produce a 
full-length musical feature, David 
Harmon will screenplay. 

Cowan began producing the 
shorts in 1940, in addition to mak- 
ing feature length films. Since 





| 1946 he has concentrated solely on 
‘the briefies. 
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IT WILL TAKE YOU ONE 
CIGARETTE TO READ THIS! 


“This Could Be The Night’”’ presents that 
most innocent of heroines, a schoolteacher, 
in a setting where neither we nor the Board 
of Education ever expected to find her— 


backstage at a hot-spot night club run by. 


an ex-bootlegger with indigestion and his 
young partner who thinks nice girls should 
be home before dark. 


Jean Simmons is the pretty teacher who 
is kept after school, serving as the secretary- 
of-all-work at The Tonic, a little club which 
has a large band, small floor and more 
smoke than a three-alarm fire. Paul Douglas, 
as the older owner, is convinced that Jean 
is the greatest thing since they invented 
the cover charge. The other partner, played 
by virile newcomer Anthony Franciosa, is a 
romantic guy who doesn’t know about good 
girls and doesn’t want to learn. 


M-G-M put this trio together, in a 
breezy story with mood and music to match. 
Fun, frolic and a flock of surprises follow as 
surely as a happy hangover follows a night 
on the town. Before ‘This Could Be The 
Night” is over, you’ve had a really wonder- 
ful date with a Runyonesque assortment 
of people—the strippers and singers and 


dancers and mobsters whose day begins 
when the sun goes down. 

This picture is rich in personalities. 
There is seductive Julie Wilson, (the torch- 
swinging tops of “Pajama Game’’) and the 
newcomely Neile Adams (in a sensational 
strip-tease number called “Hustlin’ Néws 
Boy’’) plus such talents as Joan Blondell, 
J. Carrol Naish, Rafael Campos, ZaSu Pitts 
and Ray Anthony and his orchestra. 


Joe Pasternak produced with a know- 
ing eye on life. Robert Wise directed wisely 
and well. Isobel Lennart, who wrote the 
amusing screen play, based it on stories by 
Cordelia Baird Gross. 

“This Could Be The Night” is a good 
tune to whistle and a good CinemaScope 
movie to go see. We figure it is for anyone 
who has ever known a pretty schoolteacher, 
ever visited a smoky night spot, or ever 
enjoyed a really relaxed night at the movies: 
This could be the night for it. You'll have 
an awfully good time. 


THINGS-TO-LOOK-FOR DEPT.: 


The visit of the tough night club operator 


to the schoolteacher’s classroom. (He finds 
himself in the middle of a junior “Black- 
board Jungle” and quells a pint-sized riot). 


NOTE; The above text appears in M-G-M'’s “‘Picture-of-the- Month” column in leading national magazines. 






The schoolteacher 
(Jean Simmons) 


The night club partners 
(Paul Douglas, 
Anthony Franciosa) 





The singer 4 
(Julie Wilson) 





The dancer 
(Neile Adams) 
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The stage mother 
(Joan Blondell) 
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The chef 3 
(J. Carrol Naish) ° fs 


The band-leader 
(Ray Anthony) 
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New Arg Rent Law Seen Forcing 
Breakup of Major Cinema Chains 


Buenos Aires, March 19. + 





Film business here will be in 
somewhat of an upheaval before 
Jong, as a mad scramble for play- 
ing time can result from the gov- 
ernment’s amendment of the rent 
laws, @ last week. Most 
first-run cinemas are operated by 
exhibitors or exhib circuits who 
hold them on leases which have 
been frozen under the old Rent 
Law since 1943, the rents which 
sometimes scarcely covering pres- 
ent taxes. Now that rents for 
commercial buildings are thawed, 
they will either have to agreed to 
pay higher rents or surrender the 
properties to the owners. The lat- 
ter are bent on recouping their 
losses of the last 14 years, and may 
either lease to legit operators who 
are desperately in need of houses 
or sell their buildings for demoli- 
tion and erection of skyscrapers. 

Outlook for distributors js in the 
state of flux since they must seek 
playing time through independents | 
if the major circuits break up. 
Exhibs are faced with paying 
higher theatre rents despite con- 
trolled admission scales already 
rates: much too low for their cur- 
rent overhead. ~ 


Along with the change in this 
rent law a government shakeup 
ended in the resignation of Com- 
merce Minister Rodolfo Martinez, 
at whose bidding film theatre ad- 
missions were slashed last August. 
He had promised to review these 
prices, but subsequently the new 
Film Law was published and 
changed the setup. Film prices 
should be decided in future by the 
National Film Institute created un- 
der this law. 

That law stipulated enactment 
within 30 days, but 60 have elapsed. 
Although work is known to be pro- 
ceeding on drafting enactment, 
there is a curious delay in appoint- 
ing the four members of the In- 
stitute who should draft it. ° Defi- 
nite action is sadly missing in all 


this. 
See No Admission Relief 

Distribs predict there are un- 
likely to be price changes at least 
for another six months. 

As summer doldrums end and 
vacationers pour back into town 
earlier than usual because schools 
reopened punctually March 11, a 
big scalping racket is mushroom- 
ing in the city, with ticket vendors, 
ushers and sometimes other theatre 
staff implicated. Biz is good for 
this time of year and should pick 


up. 

Outstanding in the last three 
weeks have been “I'll Cry Tomor- 
row” (M-G), which held three 
weeks at the Metro; the Swedish 
pic, “The Thirst”; “Mister Roberts” 
(WB), ran four weeks at the 
Opera, and “Alexander the Great” 
(UA), two weeks at the Broadway. 





Pay Dispute Keeping 
Royal Ballet Off TV 


London, March 26. 

As a result of a dispute over pay, 
BBC-TV has abandoned its project 
to feature the Royal Ballet in “Pe- 
trushka” next Sunday (31). Pres- 
entation. called for a cast of 90 
dancers, headed by Margot Fon- 
teyn, and 80 musicians. 
According to British Actors 
Equity, BBC-TV offered the danc- 
ers a fee ranging from about $33 
to $42 for the show. It demanded 
a minimum SS one-and-a-half 
weeks’ pay, ch would have 
amounted to at least $45. The BBC 
objected to this Equity demand. 
The Union tagged the BBC’s action 
“a scandal and an insult to the pub- 
lic.” 


CN Shows French 
Pix Earning More 


Paris, March 26. 

The governmental Centre Nation- 
al De La Cinematographie has re- 
leased statistics on the French 
foreign income from native films 
in 1956. Though it shows a de- 
cided rise over previous years, the 
fact that various payments date 
back some years, have to be taken 
into consideration. Even so, the 
concerted French assault on off- 
shore marts, both east and west, is 
paying off, with income for last 
year going to $12,000,000 of which 
$1,524,000 came from the French 
Union, 


Top customers were West Ger- 
many, with $1,794,000; Belgium, 
$1,632,000; Switzerland, $687,000; 
Japan, $567,000; Italy, $465,000; 
U. S., with $423,000; Great Britain, 
$381,000, and Latin America with 
$351,000. The Eastern block 
showed $198,000 in coin. 

Although there are still some 
film problems domestically, the 
CNC is giving much attention to the 
foreign setup. This is because it’s 
felt that in the long run, no 
French film can fully amortize it- 
self from the French market 
alone. French attention apparent- 
ly now is focused on the Common 
Market idea and the European 
Organization For Ecenomic Con- 
trol. 

The CM, composed of France, 
West Germany, Italy, Holland, 
Belgium and Luxembourg, ap- 
pears much nearer realization than 
the 17 nation EOEC. Both of 
these are primarily economic in 
origin to form fiscal blocks, and 
films are only a small item in the 
setup. 








High Cost Operas Hike 
56 Loss of Edinburgh 
Fest; See Change Need 


Edinburgh, March 19. 
Net cost of the Edinburgh’ Fes- | 


tival increased last year by more| ¢ 


than $42,000, the most expensive 
performances listed in the revenue 
account being the operas at the 
King’s Theatre. These resulted in 
a deficit of about $125,127. 


696 as against $127,836 in the pre- 
vious year. 

Annual report of the Festival So- 
ciety notes a downward trend for | 
intake of coin. At the 1956 Fes- 


tival, opera cost $11,500 more than | 


in 1955, and drew $8,100 less. Cost 
of concerts in the Usher Hall was 
up by $11,800. 

At the Lyceum, the deficit 
jumped from $2,700 to $12,300, 
mainly because the Festival Society 
did not get exemption from Enter- 
tainments Duty in respect of the 
plays produced by Henry Sherek 
during the first and third weeks. 
Publicity and advertising | charges 
are also up. 

“In the light of the figures pro- 
duced,” states the Festival Society 
report, “the may wish to 
examine its e policy in regard 
to its program stricture. Never- 
theless, there seems to be little 
doubt that the 10th Festival was, 
both from the standpoint of the 
public and from that of the jour- 
nalists and critics attending it, 
among the most successful of the 
whole series.” 


Gross | 
loss on the 1956 Festival was $171.,- | 


The CM would abolish all tariffs 
| between the member countries on 
| pix, and would agree up6n a levy 
| on outside pix in common. 
is figured to allow CM countries to 
vie with the U. S. as well as being 

able to deal with American films 
| via a common front. 


Doctor’ Added British 
Entry To 20th-Fox Setup 


London, .March 26. 

An addition to the 20th-Fox Brit- 
ish production program was an- 
|nounced last week by Bob Gold- 
stein. John Gossage is. to pro- 
iduce “Family Doctor,” based on a 
| nov el by Joan Fleming, with script 
by Derek Twist. It’s to be filmed 
in CinemaScope, with Paul Cros- 
field named as associate producer. 

This is in addition to the lineup 
recently announced by Goldstein, 
which included a program of 11 
British pix for the year, three of 
which already have been com- 
pleted. 








Connery Chappell New 
Pic Producer for Rank 


London, March 26. 

Connery Chappell has joined the 
Rank Organization as a studio ex- 
ecutive, with headquarters at Pine- 
wood. Until recently, he was edi- 
tor of Illustrated magazine. 

As a newspaperman, Chappell 
has had close links with the pic- 
ture industry since 1932, when he 
became film critic of the Sunday 
Dispatch. In 1937, he joined WB 





as a script writer. 


Gotta Be 5 Years Old 


Vienna, March 19. 

Vorarlberg, Austria’s most 
western province, once feared 
by film distributors beoause of 
its strict censoring, now has a 
very liberal board of censors. 

When the _ picture, “No 
Room for Wild Animals,” con- 
taining some very risky scenes, 
was shown to the board, all 
agreed that it could be ex- 
hibited. Board issued a rul- 
ing, heretofore unknown in 
the film industry, stating that 
“the picture is eligible to be 
shown .to persons more than 
five years old.” 


German Exhibs 
Fear Worst If 


Summer's Hot 


Frankfurt, March 19. 

“About 25% of the German ex- 
hibitors, distributors and producers 
will go broke if there’s a hot sum- 
mer this year in Germany.” That’s 
the prediction of one of the 
major German exhibs who did not 
want his name to be linked with 
this surprising theory. 

Pointing out that this last win- 
ter’s cinema season was the worst 
crisis for the German industry 
since the currency reforms, he cited 
the major reasons for poor busi- 
ness. Politicat unrest due to the 
Hungarian situation kept peonle at 
home listening to news on the ra- 
dio or reading their papers last 
fall, rather than going out to see 
films. 

Then, with the Hungarian and 
Suez problems, and the start of ra- 
tioning of gas in France and Eng- 
land, the Germans with money to} 
spend used it.to buy up stocks of 
goods that might~be in short supply 
in case of war. They bought cetton, 
canned goods, extra gasoline, shoes 
and coal in case of shortages. And | 
there was no money left over for 
pictures. 











| however, 


London B.0. Spotty; 


Doctor Wow 126 


Brothers Sock 116, 3d, “Anastasia 
Boff 11446, Ath Eagles So-So 126 





Sidneys May Produce 
‘Pacific’ in Hawaii 
i Honolulu, March 19. 

Vet Hollywood studio exec L. K. 
Sidney and his son, George Sidney, 
plan to film “Pacific Crossroads” 
in Hawaii this summer, the former 
disclosed here. It’s an original 
screenplay written by the senior 
Sidney while nursing himself back 
to health here after retirement 
from active show biz. 

Sidney is impressed with the ex- 
panding film activity he’s noted in 
Hawaii and believes the day is com- 
ing when Hawaii may be recog- 
nized as a major film site. Asked 
about Hollywood acting talent, 
L. K. Sidney singled out Rock 
Hudson, Kim Novak and Frank Sin- 
atra as standouts “who have it 
with@ut question. I'd take any 
one of them for any kind of film.” 


Exclusive Films 
Warner, UA Deal 


London, March 26. 

As part of the general trend to 
streamline distribution costs, Ex- 
clusive Films, which, hitherto, re- 
leased its own product in the Unit- 
ed Kingdom, now has several deals 
in the works with U.S. majors. Its 
own outfit is being maintained, 
and only recently Exclu- 
sive concluded a deal with Anglo 
Amalgamated for physical distribu- 
tion of the latter’s output. 

The new development, motivated | 
partly by 
and partly 





by higher . distribution 





Next came Fasching, the Ger- 
man pre-Lenten celebrations. By | 
that time, the German attitude 
was “Let’s spend the money before | 
the next crisis.” And the night- | 
clubs and hotels reported a huge 
boom, the best biz for many since 
the war. fe 

Several top hotels here sold 33% 
more champagne than last year | 
during the Fasching season. At 
Wiesbaden’s fashionable Kur 
House (Cure House, the central 
clubhouse of the spa) four huge 
public Fasching parties were held, 
with entrance fees tabbed at 7 Ger- 
man marks ($1.75) for two evenings 
and 10 German marks ($2.50) for 
the other two nights. 

Even at this unusually high price | 
for German entertainment, the | 
Kur Hotel had from 2,000 to 3,000 | 
guests every night—and guests in| 
elaborate, expensive Fasching cos- 








tumes, as never before. Wine and 


|champagne were big sellers as the 
|guests turned their 
This | out for the season. 


purses inside 


But meantime, theatre receipts 
have continued to fall off. German 
exhibs reported February grosses 
down one-third from January, and 
January had experienced its usual 
post-Christmas slump. If the sum- 
mer is hot and keeps people out- 
doors instead of inside the cinemas, 
this exhib predicts 25% of the 
German film industry may be 
forced out of business. 


SAGAN’S LATEST BOOK 
SOUGHT BY PIX PRODS 


Paris, March 19. 

International bestseller author 
Francoise Sagan’s new book is be- 
ing fought over by Gallic film pro- 
ducers even though publication 
date is some time off. To be called 
“Ceux Prives D’ Ombre” (Those 
Deprived of Shadows, French film- 
makers would like to get it before 
a U. S. producer does. This hap- 
pened to her first two literary bo- 
nanzas, “Bonjour Tristesse’” and 
“Un Certain Sourire” (A Certain 
Smile), “Tristesse’”’ will be made in 
France by Otto Preminger as a 
U. S. pic for Columbia, and. ditto 
“Smile” for 20th-Fox with Jean 
Negulesco likely to direct. 

Meanwhile, Miss Sagan is writing 
a play and working on a film script 
with a local film director, Alexan- 
dre Astruc. Miss Sagan huddles 
here this week with-Preminger and 
the star of “Tristesse,” Jean Se- 


| charges, 


| tious 
| couldn’t have been tackled solo. 








burg, 


already has resulted in 
\two deals with United Artists and 
another with WB. A fourth one 
has been worked out with British 
10Nn. 

The deal with UA covers “Quar- 
termass II” and “Steel Bayonet.” 
In each case, the British producer 
| Prov ided about 25% of the budget 
and US the balance. They'll di- 
vide returns from the world mar- 
ket on a 50-50 share, after the orig- 
inal investment has been returned 
to the two companies. WB will be 
releasing Exclusive’s “Curse of 
Frankenstein,” also on a worldwide 
basis, but on a straight distribu- 
tion deal. The U. S. distrib did 
not put up any coin for this pro- 
duction. British Lion, which will 
irelease “The Phoenix,” provided 
about 70% of the $560,000 budget. 
That was Exclusive’s most ambi- 
undertaking to date and 


As evidence of the growing pro- 
duction costs, the budget for 
“Quatermass II” is roughly 60% 
above that of “Quatermass Experi- 
ment,” which cost around $140,000. 
The British company favored shar- 
ing the financial burden with an 
American major rather than sacri- 
ficing quality of production. 


Keith-Prowse Will Pay 
All Pfd. Divvy Arrears 


London, March 26. 
Keith-Prowse, Britain’s 
ticket brokers, 
$4,200,000 in its financial 
which ends this-week. The figure 
was released last week by Peter 
Cadbury, the chairman of the com- 
pany, who said it was also paying 
off all preferred dividend arrears. 
Apart from ticket broking, the 
company is an important disk dis- 
tributor, and its turnover in this 
sphere rose from $700,000 to 
around $800,000. 


London Variety Club 


. To Host Disk Toppers 


London, March 26. 

The Variety Club of Great Brit- 
ain is holding a lunch at the Savoy 
April 9 when it will entertain all 
the British recording artists who 
have won Gold Disks for a million 
sales. 

These comprise pianist Winifred 
Atwell, trumpeter Eddie Calvert, 
singer Vera Lynn, bandleader Man- 
tovani and singer David Whitfield. 





year, 





rising produetion costs | 


leading | 
had a turnover of | 


London, March 19. 

Apart from three particularly 
strong entries, uneven trade re- 
sulted from first-run situations for 
the past stanza. “Anastasia” in its 
fourth Carlton frame is _ great 
$11,500. 

“Doctor at Large” made a boff 
start at Leicester Square Theatre, 
with a wow $12,000 for its second 
sesh. “Fortune Is Woman” is neat 
$9,500. “Seven Waves Away” is 
steady $6,000 at Odeon, Marble 
Arch in second week. “Wings of 
Eagies” shapes average $12,000 at 
the Empire opening round. 

Among the longruns, “Cinerama 
Holiday” finished its 58th frame 
with a sturdy $13,100 at the Casino 
and “War and Peace” closed its 
17th session with a solid $8,000. 


Estimates for Last Week 

Astoria (CMA) (1,650; 42-70)— 
“Tammy” (Rank) and “Appoint- 
ment With Shadow” (Rank) (2d 
wk). Moderate $3,600. First week, 
$4,500. “Time Without Pity” (Eros) 
follows March 21. 

Carlton (20th) (1,128; 70-$1.70)— 
“Anastasia” (20th) (4th wk). Smash 
$11,500. Last week, $12,600. “Sea 
, Wife” (20th) opens April 4. 

Casino (Indie) (1,337; 70-$2.15)— 
“Cinerama Holiday” (Robin) (58th 
|'wk). Stout $13,100. 
| Empire (M-G) (3,099; 55-$1.70)— 
“Wings of Eagles’ (M-G). Fair 
$12,000 or near. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘“Brother In Law” (BL) (3d wk). 
Cver sock $11,000 same as previous 





week. French film fest opens 
March 22. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70) — “Doctor at 
Large’” egy - (2d wk). Over 
$12,000, big Opening round was 
$12,400. 


London Pavilion (UA) (1,217; 50- 
1 $1.70)\—“Julie” (M-G). Fair $6,000 
lor a bit over. 

Odeon, Leicester Square (CMA) 


(2,200; 50-$1.70) — “Fortune Is 
Woman” (Col). Neat $9,500. 
Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70\—‘Seven Waves 
Away” (Col) (2d wk). Average 


$6,000 or near. Last week, $7,000. 

Plaza (Par) (1,902; 70-$1.70)— 
“War and Peace” (ABP) (17th wk). 
Stout $8,000 or close. Stays few 
more weeks with “10 Command- 
ments” (Par) due to foNow. 

Rialto (20th) (592; 50-$1.30)— 
“James Brothers” (20th). Moderate 
$3,900. “Anastasia” follows March 
28 to run concurrently with Carl- 
ton. 

Ritz (M-G) (432; 50-$1.30)—“High 
Society” (M-G) (12th wk). Solid 
$3,000 or near. “A Man Is Ten Foot 
Tall” (M-G) preems March 21. 

Warner (WB) (1,785; 50-$1.70)— 
“Good Companions” (ABP) (2d 
wk). Disappointing $4,200. Hit 
| $4,500 in opening week of six days. 
“Their Secret Affair’ (WB) opens 
March 21. 


5 Yank Film Producers 
Active in Rome; Stirs 
Up Other Pix Activity 


Rome, March 19. 

With five American film com- 
panies active here, the blood infu- 
sion seems to be bringing Italian 
| film productions to life. With a 
dozen pix-in various stages of pro- 
duction, four new co-productions, 
|two each with France and Spain, 
| have been announced. 

Peter Ustinov will share billing 
with Pablito Calvo, star of ‘‘Mar- 
cellino,” in “An Angel Descended 
on Brooklyn,” to be directed by 
Ladislao Vajda. Ettore Manni and 
Anna Maria Ferrero will co-star 
in “Birth of the Nomads” in which 
Benito Perojo will be concerned. 

The French co-productions will 
be “Aphrodite.” to be made by 
Prora Film with Rialto Paris; 
“Wave of the Cruiser,” to begin at 
Trieste under direction of Andre 
Michel; and “Secret of Chevalier 
d’Eon” to be directed by Alessan- 
dro Blasetti. “Crime of Sarajevo” 
will be directed by Aldo Vergano 
in association with Bosna Film of 
Yugoslavia. 

American films here currently 
are “Legend of the Lost” (UA), 
“The Quiet American” (UA) “The 
Sea Wall” (Col), “A Farewell te 
Arms” (20th) and “Seven Hills of 














Rome” (M-G). 
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“CHANDLER HAS ONE OF THE BEST 
ROLES OF HIS CAREER!” ».: 41 


JEFF CHANDLER 
















role... 

but the 

same 
kind 

of 

Chandler 
appeal 
that spells 

boxoffice! 





“Attractive lure for the ticket buyers! Superior! 
. A memorable film!’’—HOLLYWOOD REPORTER 


“Compelling, actionful drama! Many angles of 
appeal !’’—SHOWMEN’S TRADE REVIEW 


“Emotion packed !’’—M. P. EXHIBITOR 


“A trio of top boxoffice draws! Should have 
exploitation and boxoffice appeal!’ —FILM DAILY 


“Fast moving, holding one’s interest throughout!”’ 
-— HARRISON’S REPORTS 


co-starring 


JOANNE DRU - JULIE LONDON . vonato crisp - JonN LuPTON 


and introducing 


R N [ HOW ARD Music by ELMER BERNSTEIN + Directed by HALL BARTLETT and JULES BRICKEN + Written and Produced by HALL BARTLETT 
0 A D Executive Producer MEYER MISHKIN - A HALL BARTLETT Production 
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Harlan Thompson 
Own Film Setup 


Veteran film producer and for- 
mer legit librettist Harlan Thomp- 
son has organized his own inde- 
pendent production company. New 
company, to be known as Harlan 
productions, will headquarter in 
New York and operate out of the 
same office as Artists-Producers 
Associates, which is headec by 
A. W. Sehwalberg, former Para- 
mount Sales chief. 

Artists-Producers will be the dis- 
tributing outlet for Thompson Pro- 
ductions and will work closely with 
the new outfit in selecting and pre- 
paring its pwoduction lineup. 
Among properties being prepared 
are “The Case of Lela Cade,” by 
George Zuekerman, and /‘Star on 
a Christmas ‘Tree,” by Susan 
Weyer. New outfit is also readying 
a television series, “The Girl in the 
Music Box.” 


JOHN STURGES BEDDED 


Mexican Bug Takes Him Off 
Wallis’ ‘Obsession’ 


Hollywood, March 26) 

John Sturges has been forced to 
withdraw as director of ‘“Obses- 
sion,” which Hal Wallis is produc- 
ing for Paramount, because of ill- 
ness. After four days of hospital 
tests it was found that Sturges is 
suffering from an amoebic ailment, 
believed contracted on a recent 
trip to Mexico. 

Film has an April 4 starting 
date, which means a hasty search 
for a replacement. Adding to the 
problem is that Anna Magnani, who 
has a starring role, has director 
approval rights. 

















Where Tomlinson? 


=~, Continued from pace 3} ee 


Schenck man” by the dissidents, 
retiring at the end of his contract 
period, another factor in the so- 
called “old guard” influence will 
be separated from the company. 
Although Vogel does not relish his 
mandatory role of “hatchet man,” 
he is reported to be determined to 
live up to his promise that he will 
do everything possible to remove 
stockholder complaints and re- 
turn the company to a profitable 
basis. As a result, it’s expected 
that additional members of the 
“old guard” will be leaving the 
company either before or at the 
time their present contracts. ex- 
pire. This includes top-echelon 
execs both at the homeoffice and 
at the studio. 

Tomlinson and his _ associate, 
Stanley Meyer, who became a mem- 
ber of the board as a consequence 
of the threatened proxy fight, 
are keeping close tabs on the 
Loew's operation. Meyer, son-in- 
law of Universal’s board chairman 
Nate Blumberg, is a former part- 
ner of Jack Webb’s and has been 
connected with film production ac- 
tivities. Tomlinson, who now re- 
sides in Ft. Lauderdale, Fla., has 
been spending considerable time 
at Loew’s homeoffice gathering in- 
formation about the company’s 
operation. 

It’s understood that there has 
been a rift betwesn Tomlinson and 
his attorney, Ben Javits, who was 
associated with the Canadian mil- 
lionaire when he launched his 
proxy battle. In additon, the pub- 
lic relations firm -of Tex McCrary, 
Which repped Tomlinson during 
the proxy dispute, is no longer in 
the picture. Louis A. Johnson, for- 
mer Secretary of Defense afid now 
a Loew’s board member at Tom- 
linson’s suggestion, is now the at- 
torney for Tomlinson. 

Tomorrow’s board meeting is ex- 
pected to determine whether there 
are two separate teams on the 
board—one favoring management 
and the other Tomlinson. The 13- 
man board, selected after consider- 
able negotiation, is regarded by 
Loew’s. officials as an impartial 
one, but the degree of impartialty 
is still an unknown quantity. The 
answer is expected to come out af- 
ter several meetings. ~ 

Loew's has received the report 
of Booz, Allen & Hamilton, the firm 
hired to survey the studjo and 
homeoffice operations. It’s under- 
stood that Vogel is acting on the 
Suggestions made in the report. 
These consist mainly of consolidat- 
ing many departments both, on the 
Coast and N.Y. in order to put the 
company on a more economic 
basis, 








TAKARADA NEW YANK 
REP FOR SHOCHIKU 


Los Angeles, March 26. 

Shigemasa “Shig” Takarada has 
arrived from Tokyo to become 
manager of U. S. branch of Sho- 
chiku Co., Ltd., leading Japanese 
film company. 

He replaces Takashi Koide, man- 
ager for past three and a _ half 
years, recalled to homeoffice in 
Tokyo. 


AB-Par Income 
Up 36 Over 55 


Income of American Broadcast- 
ing-Paramount Theatres shot to a 
new high of $206,916,000 in 1956, 
$8,666,000 higher than the previ- 
ous mark in 1955.» Infermation is 
contained in report to the stock- 
holders released today (Wed.). 


Consolidated net earnings of the 
theatre chain and radio and tv net- 
works were $8,477,000 or $1.96 a 
share after $362,000 was deducted 
for preferred dividends. This is 
compared to $8,373,000 or $1.93 a 
share in 1955, after preferred divi- 
dends of $488,000. Of the 1956 
amount, company reports, $7,735.- 
000 or $1.78 a share came from 
net operating earnings and $742,- 
000 or 18 cents a share came from 
capital gains. In 1955, these fig- 
ures were $8,218,000 or $1.89 a 
share while capital gains returned 
$155,000 or four cents a share. 


Income for the ABC Division 
was $98,759,000, a jump of $17,- 
642,000 over 1955. AB-PT notes, 
however, that fourth quarter re- 
sults were below those of the sim- 
ilar 1955 period, because video 
sales were “not up to expecta- 
tions.” 


Income for the theatre side in 
the last quarter of last year was in 
front of the 1955 final quarter, but 
full-year results fell off over 1955, 
thereby reversing the network’s 
situation completely. Theatres last 
year pulled $100.565,000, as against 
1955’s $110,503,000. Company, cur- 
rently operating 550 theatres, said 
that the drop was reflected by the 
continuing short supply of quality 
picture releases, and, to some ex- 
tent, by AB-PT’s shaving of 32 
theatres in 1956. 








LEGION HANGS ‘B’ ON 8 





Metro’s ‘Desiening Woman’ Among 
Those Partly Disapproved 





week rapped eight new produc- 
tions, classing them as “morally ob- 
jectionable in part for all.” This 
is the “B” category, and while not 
nearly so significant as the “C’— 
discourages attendance by those 
Catholics who are guided in large 
Ppart by the reviewing organiza- 


tion. 
“Beauty and the _ Bullfighter,” 
French import, is frowned upon 


ing, dialog and situations,” and 
“Royal Affair in Versailles,” also 
French (Sascha Guitry) has _ its 
“suggestive costuming and_ light 
treatment of the virtue of purity” 
cited. 

Also given “B” status because 
of suggestiveness, brutality or 


the Legion’s view: Allied Artists’ 


‘Designing Woman” and “This 
Could Be the Night,” 
“Hell’s. Crossroads,”’ 
bia’s ““Man Who Turned to Stone” 
and “The Strange One.” 

“Strange One,” which has homo- 
sexuality as a plot angle, last week 
was given Production Code ap- 
proval after Col. consented. to 


minor deletions.) 


HOUSTON FILM ROW 
GETS THIRD OFFICE 


Houston, March 26. 
Houston’s third film exchange 
opened here when Universal held 
open house at its new building. 
Columbia Pictures opened the first 
branch office here early in 1955. 
20th Century-Fox followed. George 
Byrd manages U's office. Mark M. 
Holstein and Phil Sherman have 
moved here from.Dallas exchange 
to join staff. Richard May comes 
here from Oklahoma City to be- 
come head booker. Other staffers: 
Robert Lee as booker and Mrs. 
Janie Lee as cashier and Glynna 

Farquhar as secretary to Byrd. 








National Legion of Decency this | 


because of its “suggestive .costum-, 


otherwise downbeat moral tone in | 
“Daughter of Dr. Jekyll,” Metro’s | 


Republic’s | 
and Colum- | 





Frisco Quake 


Continued from page 1 jee 


unaffected. Only KSAN, an indie, 
was jolted off air a few minutes. 

Spot check shows damage done 
to theatres is negligible. 

United California's house in Daly 
City, at southwest corner of Frisco 
where quake centered, reports 
“only a little plaster off the walls.” 
Nearby United California house, 
the Amazon says it has a cracked 
window and another nearby thea- 
tre, the Granada, is unscathed. 

Huge, 5,000-seat Fox closed its 
| baleony Friday night “just in case” 
‘and the Paramount and Warfield 











Frisco’s Rock ’n’ Roll 
San Francisco, March 26. 

Gag making rounds after big 

earthquake of last Friday was: 


“Rock ’n’ roll has taken 
over, but this is going too 
far.” 








report a few plaster cracks. Gold- 
en Gate and Stagedoor show no ef- 
fects whatsoever. 


Bimbo's 365 and The Village, are 
undamaged and claimed weekend 
business “Not too bad.” 


Theatre managers have had 
stagehands, structural engineers 
checking properties all weekend. 
One manager sums up: 

“The worst effect probably is 


days.” 
Part of the Script? 


Peak shock of the earthquake 
here last week came right in the 
middle of the closed circuit tele- 
cast staged by Theatre Network 
Television for the American Tele- 
phone & Telegraph Co. The te!e- 
cast, “which went to 60 cities, was 
seen here at the Sir Francis Drake 
Hotel and the Pacific Telephone 
Auditorium. 

Viewers were not quite sure of 
what was happening because 
earlier in the telecast there was a 
sequence-dealing with an invasion 
from Mars. This was accompanied 
by a deafening roar and a simu- 
lated shaking of the screen ac- 
complished via camera techniques. 
When the real quake came, the tv 
equipment reacted somewhat sim- 


ilarly so that viewers, believing 
another Martian sequence was 
coming,~did not panic. The pic- 


ture and audio resumed normally 
| right after the shock. 


Civil War Pilots 


Continued from page 1 jee 


























Television Film Sales hopper, is 
“The Gray Ghost,” series based on 
the exploits of Mosby’s Raiders 
and culled from Virgil Carrington 


Jones’ “Gray Ghosts and Rebel 
| Raiders.” Pilot has already been 
ifilmed on the Coast by Lindsay 
| Parsons, and CBS Film Sales is 
| pulling a new switch by staging a 
mass screening April 2 at the 
Transs-Lux theatre, N. Y., for 500 
agency and client personnel. 
| Sereenings will be repeated in Chi- 
cago April 7. Todd Andrews stars 
|as Gen, John Mosby. 

i; Other pilots in the works are 
| “Battleflag,” which ex-Young & 
| Rubicam v.p. Everett Meade is pre- 
paring; ‘‘The Blue and the Grey,” 
iwhich NBC is understood to be 
working on; “Johnny Reb,” “The 
| Confederacy” and “Lee’s Lieuten- 
lants.” There’s even talk of re- 
| viving the ill-fated “Eagle and the 
| Rose” pilot which Ed Byron made 
|a year ago but failed to sell. 











‘Odyssey’ Kudosed 


Washington, March 26. 

The CBS video show, ‘“‘Odyssey,” 
won kudoes on the Senate floor last 
week from Senator Joseph S. Clark 
(D., Pa.). He called attention 
especially to the fact that the Sun- 
day, March 31, show will feature 
the story of Pickett’s charge, at the 
Battle of Gettysburg. 


“T should like,” added Clark, “to 
congratulate Dr. William M. Milli- 
ken, president of the American As- 
sociation of Museums, CBS, the 
Pennsylvania State Museum and 
the National Park Service for their 
contribution to the educational 
value of television, and the high 
standards they have used in select- 
ing and presenting the kind of pro- 
gram which will enrich our under- 
standing of our history and herit- 
age.” 


Both main Frisco nightclubs, | 


that crowds will fall off for « few | 


Overhaul Distribution Patterns 
- To Suit Public—-Raibourn Pitch 





Big Bally Bankroll Backs 
Warwick-Via-Col ‘Below’ 


Columbia will spend more than 
$500,000 on the campaign for 
“Fire Down Below,” Warwick en- 
try, aceording Col ad-pub v.p. Paul 
N.. Lazarus Jr. Film stars Rita 
Hayworth, Robert Mitchum - and 
Jack Lemmon. 

Key feature of the bally will be 
mardi gras celebrations in various 
cities, the first to be at Palisades 
Amusement Park, N.J. 


Shortage’ Slants 








| The most consistent exhibi.or 


| beef in recent years has been the 
shortage of boxoffice pictures. Now | 


comes a quiet admission from an 
Allied States Assn. unit—the In- 
dependent Theatre Owners of Ohio 


tude of product in some areas.” 
The admission is based on some 
examples of double feature billing 
which the Allied unit feels repre- 
sents a challenge for the best film 
buyers. 


Here are some examples of the 
double featuring that Ohio Allied 
has come up with: “Friendly Per- 


at a sub-run in Erie, Pa. “Tea- 
house of the August Moon” and 
“Hollywood or Bust” at a Chicago 
drive-in, “Anastasia” and “War 
and Peace” at the Commodore The- 
atre in Chicago with a 45c. admic- 
sion price, “Written on the Wind” 
and “Teahouse” at a Balaban & 
Katz theatre in Chicago, ‘War and 
Peace” and “King and I” at the 


and “Hollywood or 
“Friendly Persuasion” 


admission, 
Bust” and 


against this type of double bi ling 
but have failed in their efforts to 
bring about 


this type of program dissipates the 
pictures involved is strong enough 
to stand of its own or with a less 
important secondary feature. 
result, distribs have claimed that 
shortage are artificial when the- 


feature progam as strong as those 
mentioned above. 








FOR 20TH EXPANSION 


Edwin L. Baumgarten and Rob- | 
ert L. Lippert, heads of Regal 
Films, will trek to New York short- | 
ly to negotiate extension of Regal’s | 
distribution deal with 20th-Fox. | 
Contemplated is a more elaborate | 
program to be turned out by the | 
independent company for 20th re- | 
lease. | 
| Under the current deal, Regal is | 
| producing 28 features at a total | 
|budget of $3,000,000 for 20th. 
Lineup so far has been showing 
good returns and has led to plans 
to set an expenditure of $5,000,000 | 
to $6,000,000 for the next program. 
It’s understood the Bank of Amer- 
ica will continue as source of fi- 
nancing. 

“Stagecoach to Fury,” which was 
Regal’s first for 20th, was brought | 
in at a cost of $125,000, grossed 
$260,000 in the first five months of 
release and is expected to reach to- | 
tal revenue of $600,000. It’s as a| 
result of this kind of showing that 
Regal wants to pay for taller stakes 
with more production values and | 
cast names. 








Tommy Powers Now City Mer. 
San Antonio, March 26. 
Tommy Powers, formerly man- | 
ager of the Texas, has been named 
city manager of the four Cinema 
Art Theatre Circuit houses here. 
Doug Naylor is switching from the 
circuit’s Woodlawn Theatre’s man- 
ager post to that at the Texas. 
Richard Vaughan is switching 
from the Interstate Theatre Cir- 
cuit’s Aztee, where he was assist- 
ant manager, to manager of the! 

















Woodlawn. j 


By Ohio Boiy 


—that there is an “apparent plent’-| 


suasion” and “Hollywood or Bust” | 


Rena Theatre, Chicago, with a 35c | 


at the Layton Theatre in Chicago. | 
Distributors have long fought | 


reforms. It’s the | 
opinion of the film companies that | 


audience quickly since each of the | 


AS a} 


MORE REGAL REGAL PIX 


Hollywood, March 26. | 


* Future welfare of the motion 


| picture business is inextrieably tied 
|to “public convenience”; without 


‘it there’s not to be the improve- 


|ment possible. It must of neeessity 


|take one or botheof these forms: 
| home toll television, through which 
'Hollywood's merchandise can be 
observed on living-room screens at 
a fee; a reorganized system of the- 
atrical exhibition of film product 
so that pictures will be available 
_to the public over long periods of 


time, and not for the traditonal 
‘runs of a few days to perhaps a 
'few weeks. 

This.revolutionary concept of the 
nicivre business to come, if there 
is to be a better business, was 
sxe. ched yesterday (Tues.) by Paul 
N2ipourn, v.p. of Paramount Piec- 
tures and key figure in this film 
company’s moves in the electronics 
Bec. 

Per’s ideas on home toll, via the 
'Inernational Telemeter Corp, 
,Wwaich it controls, are detailed in 
‘other stories in this issue. 

| While the principle of boxoffice 
;vieo at home is entirely new, in 
| that it has yet to be put to a full- 
‘sec'e practical test, Raibourn’'s in- 
/sis‘ence on a switch to protracted 
| tweatrical engagements of pietures 
, conceivable could draw even great- 
'er recection from among the tradi- 
ticnalists. 


Conventional Downtown 


' Specifically he wants to break 
/away from the system that was 
adopted with the inception of the 
‘fila: trade and has undergone vir- 
tually no change at all. It always 
‘hes been and still is a matter of 
|a picture opening in the conven- 
| tional downtown showcase holding 
over until the customers aren't suf- 
ficient enough in number to pay the 
overiread, spreading out to first 
| subsequent runs, the the sub-sub- 
sequent runs 

The result 1s that frequently in 
a given area the public has the 
| choice of seeing a picture within 
|a limited time, perhaps three days, 
or not seeing it at all. Ii’s in this 
respect that the “public conven- 
ience” is not being catered to. 

Raibourn believes the picture 
|should be placed in central loca- 
tions and ‘played indefinitely. 

This is stating the system in its 


| broadest terms, of course. But 


the exhibitor charges of a product |even on this basis the proposed 


new approach to mesh with modern 


atres are able to put together a | push-button living would be a star- 


'tling innovation replete with all 
| sorts of ramifications and legalistic 
| problems. 


Theatres’ Rights 


Raibourn recognizes that theatre- 
men have court decrees guarantee- 
ing them runs of pictures as they 
become available, either first-run 
on a competitive bidding basis or 
sub run either immediately or 
shortly after that first run. 


If the Raibourn theory is to be 
pursued, the exhibs in many cases 
would have to agree to relinquish 
their rights to runs or agree-among 
themselves on who is to license 
which picture and for which time 
period. 

Importantly, Raibourn stresses 
that the overhaul can be made to 


work only if the pictures being 
offered are genuinely big enter- 
tainment. No matter how strate- 


gically placed, and no matter for 
how long available, the picture of 
mediocre quality will not stir com- 
fort-loving modernites from their 
homes he states. 

The Par official offered results 


| of recent surveys to bolster his ar- 
| gument 


for the “great resdjust- 
ment.” Sindlinger & Co., market 
analysts, in a series of recent check- 
ups discovered that the number of 
persons who “talk about” a picture 
by far exceeds those who actually 
see it. They’ve heard about the 
film (word of mouth, reviews, star 
attraction, ete.) but don’t actually 
get around to seeing it. Because, 
reasons Raibourn, the picture is on 


| the market on a now-you-see-it- 


now-you-don’t basis. 


Another angle is advertising, it's 
pointed out. A great part of promo- 
tional bally budgets is exhausted 
on first-run engagements of pic- 
tures. The budget could be better 
spreod out over the long haul of 
exhibition under Raibourn’s proj- 
ected pattern. 
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Schines Fi 
936 For Criminal 
Contempt of Ct. 


Buffalo, March 26. 

Schine Theatres Inc., eight affili- 
ated theatre comfipanies, and four 
executives of the Schine theatre 
enterprises were fined a total of 
$93,000 today in Federal Court 
here by Judge Harold P. Burke 
for criminal contempt of court. 
Thé defendants were found guilty 
by Judge Burke on Dec. 17, 1956, 
for failing to divest themselves of 


certain theatre holdings as ordered 
by the court in 1949. 


The fines were imposed as fol- 
lows: J. Myer Schine, $25,000; 
Donald G. Schine, $25,000; How- 
ard M. Antevil, $5,000; John A. 
May, $5,000; Schine Theatres Inc., 
$25,000, and Schine Lexington 
Corp., Schine Circuit Inc., Schine 
Theatrical Co., Schine Enterprises 
Corp., Hildemart Corp., Elmart 
Theatres Inc., Chesapeake The- 
atres and Qarnell Theatres Inc., 
$1,000 each. 

Louis W. Schine, -who died on 
Nov. 5, 1956, was also found guilty, 
but judgment of conviction was 
not entered against him. 


Par-CBS Backlog 
Deal Still Alive 


Paramount v.p. Paul Raibourn, 
as guest speaker yesterday (Tues.) 
at a luncheon-meeting of the New 
York Society of Security Analysts, 
said in effect that the projected 
$50,000,000 CBS buyout of the Par 
backlog is still on the fire. He was 
asked about the deal following his 
statement that “excepting Ziv 
every interest in tv which distrib- 
utes, networks or syndicates has 
told us they would like to have it 
(the library).” 

Questioned on whether the CBS 
transaction was dead, as had been 
reported elsewhere, the exec re- 
plied with a flat “no” but other- 
wise he did not elaborate. 








Huston-Selznick Disagree 


John Huston quit last week as 
the director for David O. Selznick’s 
“A Farewell to Arms,” which Selz- 
nick is making for release through 
20th-Fox. Selznick let it be known 
from Italy, where the picture is 
locationing, that he is negotiating 
with other directors. 

Meanwhile, Selznick said, spec- 
tacle scenes will be shot as origi- 
nally skedded starting March 23 
in the Dolomites: They’ll be done 
under the guidance of Andrew | 
Marton, second unit director of | 
the picture, which stars Jennifer | 
Jones and Rock Hudson. 
No lowdown on tiff at press.time. 
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Writer’s Award - 
| 
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screenplay based on the di Donato 
book. He was to receive $35,000 
plus 5% of the producer’s profits. 
But Geiger, who had financial dif- | 
ficulties, paid him only $10,000. | 
Szekeley’s pact provided that all 
rights and title in the script re- 
main with him until he was paid 
the full amount agreed. 

Production of the picture as | 
“Give Us This Day” started in 
1949. Screenp:ay was by Ben 
Barzman who revised the Szekeley | 
original. When Eagle Lion acquired | 
western hemisphere distribution | 
rights to the film Szekeley charged | 
it had no right to release it as the 
Barzman script incorporated his 
material. Also defendants were 
producers Geiger and Nat A. Bron- 
stein as well as J. Arthur Rank 
whose General Film Distributors 
handled the film in thé eastern! 
hemisphere. 

Suit against Geiger, incidenta!ly, 
was dismissed by consent. Repre- 
senting Szekeley were Fitelson & 
Mayers while counsel for Eagle 
Lion was Phillips, Nizer, Benjamin 


| 
| 


| b.o., 


|}same man or circuit. 
case in Bartlesville, Okla., where | 


National Allied Leaders 
Addressing ‘Delinquent’ 
North Centrab Meeting 


Minneapolis, March 26. 

The fact that North Central Al- 
lied here is in arrears on dues to 
its parent body, national Allied 
States, isn’t keeping the latter’s 
new president, Julius Gordon of 
Beaumont, Tex., and its veteran di- 
rector, Jack Kirsch of Chicago, 
who also is Illinois Allied head, 
from accepting the roles of prin- 
cipal speakers at the NCA annual 
convention in Minneapolis April 2 
and 3. 

S. D. Kane, NCA executive coun- 
sel, has described the body’s finan- 
cial condition as “fair.” Appar- 
ently, however, it isn’t good enough 
to permit it to pay its dues to the 
parent organization, 

At the regional convention a 
successor must be found to presi- 
dent Bennie Berger who has been 
at the helm 11 years and is step- 
ping out. 


TV Tolls Not : 
For Thee, Fox's 


Word to Exhibs 


Exhibitors, trying to latch on to 
wired toll-tv for their own ends— 
“they’re only trying to protect the 
theatres”—are in for a lot of un- 
pleasant, and costly, surprises, 
Matty Fox, president of Skiatron- 
TV, predicted in Gotham Monday 
(25). 


Fox stressed his belief that Para- 
mount’s competitors wouldn’t go 
along in providing film product for 
the Par-owned Telemeter pay-as- 
you-see system. “Why should 
they?” asked Fox. “They’re not 
out to enrich the competition.” 


Skiatron is one of the vet outfits 
in the toll field. Pending Federal 
Communication Commission au- 
thorization of fee-video, the com- 
pany is also playing the wire field 
and, according to Fox, plans to go 
into several situations in the not- 
too-distant future. It’s got two test 
situations running in the west, but 
Fox identified them as being of 
“technical” interest only. 


Fox charged exhibs with enter- 
ing the field solely to forestall the 
arrival of real pay-as-you-see. “The 
kind of programming they envision 
isn’t going to get them anywhere,” 
he commented. “Apart from that, 
they’re going to find out what huge 
kind of investment is required to 
do this thing properly. The way 
the theatres are talking, wire sys- 
tems are going to be had for a 
dime not long after they get start- 
ed. It’s no good to look at this 
whole proposition as just an exten- 
sion of the theatre seat.” 


Fox indicated that Skiatron had 
its own, and distinctly different, 
ideas of how to handle the parlor 
whjch differed considerably 
from the current proposals. While 
Skiatron-TV is the operating com- 
pany, Skiatron Electronics, headed 
by Arthur Levey, is the develop- 
ment outfit which originally pushed 
the Skiatron .Subscriber - Vision 
project. 

Discussing current toll proposals, 
Fox opined exhibs would never be 





| able to get together on the sharing 


of the toll “loot”. except in the 
“closed” situations, -i.e.. towns 
where all houses are owned by the 
That is the 


Video Independent Theatres is 
planning a closed-circuit test. 





Actor Ken More Hits U.S. 


For Rank Film Personals 


Moving on one of its prime ob- 
jects in the States, ie. to popu- 
larize British film players with 
the American public, Rank Film 
Distributors of America has 
mapped an elaborate personal ap- 
pearance schedule for Kenneth 
More, star of “Reach for the Sky.” 

Picture will be the Rank Or- 
ganization’s first release under its 
own banner in the U. S. It’s due 
to bow at the Sutton Theatre, 
N. Y. soon. 

More arrives March 31 and is 
primed for a long series of inter- 





& Krim. It could not be imme- 
diately learned whether the de-| 
fendant contemplates an appeal to | 
the U.S. Supreme Cotirt. 


views and ty appearances. He'll 
be followed in the months to come 
by other British players, all due 
for similar buildups. 





| 


| 
| 
| 


| 
| 





Sans FCC & ‘Re-Use’ 
=e Continued from page 3 =aeaemw 


initial investment within a period 
of three years. 


System furnishes service 
over specially-strung cable 
lines from a central studio, 
which may be either a theatre 
or a specially-constructed head- 
quarters. ~ 

Home unit consists of a coin 
box complete with electronic 
“barker,” which verbally lists 
the programs offered, the time, 
and the price. 

Coin box unlocks the 
“scrambler” which . permits 
viewing the program when the 
proper admission price is paid. 

Mechanism is variable so 
that admissions of 5c to $2 can 
be charged and it has a credit 
storage feature under which 
the viewer can drop coins in 
when he has them available and 
the coinbox keeps track of his 
credit total for future use. 


Leasing Terms Pend 


Whether home viewers will pay 
an installation price will appar- 
ently be decided by the individual 
franchise holder. Also still to be 
determined are the actual details 
of the “leasing” arrangement un- 
der which the equipment will be 
made available. In all probability, 
it will be on a percentage of the 
gross arrangement. 

Balaban expressed the hope that 
top first run product will be “made 
available,” pointing out that in the 
event of a conflict between a Tele- 
meter system and a conventional 
exhibitor for a specific film, “the 
man who pays the most gets the 
product.” 

Highlight of the mechanism, 
from the distribution standpoint, 
is a magnetic tape which electron- 
ically records program selections 
over a month’s period. “Then the 
collector comes on the first of the 
month to remove the cash accumu- 
lated in the coin box, he takes the 
tape with him. Bookkeepers are 
then able, by transcribing the tape, 
to determine exactly how many 
sets were turned on for specific 
pictures or programs and pay dis- 
tribution fees accordingly. 

Unions Not Party? 


Since the system operates via 
cable rather than by “air link,” 
FCC approval is not needed to put 
the new Telemeter into operation 
anywhere. Similarly, since the 
process is not actually television 
but rather an extension of the nor- 
mal theatre, there appears to be no 
present problem on re-use fees. 
Asked specifically about this as- 
pect, Novins said “we would hope” 
that unions would agree with the 
theory that re-use fees are not in- 
volved. 

Cost to the exhibitor, in additjon 
to the actual unit cost, could run 
to another $40,000 for a completely 
equipped central studio capable of 
feeding three separate films at the 
same time. However, it was point- 
ed out, that this cost provides a 
system which could bé used during 
the daytime hours — when the 
specialized programming is not of- 
fered—for any variety of ffee or 
public service programs. It is, in- 
effect, a complete closed circuit 
system encompassing as many 
homes as are joined by cable to 
the central studio. 

Asked about the availability of 
top product, Balaban pointed out 
that it was purely a matter of eco- 
nomics. He recalled that he had 
testified before the communica- 
tions regulators in Washington 
that _Paramount had not made 
films available in the past because 
of the economics involved. 

“I said that when the medium 








|could meet our prices,” he re- 
called, “our product would be 
available. This system can provide 





a gross that would make it worth- 
while and I would be derelict in 
my duty if I did not make film 
available. I assume other studios 
will feel the same.” 

For the demonstration, Tele- 
meter showed opening footage of 
Paramount’s “Desperate Hours” on 
one channel and a kinescope of a 
World Series baseball game on the 
others. Third set used, it was ex- 


|plained, differed from the others 


in that the coin box was geared to 
make the specialized programming 
available in existing “community 
television” areds while the others 
were for normal reception. 

“This ~ demonstration,” Novins 
declared, “marks the end of one 
era in pay-television and the be- 
ginning of another. Up to now it 
has been largely academic. As of 
today, we are in business.” 


Griffing’s Video Theatre 
Promotion Evokes Exhib 
‘Partnership’ Curiosity 


Oklahoma City, March 26. 

Many local exhibitors have indi- 
cated their desire to become part- 
ners with Video Independent 
Theatres, Inc., which has been 
granted a permit to install coaxial 
cable and other facilities for “tele- 
movie” operations in this city of 
300,000. 

Video, in applying to the City 
Council for permission, “said it 
would invite ali other exhibitors in 
the metropolitan area to partici- 
pate. Nearly all of them, both in- 
dies and chains, responded favor- 
ably. Some 50 houses are involved. 

Henry S. Griffing, Video prexy, 
said he was offering other exhib- 
itors a financial interest “in pro- 
portion. to their present business.” 
Video will reserve 25% of the fi- 
nancial investment in its pay-tv 
subsidiary, The YVumore Co., and 
will manage the operation. The re- 
maining 75% will be available to 
exhib-partners. Video will receive 
five percent of the gross as a buy- 
ing-booking-administration fee. 

Griffing figured it’d take about a 
year to start delivering telemovies 
in Oklahoma City, with the actual 
cablestringing not to start un‘il 
early 1958. Cost of the eqtipment 
and installation was estimated at 
‘between $2,000,000 and $3,000,000. 
Goal is to put installations into at 
least 30,000 homes with the initial 
charge to run to $9.50 a month, 
This might be lowered once a total 
of 10,000 subscribers is reached. 


Texas Exhibitors 
File for Video 


Theatre Licenses 


Dallas, March 26. 





Big D Theatre '‘Co., drive-in op- | 


erator here, has applied for a per- 
mit to build a “television film 
house” in northeast Dallas. Also, 
Leon Theatres Inc., of Abilene, 
owner of three drive-ins, has ap- 
plied to suburban Garland’s city 
council for permission to pipe first- 
run feature films into Garland 
homes. Set owners would pay a 
monthly fee for the service. 

Two weeks ago four such applica- 
tions were submitted to the Dallas 
city council. Requests came from 
Interstate Circuit’s subsidiary. In- 
terstate Home Movie Corp.; 
Charles W. Weisenburg Theatres; 
Rowley United Theatres, all of Dal- 
las, and Midwestern Video Corp., 
of Little Rock, Ark. All want to 
pipe first-run movies into Dallas 
tv sets via coaxial cable, using ex- 
isting utility poles. 


Trilling’s Shoulder Boards 





Steve Trilling, associate execu- | 


tive producer at Warner Bros., last 
week was elected a vice-president 
of the company. 

Trilling joined Warners in 1928 
when he was appointed manager of 
the Warner Artists Bureau in the 
homeoffice. In 1942 he became 
executive assistant to Jack L. War- 
ner, headquartering at the studio. 
He’s held his present position 
since 1951. . 











Vegas Nude Shows 


Continued from page 1 jee 
Girls,” has been pacted to produce 
the displays at that hotel. 

| The nudes at the inn have pro- 
|vided audiences entirely new to 
| the casinos, especially during the 
late* shows. For example, the 
stickmen at the various inns con- 
gregate for the late sessions. Other 
workers at the nearby inns similar- 
ly get together during the late 
sessions at the Dunes. ‘* 

Drawback, however, lies in the 
fact that the big monied elements 
aren’t congregating there and 
while there’s a lot of traffic that 
wasn’t at the Dunes previously, the 
payoff at the tables has been much 
smaller in proportion. 

However, it’s believed that nudi-- 
ty has obtained an opening wedge 
in Vegas and likelihood is that it’s 
‘there to stay—for a while anyway. 
New show will have about 50 
nudes and exotics. The Hacienda, 
which will have shows produced by 
Nils T. Granlund (NTG), is also 
likely to be generous in the expos- 
ure department, 
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Exhibs ‘Wiring’ Home 


=—a_s Continued from page 1 ——— 


gazers, it won’t be iong before it 
all dissolves into pay-as-you-see of 
the original concept, i.e. the viewer 
paying only for the films (or 
shows) he wants to see. 

In step with current interest, 
Barney Balaban’s Telemeter sys- 
tem has quickened the whole prob- 
lem with its invitation to 2,500 ex- 
hjbitors to “get busy” and declare 
themselves in. (See separate story, 
page 3.) 

There is tacit agreement on sev- 
eral points: If the “telemovies” 
idea, first proposed by Henry Grif- 
fing of Video Independent Theatres 
of Oklahoma catches on, it may 
mean the demise of quite a lot of 
theatres, since peoplé can hardly be 
expected to pay for their entertain- 
ment both at home and at the film 
house. There are, to be sure, no 
assurances that the public is basic- 
ally willing to pay substantial “ad- 
missions” for pictures in the home, 
even though these might be new 
ones. The actual advent of closed- 
circuit tv service is bound to create 
a great deal of agitation in favor 
of home-toll, if any, using air chan- 
nels into the home, a much cheaper 
method of transmission, and one 
held in horror by theatres, as leav- 
ing them “out.” 


One observer opined last week 





“home theatre” was bound to have 
an effect on the current FCC “long 
think.” The feeling persists that, 
despite considerable counter-pres- 
sures, the Commission is likely to 
act soon, if for no other reason 
than to counteract the charge that 
it’s stifling progress. 

Investors last week obviously 
thought so. Zenith’s stock went up 
2% points and Skiatron registered 
a remarkably large stock turnover 
on the American Stock Exchange. 
Both have developed and tested 
toll-tv systems. 

It’s generally thought at present 
that the home theatre idea, as long 
as it’s restricted to a cable opera- 
tion, is restricted to comparatively 
small communities. Even with 
cheaper wire, such as the one de- 
veloped by the engineers of Skia- 
tron’s Matty Fox, who has two test 
operations running in Utah and 
Montana, the costs of establishing 
a system still would be fantastic 
in metropolitan areas. 

What adoption of wire systems 
in the smaller towns would do to 
current release patterns, particu- 
larly if there are several “A” 
houses in the place, is difficult to 
predict. Discussing it last week, 
one film distributor sales exec de- 
scribed the mere thought as a 
“night-mare.” 

Question remains, of course, 
what the attitude of the various 
film companies would be viz these 
schemes. Paramount obviously is 
prepared to go along and make 
its pictures available. Spyros P. 
Skouras of 20th-Fox, on the other 
hand, made it plain recently that 
| he had severe doubts (1) that films 


} 





|in the home would succeed, and 
| (2) that 20th should participate in 
|}a scheme that might hurt the the- 
tres. 

It’s figured that, if the time 
comes where the companies figure 
they can take in sufficient addi- 
tional coin to counterbalance the 
possible loss of income from some 
theatres, they’ll switch their al- 





legiance to wherever the most 
|money is. Basically this has always 
been the producer position and 
even in the early toll days, when 
pay-as-you-see was little more than 
a gleam in someone’s eye, several 
production figures spoke out quite 
openly for the tollbooth in the 
home. 

Subscription-tv proponents, long 
under fire from the exhibitors, wax 
sardonically over the theatres’ cur- 
rent interest in a pay system which 
they could control. At the same 
time, it’s true that tv-by-wire 
doesn’t require either the alloca- 
tion of extra channels or the use 
of channels currently in operation 
and taken up by “free” video. 
Whereas, for the moment, theatres 
seem to favor a system of flat 
monthiy fees for subscribers, it’s 
figured that the Telemeter pitch 
alone is bound to change that pic- 
ture and bring in the next logical 
step, i.e. payment for individual 
shows, whether they be film or 
other events. Whereas this method 
involves more of a risk on returns, 
it can undoubetedly also be more 
profitable in the final accounting. 





Tyrone Power due in from Lon- 
don today (Wed.) en route to 
Mexico City. 





that the current agitation re the — 
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Picture 


‘Allison’ Boffo $21,000, 
Denver; ‘Shrinking’ 176 


Denver, March 26. 

“Heaven Knows, Mr. Allison” is 
new leader here this session, with 
a terrific opening week at the Cen- 
tre. “Allison” is pushing aside “10 
Commandments” for top spot al- 
though latter still is big in sixth 
Denham week.+ “Shrinking Man” 
also is great at Paramount. “Naked 
Paradise” shapes light at the Or- 
pheum., 

Estimates for This Week 

Centre (Fox) (1,247; 70-$1.25)— 
“Heaven Knows, Mr. Allison” 
(20th). Great $21,000. Holding, 
naturally. Last week, on reissues. 

Denham (Cockrill) (1,428; 90- 
$2.25—10 Commandments” (Par) 


(6th wk). Big $17,500. Last week, 
$20,000 

Denver (Fox) (2,525; 70-90) — 
“Guns Ft. Petticoat” (Col) and 


“Utah Blaine” (Col). Okay $11,000 
or near. Last week, “Oklahoma” 
(20th), $10,500. 

Esquire (Fox) (742; 70-90)—“Wee 
Geordie” (Indie) (4th wk). Good 
$2,500. Last week, $2,300. 

Orpheum (RKO) (2,600; 70-90)— 
“Naked Paradise” (AIP) and 
“Flesh and the Spur” (AIP). Light 
$7,500. Last week, “Lizzie” (M-G) 


.and “Hot Summer Night” (M-G), 


$7.500. - 

Paramount (Wolfberg) 
70-90) — “Incredible Shrinking 
Man” (U) and “Beast Hollow 
Mountain” (UA). Big $17,000. Last 
week, “Mister Corey” (U) and “Hit 
and Run” (UA), $12,500. 


Quakes Slow Up Frisco; 
‘Bedrooms’ Fair $12,000 


San Francisco, March 26. 
Weekend earthquakes frightened 
off patrons at many cinemas mak- 
ing current session very uneven. 
However, “Heaven Knows, Mr. Al- 
lison” still was good in second 
round as was “Shrinking Man.” 


(2.200; 





10,000 Bedrooms” shapes only 
fair while “Full of Life’? loams 
modest, Longruns are off some- 


what except for “Around World in 
80 Days.” 


Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—“‘Incredible Shrinking -Man” 
(U) and “Ship That Died of Shame” 
(Indie) (2d wk). Very good $9,000. 
Last week, $19,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Heaven Knows, Mr. Allison” 
(20th) (2d.wk).. Good $17,000. Last 
week, $26,500. 

Warfield (Loew) (2,656; 90-$1.25) 
—‘10,000 Bedrooms” (M-G). Fair 
$12,000 or near. Last week, “Bar- 
retts Wimpole Street” (M-G), 
$9,000. 

Paramount (Par) (2,646; $1.25)— 
“Rebel Without Cause” (WB) and 
“East of Eden” (WB) (reissues). 
Okay $10,000. Last week, “Guns 
at Ft. Petticoat” (Col) and “Suicide 
Mission” (Col), $14,000. 

St. Francis (Par) (1,400; $1.75- 
$2.75)—“10 Commandments” (Par) 
(5th wk). Splendid $20,000. Last 
week, $22,000. 

Orpheum (SW-Cinerama) (1,458; 
$1.75-$2.65)—“‘Seven Wonders of 


World” (Cinerama) (18th wk). 
Very good $21,000. Last week, 
$23,800. 


United Artists (No. Coast) (1,207; 


70-$1)—“‘Full of Life” (Col) and 
“Sierra Stranger’ (Col). Fair 
$8,500. Last week, “Spring Re- 


union” (UA) and “Fury at Show- 
down” (UA), $7,000. 


Stagedoor (A-R) (440; $1.25- 
$1.50)—“Great’ Man” (U). Good 
$4,500. Last week, “Oklahoma” 


(20th) (6th wk), $2,500 in 6 days. 

Vogue (S. F. Theatres) (377; 
$1.25)—“La Strada” (T-L) (28th 
wk) and “Hello, Elephant” (2d wk). 
Holding on at $1,600. Last week, 


$1,700. 
Coronet (United California) 
(1,250; $1.50-$3.75) — “Around 


World In 80 Days” (UA) (13th wk). 
— $23,000. Last week, $23,- 


PORTLAND, ORE. 
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ella” (BV) (reissue) (2d _ wk), 
$12,200. 

Liberty (Hamrick) (1,890; 90- 
1.25) — “Incredible Shrinking 


Man” (U) and “Tomahawk Trail” 
(UA). Trim $8,000. Last week, 
“Men In War” (UA) and “Gun 
Man Down” (UA), $9,500. 

Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Rebel Without Cause” 
{WB) and “East of Eden” (WB) (re- 
issues). Solid $7,000. Last week, 
“Brave One” (RKO) and “Zanza- 
buku” (Rep), $6,800. 

Paramount (Port - Par) (3,400; 
$1.50-$2) — “10 Commandments” 
(Par) (3d wk). Hefty $19,000, Last 
week, hiked to $25,000. 








Grosses | 


BROADWAY 
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day (24) was socko $13,200. The 
fifth week was $13,600. Continues. 

Radio City Music Hall (Rocke- 
fellers). (6,200; 95-$2.85)—“‘Spirit of 
St. Louis” (WB) and _ stageshow 
(5th-final wk). This session. ending 
today (Wed.) looks to hit modest 
$90,000. Fourth week was $100,000. 
Easter stageshow, including “Glory 
of Easter” and “Spring Sailing,’ 
with Easter pic,“Funny Face” 
(Par), opens tomorrow (Thurs.). 
Reserved-seats for Easter show 
sold out for several weeks before 
it opens, covering most sessions to 
April 26. 

Rivoli (UAT) (1,545; $1.25-$3.50) 
—‘“Around World” (UA) (24th wk). 
The 23d week ended last night 
(Tues.) was capacity $37,100 for 
11 performances. The 22d round, 
same number of shows, was $36,- 
900. Higher gross for capacity in 
23d session stems from fact that 
nine more balcony seats have been 
installed. Half of Easter week ex- 
tra shows already sold out. 

Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life” (M-G) (28th wk). 
The 27th session completed Mon- 
day (25) perked to great $9,000. 
The 26th week was $8,900. The 27 
weeks’ gross totalled $344,000, with 
chance that it may hit $375,000 on 
its run here. 

Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50)—“‘Heaven Knows, Mr. Alli- 
son” (20th) with stageshow (2d wk). 
Current round ending tomorrow 
(Thurs.) looks to hold at socko 
$100,000 or close. Continues. The 
first week was $107,000. smash, es- 
pecially for this time of year. This 
is holding so well it will continue 
after April 10 when “Boy On Dol- 
phin” (20th) will be shown at night 
on that date in a_ benefit for 
Queen’s Fund For Greek Orphans. 
“Mr. Allison” resumes on April 11. 

State (Loew) (3,450: 78-$1.75)— 
“Fear Strikes Out” (Par) (2d wk). 
First week ended yesterday (Tues.) 
hit fair $16,000 or near. In ahead, 
“Edge of City” (M-G) (7th wk-8 
days), $10,000. 

Sutton, (R&B) (561: 91-$1.75) — 
“Great Man” (U) (13th wk). 
12th frame ended Monday (25) was 
fast $6,500. The llth week was 
$6,700. Stays on. 

Trans-Lux 52d St. (T-L) (540: $1- 
$1.50)—“La Strada” (T-L) (37th 
wk). The 36th week completed 
Sunday (24) was an amazing $9,500, 
same as 35th week. Continues in- 
definitely. 

Victoria (City Inv.) (1,060: 50-$2) 
—‘‘Lost Continent” (Lopert) (3d 
wk). Second week finished Sunday 
(24) was fine $17,400. First was 
$24,700. Stays four weeks in all, 
as originally planned, with “Bache- 
lor Party” (UA) due in next. 


Warner (SW-Cinerama) (1,600: 
$1.20-$3.50) — “Seven Wonders” 
(Cinerama) (51st wk). The 50th 


session ended Saturday (23) was 
great $40,200 for 47 shows. The 
49th week was $40,800 for 18 
shows. Continues on. 

World (Times) (501; 95-$1.50)— 
“Tempest in .Flesh” (Pace) (10th 
wk). Current week ending tomor- 
row (Thurs.) likely will hit oke 
$3,600. The ninth was $4,100. 
“Third Man” (20th) (reissue) opens 
April 1. 





ST. LOUIS 
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“Full of Life’ (Cot) (3d wk). Good 
$7,500 after $8,500 in second. 


Fox (Arthur) (5,000; 75-90)— 
“Gun For Coward” (UA) and 
“Shrinking Man” (U). Opened to- 


day (Tues.). Last week, “Oh, Men, 
Oh, Women!” (20th) and “Quiet 
Gun” (20th), solid $13,000. 

Loew’s (Loew) (3,221: 50-85)— 
“10,000 Bedrooms” (M-G) and 
“Rode Iron Horse” (Col). Fair 
$10,000 or near.’ Last week, “Guns 
For Ft. Petticoat” (Col) and “Utah 
Blaine” (Col), $9,000. 


Missouri (Arthur) (3,500;.75)— 
“King And I” (20th) and ‘Friendly 
Persuasion” (AA). Opened today 
(Tues,). Last week, “Wrong Man” 
(WB) and “Duel Apache Wells” 
(Rep), neat $7,500. 

Orpheum (Loew) (1,914; 50-85) 


—‘“Guns Ft. Petticoat” (Col) and 
“Utah Blaine” (Col) (m.o.). Mild 
$4,000. Last week, “Wild Party” 
(UA) and .“Four Boys And Gun” 
(UA), $4,500. 

Pageant (St. L. Amus.) (1,000; 
90)—“‘Wee Geordie” (Indie) (m.o.). 
Oke $3,000. Last week, “Duel In 
Sun” (Indie) and “To Have, Have 
Not” (Indie), (reissues), $2,000. 

Richmond (St. L. Amus.) (400; 
90)—“The Killing” (UA) and “Pat- 
terns of Power” (UA). Good $2,- 
500. Last week, “High Society” 
(M-G) and “Tea And Sympathy” 
(M-G), $2,000. 

St. Louis (Arthur) (4,000; $1.20- 
$2.50)—“10 Commandments” (Par) 
(5th wk). Terrific $32,000, Last 
week, same, 


‘BRAVE’ TAME $8,000, 
D.C; “ALLISON’ 186, 2D 


Washington, March 26. 

Main stem b.o. is typical of 
Lenten season. Despite four new 
entries, an unysually big number 
in these days of longruns, there 
are few standouts. “Brave One” at 
RKO ‘Keith’s is mild. “Paris Does 
Strange Things” is mild in two 
spots. Holdovers are generally 
down, except “Seven Wonders” 
which is more than holding its own 
in 13th stanza at the Warner. 
“Heaven Knows, Mr. Allison” is 
fancy in second stanza at Palace. 

Estimates for This Week 

Ambassador (SW) (1,490; 70-90) | 
—‘‘Paris Does Strange Things” 
(WB). Mild $3,500. Last week, 
“East of. Eden” (WB) and “Rebel 
Without Cause” (WB) (reissues), 
$4,000 

Capitol (Loew) (3,434; 85-$1.25) 
—‘“Heaven Knows, Mr.. Allison” 
(20th) (2d wk). Fancy $18,000 after 
$24,000 last week. Stays. 


Columbia (Loew) (1,174; 70-90)— 
“River’s Edge” (20th). Average 
$7,000. Last week, “Barrets Wim- 
pole Street” (M-G), $5,500. 

Keith’s (RKO) (1,859; 85-$1.25)— 
“Brave One” (RKO-U). Disappoint- | 
ing $8,000, despite titled scale and | 
Mexican government cooperation | 
on preem. Last week, “Shrinking | 
Man” (U), fast $8,500. 

Metropolitan (SW) (1,490; 70-90) 
—“‘Paris Does Strange Things” 
(WB). Fair $5,000. Last week, 
“East of Eden” (WB) and “Rebel 
Without Cause” (WB) (reissues), 
$6,000. 

Palace (Loew) (2,360; 85-$1.25)— 
“10,000 Bedrooms” (M-G), Opened 
nicely on Saturday (23). Last week, 





“Men in War” (UA) (2d wk), fine 
$11,000. e 

Plaza (T-L) (290; 90-$1.35)— 
“Snow Was Black” (Indie) (4th- 


final wk). Very slim $2,000 after 

$2,500 last week. 
Trans-Lux (T-L) (600; 90-$1.25) 

—“TIron Petticoat” (M-G) (5th wk). 








Steady $4,500 after $5,000 last | 
| week. Stays. | 
| Warner (SW-Cinerama) (1,300; | 


The | 


| $1.20-$2.40) —‘“‘Seven Wonders of | 
| World” (Cinerama) (13th wk). Inch- | 
| ing up to pleasing $18,500 after 
| $18,000 last week. 

Uptown (SW) (1,100; $1.20-$2.40) | 
| —“Oklahoma” (Magna) (22d wk). | 
Pushed to big $10,000. Last week, 
$8,000. 


LOS ANGELES 
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Plus $37,400 in one nabe, seven 
drive-ins, 

Los <Angeles, Hollywood, Up- 
town, Loyola (FWC) (2,097; 756; 
1,715; 1,248; 90-$1.50)—“‘Oh, Men! 
Oh, Women!” (20th) and “Storm 
Rider” (20th). Slim $17,000. Last 
week, “True Story Jesse James” 
(20th) and “Oasis” (20th), $19,600. 

Warner Downtown, Wiltern, 
Hawaii (SW-G&S) (1,757, 2,344; 
1,106; 80-$1.25) — “Full of Life” 
(Col) and “Wild One” (Col) (re- 
issue). Light $17,000. Last week, 
with New Fox, without Hawaii, 
“Mister Corey” (U) and “4 Girls in 
Town” (U), $18,600, plus $38,300 
in two nabes, seven ozoners. 

Hillstreet, New Fox (RKO-FWC) 
(2,752; 965; 80-$1.25)—“Bundle of 
Joy” (RKO) and “Above Us Waves” 
(Rep). Small $8,000 plus $35,000 
in one nabe, 7 ozoners. Last week, 
in other units. 

Chinese (FWC) (1,908; $1.25-$2) 
— “Heaven Knows, Mr. Allison” 





(20th) (2d wk). Medium $17,000. 
Last week, with preem_ coin, 
$21,900. 


Four Star (UATC) (868; $1-$1.50) 
—-“Lest Continent” (Lopert) (3d 
wk). Mild $3,600. Last week, 
$5,800. 

Iris (FWC) (756; $1.10-$1.50) — 
“Friendly Persuasion” (AA) (4th 
wk). So-so $2,600. Last week, 
$2,900. 

Fox Wilshire (FWC) (2,296; 
$1.25-$1.75) — “Battle Hymn” (U) 
(5th wk). Dull $4,500. Last. week, 
$4,200. 

Vogue (FWC) (885; 90-$1.50) — 


“Anastasia” (20th) (5th wk). Thin 
$2,700. Last week, $3,900, plus 
$4,500 in one nabe. 

Fine Arts (FWC) (631; $1.25- 


$1.50)—“Great Man” (U) (6th wk). 
Light $3,000. Last week, $3,800. 
El Rey (FWC) (861; 90-$1.50 — 


“Wee Geordie” (Indie) and ‘In 
Park” (Indie) (6th wk). Scant 
$1,800. Last week, $2,200. 

Carthay (FWC) (1,138; $1.75- 


$3.50)—“‘Around World 80 Days” 
(UA) (14th wk). More of same 
after. Last week, socko $27,000. 
Warner > Beverly (SW) (1,612; 
$1.50-$3.30)—"10 Commandments” 
(Par) (19th wk). Good $19,500. 
Last week, $20,300. 
Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65) — “Cine 
Holiday” (Cinerama) (72d wk). 
Into current round Sunday (24) 
after big $16,600 last week. 
Canon (Rosener) (533; $1.50) — 





“La Strada” (T-L) (21st wk), Big 











talk that they may form the 
nucleus of a new association. Lo- 
pert, while stressing the need for 
an indie organization, said he con- 
sidered the IMPDA “useless” in its 
present form. Earlier, Richard 
Brandt of Trans-Lux called IMPDA 
“defunct” and indicated he did not 


Film Importers’ Own Rock’n’ Roll 
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$2,500. Last week, $2,700. 


expect to have much to do with it 
in the future... At the same time 
he stressed his belief in the need 
for an organization. 


New association, if it’s formed, 
probably will take in the top-layer 


of the importer-distribs, i.e. those 
that control theatre outlets. That ly, 


could include Walter Reade and 
Frank Kassler whose Continental 
Distributing never joined IMPDA. 
It could include, too, Distributors 
Corp. of America. 


The 


should sponsor IMPDA to the tune 
of $12,500. If it refuses, the indies 
would then go to the French, the 
Italians and other foreign govern- 
ments and ask for a portion of the 
regular MPEA licenses on a 


bonus” basis. IMPDA would then | 
be in a position to raise money by | . 


re-selling these licenses to the 


American companies. 

Apart from this, MPAA would 
acknowledge the right of IMPDA 
to set up its own “seal” of ap- 
proval, which would be patterned 


after the British example (in fact. | 


an adult rating system) and wouid 


be accepted by the theatres. This, | 
presumably would relieve | 


then, 
MPAA of the necessity of having 
to pass on—and nix—so many im- 
ports. 
Lopert’s Language 
Goldwurm’s proposition was at- 


tacked as “pure blackmail’ by Lo- | 


pert. Others, feeling less strongly, 
nevertheless questioned Gold- 
wurm’s right to initiate such dis- 
cussions with Hetzel. Goldwurm is 
skedded to see Hetzel again today 
(Wed.) and has asked for an inter- 
view with Eric Johnston. Gold- 
wurm holds that he’s merely put- 
ting out feelers as an individual 
and has a perfect right to do so. 


Indies will meet agajn Friday 


(29) to discuss the question of the | 


presidency in the light of the res- 
ignation submitted by Arthur L. 
Mayer. There are two versions. 


Goldwurm said it was his clear un- | 


derstanding that, Mayer having re- 
signed, Max Goldberg as first v.p. 
had taken over pending a new 
election. He said he felt quite cer- 
tain of becoming president. 
Others hold that last week’s 
meeting was inconciusive on the 
point of the Mayer resignation, and 


that this week’s powwow really is | 


for the purpose of deciding wheth- 
er to accept it or not. In any case, 
Mayer has indicated his willing- 
ness to serve out his term, which 
expires in September, provided he 
gets better cooperation than in the 
past from the membership. Mayer 
has agreed to attend Friday’s meet- 
ing. However, he’ll definitely not 
serve beyond September. 

It is apparent that IMPDA has 


reached a crucial stage at a time | 


when its existence is admittedly 
important. Fact is that, even with- 
in the comparatively small mem- 
bership, the area of common in- 
terest is narrow and that, except 
for such issues as print storage, 
uniform contracts, censorship, etc., 
there is little to cement the unity 
of the organization in a highly 
competitive field. 


Not With ‘That Man’ 


Also, personality differences and | 


antagonisms are pronounced. Both 
Davis and Lopert made it plain last 
week that they would have nothing 
whatever to do with an organiza- 
tion headed by Goldwurm, 


the presidency for selfish reasons. 
Goldwurm, in turn, suspects both 
Davis and Lopert of wanting to 
head up the organization for simi- 
lar motives, i.e. representation in 
Europe. 


Organization at its last meeting 
was unable to agree on who should 
represent it at Cannes, with Lo- 
pert particularly emphatic on the 
point that he didn’t want to be 
repped by anyone. If Goldwurm 
gets the presidency—of which 
there appears some doubt—he’ll 
then go to Cannes as the indies’ 
representative, a title which ap- 
pears to carry some weight. 

At last week’s meeting, the in- 
dies again discussed dues pay- 
ments, which have been raised. 
There’d been some question wheth- 


Goldwurm proposal re. 
MPAA runs like this: The MPAA | 


and | 
they charged that he was seeking | 











,er the smaller members would go 
| along with the new sked, designed 
| to raise around $10,000 to $15,000 
to allow the hiring of an executive 
| Secretary. Only voice raised at the 
| meeting against the new dues was 
| that of Harrison who—as he has 
|done in the past—spoke passion- 
|ately against them. 

Indies at this moment appear 
confused. On the one hand, some 
severely criticized the the Davis- 


4 Lopert walkout, even though they 


| deplored Harrison’s intemperate 
| attack on Lopert. On the other, 
it’s realized that Davis, particular- 
is today the leading importer 
and distributor of French films 
and that without him, Lopert, 
| Brandt and Reade-Kassler, an or- 
ganization can hardly function ade- 
| quately, 

Edward L. Kingsley, tie up with 
Columbia, last week said it seemed 
|to him that an organization, taking 
|}in Davis, Lopert and Goldwurm, 
|} was unworkable, While disapprov- 
ling of Goldwurm’s “unauthorized” 

moves, Kingsley nevertheless ap- 
| peared to side with Goldwurm. 

Goldwurm Respected 

Goldwurm, on the other hand, is 
respected abroad and he _ also 
|promises to bring invigorating 
|leadership to IMPDA, something 
|which it actuaily has never had 
(though there’s much praise all 
'’round for the unselfish devotion 





|of Mayer to the job). 


At the meeting last week, Max 
Goldberg of Pacemaker Pictures 
and some others sharply criticized 
| VARIETY’s story in the last issue 
(20), tipping off trouble in the in- 
die camp. The “leak” to VARIETY 
was deplored, the man who'd given 
| the. “interview” was denounced 
(actually, there was no interview), 
and—upon Goldberg’s urgings—it 
was agreed that, in the future, sto- 
ries about IMPDA meetings should 
te handed out only by “authorized” 
persons, such as the president. 

(The foregoing story is a sam- 
ple of the usual effectiveness of 
such a forced news “handout” 
| policy.—Ed. ) 











Moskowitz’s Last Year 
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|another member of the so-called 
| “old guard” from Loew’s. He 
| Started with the company over 40 
years ago as a bookkeeper during 
| the regime of the late Marcus 
| Loew. Before reaching his present 
position, which during Schenck’s 
tenure was rated as “second in 
| command,” Moskowitz rose steadily 
| in the Loew’s echelon. He had 

in charge of Loew’s 





|been  v.p. 


|Greater N.Y. Theatres before be- 
| coming v.p. and treasurer in 1945. 
|He is presently also president of 
Loew’s music companies, Robbins, 
Feist & Miller Music Corps. 

In his letter to Vogel, Moskowitz 
|said: “I feel the time has come to 
relinquish my heavy duties and 
responsibilities. Where does one 
find words to sum up more than 
40 years of daily association with 
the company. I know that you will 
want to give thought to some new 
man for the post and undoubtedly 
to have me familiarize him with 
his tasks. Of course I would do 
| anything you wish to make the 
| transition successful.” Comment- 
|ing on Vogel’s regime, Moskowitz 
said: “I am happy that the reins 
|of the company are in your hands. 
|From my heart I share the indus- 
try’s appreciation of the high qual- 
ities of Joe Vogel as an executive 
and as a human being.” 

Vogel, in accepting Moskowitz’s 
|retirement, wrote: “Everyone has 
|a high regard for your executive 
ability and your storehouse of 
knowledge which has been given 
devotedly. The years run by and 
while we still think of ourselves as 
youngsters and only notice the 
| gray hairs on the other fellow, the 
word ‘retirement’ hits us between 
the eyes. But it is part of wisdom, 
I suppose, not to let even good 
habits, like work, enslave us and 
we should take some leisure while 
we still are vigorous enough to 
enjoy it. Fortunately you are that 
vigorous and your decision is wise. 
We all wish you a long life with 
good health and happiness.” 

Vogel stated that no successor to 


| Moskowitz has been appointed a 
| yet. 
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Hollywood Production Pulse 


“THE SWEET SMELL OF SUCCESS” 
(Hecht-Hill-Lancaster Productions) 











ALLIED ARTISTS 


Starts, This Year......... 4 
This Date, Last Year...... 5 











“CALYPSO JOE” 
Prod.—William F. Broi 
Assoc. Prod.—Lonnie D’ 
Dir.—Edward Dein 
Herb Jeffries, Angie 


Dickinson, Ed- 
ward Kemmer, Laurie Mitchell, al 
kassy 


dia Drake, Ste yee De 
(Started March 


Valerie Allien, Ross Lagdasarian. 
Gerald Milton, Paul Fix 
(Started March 4) 


“ee SACK” 


rod.—Hal Wallis 
Dis, —George Marshall 
Jerry Lewis, Phyllis Kirk, David Wayne, 
Joe Mantell, Liliane Montevecchi. 
George Dolenz, Peter Lorre 
(Started March 18) 








COLUMBIA 


Starts, This Year......... 7 
This Date, Last Year...... 5 








20th CENTURY-FOX 


Starts, This Yeor.........11 
This Date, Last Year...... 4 














“THE LONG HAUL” 


Prod.—Maxwell Setton 
Dir.—Ken Hughes 


Victor Mature, Diana Dors, Peter Rey- 
Redmond, 


nolds, Patrick Allen, Liam 
Gene Anderson 
(Started Feb. 18) 


“BITTER VICTORY” 
(Transcontinental Films) 
«Shooting in Libya) 
Prod.—Paul Graetz 
Dir.—Nicholas Ray 
Richard Burton, Kurd Jergens, 
mond Pellegrin, Sean Kelly 
(Started Feb. 18) 


“CALYPSO HEAT WAVE” 
Prod.—S atzman 


nd 

Myles, Paul La 
er, Joel Grey, 
’s, George E. Stone, The 


e Sregnere, the 


Dana, Calypso Mac Niles, 
Marchal 


(Started March 12) 


“THE MAD BALL” 
Prod.—Jed Harris 
Dir.—Richard Quine 


Jack Lemmon, Kathryn Grant, Mishey 


Rooney, Arthur O’Connell, 
Kovacs, Dick York, William 
(Started March 25) 


Ray- 


Marry Anders, Meg 

on, Michael Gren. 
Tarriers, 
Maya Angelouc, Darla Hood, Jeanette 
Gloria 


Hickey 





WALT DISNEY 


Starts, This Year. 
This Date, Last Year...... 1 





"THE THREE FACES OF eve" 
Prod.-Dir.—Nunnally Johnso 
David Wayne, Joanne Woodward, Lee 


J. Cobb, Ken Scott, Edwin Jerome, 
Alena Murr 
{Started Feb. ~ 


“BERNARDINE”’ 


Prod.—Samuel e. Engel 

Dir.—Henry Levin 

Janet Gaynor, Terry Moore, Pat Boone. 
Dean Jagger, Natalie Schafer, Isabel 
Jewell, Ronnie Burns, Dick Sargent, 
Jomee Drury, Val Benedict, Tom Pitt- 


(Started Feb. 8) 


“AN AFFAIR TO REMEMBER” 
Wald 


Prod.—Jerr 

Dir.—Leo McCarey 

Cary Grant, Deborah Kerr, Richard 
nning, Neva Patterson, Cathleen 


Nesbitt, Charles Watts 


(Started Feb, 12) 


“THE SUN apse Rises” 
(Shooting in Mexico) 


Prod.—Darryl F. Zanuck 

Dir.—Henry 

Ave ee Tyrone Power, ad Fer- 
Flynn, 


Errol Eddie Albe 
(Started March 18) 


“WILL SUCCESS ag oy ROCK HUNTER” 


Ten ee baited: Betsy 
Biondell, J ohn Williams, 


Prod.-Dir.—Frank 
Jayne Bay 

Drake, J 

Lili Gente. Rachel Re oat Henry 

Jones, Micke 

ell, Ann ea, 
(Started March 19) 


“A FAREWELL TO ARMS” 
ae oe me in ey 


) 
od.—Davi Selznick 
Dir.—John Huston 


Jennifer Jones, Rock Hudson, Vittorio 


de Sica 
(Started March 25) 


tay, Patricia Pow- 
Piazza 


“THE 
(Ama 
(Shoot 











“OLD YELLER” 
(Buena Vista Release; 
Prod.—Walt Disney 
~ Dir.—Robert Stevenson 
Dorothy McGuire, Fess Parker, 
York, Tommy Kirk, 
(Started Jan. 28) 
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Starts, This Year......... 8 
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Jeff 
Kevin Corcoran 





METRO 
Starts, Fhis Year......... 5 
This Date, Last Year...... 4 
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“LES GIRLS” 
Prod.—Sol C. Siegel 
Dir.—George Cukor 
Gene Kelly, 

Taina Elg, Jacques Bergerac, 
Phillips 
(Started Jan. 3) 


“TIP ON A DEAD JOCKEY” 
Prod.—Edwin H. Knopf 
Dir.—Richard Thorpe 
Robert Taylor, Dorothy Malone, 

Scala, Marcel Dalio. 
Jack Lord, Peter Adams 
(Started Feb. 25) 


“DON’T GO NEAR THE WATER” 
Prod.—Lawrence Weingarten 
Dir.—Charles Walters 
Glenn Ford, Gia Scala, 

Earl Holliman, Anne Francis, 
Gabor, Keenan Wynn, 
Russ Tamblyn, 
Shaughnessy 
(Started March 1) 


“UNTIL THEY SAIL” 
Prod.—Charles Schnee 
Dir.—Robert Wise 
Jean Simmons, Joan 

Newman, Piper Laurie, 
(Started March 14) 


Fontaine, 


Mitzi Gaynor, Kay Kendall, 
Leslie 


Gia | 
Martin Gabel, 


Anna Kashfi. 
Eva 
Fred Clark, 
Jeff Richards, Mickey 





Paul 
Sandra Dee 





PARAMOUNT 
Starts, This Year..... sewn 
This Date, Last Year...... 5 





“MY MAN GODFREY” 


Prod.—Ross Hunter 

Dir.——Henry Koster 

June Allyson, David Niven, 
Hyer, Jessie Royce Landis, Eva 
Donnell, Eric Sinclair 

(Started Jan, 28) 

OF EVIL” 

od.—Albert Zugsmith 
Din —Orson Welles 
Charlton Heston, Orson Wells, 


Joanna Moore, Ray Collins, 
Harvey. Harry Shannon, Mort Mills 
(Started Feb. 18) 


“ALONE TOGETHER” 


Prod.—Robert Arthur 
Dir.—Abner Biberman 


George Nader, Cornell Borchers, 
Michel Ray, Judson Pratt, Jeanne 
Cooper, Russ Conway 


(Started March 11) 


“SLIM CARTER” 


Prod.—Howie Horwitz 

Dir.—Richard Bartlett 

Jock Mahoney, Julie 
Hovey, Bill Willians, 


Adams, 


Johnson, Walter Reed 
(Started March 11) 


“DECISION AT DURANGO” 


Prod.—Gordon Ray 
Dir.—Harry Keller 


Martha 
Ga- 
bor, Robert Keith, Jay Robinson, Jeff 


Janet 
Leigh, Joseph Calleia, Akim gag = 


Tim 
Barbara Hale, 
Joanna Moore, William Hopper, Ben 








| 
inacle on the lower 
|ing converted 











“SHORT CUT TO HELL” 
Prod.—A. C. Lyles 
Dir.—James Cagney 
Robert Ivers, 

liam Bishop, 

Murvyn Vye, 

MacMullin 
(Started Feb. 25) 

“THE DEVIL‘S HARPOON” 
Prod.-Dir.—Cornel Wilde 
Cornel Wilde, Jean Wallace, 

Astor. Arthur Franz, Larry 


Jacques 
Peter Baldwin, 


Georgann Johnson, Wil- 
Aubuchon, 
Denis 


Mary 
Pennell, 











CAPITAL TO INVEST 


Complete financing available 
to independent producers, 
directors and writers for mo- 
tion picture production. 


To small record companies 
or individual record and/or 
artist promotion. 


To new faces, actors, ac- 
tresses, singers, dancers, 
models, etc., under manage- 
ment contract. 


Details, resume and pictures, 
for appointment. 


Reply in Confidence 


Box ¥-4162, VARIETY, 
154 W. 46th St., New York 36, N.Y. 














Fred MacMurray, Joan Weldon, John 
Ericson, Robert Middleton, Marie 
Windsor, Edgar Buchanan, Skip 
Homeier, Ann Doran, Robert Foulk, 
Eduard Franz, Christopher Dark 

(Started March 11) 

a T 
WARNER BROS. 
Starts, This Year..... ee Res 
| This Date, Last Year..... . 3 
“SAYONARA” 


Prod.—William Goetz 
Dir.—Joshua Logan 
Marlon Brando, Red Buttons, 
Owens, Ricardo Montalban, 
Taka, James Garner, hates Umeki 
(Started Jan. 7) 
“BAND OF ANGELS” 
Dir.—Raoul Walsh 
Clark Gable, Yvonne DeCarlo, 
Poitier 
(Started Jan. 14) 
“THE HELEN MORGAN STORY” 
Prod.—Martin Rackin 


Dir.—Michael Curtiz 

Ann Blyth, Paul Newman, Richard 
Carlson, Alan King, Gene Evans, 
Sammy White 


(Started Jan. 24) 
“NO TIME FOR SERGEANTS” 
Prod. Dir.—Mervyn LeRoy 
Andy Griffith, Myron 


» Murray Hamilton, 


colm Atterbury 
(Started Jan. 28) 
“THE D.1.” 
(Mark VII Ltd.) 
Prod.-Dir.—Jack Webb 


Jack Webb, Don Dubbins, Jackie Lough- 
Gregg, 


ery, Monica Lewis, Virginia 
Lin McCarthy 


(Started Feb. 25) 


Patricia 
Miiko 


Sidney 


McCormick, Nick 
Adams Jean Wil- 
es, Henry McCann, Dub Taylor, Wil- 
liam Fawcett, Raymond Bailey, Mal- 


| Open 
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Starts, This Year.........32 
This Date, Last Year......21 











“THE BRIDGE ON THE RIVER KWAI” 
(Columbia Release) 

(Horizon-American Prods.) 

aocting in Ceylon) 


William Holden, Alee Guinness, 
Hawkins, Sessue Hayakawa, 
Donald, John Boxer 

{Started Oct. DD 


Jack 
James 





ony Curtis, m 
Levene, n . Mery 
Nichole, Jeff Don . rene 
Tuttle, Joe Frisco, Lawrence kin 
‘Ss Nov. # 
ae SEA WALL” 


agen. Richard Conte, An- 
thony Perkins, Jo Van Fleet, Alida 
Valli, —- Persoff, Ruth Storey 


' (Started Jan. 


“LEGEND OF na LosT” 
(Batjac-Panama Production) 
(For UA eegee? 


(Shooti in Rome) 
Prod.-Dir.—Henry Hathaway 
—_ > Ww e, Sophia Loren, Rossano 
urt Kasznar 


(Started Jan. 12) 


“THE evar 4 AMERICAN” 


(Figaro 

(For UA Release? 

(Shootin in Saigon) 
.—Joseph L. Mankiewicz 
Murphy, Michael Redgrave. 


Claude Dauphin 
(Started Jan. 21) 


“HELL ON DEVIL’S ISLAND” 
(Regal Films) 
(For 20th-Fox) 


ok sleet Chooluck, Laarence Stew- 
a 


Dir.—Christian Nyby 
Helmut Dantine, William Talman, Jean 
i. Donna Martell, Rex Ingram, 
Adler, Peter Adams 
sinkted March 7) 


“MY GUN IS QUICK” 
(Parklane Productions) 
(For UA Release) 

(Shootin, 


at Allied Artists) 
Prod.- .—George White, Phil Victor 
Robert Bray, Whitney Blake, Donald 
Randolph, Richard Garland, Peter 
aps ay Pamela Duncan, Pat Dona- 
an Chaney, Virginia oaney 
(Started March 14) 


“| WAS A TEENAGE WEREWOLF” 
(Sunset Productions 
(For: Amegcenn International Release) 


—Herman Cohen 
Dir.—Gene Fowler Jr. 
Michael Landon, Yvonne Lime, Tony 
Marshall, Dawn Richards, Michael 
Srey Barney Phillips, Kenneth Mil- 
ler, Cindy Robbins 
(Started March 14) 


DREAM MACHINE” 
— } Productions) 
London) 
Prods—Richard Gerdba, 
ter, Jr. 
Dir.—Montgomery Tully 
Rod Cameron, Mary Murphy, 


Illing 
(Started March 18) 


Charles Vet- 


Peter 


“PATHS OF GLORY” 
(Bryna Productions) 
(For UA Release) 
(Shooting in Germany) 


Prod.—James B. Harris 

Dir.—Stanley Kubrick 

Kirk Douglas, Ralph Meeker, 
Menjou, George Macready, 
Morris, Richard Arderson 

(Started March 18) 


Adolph 
Wayne 


“RED ARROW” 


Prod.—Plato Skouras 

Dir.—Eimo Williams 

Keith Larsen, Eugenia Paul, Jim 
George Keymas, Rudolfo 
Lane Bradford, Michael Carr, 


Miljan 
(Started March 19) 


avis, 
costa, 
John 


“BOP GIRL GOES CALYPSO” 


(Bel-Air Production) 


(For UA Release) 


Prod.—Aubrey Schenck 

Dir.—Howard W. Koch 

Judy Tyler, Bobby Troup, The Mary 
Kaye Trio, Lord Flea, The Goofers, 
Nino Tempo, The Titians 

(Started March 20) 


“RIDE OUT FOR REVENGE” 


(Bryna Productions) 
(For UA Release) 
Prod.—Norman Retchin 
Dir.—Barney Girard 
Rory Calhoun, Gloria Grahame, Joanne 
Gilbert, Lloyd Bridges, Vince Ed- 
wards 
(Started March 25) 
“BEYOND TERROR” 
(Regal Films) 
(For 20th-Fox) 
Prod.—Robert Stabler 
Dir.—Charles Marquis Warren 
(Started March 25) 








Off-B’way Legit 





eastside is be- 
into a two-theatre 
operation by Lilly Turner, who 
co-produced “The House of Ber- 
narda Alba” on Broadway in 1951. 
Another projected venture is the 
establishment of a Cabaret Theatre 
by a corporation headed by Philip 
Posner. It’s planned for a site pre- 
viously used as an eatery and will 
be patterned along theatre-restau- 
rant lines, with a repertory policy 
contemplated. 

A rundown of the off-Broadway 
theatres in operation this season 
follows: 

Lower Eastside 

Downtown, 4th 
(being converted to 
Alahambra Hall (a 
Royal, 


Tempo, 
Stage 
the Berkely), 
branch of the Open Stage), 
Rooftop, Phoenix. 
Greenwich Village 
Actors Playhouse, Greenwich 
Mews, Circle in the Square, Prov- 
incetown Playhouse, Cherry Lane, 
Theatre de Lys, Bleecker Street. 
Eastside-23rd St.,-8ist St. 
Davenport, Chanin Auditorium, 
Theatre East, Jan Hus, Covenant 
(formerly Finch College Aud.), 
Theatre Marquee, Lenox Hill Play- 
house. 
Westside-56th St.-9lst St. 
Broadway Congregational] 
Church Blackfriars’ 


bizon-Plaza, St. Ignatius Church, 


Greystone Theatre, 





Continued from page 1 jaan | 
| poll, 


Guild, Car- 
negie Recital Hall, Carnegie Hall 
Playhouse, Carl Fischer Hall, Bar- 
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Amusement Stock Quotations 


. . For Week Ending Tuesday (26) 
N. Y. Stock Exchange 


1956-57 4 Net 
High Low Weekly Vol.Weekly Weekly Tues. 
in 100s High Lew Close’ for week 
3242 2034 Am Br-Par Th 114 235% 2258 22%- +% 
442 2254 CBS “A” .... 166 32564 3218 324% —% 
34% 2254 CBS “B”.... 26 32% 31% 314% -—% 
2634 17 Cai Pix.....; 58 187% 18144 18% — % 
16%8 12% Decca ... 60 1514 147% 15 —\% 
100% 753%4 Eastman Kdk 59 8514 8414 85 —%% 
4% 2% EMI .... 153 334 334 35% +%™% 
12 67%@ List Ind 43 8% Tig *° 1% — 4 
25% 184% Loew’s ..... 168 1914 185% 19 — % 
9% 7 Nat. Thea. 89 83% 8% 8% -—- 
3642 275% Paramount. 49 3344 3234 33% +%% 
3642 14144 Phileo ...... 119 1528 1412 145% —% 
5034 3158 RCA ...... 245 337% 33 33% + % 
84 «65 Republic .... 13 6°4 6 6 —%% 
15% 11% Rep., pfd. ... 4 12% 12 12 = 
17% 13% Stanley War. 45 1614) 15% 16 — 
2914 22% Storer ..... — | 27 26 26% —1% 
29% 21% 20th-Fox . 133 2514 2414 25% + % 
2934 2344 Univ. Pix... 6 2514 2419 2442 —1 
8212 69 Univ., pfd. .. *30 70 70 70 — 
291% 18% Warner Bros. 139 2514 2334 23%4 —114 
141% 91% Zenith ...... 73° «+103 95 10144 +6% 
American Stock Exchange 
6% 3% Allied Artists 31 4% a 4 — 
13% 8% All’d Art. pfd 1 10 10 10° — 
4612 19% Asso. Artists 26 4214 4114 4158 —- 3g 
2% 1 C & C Super 168 1 i) i) —% 
10 4% Du Mont... 72 47% 454 4% + 4 
444 2% Guild Films.. 35 3% 314 3% —"% 
934 3 Nat'l Telefilm 138 812 814 8% — \% 
534 2% Skiatron 311 47% 3% 4% .+ % 
13% 6% Technicolor . 117 7 65% 658 — % 
5% 63 Trans Lux... 22 558 5% 534 —%\% 
Over-the-Counter Securities 
Bid Ask 
SE ao cdenccéscegecotseh ae 3634 +%M% 
Chesapeake Industries *e@eeeeeeeeeeeeeeee 1% 2% -f % 
Cinerama Inc. eee eeeeeeseeseeeee 144 1%” — 4 
Cinerama Prod. ee eeeereeeeeeeeeese 234 2% — % 
DuMont Broadcasting ............sse000. 956 10% — 4% 
Magna Theatres eeeeee eee eee eeeeeeee 2 238 = 
Official Films ‘eee wee ee eeeeeeeeseeeeeeeee 134 2 +- lg 
Polaroid sedeacdecoeddconéscs cetierue 129 —214 
U. A. Theatres *eeeeeeeeee ee eeeeeeee ee eee 434 534 -h 4 
Walt Disney 60eendeoes cb ogeccecsens cs me 2456 +1 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 














The poll achieved a tremendously 
high return, with 1,325 Hollywood- 
ites and 179 exhibitors taking part 
in the final balloting. Vote return 


breaks down to slightly under 60% 
in the production group, and just 
over 70% in exhibition. 


DAILY VARIETY selected the five 
Academy Award nominees in each 
of the nine categories, testing, as it 
did last year, whether the Academy 
Award winners are, by and large, 
representative’ of the industry’s 
“best” choices. 


One classification is so very 
close in the DatLty Varrety poll 
there is a possibility any one of 
three candidates could win. This 
is in the Best Song category. While 
“Friendly Persuasion” emerged 
the winner in the DAILY VARIETY 
only a few votes separated it 
from runnersup “Whatever Will 
Be, Will Be” and “True Love.” 

There was no race in the other 
eight categories polled even ap- 
proaching this one for closeness. 
In the other categories winners 
were faifly well defined, but in the 
Best Song the trio of tunes were in 
a virtual deadlock. 

This is the tenth year of DAILy 
VARIETY’s poll, which up to and 
including last year had a lifetime 
average of .887, a figure without 
precedent in the polling on any 
subject. In 1955 and 1956, the 
DAILY VARIETY poll scored bulls- 


; eyes, 
Street, 


Following are the Academy 
nominees in each category con- 
tained in the DAILY VARIETY poll: 

BEST PICTURE: “Around the 
World in 80 Days,” “Friendly Per- 
suasion,” “Giant,” “The King and 
I,” “The Ten Commandments.” 

BEST ACTRESS: Carroll Baker, 
“Baby Doll”; Ingrid Bergman, “An- 
astasia”; Katharine Hepburn, “The 


Rainmaker”; Nancy Kelly, “The 
Bad Seed”; Deborah Kerr, “The 
King and I.” 

BEST ACTOR: Yul Brynner, 


“The King and I”; James Dean, 
“Giant”; Kirk Douglas, “Lust for 
Life”; Rock Hudson, “Giant”; Sir 
Laurence Olivier, “Richard III.” 
BEST SUPPORTING ACTRESS: 
Mildred Dunnock, “Baby Doll”; 
Eileen Heckert, “The Bad Seed”; 
Mercedes McCambridge, “Giant”; 
Patty McCormack, “The Bad Seed”; 





80 Days,’ Ingrid, Brynner Oscar Picks 


Continued from page 2 








Dorothy Malone, 
Wind.” 


BEST SUPPORTING ACTOR: 
Don Murray, “Bus Stop”; Anthony 
Perkins, “Friendly Persuasion”; 
Anthony Quinn, “Lust for Life”: 
Mickey Rooney, “The Bold and the 
Brave”; Robert Stack, “Written on 
the Wind. “7 

BEST SCREENPLAY (original): 
“The Bold and the Brave”; “Julie”: 
“The Ladykillers”; “La Strada”: 
“The Red Balloon.” 

BEST DIRECTOR: Michael An- 
derson, “Around the World in 80 
Days”; William Wyler, “Friendly 
Persuasion”; George Stevens, 
“Giant”; Walter Lang, “The King 
and I”; King Vidor, “War and 
Peace.” 

BEST ORIGINAL 
STORY: 


“Written, on the 


SCREEN- 
“The Brave One”: “The 
Eddy Duchin Story”; “High So- 
ciety” (withdrawn); “The Proud 
and the Beautiful”; “Umberto D.” 


BEST SONG: “Friendly Persua- 


sion” (“Friendly Persuasion”); “Ju- 
lie,” (“Julie”); “True Love” (“High 
Society”); “Whatever Will Be, Will 


Be,” (“The Man Who Knew Too 
Much”); “Written on the Wind” 
(“Written on the Wind’’). 


Bob Coyne to Hot Springs 


Robert W. Coyne, special coun- 
se] for the Council of Motion Pic- 
ture Organizations, heads for Hot 
Springs tomorrow (Thurs.) to ad- 
dress the Independent Theatre 
Owners of Arkansas convention. 
He’s thus fulfilling a promise he 
made when Theatre Owners of 
America, with which the Arkansas 
group is affiliated, was in session 
in New York last fall. 

Coyne is taking his family with 
him and will be away from his 
Gotham office a week to nine days. 


New York Theatre 


RADIO ol ClTY MUSE HALL— 
AUDREY HEPBURN . "FRED ASTAIRE 


“FUNNY FACE” 
co-starring KAY THOMPSON 
A Poromount Picture 


end THE MUSIC WALL'S GREAT EASTER STAGE Stow 
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State & Local Tax-Seekers Ready 
To Pounce on Boxoftice—So Beware! 


State and local admissions and + 


gross receipts taxes nicked exhibi- 
tion for $23,000,000 minimum in 
1955, according to a study conduct- 
ed by the Council of Motion Pic- 
ture Organizations: This is the top- 
billed finding of the COMPO re- 
port on its survey. 

Admission tax revenues in 17 
states and the territories of Hawaii 
and Puerto Rico amounted fo $9,- 
944,716. Boxoffice cut taken by 306 
local governments (actually 491 cut 
in on the b.o. but the amounts they 
take were not available) was listed 
at $13,623,420. 

While these figures dramatize the 
drain on industry economies, per- 
haps more meaningful to theatre- 
men are a couple of points made by 
Robert W. Coyne, COMPO special 
counsel. He warned that state and 
municipal officials are constantly 
on the alert to means of grabbing 
tax money from theatres where 
they are not already doing so. Ex- 
hib inattention can let this happen, 
he stated. 

Coyne, on the second count, 
notes that 35 cities and towns re- 
duced theatre taxation in recent 
years and 66 others repealed their 
tax laws entirely. This largely was 
the result of exhib pressure for 
relief. Local officials often are 
amenable to the idea of easing up 
on theatremen’s tax burdens when 
inequities are shown or where the 
theatres are “distress’’ situations, 
said Coyne. y, 


Par Chain Nabe DeLuxe Yen 
In Chicago Coming Before 
N. Y. Fed Judge April 15 


Washington, March 26. 

The petition for American 
Broadcasting-Paramount Theatres 
to acquire a de luxe nabe house 
in Chicago, will be aired in New 
York, April 15, before Federal 
Judge Edmund L. Palmieri. In- 
dications here are that there will 
be opposition to the request from 
industry sources. 

Justice Dept. has not indicated 
up to now where it stands. Its 
approval would almost certainly 
assume an okay by the court “while 
its opposition would probably kill 
the AB-PT bid. 


MINNEAPOLIS PRETTY 
DANDY FOR CINERAMA 


Minneapolis, March 26. 

Here on visit, Lester B. Isaacs, 
national theatre operations direc- 
tor, said that Minneapolis contin- 
ues to be among Cinerama’s half- 
dozen best towns. Operating re- 
sults here have exceeded all ex- 
pectations for all three Cinerama 
offerings, the total grosses being 
higher than for many of the larger 
cities where the attraction holds 
forth, he said. 

“Seven Wonders of the World” 
is now in its 33rd local Century 
theatre week and still hitting a 
$15,000 to $18,000 weekly pace 
most of the time. 

Its two predecessors ran 67 and 
54 weeks, respectively. 


SEASONS ON CUE 


Mack Johnson’s Sky-Drop Hustles 
Weather Changes 

















Hollywood, March 26. 

A new sky background which 
can instantly give the effect of 
changing seasons, weather or time 
of day has been devised by Para- 
mount art director Mack Johnson 
and will be used for the first time 
on Don Hartman’s “Desire Under 
the Elms.” New backing is ex- 
pected to save considerable time 
and money since there will no 
longer be the need of installing 
new drops, etc. : 

New method achieves any de- 
sired exterior background effect 
by the use of colored gelatins and 
lights focused on clouds painted in 
red on a giant blue cyclorama. 
Backing, however, can not be used 
for color films, 


Eugene Walsh’s Severance 


Eugene Walsh, who recently 
bowed out as Universal treasurer, 
is to collect $9,360 a year for the 
next five years under terms of his 
deal. 

Walsh’s contract provided him 
with a weekly salary of $800. 








Ducks Overhead 


San Francisco, March 26. 

St. Francis Theatre, where 
“Ten Commandments” is start- 
ing third month, has switched 
from reserved-seat to unre- 
served-seat policy. 

Principal aim is to cut down 
overhead. Unreserved-seat pol- 
icy allows’ St. Francis to trim 
down to one stagehand per 
show from two, allows replace- 
ment of more expensive box- 
office men by girl cashiers. | 


Joshua Logan's 
‘Happy Problems 
On Jap Feature 


By DAVID M. JAMPEL 


Tokyo, March 19. 
Director Joshua Logan whose 
“woes” in connection with the 
shooting here of “Sayonara” for 
Warner Bros. were previously re- 
ported, personally disclosed other 
aspects of the experience. 


“I got much more than I had 
bargained for or dreamed I'd get,” 
Logan states. “This picture had 
the unusal problems of all pictures, 
but that’s_part of the game. 


I’ve had less problems with this 
picture than anything I’ve ever 
done. ‘South Pacific’ was a prob- 
lem when it opened in New Haven. 
I thought I had a flop on my 
hands.” 


Logan then proceeded to dis- 
miss each reported ‘‘woe” with his 
version of the situations. 


About not. getting cooperation 
from the Takarazuka Girls’ Opera 
Troupe, Logan said, “cooperation 
was never denied because it was 
never asked. 


“When the Michener novel first 
came out in translation the girls 
said they’d neve1 cooperate if the 
story were to be filmed,” he ex- 
plained. “It was a matter of the 
girls feeling blackened by the story 
of one of their members living out 
of wedlock with a U.S. military of- 
ficer. Their slogan is _ purity, 
beauty and art: When we read 
their reaction, we decided not to 
ask them. Mr. Kobayashi (prez of 
Toho, which controls the Takara- 
zuka Girls) is a very good friend of 
ours. We've entertained in each 
other’s home. We decided not to 
embarrass them. It didn’t matter 
whether we called the troupe Tak- 
arazuka or Matsubayshi, a fictitious 
name. There are a number of 
girls’ opera companies in Japan we 
could have used. It wasn’t a prob- 
lem. We could have even recruit- 
ed some girls and train them or do 
it in the States.” 


Commenting on the fall-through 
of negotiations with Schochiku for 
150 girls from their Kokusai The- 
atre in Tokyo, Logan offered, 
“When I was here in 1951 I started 
negotiating with Mr. Otani 
(Shochiku topper) to bring Ka- 
buki to the States. After a year, 
I gave up. We couldn’t agree on 
money. Last summer I returned 
here with Bill Goetz (“Sayonara” 
producer) to look for locations. I 
again met with Shochiku. They 
agreed to help us when we came 
over to do the picture with Kabuki, 





Bunraku puppets and with their 
Kokusai girls. They were also 
going to help us with Noh. We 
had no contract, just talk. They 


gave usS a very reasonable. price, 

but it was all in a vague way since 

we had no schedule. It was more 

or less for the month of October. 
Brandon Break 

“In the meantime, we were un- 
able to cast as quickly as expected. 
Finally (Marlon) Brando became 
available and we had to move 
quickly. It came at an extremely 
inopportune time as far as 
Shochiku was concerned. They 
couldn’t open up any time sud- 
denly. 

“We had also negotiated with 
them for the use of their Kabuki- 
za Theatre. We ha’ planned to 
shoot actual scenes there, one with 
their Kabuki actors and the other 
with Ricardo Montalban on stage. 
We never spoke to the actors di- 





rectly. In fact, we weren’t even 


sure which company we would use, 
whether Osaga, Kyoto or Tokyo.” 

About Truman Capote being on 
the scene when shooting started, 
Logan said, “I don’t think he’s go- 
ing to write anything on the pic- 
ture. He read the script, loved it 
and made a few suggestions. He 
said one of the reasons he decided 
not to write about ‘Sayonara’ was 
that there was no villain. He got 
fascinated with other angles of 
Japan and was busy working on a 
novel about Japan. 

“I'd hate for him to do a ‘New 
Yorker’ story on the picture,” 
Logan added. “It would hurt our 
pre-sale campaign of romanticism.” 

Questioned about trouble get- 
ting cooperation froma the Air 
Force, Logan replied, “They never 
really refused cooperation and 
clamped Gown on ‘Sayonara.’ It 
was made a lot more of than was 
true. Cooperation was never de- 
nied us. We simply negotiated for 
a few days to decide how much. 
They were loathe to put boys in 
service through any kind of dare- 
devil aeronautics which was in 
the script at the beginning. We 
took the aeronautics out. - We 
didn’t need them anyway.” 

“But the Air Force did object to 
two inaccuracies in our script,” 
Logan admitted.. “Kelly (the en- 
listed airman) would not on first 
seeing Gruver (major and jet ace) 
in the orderly room refer to him 
as ‘ace.’ Again, taking directly 
from the James Michener book, we 
had a definite order shipping men 
who had married Japanese girls 
back to the States. We found that 
there never was such a definite 
order.” 

Logan discussed casting prob- 
lems. Last summer, after seeing 
hundreds of girls here, he was 
unable to find one with the @osired 
appeal and ability to speak Eng- 
lish. When he left Japan, he was 
talking in terms of Audrey Hep- 
burn for the female lead of Hana- 
ogi. 

The director admitted he offered 
the role to Hepburn. He said, 
“She comsidered it so seriously 
that I went to Europe to talk to 
her about it. She read the script 
four times, but became terrified 
of the idea of acting and thinking 
like an Oriental. Finally she said 
no.” 

As the female lead, Logan finally 
settled on Mieko Taka, a Los An- 
geles-born Nisei and a non-profes- 
sional. Logan referred to her as 
“the biggest chance we took.” 


HILL FOUNDATION BUYS 
36,000 35c DUCATS 


St. Paul, March 26. 





Documentary film “Albert 
Schweitzer” due into the World 
Theatre will benefit by some 


36,000 tickets, in bulk, at 35c each. 
Money is being spent by Hill 
Foundation here so that all the 
juniors and seniors in St. Paul’s 
high schools may view the pic- 
ture. 

Explanation: picture’s producer- 
director, James Jerome Hill, is 
grandson of the railroad magnate, 
James J. Hill, who established the 
said foundation. 





Fox Vs. San Bernardino 
Drive-In Without Jury 


Los Angeles, March 26. 

Early trial of Fox West Coast’s 
declaratory relief action against 
the Belair drive-in in San Bernar- 
dino was indicated following Fed- 
eral Judge Harry C. Westover’s 
ruling separating the action from 
|the ozoner’s $300,000 antitrust 
| countersuit. Fox charges will be 
heard sans jury. 

Circuit also was successful in 
having several portions of the Bel- 





swer as not being concerned with 
the Fox move to have the court 
declare the rights of the various 
theatres to product in the San 
Bernardino area, 


‘30 Days’ Hub Scale: $3.30 


Boston, March 26. 

Mike Todd's “Around the World 
in 80 Days” is set to open at the 
Saxon 1,100-seater here on April 
20 under a regular contract per- 
centage deal. The house, formerly 
the Majestic legiter recently re- 
done as a film theatre, will be scal- 
ed at $3.30-$1.50 reserved seat 
policy. 

Sam Richmond, manager, will 
handle same duties with his pres- 
ent staff. Max Kendall is up from 
New York to assist. odd and 
Elizabeth Taylor will be here for 
the opening. 








air countersuit struck from its an- | 


Of “Mergers Is 


Oughta Have to Give Prior Notice 


Allied States Slant 


On RKO Product Going to U 





¥ 


End Swishing Well 


Los Angeles, March 26. 

Los Angele§ County Sheriff's 
office, on orders of Beverly 
Hills. Judge Charles J. Griffin, 
has shuttered the Carmel The- 
atre, West Hollywood rabe 
which had been branded a 
hangout for homosexuals. 
Sheriffs’ investigation of com- 
plaints of queer doings in the 
Balcony led to the discovery 
that operator Charles Tarbox 
had failed to obtain a 1957 
business license and this was 
used as the grounds for the 
shutdown. 

County Board of Super- 
visors has been asked to re- 
fuse to reissue a license for 
the house. 


Say Gadget Puts 
Light on Thief 
While Stealing 


A patent for a new device to 
discourage the theft of the loud- 
speakers at drive-ins has been reg- 
istered in Washington by two 
Texans, The invention sets off an 
alarm which exposes the person 
who is trying to make off with the 
loudspeaker. 

Theft of loudspeakers, which are 
usually installed in pairs along the 
ramps, by vandals or by individ- 
uals who can employ the unit for 
use on other electrical apparatus, 
has long plagued drive-in* owners. 


The new gimmick, according to 
the patent application, rings a bell 
and flashes a light on a central 
panel to indicate where the wires 
have been broken. At the same 
time a light goes on outdoors at 
the point of theft. This system, 
it’s said, will enable theatre per- 
sonnel to accost “the guilty party” 
quickly. But “since it is not de- 
sirable to bodily harm such guilty 
party,” the wiring is so arranged 
that he will not be electrocuted. 

The inventors are Bishop N. Als- 
brook Jr., of El Campo, and Thom- 
as H. Harkey, of Bay City, Tex. 











Strew Some Posies Along 


Brown’s Path to Pasture 


Los Angeles, March 26. 
Stan Brown, director of research 
for National Theatres, retires April 
1 after 47 years in show business. 


division in 1937 as a theatre man- 
ager, became a district manager in 
1941 and has held his present post 
since 1954. 


Brown first started in show biz 
with a legit house in Calgary, Can- 
ada, and subsequently was with 
traveling road shows, Finklestein & 
Ruben in Minneapolis; Sacks 


He joined the NT’s Fox West Coast | 


Washington, March 26. 


“Disturbed” by the recent ac- 
quisition by Universal of the “film 
distributing business” of RKO, Al- 
lied States Assn. has submitted a 
statement to the House Judiciary 
Antitrust Subcommittee favoring a 
bill to amend the Clayton Act “by 
requiring prior notification of.cor- 
porate mergers, and for other pur- 
poses.” 

Statement, presented by Allied 
general counsel Abram F. Myers, 
points out that his organization “is 
anxious that all possible efforts be 
made to prevent further transac- 
tions between corporations en- 
gaged in the production and dis- 
tribution of motion picture films 
involving the acquisition by one of 
the capital stock, physical assets 
or business of another.” 

According to Myers, the Clayton 
Act, unless it is amended, “will be 
subject to evasion.” The act, as 
originally enacted, applied only to 
the acquisition by one corporation 
engaged in interstate commerce of 
the whole or any part of the capi- 
tal stock of another corporation, 
where the effect might be to les- 
sen substantially competition or to 
tend to create a monopoly. 

Myers says that corporations de- 
siring to merge took advantage of 
the obvious loophole and, instead 
of acquisitions or exchanges of 
stock, one would simply buy the 
physical assets of the other. In 
1950, Congress remedied this de- 
fect by making the Act applicable 
to purchases of physical assets as 
well as acquisitions of shares of 
stocks. 

Myers points out, however, that 
in the case of the Universal and 
RKO transaction there was no 
transference of stock or acquisition 
of the physical assets. U merely 
took over the _ distribution of 
RKO’s pictures. From the stand- 
point of the antitrust laws, Myers 
says, the important result is that 
an exhibitor, if: he could -not li- 
cense a picture he wanted from 
U “at what he thought was a prop- 
er rental” could apply to RKO “to 
see what it had to offer.” The 
Allied counsel stresses, however, 
that “today, so far as the exhibi- 
tors are concerned, there is no 
RKO.” 

Therefore, Myers suggests, that 
the Clayton Act be amended so 


that after the word “assets” the 
words “or business” be inserted 
and that similar insertions be 


made in other appropriate places 
in the bill so as to have the effect 
of heading off “unlawful consoli- 
dations before they can be con- 
summated.” He notes that the 
amendment “will greatly strength- 
en the antitrust laws without im- 
posing undue hardships and will 
|constitute much needed remedial 
legislation.” 





Group Auto Theatres 
For Firstruns; Kansas City 
Ozoners Brave Chills 


Kansas City, March 26. 
Advent of spring last week saw 





Amusement Enterprises, Milwau- 
kee, and Paramount Publix before 
going with Fox. He resides in Long 
Beach. 





farewell luncheon (Mon.) in the Na- 
| tional Theatres homeoffice pent- | 
| house on Film Row, and a series of | 
| other farewell parties are planned 
before month’s end. 


‘Istanbul’ Tiff Drags On 


Los Angeles, March 26. 

Kim Ince. lost the first round of 
its $450,000 Superior Court action 
against Universal when Judge 
Bayard Rhone declined to issue an 
injunction halting distribution of 
the Errol Flynn starrer “Istanbul.” 
Plaintiff contends this  releasé 
harms its similarly titled picture, 
starring Virginia Bruce, which was 
originally circulated via television 
and is now being released thea- 
trically. 

However, Judge Rhone over- 
ruled a studio demurrer and gave 
Jniversal 10 days in which to 
answer the complaint. 

Case originally was tossed out 
of Federal Court for lack of juris- 











a number of drive-ins reopening 
here and Dickinson circuit inaug- 


| urating a new first run policy for 
District managers tossed him a | two ozoners it operates here, the 


Leawood and the Shawnee. They 
are being coupled with the Glen 
Theatre, with a midtown location, 
and Dickinson Theatre, southwest 
suburban, in a four-way combina- 
tion, all playing the same firstruns. 
Policy was tried occasionally last 
year. 

Policy opened with “Big Boodle” 
and “Spring Reunion” from United 
Artists, but ran into rain (much 
needed in the area) and chill 
weather to cut take seriously. Cir- 
cuit officials announced that first 
runs will be the regular policy for 
the four units through the summer. 

Opening the drive-ins_ brought 
some shifts in managers. Homer 
Eldridge has been shifted from 
Olathe to the Shawnee, and Kersey 
Clark from Branson, Mo., to the 
Leawood. New manager at the 
Trail (indoor) Theatre at Olathe is 
Frank Blankenberger, and new 
man at the Owen The.tre, Bran- 
son,, is John Westmoreland. George 
McLaird is manager of the Dickin- 
‘sorr,” and’ Herb Carnes doubles at 
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Dairy Assn. Buying 


‘Lucy Reruns 


But Mon. Shows May Not Be Back 





Whether or not “I Love Lucy” ¢— 


returns to its Monday night CBS- 
TV slot in its present half-hour 
form, reverts to a one-a-month full- 
hour series (as Desi Arnaz wants 
it) or doesn’t go on at all, there 
will be definitely by a “Lucy” show 
on the Columbia spectrum next sea- 
son. 

American Dairy Assn. has just 
pacted a deal with the network for 
a 39-week sponsorship of “Lucy” 
reruns starting in September, and 
has put in a bid for the Wednesday 
night 7:30 period. Whether or not 
it gets that time depends on the 
continued General Mills sponsor- 
ship of the .“Giant Step” quizzer. 
GM recently renewed the show for 
another 13 weeks extending to the 
end of the current season but has 
yet to commit itself on its plans for 
the next semester. If “Giant Step” 





Desi’s ‘8 or Nothing’ 


Hollywood, March 26. 

Desi Arnaz advised his cur- 
rent “Lucy” sponsors that he 
fully intends to make only 
eight one-hour shows next 
year at $350,000 per show. 
General Foods and Procter & 
Gamble just as firmly told 
him they’re not interested. 
Weekend meeting at Palm 
Springs brought firm state- 
ment from Arnaz that the 
price tag is “not publicity.” 

P&G and GF are pulling 
out because the price is too 
high and both demand week- 
ly exposure. Both are said to 
have a joint franchise on the 
9-9:30 Monday night CBS-TV 
time. GF also owns succeed- 
ing half-hour now tenanted 
by “December Bride” and is 
certain to renew both the show 
and time next season. 

Cost of “Lucy” hour-show 
with time would run around 
$4,000,000 which according to 
client reps is “way out of 


Magnavox to Maxon 


Chicago, March 26. 

Magnavox, radio-tv set manufac- 
turer based in Ft. Wayne, Ind., is 
switching its advertising account 
to the Maxon Agency from Foote, 
Cone & Belding as of July 1. 

This is Maxon second crack at 
the account, having had it for sev- 
eral years prior to the move to 
FC&B a year ago. 


Colgate Exiting 
2 CBS-TV Shows 


Colgate has pulled in its horns 
on nighttime tv spending, leaving 
| R. J. Reynolds saddled with full 
sponsorship of two half-hour shows 
on CBS-TV, unless the network can 
find new clients to fill the gap. The 
“gap” in this instance represents 
another $5,000,000, the cost of al- 
ternating on two 30-minute seg- 
ments per season. 

Colgate has served notice that it 
is pulling out of the “Bob Cum- 
mings Show’ ’and “Mr. Adams and 
-Eve” series. Both, in effect, are 
Reynolds properties, with Colgate 
brought in to help share the tab. 
Sponsorship terminates in June. 

Colgate’s plans for next season, 
as with many another client, are 
up in the air, with indications 
pointing to a major expansion in 
the daytime area of programming. 


"= 








Cafe Owners ‘Welcome’ 
Move As Soph Cancels 
Her ‘Palladium’ TY’ er 


London, March 26. 

Sophie*Tucker has cancelled out 
of her Associated TeleVision star- 
ring spot in “Sunday Night at the 
London Palladium,” scheduled for 
April 7, but may possibly do the 
show at a later date after she has 
completed her month’s season at 





bounds for us.” 








stays, another time period will be 
found for the Dairy Assn.’s pickup 
of “Lucy.” 


This, of course, is not the first | 


time that CBS has sold “Lucy” re- 


ithe Cafe de Paris. Miss Tucker 
opens at the Cafe next Monday 
(April 1). 

Her cancellation has not been in- 
fluenced by the Cafe management, 
although their general manager, 
Major Donald Neville-Willing, has 
welcomed. her decision. At the 





runs for network showcasting si- 
multaneous with the Monday first- 
run segments. Couple seasons back 
Lehn & Fink picked up the re- 
runs for weekend exposure, the se- 
ries running for a time on Satur- 
day evenings at 7 and then shift- 
ing to Sunday afternoon. 

The future of the Monday stanza 
is very much up in the air and it’s 
considered very possible that it 
won’t be back at all next season. 
Arnaz has practically handed down 


an ulfimatum to the network to| whose Cafe date winds on Satur-| 


either sell the show as a once-a- 
month 60-minute attracton or for- 
get ‘the whole thing. Neither he 
nor Lucille Ball want to commit 
themselves in the future to a week- 
ly exposure. Thus far the spon- 
sors have balked at changing the 
pattern. 


Purex & Speidel 
In Mex Standoff 


Purex and Speidel have battled 





their way to a Mexican standoff | 


again on a replacement show for 
“Big Surprise,’ which Purex wants 
to retain and Speidel doesn’t. Last 
week, the sponsors and NBC tried 
to get Arthur Murray to back out 
of his CBS-TV summer commit- 
ment and move in as “Surprise” 
replacement on April 2, but Mur- 
ray couldn’t get out of his contract 
with the web and sponsor, Associ- 
ated Products. 

So both sponsors got together 
and recommended the Ina Ray Hut- 
ton show as a replacement. That 
was the stanza which served as 
“Surprise’s” summer replacement 
last year, and both clients liked 
the show. Trouble is NBC didn’t, 
and nixed the suggestion. The 
bankrollers and the web are now 
in the where-do-we-go-from-here 
stage, 


same time he has decided that 
henceforth a clause, excluding tv 
| performances during their seasons 
|will, in future, be inserted in 
| artists’ contracts. Such a manage- 
ment would leave them free to ap- 
|pear, for example, in the Pal- 
\ladium tv show the night after 
| they complete their cabaret en- 
gagement, 

| Although she does not come un- 
der this dictum, Miss Tucker, 





| day, April 27, might possibly make 
| her Palladium tv show appearance 
ithe following night. 


ROBT. EASTMAN LIKELY 
TO HELM ABC RADIO 


Robert Eastman, exec veep at 
|the Blair spot 
|} agency, is reportedly the hottest 
| prospect for the job of vicepresi- 
dent in charge of ABC Radio. 
| Final decision by Leonard Golden- 
ison, president of American Broad- 
casting-Paramount Theatres, is ex- 
pected within the next few weeks. 

Goldenson, since Don Durgin 
quit for NBC-TV some weeks ago, 
has been looking outside the ABC 
shop for the next network boss, 
and the field has pretty much nar- 
rowed down to Eastman. Blair 
handles several ABC owned-oper- 
ated stations. 


WPIX Plays It Alone 


With the sale of WNEW to Du- 
Mont Broadcasting, WPIX now is 
the only tv station in the seven- 
station New York tv market with- 
out a radio affiliate. 

DuMont’s WABD will now have 
WNEW as its radio partner. In- 
| die WPIX, though, is the only tee- 
|veer with a newspaper tie in the 
| Metropolitan market, being an o&o 
of the New York Daily News. 


























SAMMY KAYE 
proves “poetry is akin to music” on 
his new unusual Columbia album, 
“SAMMY KAYE’S SUNDAY SERE- 
NADE,” based on his ABC broad- 
casts. It features Sammy’s read- 
ings of love poems over “pop” 
themes by ‘Tchaikovsky, Rach- 
maninoff and other classicists. 
Albums: “MY FAIR LADY,” 
“BELLS ARE RINGING.” 











Scott Paper Buys: 
Gisele for NBC-TV 


Scott Paper over the weekend 
finalized its deal for sponsorship of 
the new Gisele Mackenzie half- 
hour musical show which Jack 
Benny’s own company is packag- 
ing. However, itll wind up on 
NBC-TV in the Saturday night 9:30 
slot starting in the fall, which 
clinches the fate of the present Sid 
Caesar 9 to 10 hour. 


Originally Scott had been dick- 
ering for the same night, samé 
time position on the-rival CBS-TV, 
in view of the fact that Procter & 
Gamble is giving the heave to 
“Hey Jeannie” in that slot. How- 
ever, P & G asked for an extension 
of its option on the time segment, 
so Scott, via J. Walter Thompson, 
negotiated the NBC deal. 





Buckley Remains At 


WNEW Helm; Employees 
Assured of Status Quo 


Though Gotham radio independ- 
ent last week was absorbed for ap- 
proximately $7,500,000 (‘in stock 
and cash) by DuMont Broadcasting 
Corp., Richard Buckley is going to 
remain active chieftain of the sta- 
tion. Buckley, president and gen- 
eral manager, will continue as 
prexy of Dumont’s WNEW division 
and become a veep and director in 
the parent company. 

It was asserted by a company 
spokesman that Ted Cott, veep and 
| general manager of DuMont’s two 
tv stations, would not participate 
whatsoever in active management 
of the nation’s largest radio indie. 
Cott was once program manager 
of WNEW. Furthermore, there will 
be no shifts among WNEW employ- 
ees, the employees themselves 





representative | 


were told, and they personally 
| feel there will not be any signifi- 
| cant changes for at least a year. 
Buckley exchanged his 25% 
| WNEW interest entirely for stock 
in DuMont. His former partners, 
WNEW ‘former chairman Jack 
Wrather, and stockbroker John 
Loeb, owned the other 75% of the 
indie and are taking their DuMont 
payoff 75% in cash and 25% in 
DuMont stock. 

DuMont Broadcasting, formed 
via spin-off in late 1955 by giving 
DuMont Lab stockholders two new 
stocks in the subsidiary company 
for every five held in the parent 
manufacturer, is offering a new 
string of 300,000 Broadcasting 
shares to present holders. A 
spokesman expected that each cur- 
rent stockholder would ‘be offered 
one new share in the company for 
every three held now. 


Phil Cohan’s Trade Nod 


Phil Cohan moves over from the 
CBS-TV press department to CBS 
Radio as trade editor in the press 
info department. Cohan replaces 
Howard Berk, who left to join the 
Bernard Relin Associates indus- 
trial publicity outfit. 

Cohan’s been with CBS-TV since 








,i January of 1956. 


On Tour: March 30, Kingston, N. Y. 








| nine nationally televised games and 


| Perrin-Paus, 





The Trendex Scorecard 


“Twenty-One” still misses Charles Van Doren, but not as sorely 
as last week, the first week he was off the show. “I Love Lucy” 
again topped the NBC-TV quizzer on the overnight Trendex, but 
by a narrower margin, 32.6 to 28.0. ABC’s Bishop Sheen outing 


had a 5.7. 
Over the weekend, the Jackie 
rating of the season. 


Gleason show fell to its lowest 


With Gleason on vacation and Kathryn 


Grayson taking over for the week, the show averaged 11.4 ¢hitting 


an 8.8 low in the second half), 


with Perry Como zooming to a 


34.5 average and “Famous Film Festival” on ABC averaging 5.4. 
First of Steve Allen’s two Coast originations didn’t do him much 
good rating-wise on Sunday. Allen hit a 23.9 on the hour, vs. a 


28.9 for Ed Sullivan. 
composite averaged to 4.3. 


ABC’s “Amateur Hour”’-“Open Hearing” 
On Friday night (22), Dinah Shore 


breezed in well ahead of her competition, averaging 24.6 on her 


9-10 hour. 


Competitive CBS had a 12.9 for “Mr. Adams & Eve” 


and 17.1 for “Schlitz Playhouse,” while ABC had 12.6 for “Treasure 


Hunt” and 10.9 for “The Vise.” 


Last Wednesday (20), Frank Capra’s “Hemo the Magnificent” 


just edged by competitive “Kraft 


Mulhare, by a 19:9 to 19.4 edge. 


“Ford Theatre” averaged to 13.3. 








Theatre,” which starred Edward 
ABC’s “Ozzie & Harriet” and 








Britain Also Gripped by Rating 


Fever; BBC-TV Claims Victory 





Ringmaster Joe Franklin 


Ringling Bros.-Barnum & Bailey, 
on the strength that the 7 p.m. 
Sabbath circus performance is tra- 
ditionally weak, is turning the first 
Sunday show, April 7, over to a tv 
personality in the hope of bolster- 
ing the b.o. Joe Franklin, who 
emcees “Memory Lane” middays 
on WABC-TV, N.Y., will act as 
ringmaster, backed by a circus 
regular, clown Felix Adler. 

Circus, for its Garden stand, be- 
gan.a month-long pitch on Frank- 
lin’s tv stanza yesterday (Tues.). 
Dick Casper of McKnight Associ- 
ates inked for the advertising and 
set the “Franklin Circus Party” 
night. 


NBC's All-Comic 
Hour TV Package 


Hollywood, March 26. 
NBC has wrapped up a package 
with Bob Hope, Jerry Lewis and 
Dean Martin for 14 special one- 
hour shows that will cost the un- 
derwriters, time and talent, over 
$4,000,000. Hope and Lewis will 
each do six shows through the sea- 
son and Martin is slated for two. 
Each show is tagged at $200,000. 
Shows will be slotted on a stag- 
gered schedule to avoid conflict or 
adjacency with the sponsoring 
product, Several bluechip adver- 
tisers are reported interested and 
a sale imminent. 


SUNBEAM’S COIN 
FOR GRID & COMO 


Chicago, March 26. 

Sunbeam Corp., one of NBC- 
TV’s most steadfast midwest 
clients, will be back aboard the 
network’s college football telecasts 
again next fall and also has or- 
dered 16 one-third segments of the 
Saturday night Perry Como show. 

Appliance firm again takes a 
quarter of the Saturday National 
Collegiate Athletic Assn.’s_ grid 
package which this year embraces 








four regional contests. Agency is 





WORKSHOP TAPS TAPE 


CBS Radie Show Schedules Brace 
Of Offbeat Segments 








Columbia Workshop, continuing 
its present radio incarnation, has 
two novelties brewing: 

(1) Charles S. Monroe, CBS pro- 
gram writing chief, and CBS en- 
gineer Mort Goldberg are ready- 
ing a Workshop about the subject 
of tape recording. This swings the 
Workshop really far back into his- 
tory. When the late Irving Reis 
originated the Workshop back in 
1936 he devoted several experi- 
ments to the microphone, the elec- 
tric eye and other then-new gear. 

(2) Marianna Norris, a writer on 
Monroe's staff, is doing a Work- 
shop. script retailing her personal 
adventures as a Madison Avenue 
gal who took a job In a Texas ra- 
dio station, and what happened to 





her, 


London, March 26. 


The ratings rivalry has come to 
Britain, but BBC-TV, which has 
been on the run in all areas where 
it has to meet commercial opposi- 
tion, is claiming an overwhelming 
victory. Their director of tele- 
vision broadcasting, Gerald Beadle, 
has gone so far as to suggest that 
it will be some years before the 
commercial network becomes a 
serious rival. 


Just over a month ago the state 
web began to release their top 20 
shows, based on surveys carried 
out by their own researchers. Con- 
sistently they’ve collared all 20 
places and not once has a com- 
mercial production been featured 
in their charts. In their most 
recent list they placed “Sunday 
Night at the London Palladium” 
(one of the commercial web’s most 
consistently successful shows) in 
40th position. 

In all their surveys they’ve 
omitted to mention the fact that 
their audience figures embrace the 
entire country, whereas the com- 
mercial web has only three outlets 
in London, the Midlands and the 
North. This gives the BBC a 
natural 2 to 1 advantage over their 
competitors. 

Their report also significantly 
omits to make any comparison in 
areas where they’re subjected to 
commercial competition, although 
incependent ratings give the com- 


(Continued on page 48) 


NBC-TV Program 
Jobs Resolved 


NBC-TV program veeps Bob 
Lewine and Mort Werner this 
week firmed up specific assign- 
ments within the web’s program 
department in their respective 
nighttime and daytime bailiwicks. 
The 10 nev’ appointments involved 
complete reorganization of the de- 
partment undertaken a few weeks 
ago when Lewine and Werner got 
their assignments. 


In nighttime, John N. Calley, 
formerly a general program exec, 
becomes manager of program ser- 
vices. Alvin Cooperman, Perry 
Cross and Joseph Cunneff become 
directors, network nighttime prv- 
grams, with each taking on respon- 
sibility for administering specific 
nights of the week—Cooperman 
for Wednesday, Thursday and Fri- 
day, Cross for Saturday and Sun- 
day and Cunneff for Monday ana 
Tuesday. 


William Hammerstein, who 
joined the web as a producer in 
January, beccmes director of pro- 
gram submissions for nighttime, 
with Ross Donaldson, 
manager of writing services, upped 





to manager of program submis- . 


sions and reporting to Hammer- 
stein. Leroy Passman continues as 
manager of program administra- 
tion and reports to Lewine and 
Werner. 
general program exec, beco:1es 
manager, special programs. 
In the daytime area, 
named Carl Lindemann Jr., for- 
merly a prograi.. supervisor, as di- 
rector of daytime programs, and 
William V. Sargent, formerly di- 
rector of administration for the tv 
network, as director of the “To- 
day”-“Home”-“Tonight” shows. 


formerly . 


Dave Tebet, formerly - 


Werner . 
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| SLIDERULE RUNS THE TV SHOW 





NBC-MCA's Big Romance 


For the past several weeks the trade, or at least a large segment 
of it, has been outspokenly aware of the big romance existing be- 
tween Music Corp. of America and NBC, particularly since the ad- 
vent of Bob Kintner as exec veepee in charge of programming. 
Notably, the * relationship between Kintger and MCA’s tv 


factotum, Sonn 


Werblin, has been anything but a secret and has 


obviously been the major factor in the virtual wedding of the two 
companies insofar as tv programming is concerned. 
In some respects it’s a complete switch from the Pat Weaver 
days at NBC when, a few yéars back, the William Morris boys were 
“ getting the big NBC play, with practically the whole stable of big- 
time WM comics and packages entrenched on the NBC spectrum. 
Virtually every new show set by NBC since the Kintnersmove-in 
carries the MCA label and it’s estimated that, projected to their 
sponsor potential per annum, the MCA-incepted deals thus far add 


up to approximately $34,000,000. 


(And at the going rate of 10% 


commission for MCA, that ain’t exactly hay.) 

Item: “Wells Fargo,” the new Monday night western series which 
bowed on the network last week, is an MCA-TYV film series. 

Item: The hour-long Monday night Alfred Hitchcock “Crisis” 
series preeming in the fall is out of the MCA shop. 

Item: The “Wagon Train” filmed series, also preeming Wednes- 
day evénings in the fall, carries MCA tag. 

Item: The NBC buyout of the Jack Barry-Dan Enright packaging 
operation, which is still in negotiation, is by way of MCA, which 
initially handled the “Twenty-one” transaction on NBC. 


Item: 


The Tuesday night George Gobel-Eddie Fisher collabora- 


tion in their hour-long weekly series starting in the fall, is an 
MCA deal, with both stars pledging allegiance to the agency. 
Item: Giesle MacKenzie, whose half-hour show is slated to bow . 
Saturday nights on NBC-TV next season, is MCA. . 
Perhaps the lone exception in the deals thus far set is the Sunday 
night 9 to 10 Chevy spread, with Dinah Shore taking over 20 of the 


shows. 
direct MCA tie-in. 


This is out of the Henry Jaffe packaging stable with no 
One other, the hour-long “Escaper” series 


scheduled for early Monday evenings, is also non-MCA, but con- 


- tracts have yet to be signed. 


Otherwise, the play has been going to MCA to the extent that 
Werblin’s appearance at the dedication of the new NBC Bur- 
bank studios on the Coast last week inevitably invited the quip: 

“Sonny’s looking over MCA’s Burbank branch office.” 











R&Hs ‘Cinderella TV'er ‘Opens In 
New Haven’ Via Tryout Technique 


By BOB CHANDLER 


All the advantages of in out-of- 
town legit tryout with a minimum 
of the costs are being employed by 
the production team on “Cinder- 
ella.” the original Rodgers & Ham- 
merstein musical which hits the 
air Sunday (31) on CBS-TV under 
Pepsi-Cola and Shulton sponsor- 
ship. 

The “tryout” technique, evolved 
by exec producer Dick Lewine and 
being employed for the first time 
on the “@inderella” production, is 
giving the show the benefit of two 
full weeks of sharpening, reroutin- 
ing, restaging and perfecting the 
entire production before air time. 
With all these advantages, the 
extra.cost involved will come to 
little more than about 6° of the 
original budget. 

Technique is simple; two weekg 
before air date, or March 17, the 

complete show was performed in 
a full-scale production—not a 





dress rehearsal but an actual per-| 
formance which was recorded via | 


kinescope. Though the cast 
not working before an audience 
(except for a fowr some, Rodgers, 


(Continued on page 44) 


1% Pay Hike For 
CBS Employees 


An across- -the-board salary in- 
crease of 7% has been granted all 
CBS employees in New York in 
the web’s labor grade class (non- 
execs), along with a provision for 
Overtime payment on a daily basis 
effective with the conclusion of an 
eight-hour day. 

Previously, overtime was calcu- 
lated on a weekly spread, with the 
first five hours over the regular 
40 hours calculated on a straight- 
salary basis and everything beyond 
that getting time and a half. Un- 
der the new provision, any time 
worked beyond the eight-hour day 
is calculated as time and a half. 

New wage structure is almost 
the same as that réquested by the 
Employee Group, which asked the 
new overtime setup and an 8% 
Salary increase. In granting 7%, 
CBS warned that employees should 
not consider the upping of the in- 
crease over last year’s percentage 
as a trend. 





was | 








Lana Bows Out 


Hollywood, March 26. 


Conflict with the starting date 
of her U-I starrer, 


her slated guest shot on the Perry 


Como NBC-TV show Saturday (30). | 


She’ll make the Como date later 
this season. 


NBC-TV May Sell 


Dual Kinnies On 





Escapers’ Series 


Use of dual kinnies—an hour and | 


a half-hour version—of the new 
Delbert Mann-David Shaw-David 
Swift “The Escapers”’ series, is be- 
ing contemplated by NBC-TV. 
Network last week finalized the | 
deal for an hour version of the 


live & film meller series, figured | 


for the Monday 7:30 to 8:30 period | 


half-hour version kas spurred the 
possibility of a second kinnie as | 


an Understood Alcoa and Goad- 
year are interested in the show | 
for their Monday 9:30 period. 


Goodyear picked up the alternate 
week on the time period last week. 

Meanwhile, the old “Danger” 
producer-director team of Charles 
Russell and Bob Stevens have been 
reunited to do the hour kinnie, 


(Continued on page 48) 


PACT BETTE DAVIS 
FOR ‘CRISIS’ SERIES 


Hollywood, March 26. 

Bette Davis is the first star to 
be signed for Alfred Hitchcock’s 
hourlong filmed series, “Crisis,” 
for NBC-TV next season. She will 
topline “Split Second,” a Daphne 
du Maurier story to be produced by 
William Frye. 

Hitchcock will produce 10 of the 
films, while a Revue team headed 
by Alan Miller will produce the 
other 10. Other producers with the 
Miller unit will be Frye, Frank 
Rosenberg, Jules’ Bricken, Bill 
Kozlenko and Dick Lewis. 








AGENCY SHOWMAN 


By GEORGE ROSEN 


If there’s a tendency today to 
become critical of an industty that 
had been nurtured on showman- 
ship, it’s because too many people 
in high places have lost sight of 
these showmanship values and 
have fallen prey to bogus sub- 
stitutes. Unfortunately the slide- 


rule has become the be-all-and- 
end-all in determining what’s good 
and what’s bad. for the medium. 
In faet that seems to sum up 
today’s story of television and is 
certainly one of the major con- 
tributing factors in the continuing 
cycle of inferior program finding 
their way into the medium. 

In contrast to an era when the 
agency vice-president in charge of 
radio was riding wide and hand- 
some in the scheme of agency 
thinking, planning and buying and 
when all major program decisions 
(when. network radio was in its 
glory) were dictated by his instinc- 
tive good judgment, his flair for 
showmanship and his know-how, 
today the average tv-radio veepee 
in the Madison Ave. purlieu carries 
but little weight. As likely as not 
it’s the media man and/or the 
account executive, usually fright- 
ened by mounting costs and back- 
stopped by the aforementioned 
sliderule and _ cost-per-thousand 
charts, who is the determining | 
factor in the choice of the client’s | 
new tv program buy. There are, 
indeed, cases on record where 





“Lion in the | 
Sky,” has forced Lana Turner off | 


agencies have recently acquired 
properties on behalf of their 
| clients without even the knowledge 
| of the tv-radio veep. 


| And since these are times when | 


| the inherent showmanship values 
of a*particular property may have 


little or nothing to do with the| 


|client’s purchase, it’s estimated in 
some quarters that the v.p. in 
| charge of tv-radio might conceiv- 
|ably disappear from 
scene altogether in the not 
distant future, at the rate of his 
present diminishing stature. 


cies. Only within recent weeks one 
of the tv networks premiered a 
new half-hour show in a major 
time slot. It was acquired as an 
outside package. Selection of the 
property had nothing whatever to 





by the time the critics got through 
| with it). 
strictly because of the attractive 
price structure and discounts that 
| were appended to the deal. 

There are, of course, exceptions 
to the rule, but generally speaking, 
itv is becoming saturated with | 
| bargain basement buying (a situa- 
tion that is even more applicable | 
to syndicated films). It’s a de-| 
| pressed market and most every- 
body’s running scared. For the 
medium’s own good, too 


| Content and quality run second in | 


their evaluations. And since it’s 
| already been established. that you 
can’t measure a pilot by a sliderule, 
the likelihood of next season even 
surpassing the present. one.in in- 
ferior programming content is 
| already creating jitters. 








What Timing! 


San Francisco, March 26. 

Ben Draper, exec producer 
of KRON’s “Science in Ac- 
tion,” arrived back in Frisco 
last Thursday (21) after a fort- 
night in New York. 

One of his major missions, 
while in Manhattan, had been 
to try to sell CBS “Odyssey” 
on the idea of doing 60 min- 
utes here about. the 1906 
Frisco quake, Draper and his 
staff at the California Acad- 
emy of Sciences had done all 
the research and were ready 
to go with a script. 

But “Odyssey” nixed the 
idea—and day after Draper 








returned home the biggest 
Frisco quake in 51 years 
struck. 


GETS THE BRUSH 





‘ ? bd 
Mama’ Getting Axe 
CBS-TV is calling it quits on 
“Mama” after the web completes 
the 26 films in the current cycle. 
Web is going ahead on production 
of the full 26, despite the show’s 
failure to win a substantial audi- 
ence or sponsor in its Sunday af- 
ternoon period, in order to be able 
to turn a full package over to its 
CBS Television Film Sales for re- 
run syndication at the end of the 
season. 
Cutoff date on the show will be 
around mid-Jure. 


Talent Associates 


Gets NBC Nod To 





Helm CBS Specs 


Talent Associates has received 





the agency | 
too | 


Unfortunately the thinking isn’t | 
restricted exclusively to the agen- | 


do with merit (as was established | 


The network bought it} 


many | 
in the fall, but client interest in a | clients are looking for cheap buys. | 


internetwork battle lines to pro- 
duce up to eight spectaculars on 
| CBS- -TV for duPont next season. 
| Talent Associates, the Dave Suss- 
i kind-Al Levy production outfit, 
a five-year program production- 
development pact with NBC under 
| which it’s exclusive to that web. 


Susskind & Levy are set to do 
a minimum of six of the du Pont 


| specials, of which there will be 
|10, with the NBC arrangement | 
jleaving them a leeway of two 


| more if du Pont taps them. Though 
| properties aren’t selected yet, TA 
is planning three classic literary 
properties and three originals, all 
|90-minute entries and all ex- 
|pensively mounted productions. 


As to the other entries, the 
tire list is beginning to shape up 
now. “Aladdin,” the musical with 
book by S. J. Perelman, will be 
one, with CBS exec producer Dick 
|Lewine in charge. Leland 
|ward is tentatively slated for at 
‘least one and possibly two, while 


and Levy was that they brought 
du Pont and NBC together and 
gave the web first crack at the spec 
business. NBC and du Pont were 
| unable to make a deal, it’s under- 
| stood, because the web insisted on 
| selling the outfit some telemen- 
|taries and some of the new “fairy 
| tale” 
| own ideas on what it wanted. When 


ithey couldn’t come - to terms, 
i}du Pont went over to CBS and 
made a deal. 

| It was Susskind, through the 
| offices of BBD&O (he does “Arm- 


istrong Theatre” for the agency), 
who gave du Pont the idea of go- 
ling from a weekly half-hour to a 
|one-a-month spec basis, and he 
| worked out the dramatic concept 
for the advertiser, Hence the lat- 
|ter’s eagerness to retain TA as 
|}producer on the basic nucelus of 
six shows. 


‘DATE WITH ANGELS’ 





Plymouth has decided on the 
Don Fedderson telefilm package 
“Date With the Angels” as its Fri- 
day 9:30 entry over ABC-TV. Half- 
hour package takes the air Friday, 
May 3, at 10 p.m. When Sterling 
ankles 9:30 early in July, the 
Plymouth show, starring Betty 
White, will move up to 9:30. 


Frank Sinatra is slated to 
launch with an hour special from 
9 to 10 on Oct. 18 next season, and 
the week following Sinatra and 
“Angels” will be -back-to-back for 
the first time. 





permission from NBC to cross the | 


has | 


ene | 


Hay- | 


Paul Gregory is down for another. | 
One reason NBC was willing to} 
| let the barriers down for Susskind | 


specs, while du Pont had its | 


SET FOR PLYMOUTH 


‘NBC-TV Daytime Advances (P&G, 
Lever, Etc.) Cue Closed-Door 
‘Crisis Meets at Rival CBS Web 


+ As NBC-TV’s new daytime surge 


took on juggernaut proportions 
last week and this—the web signed 
nother $3,000,000 gross biz to 
add to its $6,500,000 of last week— 
CBS-TV’s higher echelons met be- 
hind locked doors in a series of 
emergency meetings on what is 
clearly amounting to a Columbia 
daytime crisis. 


While no details came out of the 
| meetings, held virtually every day 
|on Columbia’s 20th floor, the net- 
| work may have to face a barrage 
|of questions in two weeks, when 
it meets with its affiliates in Chi- 

cago on the eve of the NARTB 
| convention. It’s expected that by 
| that time, the network will have 
formulated a drastic revamp in its 
| daytime operation to meet the 
| combination of slipping ratings and 
| static business. 





_ That CBS has been concerned 
‘over the situation was apparent a 
'couple of weeks ago when it re- 
| vamped the daytime program setup 
under yv.p. Oscar Katz. Latter in- 
herited the problem area after the 
handwriting was already on the 
| wall, so he’s not. on a hot seat as 
for past responsibility, but he lost 
no time in bringing in Ed Friendly 
| from the sales end to head up pro- 
gramming as director and setting 
up a program development arm un- 
der Bert Berman. 

But it was NBC’s Lever and 
P&G deals, totaling $6,500,000, 
that touched off the closed-door 
meets. Fact that Lever hadn't 
been near NBC daytime for years, 

'and that P&G, except for a few 
“Matinee” spots, had been a CBS 
daytime baby, was a cause for con- 
sternation. Equally significant was 
the interest Colgate has expressed 
|in returning to the NBC daytime 
picture, particularly in light of its 
cancellation last week of alternate- 
week half-hours on the CBS night- 


time “Mr. Adams & Eve” and Bob 
Cummings entries (see separate 
story). 


Adding to Columbia’s woes was 
this week’s $1,900.000 gross SOS 
Magic Cleanser deal out of Mc- 
Cann-Erickson of San Francisco. 
SOS bought in on three alternate 
Friday quarter-hours on “Tic Tac 
Dough,” “Queen for a Day” and 
the Tennessee Ernie show, starting 
in July. 

In addition to the SOS order, 
which comes to $1,900,000 gross, 
NBC this week signed Standard 
Brands to $700,000 in additional 
daytime business and was poised 
to sign another $500,000 with 
Dwight & Church, the manufac- 
turers of Arm & Hammer cleans- 
ing powder, which have been out 
of broadcast media for some time. 

Standard Brands is buying one 
additional alternate-week quarter- 
hour on “Queen for a Day” start- 
ing April 23, while the Dwight & 
|Church deal is for an alternate 


Monday quarter-hour on “Tic Tac 
Dough.” 


Pat Weaver In 


Edsel Dickers? 


Is there a Ford in Pat Weaver's 
future? Or more specifically, an 
| Edsel? There were reports this 
| week that Ford had hired Weaver 
/as a consultant on the marketing 
and advertising campaign. for the 
j}new Edsel model, which is sched- 
uled to make its bow in August. 
Foote, Cone & Belding has the ad 
account, 

Weaver himself had a mere “no 
comment” on the reports. But sev- 
eral months ago, it’s known, he and 
Ford were discussing a deal under 
which he’d produce all the com- 
pany’s television entries. The deal 
in its original form subsequently 
fell through, but the Edsel setup 
|may have been a result of that, 
| since it leaves him free to pursue 
his new packaging-network opera- 








tions on a multifold basis. 
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Justice Dept. Ruling Seen Imminent 
Slapping Down Block Selling of Old 
- Pix to TV as Anti-Trust Violation 


Washington, March 26. + 


The Justice Department may an- 
nounce this week that block selling 
and blind booking of old films to 
tv violates the Sherman Anti-Trust 
Act. 

For some time, the Anti-Trust Di- 
vision has been looking into the 
sale of blocks of old films to tele- 
vision stations and networks. The 
division feels that those who pur- 
chase old film catalogs of the pix 


studios and sell them in compul- 
sory blocks.are just as much in vio- 
lation of the Sherman Act as were 
the motion picture distributors who 
sold compulsory blocks of pix to 
theatres. 


Victor Hansen, Assistant Attor- 
ney General in charge of the Anti- 
Trust Division, disclosed he has 
been receiving complaints from 
video stations that they are com- 
pelled to purchase entire blocks of 
films to obtain those they want. In 
many instances, the: blocks have 
been sold “blind,” with purchasers 
not permitted to see them in ad- 
vance. 


Last September, testifying be- 
fore the Celler monopoly subcom- 
mittee of the House of Representa- 
tives, Hanson said there was con- 
siderable similarity between what 
is going on today in television and 
the practices outlawed by the Su- 
preme Gourt in the Paramount 
case. 


5G Pushing New 
Bundle of Col Pix: 


In its first week of availability, | 
Screen Gems’ newest theatrical | 
package of 39, “Hollywood Pre- | 
miere Parade,” has been sold in 
14 markets, with present indica- | 
tions pointing to the sale of the} 
package in 24 additional markets | 
within the next two weeks. : 


SG, in another move affecting | 
telefilms as well as features, es- 
tablished a new division under its | 
syndication department which will 
handle “B” and “C” pix from the | 
Columbia library, as well as reruns | 
of Skeins. The operation will be | 
similar to Ziv’s Economee branch. 
SG is kicking off the new division | 
with 52 pix from the Columbia li- | 
brary. First man hired for the new | 
division is Jack Gilbert, formerly | 
with Lippert, with another man or | 
two slated for the division. All | 
will report to Jerry Hyams, direc-+ 
tor of syndicate distribution, and 
Bob Seidelman, sales manager. 


Following the opening sale of 








“Hollywood Premiere Parade” .| e 
WABC-TV, N. Y., SG inked the fol- ? 
wanc-rv. x.y. scans! ‘Video Tape the 8th Wonder? 


Francisco; WTVN-TV, Columbus, 
O.; WSM-TV, Nashville; WREC-TV, 
Memphis; KTVK-TV, - Phoenix; 
KSL-TV, Salt Lake City; WTIC-TV, 
Hartford; KCRA-TV, Sacremento; 
WEEK-TYV, Peoria, Ill.; KBAK-TV, 
Bakersfield, Calif:; KONO, Hawaii; | 
and KTMB, San Diego. 


CANADA’S 8216 FOR 
HUDSON BAY SERIES’ 


Toronto, March 26. 
Nearly doubling original esti- 
mates, 28 episodes of “Pierre 
Radisson,” founder-explorer of the 





| 
| 
| 





John Lucarotti, Toronto, will cost 
the State-operated Canadian Broad- 
casting Corp. $821,600 and not the 
original $520,000, according to Rev- 
enue Minister John McCann, with- 
in whose Federal department the 
CBC falls. 


Filmed separately in English and 
French, “Radisson” already has 17 
episodes in the can, eight had re- 
ceived final ecitir . ih» » had been 
released over the CBS-TV net- 
works. (The French-language vér- 
sion is shown Sundays; the English 
kinescope the following Satur- 
days.) The director is Pierre 
Gauvreau; musical background by 
Johnny Cowell, Toronto, composer 
of “Walk Hand in Hand,” 





Pilot on Tom Mix Series 


Hollywood, March 26. 

Sam Hersh, prexy of Family 
Films, has acquired tv rights to 
biog series of late Tom Mix, silent 
pic western star. Pilot will be 
lensed next month under direction 
of Frank McDonald. 

Package will be tagged “The Ad- 
ventures of Tom Mix.” 


‘Ace of Diamonds, 
Raffles’ on Luber 
Telefilm Agenda 


Producer Bernard Luber who 
just completed 13 episodes of “Ex- 
clusive!”, distributed in the U. S. 
by ABC Film Syndication, has at 
least two other telefilm projects 


planned, one based on the “Raf- 
fles” fictional society jewel thief, 
and the other “The Ace of Dia- 
monds,” dealing with the illegal 
trading of diamonds throughout 
the world. 


Luber, a feature film producer 





|in Hollywood as well, also plans 


three features, all in the exploita- 
tion groove. His activities in the 
telefilm and feature field will be 
under the banner of Radiant Pro- 
ductions in the U.S. and Ardleigh 
Films in Britain. Functioning with 
him on both sides of the Atlantic 
will be Edward Sutherland, vet 
Hollywood director who also di- 
rected “Exclusive,” Maury Seuss, 
in production, Guy Morgan and 
Gene Feldman, in the story depart- 
ments. 


Luber, questioned on why he 
shot 13 “Exclusive” episodes rather 
than the usual pilot for a national 
sale, said he had enough confidence 


'in the series, based-on the adven- 


tures of Overseas Press Club cor- 
respondents, to go on the hook for 
a lot of coin. With 13 in the can, 
the worst that possibly could hap- 
pen would be that skein would 
find a summer replacement berth. 
ABC Film Syndication, which is 
distributing the series in the U.S., 
pitching it for nationl sale, has a 
financial interest in the show. 

He estimated that if “Exclusive” 
production had been based in Hol- 
lywood, rather than England, it 
would have cost another 25%. He 
said the difference in costs-in main- 
ly that of wages for technicians, 


(Continued on page 44) 








JIM LOWE 


Dot Records 
Still riding high with “GREEN 
DOOR,” Current release “BY 


You"—"I FEEL THE BEAT.” 
Radio-TV Personality—Eight solid 
hours weekly—WCBS, New York, 
plus Major TV Guest Shots:—Star 
Salesman for Libby’s, Hoffman's, 
many others. : 

Personal Management 

CSIDA-GREAN Associates, Inc. 

101 West 55th Street, New York 
CIrele 7-0700 


Promotional Hoopla 
For Scranton Station 
Uses Top Stars on Film 


Scranton, Pa., March 26. 

WGBETYV is using many of CBS- 
TV’s top stars on film as part of its 
promotion campaign to alert north- 
eastern Pennsylvania that its call 
letters are changing to WDAU-TV 
on April -1, when it also will 
switch to more power, new trans- 
mitting equipment and a higher 
tower. 

Jack Benny, Walter Cronkite, 
Robert Cummings, Carmel Quinn, 
Jack Sterling, Gene Autrey and 
Lassie, each made 20 second film 
spots for the occasion. Promotion 
also is being pushed via a news- 
paper campaign and other media. 
Also aiding campaign is WCAU, 
Philadelphia. Scranton station is 
an affiliate of WCAU-TV which 
bought controlling interest last 
August. 

When WGBI-TV_ switches to 
higher power on April 1, the wat- 
tage will be boosted nearly six 
times, from 178,000 watts to 
1,000,000 watts. 


WABC-TV Selling 1-Time 
Only Min. Plugs on Pix 


WABC-TV, with its first batch of 
first-run features, is departing 
from the usual _ cross-the-board 
sales plan in New York on multi- 
exposure and is instead selling 
one-minute participations on any 
of the six nights each of its new 
Columbia pix is shown. Top one- 
time rate, based on regular rate 
card, is $225 per minute, ranging 
to an end rate of $191. 














N.Y. Film Producers Assn. Doesn’t Think So; 


Treatise to Cite ‘Limitations’ 





is expected to be offered within 
the week against the unrestricted 
exuberance of some _ tradesters 
about the future of electronic tape. 
It is understood that engineers in 
the “Film Producers Assn. of New 
York plan for next Tuesday (April 
2) a treatise on the limitations of 


; : | taped video. 
Hudson’s Bay Co., with scripts by 


Paper will be included in FPA’s 
two-and-a-half hour presentation 
on “New Horizons for the Televi- 
sion Commercial — New Tech- 
niques, New Ideas and New Film.” 
Approximately 1,200 agency and 


| client personnel have received in- 


vitations to the session, FPA re- 
ports. 

Caution against “professional 
prognosticators who don’t take into 
account tape’s inherent limita- 
tions” will, be the basis for the 
treatise, one of the several to be 
delivered. As far as is known, it 
| will be state, electronic tape can- 
| not be as flexibly spliced or edited, 
|and it certainly cannot be distrib- 
‘uted to local’ stations so long as 
{there are only a handful of ma- 





| An authoritative word of caution | chines in use. Color, too, is a ques- 


| tion mark; instead of starting from 
the present stages of tape develop- 
ment, companies such as Ampex 
|}once again have to start pretty 
|much from the beginning to con- 
vert to tint, it will be said. Ani- 
mation, stop-motion and special ef- 
fects—the forms of tv commercials 
today—cannot be done with pres- 
ent tape machinery; hence, the 
function of ordinary film in com- 
mercial-making will not be de- 
stroyed by tape’s advent. “Tape 
is not the be-all, end-all of tv; it 
cannot be distributed as a national 
spot vehicle,” the paper reads. 
Along with this will be the obser- 
vation that tape is only a “tool.” 
At the presentation, FPA mem- 
bers will highlight a new anamor- 
phie or wide-angle lens technique; 
converting black-white to color, 
silhouette lighting, rear-screen pro- 
jection techniques, color experi- 
mentation, and special features; 
described as unusual, on abstract, 
paper sculpture, puppets and su- 
_perimpositions over live action. 
Another treatise will be on new 
j use of sound, 








| 





Squaring ‘Lucy’ in Spanish 


CBS Television Film Sales has completed dubbing of 39 “I Love 


Lucy” shows after having encountered 


difficulty in getting the 


correct comedy pacing and lip sync in several previous tries. Dub- 
bing was done by Henri Grunding, CBS Film Sales’ Latin Amer- 
ican chief, at his studios in Madrid. Grounding is currently on a 
Latin American trek peddling the shows. 

“Lucy” is the sixth CBS Fiim Sales series to get the Spanish dub 
treatment. Grunding, incidentally, employs what he calls a “neu- 
tral” Spanish which overcomes the many differences among pure 
Castillian, Cuban, Mexican and Argentine dialects and is accpetable 
to all the countries. Problems exist not only in differences in pro- 
nunciation and intonation, but in the fact that phrases which might 


be quite innocgn 


t in one country take on a vulgar idiomatic mean- 


ing that could be highly embarrassing in another. 


Dayton-Four Star Bares Ambitious 
Schedule With 10 Series on Agenda 











bc 


Mull Series Based 
On Jim Horan Tomes 


New film series based on the 
books of James D. Horan, city edi- 
tor of the New York Journal- 
American, is in the hopper at Herb 
Jaffe Associates, new agency-pack- 
aging house. Titled “The Desper- 
ate Men,” the show deals with his- 
torical yarns drawn from the 1860- 
1900 period and is based on 
Horan’s “Matthew Brady,” “Con- 
federate Agent,” “Tales of the 
Pinkertons” and “Desperate Men.” 

Horan is currently working on 
outlines for 39 episodes for the 
series. 


WBBM-TV Eyeing 
$3,250,000 Gross 
On Year's M-G Pix 


Chicago, March 26. 

WBBM-TV figures to gross close 
to $3,250,000 over a year’s span 
from: its Metro feature film stock- 
pile. Columbia station’s spot car- 
rying “Early Show” matinee and 
the evening ‘‘Late Show” matinee 
and the evening “Late Show” are 
running at a virtually sold out 
gait, for an approximate weekly 
take of $49,500. Premium priced 
Saturday night “Best of MGM” 
showcase has been a solid winner 
since its inception last December, 
grossing $13,500 weekly. 

Minute spots on the early and 
late strips go for a base price of 
$375 per, which average down to 
around $300 with discounts. The 
dozen minute blurbs in the Satur- 
day night feature go for $900 flat 
and the six ID’s for $450 per. 








More Double Exposure - 
Coin to WPIX in Inking 
‘Code 3,’ ‘Silent Service’ 


WPIX, N. Y., continues to gar- 
ner that double exposure coin, ink- 
ing Liebman Breweries for “Code 
3,” also shown on WRCA-TV, and 
V. La Rosa and -Schaefer Brewing 
for “Silent Service,” on WRCA- 
TV, too. 

Other double exposures on the 
New York Daily News indie in- 
clude “Science Fiction Theatre,” 
“Stage Seven,” “Highway Patrol” 
and “Dr. Christian,’ deals all 
pointing to the feeling of adver- 
tisers that in the large Metropoli- 
tan market, they can get added 
mileage on a skein by slotting the 
program and commercial on two, 
rather than one station. 

On the feature front, WPIX, 
which is the New York outlet for 
the NTA Film Network, has set 
Saturdays at 10 p.m. for the NTA 
theatricals, playing them to com- 
pletion, with “Suez,” the first in 
the roster, kicking off next Satur- 
day (6). 

Under the heading of new biz, 
Brylecreem has inked for a large 
package consisting of 26 pre- 
Giants game shows with Jimmy 
Powers and 21 post-Giant game 
shows with Frankie Frisch. Out- 
fit also has taken one-quarter of 
the 20-second spots around both 
WPIX’s telecast of the Yankee and 
Dodger games. 











Hollywood. March 26. 
Profits from Four Stars Films 
Inc. are being plowed back into 
production by partners David, 


Niven, Dick Powell, Charles Boyer 
and prexy William Cruikshank, 
Niven disclosed over the weekend. 
“We're enormously solvent.” liven 
typically commented, “but we need 
a large working capital. Lots of our 
profits go into a working fund for 
pilots and such.” 


Niven outlined the projects of 
what promises to be Four Star’s 
biggest production year. He dis- 
closed that a newly-formed outfit, 
Dayton Productions, has largely 
supplanted Four Star Films as the 
production arm of the firm. All 
Four Star toppers are principals in 
Dayton, but unspecified outside 
coin is also involved. Altogether, 
some 10 series are involved under 
the Dayton and Four Star banners. 


On the Dayton slate are “Rich- 
ard Diamond, Private Detective,” 
Dick Powell’s former radio pro.- 
erty, already sold as a CBS-TV 
summer replacemenf: and pilots 
for three new series. These are 
“Stubby Kaye Show” and “Indian 
Scout,” now shooting; and footage 
already in the can for “Gulliver’s 
Travellers,” co-starring Niven, b>y- 
er, Jack Lemmon and Jane Powell 
on a rotating and overlapping basis. 
Plans are to lens much abroad on 
“Gulliver’s.” in keeping with travel 
agency theme. 


Additionally, Four Star is cur- 
rently doing below-the-line produc- 
tion on ‘Mr. Adams and Eve” for 
Bridget Productions (Howard Duff 
and Ida Lupino) and CBS-TV: ana 
is filming “Zane Grey Theatre” in 
partnership with Zane Grey Pro- 
ductions, and “Hey, Jeannie” in 
partnership with Tartan Produc- 
tions. 

While Dayton has largely sup- 
planted Four Star in the upcoming 
schedule, Four Star has lensed a 
Civil War-anthology pilot, “Battle 
Flag,” in’ conjunction with Zane 
Grey outfit and creator “Evarard 
Meade. Also, Four Star is prepping 
another series project “Track 
Down,” to be made with coopera- 
tion of Texas Rangers. Niven dis- 
closed. Additionally, Four Star still 
bas hopes for “Arizona Ames,” an- 

(Continued on page 48) 


Interstate Winnah 
On Medal’ Vidpix 


Hollywood. March’ 26. 
' Interstate TV Corp., Allied Art- 
ists tv subsid. is the apparent win- 
ner in the race to get a telepix 
series underway on winners of the 
nation’s highest combat award. the 
Congressional Medal of Honor. In- 
terstate last week disclosed that it 
will start filming 39 half-hour 
“Medal of Honor” telepix very 
shortly for its own distrib org. 

Idea has been kicking around in 
other quarters, and indie producer 
Albert C. Garnaway recently stat- 
ed he had a similar series with 
same title in prepping stages. How- 
ever, Interstate prexy G. ‘Ralph 
Branton stated the project, to be 
filmed in association with produc- 
ers Ed Henderson and William 
Dean, has been in the works for 
four years. 

Henderson and Dean have story 
clearances from 39 Medal of Honor 
winners, and scripter Sam Roeca 
has finished 13 teleplays. Major 
Raymond Harvey, also a Medal of 
Honor winner. was technical ad- 
visor. Defense Department copera- 
tion has. been promised for the 
filming. 
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watching baseball anyhow.” 





TPA’s $2,700,000 Intl Biz; Envision 
50% of Total Income as Foreign 


Mounting importance of the in- + 


ternational telefilm market is re- 
flected in a Television Programs of 
America report on the first anni 
of the founding of its TPA Inter- 
national division. In the one year 
that the international operation 
has been in business, according to 
TPA, it has grossed a total of $2,- 
700,000 on 12 different series in as 
many counttNes. 


TPA toppers Milt Gordon and 
Mickey Sillerman believe this is 
just the beginning, that within 
two or three years, international 
revenues will comprise between 
40 and 50% of total income and 
that as in the motion picture busi- 
ness, foreign revenues will supply 
a strong profit margin to the 
business. 

The 12 countries in which TPA 
has made sales include Canada and 
England, with these comprising 
the bulk of the business. List in- 
cludes several sales made only 
last week, one of them with Sheaf- 
fer Pens, via Russel M. Seeds 
agency, for all of Canada via 
CBC-TV of the “Star Showcase” 
series. Other shows already in 
Canada are “Private Secretary,” 
“Lassie,” “Fury,” “Count of Monte 
Cristo” (in English and French), 
“Hawkeye & the Last of the Mo- 
hicans” (also in two languages) 
and “Ramar of the Jungle.” 


List of new sales in South 
America in the past couple of 
weeks includes a Spanish version 
of “Fury” to Laboratories Picot 
for Mexico City and “Stage Seven” 
Corporacion Nacional Electronica, 
also in Mexico City. Borden Co. 
has bought “Stage Seven” and 
“Lone Ranger” in San Juan, 
Puerto Rico, England and Austra- 
lia have contracted during the 
year for “New Adventures of 
Charlie Chan,” “Cristo,” “Secre- 
tary,” “Fury,” “Halls of Ivy,” 
“Lassie,” “Hawkeye,” ‘“Ramar” 
and the Ellery Queen “Mystery Is 
My Business” stanza. 

On the Continent, firm’s activi- 
ties have been more limited, with 
only two deals, one for “Ramar” 
in Brussels and the other for 
“Fury” on Service Suisse de Tele- 
vision in Switzerland. 


Eva & SG Get 





AUS. Tax Break’ 


Favorable ruling of the Internal 
Revenue Bureau last week permit- 
ting stars who operate package 
shows to pay taxes at the corpora- 
tion rate instead of the much 
higher individual income tax scale 
was an indirect factor in swelling 
Screen Gem’s 1958 production pro- 
gram. 

Eva Bartok, who’ll star in a new 
39-half-hour telefilm series for SG 
release, revealed that originally 
she was _doubtful about going 
ahead with the project due to the 
tax angle but changed her mind 
when the Government relented. 
Tentatively titled “Forever ... 
Eva,” series will relate the experi- 
ences of a Hungarian refugee who 
comes to America on the Freedom 
Airlift. 

Prior to returning to the Coast 
Friday (22), Miss Bartok pointed 
out that the venture stems from a 
company in which she’s partnered 
with independent producer Alex- 


(Continued on page 48) 
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‘Decoy, ‘Life-Size 





Acton’s Telefilm Berth 


Hollywood, March 26. 
Ralph Acton, casting exec for 
NBC-TV “Matinee Theatre,” has 
been named to supervise telefilm 
casting for NBC-TV, under June 
Leff, Coast casting topper for the 
net. , 
Gene Reynolds, former thesp, 
steps into Acton’s “Matinee” post 
on April 1, when switchover be- 
comes effective. 





Other Pilots Off 





Official Beltline 


Official Films, in another expan- | 
sion move, has added two proper- 
ties to its projected national sale 
roster, bringing the number of 
pilots which will be ready for 
showing next months under its dis- | 
tribution label to five. 

The new ones are: “Life-Size,” a 
half-hour skein done in conjunction 
with Mark Stevens Productions’ dra- 
matizing lives of colorful personali- 
ties in many pursuits, done in a| 
semi-documentary fashion, with | 
Mark Stevens doing the narration. 
The initialer is based on the life of 
former Mexican lightweight.champ 
Lauro Salas. Skein stems from 
“Pageant” magazine series penned 
by Turnely Walker. The other is 
Pyramid. Productions’ “Decoy,” 
dealing with the adventures of a 
policewoman, the pilot of which 
is currently being shot in New 
York, with Beverly Garland star- 
ring, under the direction of Don 
Medford, 

Just a week ago,. Official Films 
took moves to reenter the first-run 
syndication, prepping three first- 
run entries, one from Hanna Wein- 
stein’s Sapphire Films, Ltd., of 
England, portfolio, the other be- 
ing the “Vagabond” travelog, and 
a yet-unannounced property. Ex- 
pansion of Official’s sales force 
and establishment of a multi-million 
dollar revolving fund for produc- 
tion is planned under the program. 

Other properties being prepped 


for national sales include: “Pistol 
Point,” and ‘“Marco, the Mag- 
nificent,” formerly titled -“The 


Blade,” both Sapphire productions; 
and “The Sixth Sense,” filmed in 
Holland. One of the two Sapphire 
productions will be corraled for 
the syndication market, according 
to current plans, 


‘STATE TROOPER’S’ 
180-MARKET SPREAD 


MCA-TV’s “State Trooper,” with 
its recent sales to WBUF-TV, Buf- 
falo; and CKLW, Detroit-Windsor; 
is now in 180 markets. 

Biggest regional riding the 
skein is Falstaff Brewers in more 
than 70 markets followed by re- 
gionals inked by other brewers in- 
cluding Schlitz, Hamm, Carling 
and Schmidt & Son, Other impor- 
tant regionals include Reynolds 
Tobacco, Lipton Tea, Kroger Su- 
permarkets, Coca Cola, National 
Biscuit Co., Prince Macaroni- and 





| has» 12 programs already in the 





dO PILOTS NOW 
ROLLING IN UK. 


London and its environs have 
emerged as the second telefilm 
production capital of the world, 
outdistanced only by Hollywood, 
with the made-in-Britain stake in 
American tv growing by millions of 
dollars yearly. 


The size and importance of the 
U.S. television market to British 
interests was underscored by John 
B. Cron, Screen Gems managing di- 
rector in the U.K., in New York for 
exec confabs on new product. Since 
1950, from $34,000,000 to $37,000,- 
000 has been grossed from Ameri- 
can tv by British films, both made- 
in-Britain tagged telefilm series 
and theatricals. he estimated. 


Cron offered no documentation 
for his estimate, other than it was 
based on a study he did for SG 
about a year ago, collating new de- 
velopments to bring it up to date. 
But that the estimate is fair—and 
that Britain’s stake in U.S. tv is 
mushrooming—was gathered from 
other sources. Parenthetically, it 
should be stated that some heavy 
financing coin comes from this side 
of the Atlantic on many of the tv 
projects, but for a variety of rea- 
sons it’s important that these pro- 
jects come under the Union Jack 


banner, bringing scarce doifars to 
Britain. 





A look-see at the American tv 
scene over the years bears out the 
$34,000,000, -to $37,000,000 
mate. First off, some 300 British | 
theatricals, vintage pix and current | 
ones, have found their way on U.S. 
tv screens. No big money was paid 
for them, but in the aggregate, their 
U.S. earnings add up. On the tele- 
film side, here are some of the 
Union Jack labelled series sold in 
the U.S. market: “Robin Hood,” | 
“Sir Lancelot.” and “The Bucca- | 
neers,” all networked out of Sap- | 
phire Films-Official Films shop; in | 
syndication, 156 episodes of ‘““Doug- 
las Fairbanks Presents;” “Col. | 
March of Scotland Yard,” also from | 
Hanna Weinsten of Sapphire; “Fa- | 
bian of Scotland Yard,” “Sherlock | 
Holmes,” “Scarlet Pimpernel,” | 
“The Vice,” Danziger Bros.: as well | 
as partial production in England of | 
“Count of Monte Cristo” and | 
“Flash Gorden” skeins; “Aggis” 
and “Sailor of Fortune,” to be dis- 
tributed here by RKO Teleradio; as 
well as a few other series not men- 
tioned. Under present production 
costs, programming revenues from 
the three networked Sapphire-Offi- 
cial films amount to about $4,400,- 
000 alone. 

Lotsa Current Activity 


That the British stake in U.S. tv 
continues to mushroom is garnered 
by the current production activity | 
in the U.K., described to be at its 
height, with all of the big projects 
aimed at the U.S. marke@fas well. 
SG completed the costly “Ivanhbe” 
pilot, in color, there and Cron 
said he hopes to do three more pro- 
jects in’ Britain inthe next 18 
months. He estimated that there 
are 30 pilots being shot in Britain 
currently. The British outfit, In- 
corporated Television Program Co., 


esti- | 








works, a schedule involving a capi- 
tal investment of over $10,000,000. | 
Their program includes deals with | 
Sapphire-Official, accounting for | 

(Continued on page 40) | 


PILOT ROLLS ON | 
GOBEL’S ‘BEAVER’ 


a Hollywood. March 26. 

Pilot for a non-George Gobel- 
starring telefilm series, “Wally and 
the Beaver.” is being rolled this 
week at Revue by Gomalco Inc.., 
Gobel and David O’Malley’s firm. 
Pilot, starring Casey Adams, Bar- 
bara Billingsley, Jerry Mather and 
Paul Sullivan. was scripted by cre- 
ators- Joe Connolly and Bob 
Mosher. ) 

Jerry Hopper directs, with Rich- 
ard Lewis co-producing with Con- 
nolly and Mosher. 
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| syndicated entries throughout the 
| week, 


| Keever, sales manager of the NBC 


| measure even then. 


| Two of the six were weekend show- 


‘ity officer for British Overseas 
| Airways Corp. and formerly with 


U-I's Library Dicke 


rs Getting Hot; 


Syndicate of B'casters Mulling 
$73,000,000 Purchase of 550 Pix 
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Randy Scott’s TV Plans 


Hollywood, March 26. 

Randolph Scott plans to make his 
entry into vidfilm via a rotating 
star playhouse format. - 

Scott and Bob Fellows have 
teamed in the package which they 
will produce. Pair plan an hour- 
long filmed oater series, with Scott 
appearing in some of the episodes, 
other stars being tagged for the 
rest in the anthology series. 


Features or No, 
l/,-Hr. Syndicated 
Entry Still King 


Feature films may be able to 
garner high ratings in weekend 
showings, but when it comes to 
matching strength with half-hour 





the half-hour wins hands- 


own. That’s the opinion of Jake 


Television Films division of Cali- 
fornia National Productions, and 
he backs it with a 12-city study of 
features and syndicated entries 
which shows the only strength of 
the features lies on the weekends 
and that half-hours take their | 


Study, a compilation of Ameri- 
can Research Bureau Top 10 list- 
ings in the 12 cities, consists in 
each market of a combined Top 10 


listing for both features and syndi- 
cated shows. Features and half- 
hours are thrown together in a 
combined list and ranked by rat- 
ing. In three cities, Detroit, Port- 
land, Ore., and Seattle-Tacoma, no 
features even made the Top- 10 list. 
In four cities, Boston, Los Angeles, 
Baltimore and -Denver, only one 
feature made the Top 10, and that 
was in a weekend time period in 
all but Los Angeles. 


In four markets, Chicago, Minne- 
apolis-St. Paul, Philadelphia and 
San Francisco, syndicated half- | 
hours took seven out of 10 places! 
and features only three. In Frisco, 
two out of three were weekend 
features, in Philadelphia and Chi- 
cago one each of the three were 
on weekends and in Minneapolis- 
St. Paul, all three were weekend 
showings. In only one city did 
features dominate the syndicated 
shows, New York, where features 
took six out of the top 10 places. 


ings. On a total basis, 22 features 


The Universal Pictures library is 
the “hottest” on the market, with 
Universal prez Milton Rackmil due 
in from the Coast tomorrow (28) to 
take a personal hand in the negoti- 
ations with a group of tv broad- 
casters, one of whose chief repre- 
sentatives is Sy Weintraub, partner 
in Flamingo Films and prez of 
KMGM-TV, Minneapolis. 

Broadcasters involved in the deal 
include Westinghouse Broadcast- 
ing, Storer, and possibly DuMont, 
the same group of broadcasters in- 
volved in the Paramount library 
negotiations, now put in cold 
storage pending the outcome of 
Universal talks. Both the Universal 
and Paramount talks mark the first 
attempt by broadcasters to negoti- 
ate directly with film companies 
for libraries, a step aimed at elimi- 
nating the “middle-man” distribu- 
tor profits and bringing the cost 
down to the stations in the pur- 
chasing group. 

Reportedly, “the price talked 
about is in the neighborhood of 
$23,000,000. Involved are about 
550 pre-’48 titles. Preliminary 
talks have been held with Uni- 
versal execs in New York, contents 
of which have been reported to 
prez Rackmil on the Coast by Nor- 
man Gluck, head of Universal’s tv 
division. Gluck returned earlier 
in the week. 

One report also had M & A Alex- 
ander, outfit which’ has bought 
some Universal and United Artists 
product, bidding for package, but 
broadcasters discount Alexander 
as factor. 

The broadcast syndicate’s pro- 
jected climactic talks came on the 
heels of the virtual collapse of ne- 
gotiations with NBC-TV, which 

(Continued on page 48) 


WCBS-TV Strips 
Susie & ‘Topper 


WCBS-TV, the CBS flagship in 
New York, refurbished its telefilm 
stripping operation this week .with 
the purchase of 104 “Susie” epi- 
sodes at a reported cost of $225,- 
000° along with 78 “Topper” pix 
at a far smaller outlay. Each 
series, it’s understood, is for five 
runs per show, and the films in 
both packages will start on the sta- 
tion next October. 


The “Susie” series, purchased 
from Television Programs of 
America, is the rerun version of 
“Private Secretary.” It will be in- 
stalled in the 5 to 5:30 p.m. period, 
replacing “My Little Margie,” 
which returns to the 9-9:30 a.m. 
slot. The Stu Erwin show, cur- 
rently in that period, moves up to 
9:30, bumping “Amos ’n’ Andy,” 
which will be retired after their 
umpteenth run on the station. 








cities, and of the 22, more than | 


half, 12 of them, were weekend | 
showings. 
Keever declared that “adver- 


tisers would have to have features 
played exclusively on weekends 
even to approach the results ob- 
tained by syndicated programs.” 
Results put station operators in a 
hole, said Keever, because with 
large capital investments in big 
feature film packages, they can’t 
reserve the features for weekends 
alone. 





he ° ? 
Paget’s ‘Flying Fish 
‘ Hollywood, March 26. 
Telefilm actress Louise Paget en- 
ters producer ranks with her own 
property, “The Flying Fish,” to be 
piloted by Desilu Productions. 
Series revolves around case his- 
tories of Donald Fish, chief secur- 





Scotland. Yard. 


|made the Top 10 list in the ts eee i ee eee eres 


three networks (including a 
stripped exposure on NBC-TV in 
the “Comedy Time” series), were 
purchased from Bernard Schubert. 
“Susie” films will get their first 
N. Y. strip treatment, though the 
series has run on a one-a-week 
basis via WPIX. 


ABC FILMS’ 5006 
TAKE FROM CANADA 


Six sales of three telefilm skeins 
to Canadian stations have been 
inked by ABC Film Syndication, 
bringing total sales in Canada for 
ABC Film to nearly $500,000 in the 
past three years. 

Recent sales include: 26 “Sheena, 
Queen of the Jungle” episodes to 
stations in Barrie, Kitchener and 
Quebec City; 26 each of “Passport 
to Danger” and “Racket Squad,” 
also sold in Quebec City, Several 
films from “Kieran’s Kaliedo- 
scope” series were bought by Ca- 
nadian Broadcasting Corp. 
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UNION JACK JACKS UP TELEPIX 


Passante Tells ‘Em Off 


Last Sunday night (22) the “Spanish—Hour” live entry on 
WATV, Newark, N. J., gave its final performance. 
taking over the time to install a new cycle of 20th-Fox features, 
But Don Passarnte, the show’s emcee, didn’t take it lying down. 

As result viewers were treated to some on-the-air observations 
and commentary remarkable for. their candor. 
the viewers not to hesitate to write in to the station’s prexy and 
register a squawk. He said, in effect, it was a downright shame 
that such a show had to give way to films. 
luded to the fact that they were cueing him to get off the air, 
_ but that he was going to have his final say. As for being shifted 
to Sunday afternoon, he added “Who wants it? 
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The “best dramatic series” of the year 


(HAS ROOM FOR ONE MORE ADVERTISER) 
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PLAYHOUSE 960 set out to do 
something that had never before 


eats oe 


been tried in television: 


wet <2 


- 


- To offer a nationwide audience the 


- 
eae aati 


important dramatic entertainment 


7 age 


that can be achieved only by using 
sufficient time to develop the full 
potentialities of plot and character. 


To contribute a new dimension to the 
medium by presenting an hour anda 
half of this full-scale drama every 


week on a regularly scheduled basis. 


The achievement proved even more 


exciting than the idea. 


It won the sustained applause of the 
nation’s critics, who continue to give 


serious attention to each production. 


It captured the enthusiasm of the 
nation’s best writers and performers, 
anxious to take part in an adventure 


that gave full scope to their talents. 


Its unique accomplishments were 
recognized for the 18th time this 
season with the announcement of the 


‘“‘Emmy”’ awards the other day, 


But the most important reward is the 
enthusiasm of 25 million intensely 
loyal viewers who return week after 


week for the next production. 


The advertiser who sponsors the only 
remaining segment of Playhatise 90 
will inherit all the extra values of a 
program that each week generates 


new excitement as it continues to make 


history on CBS TELEVISION 
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Hour Monthly Showcase Urged To. 


‘Ventilate 


Washington; March 26. 
Problem of handling religious 
controversy on the air prompted 


a predominantly Protestant organ- 
ization here last week to suggest 
that the radio and tv networks de- 
vote “a dignified hour” once a 
month to church-state issues. The 
solution was offered by Pi®testants 
and Other Americans United for 
Separation of Church and State in 
a letter to CBS-Radio prexy Arthur 
Hull Hayes. ; 

Glenn L. Archer, exec director 
of POAU, told Hayes that CBS 
was “well within its rights” in 
cancelling an address by Father 
Thurston N. Davis scheduled for 
March 10 on the web’s “Church 
of the Air” program because no 
provision had been made for pre- 
senting a contrary viewpoint. 


“We believe,” said Archer, “that 
CBS is right in suggesting the 
need of equal time to offset such a 
partisan treatment. We feel that 
listeners subjected to Father Davis’ 
analysis of the causes of Catholic- 
Protestant tensions would not get 
an unbiased conception of the real 
issues of birth control, Catholic 
censorship, and the use of public 
money for parochial schools. The 
correct solution, we feel, is not 
suppression but valid controversy.” 


In the current controversy be- 
tween the National Council of 
Catholic Men and CBS, Archer 
suggested that Father Davis be re- 
quested “to engage in a quiet and 
constructive two-way discussion of 
the issues with either or both of 
two prominent critics of Catholic 
policy who are identified with our 
organization.” Archer offered 
Bishop G. Bromley Oxnam, a vee- 
pee of POAU, and Paul Blanchard, 
author of “American Freedom and 
Catholic Power,” POAU'’s special 
counsel. He said he has been au- 
thorized to offer these speakers 
“in an hour of honest controversy 
designed to ventilate the real facts 
lying behind Catholic-Protestant 
tensions.” 


Archer predicted that hourly 
programs of this kind, if produced 


regularly each month, “would gain Ra 


an immense and interested audi- 
ence and would serve in the long 
run to promote tolerance and un- 
derstanding.” At present, he said, 
“too many of the causes of re- 
ligious intolerance are hushed up 
and hidden away through fear of 
offending someone. This was espe- 
cially apparent in Chicago when 
the film ‘Martin Luther’ was sup- 
pressed. We believe that the 
American people would be better 
off if the issues which cause fric- 
tion between great religious groups 
in this country were brought out 
into the open and frankly dis- 
cussed.” 

POAU recently challenged the 
right of Jesuit schools; such as 
Loyola U. in New Orleans, to own 
and operate tv stations on grounds 
they are responsible to an 
authority (The Vatican), The chal- 
lenge was made, said Archer, as 
part of a “counter-attack against 
the sectarian pressure” which 
prompted cancellation of a “Mar- 
tin Luther” telecast by WGN-TV 
in Chicago. 





100 Special Programs 
For WNYC Book Fest 


Fifth annual WNYC (N. Y.) book 
festival begins April 7 with over 


100 special programs for presen- | 


tation in the ensuing week. City 
owned station is doing the fete in 
conjunction with the American 
Book Publishers Council. 

Harding Lemay, of ABPC, and 
Henry Morgenthau III, WNYC as- 
sistant program manager, will 
jointly produce the festival. Fea- 
tured during the week will be 
Joyce Cary, James Michener, Anne 
Fremantle, Erskine Caldwell, Rob- 
ert Anderson, James T. Farrell, 
Babette Deutsch, Elmer Rice, Clif- 
ton Fadiman, March Connelly, Rex 
Stout, Langston Hughes, Arthur 
Echiesinger Jr., Marchette Chute, 
Phyllis McGinley, Santha Rama 
Rau, John K. M. McCaffery, Vir- 
gilia Peterson and Thomas Costain, 
et al, 

Readings will be done by enter- 
tainment name such as Eva Le- 
Gallienne, Clair Bloom and Eli 
Wallach. ‘2 


Religioso Tensions 


,% 





alien | 


a: oe _ 


CBS-TV ‘CAVALRY’ 
SETS ERROL FLYNN 


Hollywood, March 26. 
Errol Flynn will star in a new 
CBS-TV series, “Cavalry Patrol,” 
with Charles Marquis Warren as 
producer-writer on the  vidfilm 
show. 


Warren originally made the pilot 
of “Patrol” with Dewey Martin 
some time ago. However, Flynn 
starred with Anne Sheridan in a 
“Playhouse 90,” entry, “Without 
Incident,” produced by Warren for 
CBS, and as a result of this asso- 
ciation the star agreed to topline 
the new entry. Flynn, it’s under- 
stood, will have a 50% piece of the 
series, although contracts haven’t 
yet been signed. 

Flynn leaves this week for Mexi- 
co City to star in “The Sun Also 
Rises,” for Darryl F. Zanuck, and 
will go to work in the vidpix series 
— he finishes his stint in that 
film. 


WBBM-TV Rating 


Payoft as News 
Gets Top Priority 


Chicago, March 26. 

Importance of» news in. the 
WBBM-TV__ operating formula, 
where it has No. 1 priority from 
top management on down as the 
key homegrown programming com- 
modity, is being reflected in the 
rating supremacy of the Columbia 
station’s news strips. WBBM-TV 
stable of newscasters, back by 
three full time newsreet crews 
(plus CBS News Film), a battery 
of rewritemen and the latest Tele- 
Prompter gadgetry, has pulled 
ahead of even the network news 
isplays in the local rating derby. 
For example, Julian Bentley’s 6 
p.m. quarter-hour strip for Shell 
Oil ran a deadheat with. John Daly’s 
6:15 ABC-TV newscast with a 6.9 





average for the first week in 
March, according to the latest ARB 
report. Doug Edwards’ CBS-TV 


wrapup also at 6:15 tallied a 6.4 
average, while the NBC-TV Chet 
Huntley-David Brinkley tendem at 
6:45 averaged 3.9. During the pre- 
ceding month when the murder 
of the two teenage Grimes sisters 
was a big local yarn, Bentley regis- 
tered an 8.3 average across the 
rating weak board for a clearcut 
dominance of the 6 to 7 news 
roundelay. 

An even stronger Channel 2 
audience puller is Fahey Flynn and 


iP. J. Hoff’s nightly 10 o'clock 
|Standard Oil news and weather 
roundup. March ARB shows this 


quarter-hour strip averaging an 
18.6, topping all the local competi- 
tion for the time period except the 
Friday night Courtesy Motors fea- 
ture film on WBKB. And with the 
aforementioned Grimes case in 
February, Flynn & Hoff rang up a 
21.9 average. 


Frank Reynolds’ news at noon 
segment has inched up to a 5.5 





|} average, running second only to 
| WGN-TV’s “Lunchtime Little The- 
| atre” angled for the _ kids. 
| Reynolds’ 15-minute band is SRO 
|as a spot carrier. WBBM-TV’s 
|fourth regular news spread, John 
| Harrington‘s 10:30 p.m. show for 
ithe Chicagoland Ford Dealers, 
maintained a respectable 4.1 aver- 
age in the face of the typically 
strong rating week feature film 
competition from WBKB and WGN- 
TV. 





Petry Packs ’Em In 


One of the hottest station rep 
houses in 1957 is Petry, which after 
having picked up WJAR-and-TV, 
the multi-million dollar plum in 
Providence recently, is assuming 
representation of WANE and WIN- 
TV, Fort “Wayne. Deal’ begins 
April 1, two months before the 
WJAR official start. 

The Indiana stations were re- 
cently bought by J. H. Whitney Co. 
| WIN-T, UHF and CBS-TV affil, 
| changes call letters to WANE-TY, 








Monitor’s’ Record Quarter 


NBC. Radio’s “Monitor” racked 
up the biggest first-quarter sales in 
its history the past three months, 
registering an increase of 84% 
over the previous record first quar- 
ter last year. ~ 

Moreover, the second quarter is 
already 75% sold out in advance, 
and business on the books repre- 
sents an increase of 50% over the 
entige second quarter of 1956, with 
three months of selling still open. 
New “Monitor” biz, according to v.p. 
Joe Culligan, represents a substan- 
tial part of the $10,000,000 in new 
biz already on the books since the 
first of the year. 


Aubrey Expands 





His ABC-TV Setup; 


Names Key Aides 


Inevitable expansion of the ABC- 
TV program department is taking 
place. Program veep James. Au- 
brey Jr. in the past several days 
has shuffled a number of network 
program executives to bring some 
formerly autonomous areas under 
his wing. Aubrey figures in the 
next several months on adding a 
story division to the network and 
several more men in the producer | 
director category to build up a live 
program staff for the 1958-59 sea- 
son. 

Under the new setup, four execu- 
tives have been heisted to a major 
status under Aubrey. As far as the. 
upceming season is concerned, the 
network doesn’t plan any nighttime 
programs that are entirely house 
productions. 

J. English Smith, brought from 
California recently as the net- 
work’s administrative program 
head, and Ted Fetter, who changes 
from director of the program de- 
partment to director of programs, 
loom as the two of the four who 
are topmost under the program 
veep. Smith will be completely in 
charge, as Aubrey puts it, of “day 
to day’ operations,” assuming com- 
mand after the programs have 
been selected. Fetter heads the 
creative department, and as such 
he will be instrumental in stanza 
choice and he will serve, in part, 
as executive producer. 

Sandy Cummings, until lately the 
network liaison to Walt Disney, 
will be something of a Coast coun- 
terpart to Smith in “day to day” 
dealings. However, according to 
available information, he’ll report 
through Smith to Aubrey. 

James McNaughton has been 
placed@in charge of what ABC 
terms production services, thereby 
bringing under Aubrey’s wing an 
area of operations that was pretty 
much autonomous before. Mc- 
Naughton will be in charge of con- 
struction, trucking, studios, stage- 
hands, graphic arts, etc.—duties 
which have always been called part 
of the “operations department.” 

Under these execs will be Dan 
Melnick, who as head of program 
development, will report to Fetter; 
and Bob Adams, who as the Coast’s 
exec producer, reports to Cum- 
mings. Ruth Kierstad will be head 
of traffic and operations, as the 
network sees them, and she’ll prob- 
ably report to Smith. (Miss Kier- 
stad will be liaison to affils on pro- 
gram information,) Rowe Giesen, 
meanwhile, assumes Cummings’ for- 
mer Disney liaison post. 

Hanging free for the time being 
is the network film staff under 
Freelon Fowler. It’s thought more 
than likely he will report directly 
to Smith for the present. 


CANADA’S ‘GRAPHIC’ 
SERIES GETS CLIENT 


Toronto, March 26. 

With costly “Graphic” tv series 
starting last October and unspon- 
sored since then, Remington Rand 
Ltd. (Business Machines Division) 
will underwrite the program on 
alternate weeks, commencing April 
12 and concluding with the final 
June 21 telecast. 

With Joseph McCulley doing an 
Ed Murrow “Person to Person” 
carbon, complete with chair-inter- 
views, “Graphic” has been carried 
by the State-owned Canadian 
Broadcasting Corp. network on 
Friday nights at 9 p.m. Supervis- 
ing producer is William Bolt; edi- 
torial supervisor, Norman DePoe; 
Ronaid Krantz, writer; Lou Apple- 
baum, musical director, , , 





+ TV-Radio Production Centres 


IN NEW YORK CITY... 


Bill Crumley, Adam Young Ine. (spot reppery) research chief, be- 
comes a veep after coming oyer from a trade book less than two 
‘year’s ago; he’s chairman of Station Rep Ass.’s research committee. 





James F. O’Grady, assistant sales manager of Young, was also elected 


to the board of directors . . . Dr. Sydney Roslow, Pulse topper, to 
London for semi-annual look-see of Pulse International, and to return 
in 10 days... Alan Freed, Jo Sullivan, Herb Sheldon, Sandy Becker, 
Al Hodge, William B. Williams, Virginia Graham and Hal Jackson to 
appear on April 6 Arthritis-Rheumatism over WABD ... Charles Van 
Doren doesn’t get paid for this one: into WNYC’s book festival pro- 
gramming 10 days or so hence .. . Jerry Roemer directing Catholic 
Charities NBC-TV stanza Sunday (31) with Licia Albanese, Cardinal 
Spellman and Symph of Air appearing . . . Jazzaphile Stan Getz will do 
“Night Beat” tomorrow (Thurs.), hooking vis-a-vis to music and drug 
addiction .. . Edward W, Allen, after several years in DuMont Lab pub- 
licity, becomes manager of public relations, succeeding Benjamin Bow- 
ker, who ankled to U. S. Plywood . . . Irving Rosenhaus, WAV boss, 
sight-seeing in Guatamala with the Ted Mack amateur company. 

The Timex watch commercials fronting John Cameron Swazye on the 
Steve Allen show will be among those 0.0’d for honors at the 4A’s con- 
vention in White Sulphur Springs next month. The blurbs were 
created and produced by Sylvan Taplinger, tv head of the Peck agenc 
.,- Jay Barney was in another Phil Silvers tv segment last night (Tues. 
in the Col. Wister role and issin his 11th month on CBS Radio’s “Ro- 
mance of Helene Trent.” . . . Television, radio and ad execs are joining 
in the sponsorship of the “Parents With A Purpose” fund raising din- 
ner on Wednesday (3), to be held at Toots Shors. Among those aiding 
drive are Hal Hackett, Herman Rush, Robert Sanford, Manie S 
Clint Wheeler and Dave Savage. Organization helps retarded infants 
and their families ... The “Army Hour” series, carried by Mutual, 
again awarded Freedoms Foundation citation . . . On Saturday (30) 
Mutual kicks off its “Game of the Day” broadcasting season, with the 
St. Louis-Philadelphia game slated as the opener. Setting will be 
Clearwater, Fla... . Six-pound baby boy, Adam Jeffrey, born to Marie 
Torre, N. Y. Herald-Tribune tv-radio editor, last week in Lenox Hill 
hosp. She’s wife of tv producer Hal Friedman, 


Harper & Bros. last week published CBS Paris correspondent David 
Schoenbrun’s “As France Goes,” a comprehensive survey of what’s 
wrong with France . . . Christopher Cross, Grey Advertising publicity- 
promotion topper, upped to a v.p. Also sales promotion chief Howard 
L, Bergman and account man Richard J. Martell handed stripes at the 
agency ... Johnnie Ray set for the Ed Sullivan show May 12...N. Y. 
Herald Trib advertising columnist Joe Kaselow a poppa again, third son 
born March 7... Terrence McGuirk upped from sales manager of a 
special Extended Market Plan unit at CBS-TV to an account exec with 
CBS-TV Spot Sales, replacing Richard Hogue, named general sales 
manager of WXIX, the CBS o&o in Milwaukee . . . CBS-TV prexy 
Merle Jones named honorary chairman for the 13th annual observance 
of Sunday School Week, April 8-14 ... Don Russell goes on again as 
emcee of “NBC Bandstand” tomorrow (Thurs.) and Friday (29), with 
Walter, O’Keefe, Johnny Desmond and Al (Jazzbo) Collins to follow in 
what amounts to a series of auditions to find a replacement for the de- 
parting Bert Parks ... WRCA-TV broadcast coordinator Stan Zabka 
off on a two-week vacation business trip to London, to record a few 
of the songs he’s composed, among other things . . . WCBS’ John 
Henry Faulk addresses the New York Federation of Women’s Clubs 
tomorrow (Thurs.) at the Hotel New Yorker .. . Mimi*Benzell pinch- 
hitting for Martha Wright on WCBS... Dolores Hawkins set for CBS 
Radio’s “Woolworth Hour” April 7... Nathan Strauss, owner of 
WMCA, will deliver the principal address at the annual dinner of the 
Men’s Council at the Jewish Community Center on April 2... James 
Arness, star of “Gunsmoke,” in town over the weekend with his wife, 
enroute to Europe . . . Sig Mickelson, CBS news & public affairs veep, 
to College Station, Tex., last Friday (22) to address the Southwest 
Journalism Conference on “The Current Status of Broadcast News”... 
The Red Barbers celebrate their 26th wedding anni Friday (28) and for 
the 26th time, they’ll celebrate at a baseball training camp, this year 
at the Yankee quarters in St. Petersburg . .. Lanny Ross to participate 
in the circus benefit show at Madison Square Garden April 2... WCBS 
waker-upper Jack Sterling making with the dramatics again; he goés 
into rehearsal with the Stamford Players early next month and expects 
to do two plays this summer . .. Tony Webster, vet comedy scripter 
currently on the Phil Silvers staff, saw his first legit play, ‘“‘The Greate 
est Man Alive,” go into rehearsal Monday (25). Elliott Nugent, Freder- 
ick Fox and John Gerstad sponsoring, Nugent directing, Dennis King 
stars and New Haven opening is April 17 and N. Y. May 8... Luis Van 
Rooten, N. Y. AFTRA prexy, named chairman of the AFTRA Division 
for the N. Y. Chapter of the American Red Cross. Van Rooten’s di- 
vision is part of the advertising, publishing and entertainment section 
for the 1957 campaign, headed by CBS veep Larry Lowman... Anthony 
Liotti upped to radio-tv research supervisor for NBC Spot Sales, re- 
placing John Scanlon, who’s been upped to network status as project 
supervisor in corporate planning for NBC research & planning. 

Art Van Horn pinchitting for Mike Wallace’s evening news show 
March 29 and April 1 . . . Arnold Shaw guests April 1 and Ted Cott 
on the 8th at Bill Smith’s show biz course at the New School... Tomi 
Romer appears with Mike Todd on the Phil Silvers Show April 2... 
Rosemary Rice and Dick Van Patten, for eight years the siblings on 
the “Mama” video series, get their first romantic teaming on ABC 
Radio’s “My True Story” Thursday (28) . . . Jazz buff Sidney Gross 
produces “‘Voice in the Night,” in the relaxed vein, Saturday and Sun- 
day latenights on WINS beginning this weekend ... Joan Frankel has 
been named Librarian of the CBS Reference Dept., succeeding Agnes 
Law, who has retired after 30 years with the network. Miss Frankel 
was last with Ted Bates agency and Catholic U. in Washington. 

Richard L. Stahlberger upped to sales promotion manager of WCBS 
... Hy Gardner interviews Blossom Seely & Benny Fields on his WRCA- 
TV “Hy Gardner Calling” Saturday (30)... “Our Gal Sunday” starts 
its 21st year April 1 on CBS Radio... Bud Collyer set to emcee the 
Tony Awards presentation for the American Theatre Wing at the Wal- 
dorf April 21... Anne Harding of CBS Radio Press Iffo hospitalized 
in New “York Infirmary . . . Eva Gerson will be on “Kraft Theatre” 
Wednesday (3)... Dr. Bruno Furst, director of the School of Memory 
and Concentration, and some of his students, will do a demonstration 
over WABD, Sunday (7) at 7 p.m. 


[IN HOLLYWOOD ... 


John K. West, NBC westerp, division veepee, played host to more 
than 1,000 agency and industry leaders attending the ceremony to 
dedicaté the web’s new administration building in Burbank. Also on 
hand were Prexy Robert Sarnoff, Robert Kintner and Manie Sacks .. . 
Note on new generations: offsprings of Ozzie & Harriet Nelson and 
Perry Botkin, long Bing “Crosby guitar accompanist, made their 
pro debuts as singers ... Bert Lown, CBS division station relations 
manager, in N.Y. for staff meetings and dropping in on the NARTB 
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‘A Show We Can Call Qur Own 


There’s a lot of unrest among participating sponsors on major tv 
network showcases who are now beginning to feel that they lack a 
show they can call their own and are complaining that their ad 
messages, by virtue of the multiplicity of commercials, are stripped 
Initially brought into the participation 


of the desired impact. 
pattern by promises of “low cost 


are expressing disillusionment over the results and are manifest- 
ing renewed interest in the single-sponsor formula, considering 
the added hike in budget well worth it. 

These sponsors have no objections to alternating on half-hour, 
full hour and even 90-minute shows, but at least on the alternate- 
week basis they want the show for their own thus giving their prod- 
uct greater identification. General Foods, for one, it’s understood, 
is appraising the '57-’58 tv picture in terms of a “General Foods 
Theatre” to give it an exclusivity lacking in participating shows. 

Three major shows that have run into cancellation problems are 
“Caesar’s Hour,” the “Jackie Gleason Show” (both of which are 
scheduled to fold at the end of the season) and “Playhouse 90.” 
All subscribe to the participation pattern or variations thereof. 
Gleason only has two sponsors—Bulova and Old Gold (with the 
former dropping out April 1), but it’s not an alternating pattern, 
with both clients sharing the commercials weekly. Neither feel it’s 
their own show. The Sid Caesar hour has several sponsors (along 


with the inevitable round-robin 


“Playhouse 90,” though new this season, has already encountered 
sponser trouble on a couple of occasions. 


chiefly from the fact that over the 


station breaks (where, in the hinterlands, stations are even triple- 
spotting) the commercials have gotten way out of hand, with prac- 
tically every scene inviting a fresh plug. 


House Votes $8,300,000 for FCC; 
Vanik Urges Pay-as-You-Go Policy 





per impression,” many sponsors 


of station break commercials). 


Viewer gripes stem 
90-minute span and counting the 





Washington, March 26. + 


Federal Communiéations. Com- 
mission was voted $8,300,000 by the 
House last week for running its 
operations during the fiscal year 
beginning July 1. The amount pro- 
vided was $650,000 less than what 
the agency requested but .about 
$500,000 more than its estimated 
expenditures for the current fiscal 
year. 

House consideration of the ap- 
propriations for the independent 
offices, including the FCC, prompt- 
ed Rep. Charles A. Vanik (D-O.) 
to demand that the broadcasting 
industry pay for the cost, or a large 
part, of operating the agency. “It 
seems to me,” said Vanik, “that 
it would be good public business 
to require the private ty and radio 
broadeasters who hold public cer- 
tificates or licenses authorizing 
them to broadcast to contribute an 
egannual fee which bears*some rela- 
tionship to the services rendered 
by the FCC.” 


The Congressman said there is 
no justification to charge all the 
people collectively for “the pre- 
ponderance of private service” 
rendered by the Commission. The 
broadcasters, he asserted, “charge 


(Continued on page 44) 


ABC ‘Crossroads 
A TV Casualty 


Hollywood, March 26. 
Latest telepix casualty appears 
to be “Crossroads,” on ABC-TV 
Friday nights. Series is not on the 
web sked for next season, and pros- 
Pects are it will fade off tv follow- 
ing its current run. 


Producer Harry Joe Brown con- 
firms that with Chevy pulling out 
of the series to put its coin into the 
new Pat Boone show, and Buick 
buying the “Crossroads” slot for 
another show, this may mean the 
end of the religioso series. 


“We're happy. We made a lot 
of pictures—78. We had a good 
rating and a terrific response. 
That’s enough. We got a wonder- 
ful response from Congressman, 
educators and the clergy, among 
others, and it was most gratifying. 
It did me good to know our series 
played a part in the trend back to 
religion. We never had any pro- 
test, except from those of the Jew- 
ish faith who complained they 
couldn’t see the series because it 
was shown on their Sabboth eve, 
when they were in the synagogs. 
They felt badly about it,” said 
Brown. 

Federal Telefilms, which makes 
the series, may try for another 
sponsor, he said. Series reruns 





Geo. Rice to Frisco 


George Rice is switching from 
program ‘director of WABC-TV, | 





ity at another ABC-TV owned & 
operated station, KGO-TV, San | 
Francisco. Al Hollander, manager | 
of radio and television for the Ed- | 
ward Kletter agency, takes over as | 
the new WABC-TV program chief | 
on April 1. 
Hollander was director of oper- | 
ations for the former DuMont tv 
network. 7 


Gotta Have Free 











TONNAGE BUYING 
RADIO. DILEMMA 


If network radio is making a 
comeback—as it well appears to 
be doing—the comeback is taking 
an alarming form. The four radio 
webs are losing their distinctive- 
ness as separate advertising media, 
and in the race to sell themselves 
strictly on a circulation basis are 
tending to dissipate the values of 
showmanshp that built them in the 
first place. ~ 

That the networks face a prob- 
lem of no easy solution is plain, but 
while they are worried about the 
trend they haven’t yet come up 
with any alternate solution. The 
result is that advertisers are no 
longer buying one network, but two 
or three, spreading their money 
around on a cost-per-thousand basis 
with little regard for the other 
values inherent in broadcasting. It 
appears to make little difference to 
the advertiser whether he buys a 
CBS schedule or an NBC Ineup, 
or ABC or Mutual, or some com- 
bination of all three, just so long as 
the cost-per-thousand matches up 
correctly. 

Hence the plethora of recent ad- 
vertising campaigns on radio spread 
among a combination of the webs. 
The Kent cigaret campaign involved 
purchases on CBS, NBC and Mu- 
tual, Camel cigarets spread the 
coin on CBS, NBC and ABC, Si- 
moniz just bought CBS and NBC, 
and so it goes down the line with 


-Pace Season of NBC-TV Specials 


* Next season’s lineup of “spe- 
|cials” is beginning to take form at 
NBC-TV, though in virtually all 
cases the production details, stars, 
et al., are still to be resolved. ‘Top- 
ping the list of dramatic entries is 
“Don Quixote,” with Jose Ferrer 
| Slated to produce-direct and pos- 
| sibly star; “The Virginian,” an 
jadaptation of the Owen Wister 
/classic with Van Johnson slated to 
star; “Dial M for Murder,” which 
will be done on the “Hallmark 
|Hall of Fame” under the Mildred 





‘Coml’s Are Better’ 


Boston, March 26. 

Radio commercials are im- 
proving, Ben Strouse, general 
manager of WWDC in Wash- 
ington, told the Boston Broad- 
cast Executives Club last 
week. 

Many are entertaining and 
many are in informative and 
I honestly believe that most 
people are interested in infor- 


Don Quixote, ‘Virginian, ‘Dial MW To. 


ings than sustaining programs, 
Strouse, asked: “Is there any- 
thing on your station more 
pleasant to listen to thah Julie 
London singing the Marlboro 
song?” 


JWT 's Boast: All 
§ Agency Shows 
“Ride Next Season 


Hollywood, March 26. 
While television shows are being 











few exceptions. Much of this 


money is new to radio and accounts | oragi 
New York, to an executive capac- for the medium’s comeback, but | 


at a cost of diffusing the very per- 
sonalities of the networks 
were years in the making. 
Situation stems from the _ fact 
that with their backs against the 
wall, the networks had to come up 
with efficient sales patterns to 
make themselves efficient and eco- 
nomical cost-per-thousand vehicles.. 
They couldn’t sell programs, they 
couldn’t sell personalities, or ex- 
citement, so they sold commercial 
impressions at as low a dollar cost 
as possible. Nobody buys a pro- 
gram anymore in network radio; 
the standard pattern is the mass 


which 





Radio Competition 
At Any Cost: FCC 


Washington, March 26. 

Free competition must prevail in 
the broadcasting industry even if 
it means-destruction of one station 
by another with resultant loss of 
service to the public. This, in sub- 
stance, was the dicta laid down by 
the Federal Communications: Com- 
mission last week in a decision in 
which a major issue was whether 
likelihood of “economic injury” to 
an existing station should prevent 
a competitor from being licensed. 

The decision was issued in af- 
firming an examiner’s recommend- 
ation to authorize a daytime station 
in Cleveland, Tenn., to Southeastern 
Enterprises “(WCLE) to compete 
against WBAC, a fulltime 250 wat- 
ter owned by ‘Robert W. Rounsa- 
ville. An issue in the proceeding 
was whether the advertising poten- 
tial of the community is such “as 
may indicate that both stations will 
go under, with the result that & 
portion of the listening public will 
be left without adequate service.” 

Citing various Court decisions to 
support its position, the Commis- 
sion held that it had no power to 
grant protection against comipeti- 
tion even if the public is injured. 
“If we must protect every exist- 
ing broadcast service when it is 
shown that the public may be in- 
jured if the provider of an existing 
service is injured,” the Commission 
held, “free competition will not be 


(Continued on page 48) 





RITTENBERG UPPED 
Morris Rittenberg, for over a 
year manager of sales development 
| for NBC-TV, has been named man- 
ager of special program sales at 
the web. 
He’ll report to Mike Dann, v.p. in 





will be on through the summer. 


charge of NBC-TV program sales, 


purchase of announcements spread 
through a daytime schedule, a 


| weekend, nighttime or what have | 


| you. 

| It’s this “tonnage buying” con- 
| cept that has both encouraged 
|and disheartened the networks. It’s 


(Continued on page 48) 


‘Children’s Hour’ Going 
Off After 27 Years In 





“Children’s Hour,” for 27 years 
a fixture on the New York radio 
and television scene, will be 
dropped by WRCA-TV and WRCA, 
the NBC flagships in -~Gotham, 
after April 21. Reason is lack of 
sponsor interest, what with long- 
time bankroller Horn & Hardardt 
off and the stations having been 
able to sell only half the show the 
past couple of years. “Aunt Alice” 
Clements has been producer of the 
stanza for the full 27 years. 


Dropping the stanza reflects still 
another cutback in the amount of 
live local 
tions. On weekdays, 
produces only 35 minutes a day of 
live programming, this consisting 
of two newscasts, two weathercasts 
and the early-morning ‘‘Windows.” 
On weekends, the total comes to 
four hours on Saturdays and three 
on Sundays, with the remainder of 
the schedule consisting of network 
feed, film and kinescope (the lat- 
ter the two and a half-hours a 
week of educational programs sup- 
plied by NBC to the country’s edu- 
cational outlets). 

As a result, station has dropped 
eight people, three directors, an 
associate director, three additional 
production people and one pub- 
Kcity aide. Cutbacks stem not 
from the “Children’s Hour” axe, 
but from the cutback in local 
shows in the cross-the-board 1 to 
2:30 period where the o&o-and- 
co-op “Close-Up” and “Club 60” 
shows are now carried. 





WRCA-TV ‘Live’ Cutback 


production at the sta-| 
the outlet | 


axed as never before, eight tele 


ams handled by the J. Walter 
| Thompsen agency have been or are 
'to be reticketed in the near fu- 
i|ture. Not a single JWT show has 
been axed this season. 

Lever Bros. is renewing “Lux 
| Video Theatre” on NBC-TV, al- 
though discussions are currently) 
j}underway as to the feasibility of 
retaining the format of 
tions of old feature filmis. There 
lis a distinct possibility Lux next 
|season may go in for original 
|stories as well as adaptations, but 
the question hasn’t been resolved 
lyet. Lux ratings have declined 
| since the major studios flooded tv 
|with vintage pix, another argu- 
|ment favoring use of originals on 
| Lux Video. 

Also assured of renewal are 
Tennessee Ernie Ford’s show on 


tures of Ozzie and Harriet,” ABC- 
TV, bankrolled by Eastman Kodak; 
co-sponsorship by Ford of Dick 
Powell’s Zane Grey Theatre, CBS- 
TV. 


if it goes once-a-month on CBS-TV 
next season. Another JWT client, 
Scott Tissue, has renewed “Father 
Knows Best,’’ NBC-TV series which 
stars Robert Young. 

Still another JWT client, Schlitz, 
seems very likely to renew Schlitz 
Playhouse, CBS-TV, although the 
renewal date is some time off. 
However, sponsor is satisfied with 
the- Revue-filmed series which is 
virtually sure of renewal. Also 
safe for next season is 





|'Ford. However, there will most 
|likely be a new time slot for the 
iseries now seen Wednesday nights 
0 p. m. on ABC-TY, although 
it will remain on that network. 

Another JWT client, 7 Up, will 
co-bankroll Walt Disney’s new se- 
|ries, “Zorro,” to be seen on ABC 
|TV next season. 





AT HOME ABROAD 


Royal Ballet Due On NBC Now 
Also ‘U. S. Institution’ 








London, March 26. 

Royal Ballet, as Sadler’s Wells is 
now known, flies to Manhattan 
April 20 for a special NBC telecast 
April 29 of Frederick Aston’s bal- 
let, “Cinderella.” Sol Hurok will 
precede them to handle arrange- 
ments. 


Currently in London Hurok de- 
_clared at a reception for the direc- 
|tors of the two subsidized compa- 
inies that both Sadler’s and Old 
| Vie were now also “American in- 
stitutions.” 





adapta- | 


NBC, sponsored by Ford; “Adven- | 


In addition Ford will likely pick | 
up half the tab on “I Love Lucy” 


Screen | 
Gems’ Ford Theatre, bankrolled by | 


mative advertising.” Noting | Freed Alberg-George Schaefer pro- 
that some “heavily commer- /|duction aegis, and “Wonderful 
cial” shows have higher rat- | Town,” also slated as a Hallmark 


entry. 

_ Fred Coe, out of action for the 
,past year, will get a heavy share 
|of the spec assignments. Coe has 
| been detailed the job of turning 
| out five “kidspecs,” fairy tale 
| adaptations which the web has 
found highly successful in the 
| past. His exact properties in this 
;area haven't been set yet, but he'll 
| also do at least one adult show, 
jthe J. P. Miller tv adaptation of 
| “Of Whales & Men,” which was to 
have been one of the Friday night 
specs this season before the Fri- 
day project fell through. - 


Also on the kidspec front, the 
web has scheduled “Pinnochio” as 
a September 29 Sunday entry, and 
“Hans Brinker” as the Christmas 
night special. Producers haven't 
been. assigned on these properties 
vet. The kidspecs, incidentally, 
have all been slated for early eve- 
ning time, 7:30 to 9. 


Web’s “Project 20” series has 
at. least three specials in the hop- 
per, all for weeknight 10-11 p.m. 
exposure. These are “The Inno- 


cent Age,” based on the pre- 
World War I decade, a study of the 
30's, and an hour tentatively titled 
“The Trail Party,” consisting of 
NBC cameraman Al Hartigan’s 
color footage of “Operation Deep- 
freeze,” the U. S. Navy’s* Antarctic 
Expedition. 

A John Collier story, originally 
titled “Evening Primrose,” about 
a group of people who live in 
Macy’s, has been acquired for as 


December dramatic entry under 
the title “The Others,” while 
Coast producer Alan Handley is 


prepping a May spec titled “The 
Comics.” Other properties in the 
lineup are -the two-hour “Annie 
Get Your Gun” and Irving Berlin 
salute, set for Nov. 28 and Jan. 4, 
respectively; the Emmy nomina- 
tions and awards shows on Feb. 20 
and March 17; the Oscar Awards 
Show March 26; a Standard Oil 
|(N. J.) anniversary show Oct. 9; a 
Sonja Henie or Esther Williams ice 
|or swimspec #eb, 28 and a Swift- 
sponsored special still to be select- 
ied for Sept. 14. 


Philly WIP, WEIL 
Mark 35th Annis 


Philadelphia, March 26. 

Two stations which started oper- 
ations within an hour of each 
other 35 years ago, celebrated 
annis last week. WFIL and WIP 
held special broadcasts reviewing 
their progress from the radio pi- 
oneering days in 1922. 

Atomic energy was used to 
trigger WIP’s signal into the 
atomic era. Benedict Gimbel Jr. 
;Station’s president and _— general 
|manager, set off the device in a 
|}ceremony at Convention Hall de- 
| Claring “we are proud to be part 
of the sound that history makes.” 

WFIL reviewed its history from 
1a 250-watt beginning with a staff 
|of four—all of whom held other 
‘jobs to its present stature of 
‘reaching five states with an audi- 
|ence of nearly seven million. 

Walter Annenberg, Pres. af Tri- 
angle Stations which now operates 
WFIL, said “A station merits its 
|franchise only by virtue of its 
/service in the public interest.” He 
| cited such award winning series as 
“Studio Schoolhouse” and “Uni- 
i versity of the Air.” 
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TELEVISION: a sponsor using today’s most popular 
advertising medium reaches an average of 7.9 MILLION 
families in the average nighttime minutes And, depending 
on the program buy, the sponsor’s commercial message 
allowance generally ranges from two to six minutes. 


RADIO: A sponsor using the CBS Radio Network IMPACT 
plan complements and insures television’s effectiveness. 
He reaches a net of 8.3 MILLION families and he delivers 
over three minutes of commercial messages per family— 
at the most efficient costs in all advertising. 


MADLLADA HO 








*He does far better than that across the street, on CBS Television. 
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From the Production Centres 


Continued from page 26 


convention before desking up . . . Hubbell Robinson and Lester Gott- 
lieb, CBS programming toppers, around for a few days on talent forays 


. .. Robert Temple, executive veepee of Raymond R. Morgan agency. 
off for°two-month junket through Europe to sell off radio and tv rights 
to “Queen for a Day” . . . Bill Robson, producer-director of CBS radio’s 
“Suspense,” baiting his lines for top talent and caught Jeff Chandler, 
Vincent Price, Mercedes McCambridge and Vanessa Brown .. . Robert 
Adams swung from CBS to ABC-TV to be executive producer of Hol- 
lywood program department .. . Rowe Giesen was Sandy Commings’ 
choice for his old berth, coordinator of the Disney-ABC operation. 


IN CHICAGO ... 


Ernie Walker, ABC Radio’s central division director, treks this week 


to Abbeyville, La., on a sales mission, then swings up to New York for 
a round of conferences ... Dan Enright guestspeaks before the Broad- 
cast Advertising Club tomorrow (Thurs.) . . . Eddie Hubbard has taken 
over WGN’s 6-9 a.m. eye-opener disk strip, vacated by Norman Ross 
. .. WBKB today (Wed.) started telecasting its ful! schedule from its 
new quariers in the ABC State-Lake Bldg .. . Martin Vasquez added 
to the WTTW engineering staff ... Myrna McCauley, formerly with 
Necdham, Louis & Brorby’s tv department, joined Foote, Cone & 
Belding’s copy staff .. . WBBM-TV exec producer Frank Atlass and 
director Barry McKinley cut a kine Saturday (23) of the projected 
CBS-TV version of Susan Heinkel’s ‘“Susan’s Show” ... Stan Dale 
to heim WJJD’s 6 to 10 p.m. deejay spread starting Monday (1)... 
When Don MeNeill takes a couple of weeks off later next month from 
his ABC “Breakfast Club” toastmastering duties for a Florida fishing 
trip, Bill Malone of WMAL. Washington, and Don Stone of KSCJ, 
Sioux City, will each host the show for a week. Two personalities 
worked the network show last summer as part of McNeill’s campaign 
to showcase local radio “salesmen” ..., . Chi NBC news chief Chet 
Hagen subbing for Sun-Times City editor Karin Walsh the next two 
weeks on WMAQ’s “Night Desk” . . . Bill Evans hosting a 60-minute 
music-interview spread on WBKB Saturday afternoons. Dick Locke. 
directs. 


IN WASHINGTON ... 


Herbert Marshall has just completed a series of 13 quarter-hour tele- 
films tor Federal Civil Defense, with Robert Enders, Inc., producing 
. .. Ben Strouse, prexy of WWDC, elected for two-year term to Radio 
Board of NARTB .. . Hugh O’Brian, the “Wyatt Earp” of ABC-TV, here 
to receive award at National Rifle Association confab, and for personal 
appearances ... WMAL-ABC’s Bill Malone used deck of the ‘Susan 
Constant,” replica of the Colonial ship for one of his broadcasts .. . 
U.S. Department of Agriculture has released a one-minute public 
service tv film on beef... Bertram Libin has been named general sales 
manager of WMAL-Radio, replacing Robert Jonscher. who recently re- 
signed ... John Douglas, weather forecaster for WTOP-CBS, elected 
member of the American Metrological Society ... Merritt Trott, ex of 
WBAL-TV Baltimore, new account exec at WTTG. 


IN LONDON ... 


French cabaret star Henri Salvador made his farewell tv appearance 
on Associated TeleVision’s “Va! Parnell’s Star Time” last week. Sal- 
vador was returning home after a successful two-week season at the 
Prince of Wales Tneatre ... The first in the series of half-hour tele- 
films based on the true-life experiences of members of the Overseas 
Press Club will be aired by ABC-TV on Saturday, June 15. The series, 
titled “Exclusive,” was made by Ardleigh Films Ltd. at Elstree Studios 
. . . Comedian Charlie Chester starts his own nine-week series of 30- 
minute shows on BBC-TV on April 4... Helen Cherry afd Griffith 
Jones star in tonight’s (Wed.) Associated-Rediffusion Play of the Week, 
“Dead on Nine,” by Jack Popplewell . . . The next CBC teleplay to be 
aired by BBC-TV will be “Street Music.” The play, by Jack Kuper, will 
be networked on April 5... “Cross Talk,” a new John Irwin presen- 
tation to discuss controversial subjects of topical interest, will have 
its first airing on April 5. The show will be networked by Associated 
TeleVision. 


IN BOSTON... 


WBZ-TV’s 1,349-foot tower construction completed and power lines 
being connected with series of extensive tests going on... Dick Farn- 
ham, WBZ-TV sales staff, back from Florida with nice tan . . . WBZ- 
TV sales mgr. Herb Masse picked for jury duty ... Bob Emery, WBZ- 
TV personality, back from New York where he filmed scenes at the 
Statue of Liberty for his mopped aud . . . Ed Jancewicz, WBZ-TV pro- 
duction staff, producer for “Let Freedom Ring” programming .. . 
Don Kent, WBZ-TV weathercaster, back from Florida vacash .. . Nor- 
man Knight, exec veep WNAC-TV, back in Hub after attending BMI 
clinics in New York, Chicago and San Francisco where he was guest 
lecture speaking’ on “Film and the TV Station” ... Cedric Fester, 
WNAC and Mutual commentator, in New York for UN sessions . . 
Leo Perkins, WNAC-TV production supervisor, off to Europe for three 
weeks tour ... Nat Herman, WNAC-TV sales staff, back from two 
weeks vacash in Miami .. . Jim Gates, WNAC-TV sales dept. an- 
nounced arrival of baby daughter ... . Duncan MacDonald, director 
WNAC and “Yankee Home and Food Show,” only femme judge “Miss 
Photographic Queen” contest of Hub press photogs association .. . 
ey a guests with Louise Morgan on her WNAC-TV show 

riday (29). 


IN KANSAS CIFY ... f 


Joe Story has joined sales staff of KCMO, his appointment announced 
as effective March 15 by E. K. Hartembower, general manager. Story 
was general manager for several years of KCKN when it was a Capper 
property. His switch to KCMQ follows recent sale of the station 
to new owners . . . Walt Bodine, the WDAF newscaster, is recuperat- 
ing after hospitalization and a bout with laryngitis . . . Sam Molen, 
the KMBC and tv sportscaster, beating the Florida bushes for a couple 
of weeks to get the front row slant on the ball clubs, while Jim Burke 
subs for him on his regular sportscasts here . .. KCMO’s sportscaster 
Bruce Rice radio-ing the NCAA championship basketball games, in- 
cluding “live” to the Armed Forces Network. 


IN PHILADELPHIA . .’. 


Statewide shortage of Salk vaccine forced postponement of WRCV 
station’s planned public service campaign, including free shots, special 
programs and displays in lobby ... WCAU-TV director-producer Jack 
Delph named No. 1 programming assistant to veep Charles Vanda... 
Bob Bradley, host on “Color Recital” and “Detective Time,” has 
joined WRCV-TV announcing staff. He replaces Pat Landon who 
ankles to Rochester, N.Y., as program manager of WHAM .. . Chief 
Halftown and Sally Starr to host 90-miriute festival of color cartoons 
(April 7) on WFIL-TV ... John Paul Weber, vet WIP announcer, gifted 
by president Ben Gimbel to mark 20th anni with station... WFIL 
stations presented with “Appreciation Award” by Protestant Radio and 
TV Center, for “its contribution to the religious life of our nation”... . 
Stuart F. Louchien named recipienteof the first NBC publie service 
award in this area for his Centennial Concert and Ball in behalf of 








». 


caster, exiting next month for Voice of America... Moppet Richard 
Keith, of the “I Love Lucy” show, here to plug line of children’s 
clothes, visits Joan and Gene Crane on their WCAU-TV “Mr. and Mrs.” 
session (Aprif'7) . . . Bill Macormac, former program director of WIBG 
and local sales rep of Storecast Corp. of America, switches to New 
York as sales manager of company. 


IN PORTLAND, ORE... 


S. John Schile, general manager of KLOR-TV returned to his desk 
after a 10-day speaking tour at the annual tv clinics in NYC, Chicago, 
and San Francisco ... William Lund‘gan and Mary Costa set to appear 
as guest speakers for the Key Club April 6... Chuck & Betty Foster, 
hard hitting news team for KOIN-TV celebrated 2d birthday of “City 
Desk,” tops news show . . . C. Howard Lane, KOIN-TV managing di- 
rector, just back from NYC .. . Jackson L. Gitchell has been appointed 
account for KPTV . . . Gene Phelps has rep of top engineer in area. 
He gets paid by KPTV .. . Gene Brendler, winner of the annual 
Rosy Award for top host will have his own show at KPTV starting 
April 9. ; ” 


{IN CLEVELAND ... 


Carl George, WGAR general manager, named president of Rotary 
Clukh . . . Al Krivin, KYW-TV sales manager to San Francisco... 
Gordon Davis, KYW general manager, and Ed Wallis, KYW sales 
manager, both to Chicago for confabs .. . Bill Levy, INS sportswriter, 
doing WJW high school basketball championships from Columbus... 
Joe Bova, in town for weekend, back in New York where he pacted 
series of moppet commercials . . . Kathyrn Covie, formerly with WSRS, 
added to WJW-TV promotion staff ... Sheep Jackson skedded to move 
sports show from WSRS to WHK ... Bill Beutel added to WGAR 
news staff ... Tom Haley, host of KYW-TV “Open Camera” now does 
Friday 10:45 p.m. sports stint .. . Ken Armstrong extends his nightly 
weather shows to Sunday 11:15 p.m... WERE’s Tommy Edwards cut 
Coral record following success of his ‘“‘What Is a Teenage Girl.” 


IN DETROIT... 


Ralph R. Rust, former program-operations manager at WJBK-TV, is 
now program director; Lewis P. Johnson, formerly Storer Broadcast- 
ing Co.’s Midwest tv sales office manager in Chicago, is station’s 
new national sales manager operating from N.Y. office; Dale Young 
has réturned to job as staff announcer after a two-year hitch in Army 
Signal Corps.; “Lady’s Day,” six-year-old audience participation show 
with Chuck Bergeson as emcee, is state’s first regularly scheduled “live” 
color program; station was lauded for alerting residents of Man- 
chester, Mich., to boil all water as a protection against typhoid or 
similar disease while a broken water line was being repaired ... 
“Crusader,” starring Brian Keith, is a new WWJ-TV entry in 10:30 
p.m. Monday time slot, sponsored by The Rambler Dealers of Greater 
Detroit. . 


IN SAN FRANCISCO ... 


Diane Fivey, Frisco biz rep for AFTRA and on the union’s staff six 
years, has resigned to spend more time with her family. Replacing 
her is Mrs. Susan B. Murray . . . KRON’s trying to buck Disneyland 
with ventriloquist Bob Fillman's “Happy Holsum” in a daily quarter- 
hour strip . . . Don Sherwood was ordered to stand trial for drunk 
driving—bail was cut from $5,000 to $2,000 . . . Cute stunt of KYA’s 
Irv Phillipspith helmets to agency execs in kickoff of “Great White 
Hunter” competition . . . Kenneth Dunham, ex-Hollywood NBC and 
MBS, returning to KCBS as assistant news director in place of Nor- 
man Kramer, who’s been transferred to WCBS Radio. New York... 
KNBC’s general manager George W. Fuerst gave Frisco Mayor ‘ .eorge 
Christopher a public service award ... J. G. (Gil) Partridge, general 
manager of KROW, Oakland, elected a director of NARTB, 


IN MILWAUKEE ... 


“Your World,” Milwaukee World Affairs Council program, WITI-TYV, 
March 17, covered education in Russia.—Colgate U's Dr. Albert Parry, 
Milwaukee Downer students and moderator David Beckwith, Director, 
World Affairs Council of Milwaukee, handled panel .. . “What’s New 
in the Kitchen,” WTMJ-TV, in ninth year, now in color Mon. thru 
Fri. Show has Breta Griem and asst., Mary Cavanaugh, plus guests... 
WFRM-FM features high fidelity, emphasizing operas Sundays, p.m. 
... Hal Walker, WXIX-TV’s sports editor back from Milwaukee Braves 
Bradenton, Fla., camp... It’s Don Metzger WRIT’s deejay doing the 
daily 8 a.m. turn... Paul Bartell, prez, “The Fox Cluk” WFOX’s daily 
disk deal entered radio at 17. Featured on ‘‘Fox Club” Mon. thru Sat. 
2-5:15 p.m., are Bartell’s reports in hot moving platters... Ken Vogt, 
staff announcer, WXIX-TV, fronted a combo a while back ... WRIT’s 
“Top 40 Survey” record buying guide hit 25,000 copies recently. 


Crosley Bid For Indpls.  |RADIO-TV COVERING 
Network Affiliation ITS OWN CONVENTION. 








the Academy of Music restoration fund ... Jules Rind, WPEN news- 
"“Veudat ny Oo} LTt ($@ $369 40 HOVOLLYS) 


Augurs 3-Channel Fight} ,2<°. Po°St.coanscghey ct the 


National Assn. of Radio & Televi- 
sion Broadcasters Convention in 
Chicago April 9 will be carried on 
radio and tv by CBS. Web has 
scheduled a live video pickup of 
the address from the Conrad Hil- 
ton Hotel for 2:30 to 3 p.m. that 
day, preempting the “House 
Party” stanza. CBS Radio will 
carry the tape at 10:05 the same 
night. 

ABC-TV had previously agreed 
to cever the Wednesday (10) ses- 
sion during the afternoon, high- 
light of which will be the address 
of NARTB prez Harold Fellows. 
Web has no preemptions involved. 


NBC Radio Ups Graham, 
Directs Sales Planning 


George A. Graham Jr. has been 
upped from director of sales serv- 
ice to director of sales planning at 


NBC Radio. In his new spot, 
Graham will oversee the activities 
of sales development, under man- 
ager Howard G. Gardner, sales 
presentations under Robert C. 
Hitchens, and sales service and 
traffic under Sackett B. Miles. 
Graham has been with the radio 
web since last August, when he 
moved over with v.p. Joe Culligan 
from network sales. He was ad- 
ministrator of NBC-TV sales at the 
time, 


Indianapolis, March 26. 

Crosley Broadcasting Corp. has 
announced plans to begin operat- 
ing station WLW-I here by Sep- 
tember on channel 13, which it was 
awarded recently by FCC after 10- 
year contest. ° 

Robert E. Dunville, Crosley pres- 
ident, and James D. Shouse, board 
chairman, signed 50-year lease on 
studio site. Plans also were under 
way for transmitter location sub- 
ject to zoning variance. Studio 
costing. $2,000,000, a 1,016-foot 
tower and $600,000 annual payroll 
are planned, Shouse said. 


He added WLW-I will have a 
network affiliation, which means 
one of three chanrfels now operat- 
ing here will be in for a fight. 
WLW-I is expected to bid for ABC, 
now held by Sarkes Tarzian’s 
WTTV at Bloomington. Tarzian is 
now relocating WTTV tower 21 
miles south of indianapolis and ex- 
pects to have it operating by mid- 
July. It will increase WTTV Indi- 
anapolis coverage by 250,000 
people, Tarzian said. Present tow- 
er is 39 miles from city. 

Crolsey first applied for Indi- 
anapolis tv station in 1946, 





Detroit—-Fred V. Davis, former 
manager of the Detroit office of 
Colliers, has been named manager 
ef the newly-opened Detroit office 
of TNT Tele-Sessions, an affiliate 
of Theatre Network Television. 
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Subpoena Powers 


Invoked By FCC 
In Network Probe 


Washington, March 26. 

Federal Communications Com- 
mission served notice last week 
that it will use its subpoena power 
to obtain vital data it needs to 
complete its comprehensive inves- 
tigation of the television broadcast- 
ing industry. Study, which started 
in November of 1955, is scheduled 
for completion by June 30. 

Agency announced that its Net- 
work Study Committee, under the 
direction of Dean Roscoe Barrow 
of Cincinnati U., has decided to 
hold investigatory proceedings for 
production of documentary and 
oral evidence. To assist the Com- 
mittee, the agency therefore _is- 
sued an order providing it with 
subpoena power. 

Commission disclosed that most 
segments of the industry have been 
cooperative in furnishing info 
called for by the Committee but 
that “certain persons, firms and 
companies ... have expressed re- 
luctance to provide voluntarily in- 
formation which is essential to the 
study.”* 

Besides, agéncyy said, “prelimi- 
nary evaluation of the Gata and 
information indicates that in some 
areas it may be necessary to ob- 
tain further information of a more 
specific character.” , 

Under the order issued by the 
Commission, it is provided that any 
member of the Network Study 
Committee or other designated per- 
sonnel may act as presiding of- 
ficer “for the purpose of taking 
evidence and issuing subpoenas 
or other process in connection 
with the proceedings.” 

Barrow’s Committee has been as- 
sembling its information through 
questionnaires and informal meet- 
ings with most components of the 
industry. The Committee is study- 
ing such matters as network rela- 
tions with affiliates, multiple own- 
ership of stations, network owner- 
ship of stations, production and dis- 
tribution of programs, availability 
of talent, possibilities for addition- 
al networks, the national advertis- 
ing potential and related subjects. 

Dean Barrow anticipated at the 
outset of the inquiry that an in- 
formal type of public hearing 
would be held before his Commit- 
tee is ready with a preliminary 
report on its findings. 





Spike Jones Sez Format 
Will Be Cross Between 
Perry Como & ‘Medic’ 


Minneapolis, March 26. 

Spike Jones, appearing with his 
“City Slickers” at the Builders 
Show here, revealed his new CBS- 
TV network show, replacing “Do 
You Trust Your Wife?” and start- 
ing April 2, will be “a cross be- 
tween Perry Como and ‘Medig’” 
instead of being entirely chaos. 

Working with his  writer-pro- 
ducer-director tv team of Dick 
Darley and Tom Waldman while 
here, Jones revealed what he has 
in mind. 

For music, there will be rock 
’n’ roll, calypso and “even pretty 
tunes,” with Mrs. Jones (Helen 
Grayco) devoting herself to the 
latter, he said. Also, he has hired 
Corky Hale, the blonde who used 
to play harp for Liberace, to play 
both harp and piano. And there 
will be guest stars. 

“Until now, all we’ve used the 
harp for is to slice hard-boiled 
eggs,” said Jones. “‘But Miss Hale 
will play the harp mostly as a lee 
gitimate instrument, even though 
she occasionally may be called 
upon to shoot a few bows and ar- 
rows. 

“We're only going to do two 
satirical numbers on each show,” 
Jones also told Will Jones, “The 
rest will be straight music. That 
will be easier for us.” 

Show will have some acrobats 
billed as the Kitten Sisters. He 
also stated he was trying to get 
Helen Traubel as his first guest 
star, but “she wants more to sing 
with me than with anybody else 
and I can’t afford her.” wove 





Houston — Greg Jordon has 
oined the staff of KXYZ and wili 
e m.c, of “Night Scene” the all- 
night show which has been pre- 
sided over by Ken Collins, 
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Emmy Vs. 


TV Editors 


Interesting postscript to the annual Emmy. Awards confusion . 


comes in the form of a contest 


among tv editors throughout the 


country by the Kenyon & Eckhardt promotion department on 
“who Will Win This Year’s Emmy Awards?” Editors, 193 of whom 


entered t 
12 categ 


contest, were asked who they thought would win in 
es, not their own personal preferences. 


Results were mildly astonishing. Nobody got a perfect score— 
in fact, the best reply had four incorrect categories. Moreover, 
the majority counts for six of the 12 categories turned out to be 
off-base, while the editors figured correctly in six cases. Majority 
was wrong in the following categories: 

Best Continuing Performance of an Actor in a Dramatic Series; 
they chose Hugh O’Brian and winner Robert Young ran second. 
Best Continuing Performance of a Comedian in a Series; they 
chose Phil Silvers, winner Sid Caesar was second. Best Continuing 
Performance of a Comedienne in a Series; editors picked Lucille 
Ball in a breeze. while winner Nanette Fabray ran fourth in their 
poll. Best Single Performance—Actress; they chose Gracie Fields, 
while winner Claire Trevor was fourth. Best Supporting Perfor- 
mance by an Actor; editors picked Ed* Wynn while winner Carl 
Reiner was third. Best Supporting Performance by an Actress; 
choice was Audrey Meadows, while winner Pat Carroll ran fifth 


and last. 


Winners in the contest with the best scores were David West- 
heimer ofthe Houston Post and Arnold K. Knapp of the Charleston 
(W. Va.) Daily Mail. They won personal tv sets, while 22 other edi- 
tors won RCA hi-fi sets. Poll was handled by K&E’s Stan Warren 
and Wauhillau La Hay for clients RCA Victor and Whirlpool 


-Seeger. 








Nanette’s ‘No No 


Miss Fabray ‘Embarrassed’ by Emmy Award; Other 
Stars Chime in With Postscripts 





v 


Hollywood, March 26. 
-Jahnny Mercer, prexy of the Hol- 
lywood branch of the Academy of 
Television Arts & Sciences, brands 
as “untrue” claims by some Emmy 
nominees that they were informed 


beforehand of results of the March 
16 presentations. Mercer said un- 
equivocally they were not telling 
the truth, and that he regarded 
their claims as an unfair reflection 
on both the Academy and Price- 
Waterhouse. 


Nanette Fabray, whose winning 
of an Emmy for best comedienne in 
a series aroused a storm of criti- 
cism here because she has not been 
on Sid Caesar’s show since last 
season, said “the whole situation 
is very embarrassing to me. I 
don’t even know why I was nomi- 
nated, but I must admit I am de- 
lighted that I won. I was on the 
show for six months in 1956—the 
year of eligibility—and that’s two- 
thirds of the season. 


Desi Arnaz entered the post- 
Emmy controversy by suggesting 


that in the future voting be lim- | 


ited to creative artists, that nets 
and agencies should not vote— 
“such a change would take it out 
of politics.” And Dick Powell 
wrote the Academy suggesting a 
new method for awards presenta- 
tion, suggesting the awards be 
doled out in July or August, so 
that they could be given for shows 
and personalities seen during one 


season. Thus, he said, it would 
prevent overlapping which saw 
Miss Fabray win although she 


hasn’t been on the Caesar show 
since last season. 

“The way it’s being done now it’s 
very confusing. These Emmy’s 
were given for 1956, yet Miss 
Fabray (a fine talent) was only on 
the Caesar show a few months of 
that year, while’ her successor, 
Janet Blair, was on beginning last 
September. I think awards should 
be based on the tv season, from 
September through May or June. 
They -hand them out now in March 
because they think winning an 
Emmy will help sell a show, but 
I don’t think that’s so. Caesar won 


all those Emmy’s, yet ‘he’s prac- | 


tically off tv next season. 

“Our own ‘Four Star Playhouse’ 
went off tv almost a_year ago, yet 
we received nominations for the 
year 1956. Four Star is not on 
this season, and it’s the current 
season which people remember. 
The tv Academy seeks to emulate 
the movie Academy, and producers 
have always—helped the movie 
Academy; may be the tv Academy 
should seek the help of tv pro- 
ducers,” said Powell. 


e - ’ 9 

Prep Pinocchio’ TV’er 

Musical version of* “Pinocchio,” 
based on the original characters 
created by Colludi, is being pre- 
pared as a tv spec by Maurice 
Alevy, who wrote the book and 
lyrics and also staged it in Dallas. 

An original musical score is be- 
ing writteg by Irwin Andrews. 





WLIB’s 10% Rate Hike 


WLIB, N. Y., which gears its 
programming “primarily for the 
1,100,000 Negroes in the Metro- 
politan area, will boost its rates 
approximately 10%, beginning 
April 1. 

Station maintains that it has 
more than doubled its listening 
audience since the current rate 
card went .into effect in 1952, 
basing its claim on a Negro Pulse 
survey which found WLIB’s aver- 
uge quarter hour daytime audience 
higher by 110% compared to four- 
and-a-half years ago. 

WLIB’s new basic rate for one 
hour will be $180 as compared to 
$165 presently being charged. 


WBC’s Fulltime - 








Capital Bureau 


Moving to “fill a void” which 
;exists in broadcasting news cover- 
age—the inability of networks or 
stations to cover national news 
with local angles — Westinghouse 
Broadcasting Co. this week set up a 
| fulltime Washington bureau under 
|Rod McLeish, until now news di- 
irector of WBC’s WBZ-WBZA in 
| Boston. 

MacLeish will feed Westing- 
| house’s 10 radio and tv stations on 
'a daily basis via direct broadcast 
|line, beep phone reports and tape, 
and will initiate filmed reports on 
an occasional basis for the tv out- 
lets. Officially, the bureau opens 
April 1, but after a Monday (25) 
press conference in N.Y. MacLeish 
planed down to Washington to 
cover the Dave Beck’s appearance 
before the Senate. committee in- 
vestigating labor racketeering, with 
emphasis on Portland, Ore. (Beck’s 
| bailiwick) and Boston (Sen. John 
| Kennedy and committee counsel 
|Bob Kennedy) angles. It’ll be a 
direct line feed in this case. 

New setup is aimed initially 
more at the company’s radio sta- 


(Continued on page 48) 
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Staten Island Gets 1st 
Fulltime Radio Station 


Kirst commercial radio station to 
be started in the New York metro- 
politan area in the past 14 years 
will go to Staten Island, a New 
York City borough which has 
never had a fulltime station of its 
own. Tele-Broadcasters Inc., dwn- 
er of stations in Pasadena, Kansas 
City, Hartford and Knoxville, has 
bought WBBR, a Brooklyn (fermer 
Brooklyn-Staten Island) outlet. 

H. Scott Killgore, prexy of Tele- 
Broadcasters, said that the 5 kw’s 
call letters will be changed to 
WPOW once the FCC okays the 
purchase from Jehovah’s Wit- 
nesses, a religious sect. Station 
will operate on a pop music and 





news format on 1330 kc. 





Closed-Circuit Closeups 











Western Union plans to deliver 
a new type of message. It is pre- 
paring to play a major role in the 
expanding field of closed-circuit 
television communication, 

The telegraph company’s entry 
into closed-tv, particularly for 
business and industry communica- 
tion, stems from its substantial 
stock interest in the TelePrompter 
Corp., which recently added closed- 
circuit tv to its activities. 

According to. Irving B. Kahn, 
TelePrompter prexy, WU’s nation- 
wide reps will provide on-the-spot 
liaison between TelePrompter, 
meéeting sponsors, technical per- 
sonnel and others in order to as- 
sure proper coordination and su- 
pervision of all closed circuit tele- 
casts. In addition, WU offices 
throughout the country will store 
TelePrompter’s large screen equip- 
ment. This arrangement, Kahn 
said, will enable the TelePrompter 
to set up at short notice an exten- 
sive network linking a large num- 
ber of cities by closed-tv. 

Telegraph company reps, it’s as- 
serted, will coordinaate the vari- 
ous factors involved in staging and 
receiving closed circuit telecasts. 
These include the hotel seating ar- 
rangements, installation and test- 
ing of equipment, the time sched- 
ule, setting up the podium and mi- 
crophones, and coordinating the 
program with the origination point. 

TelePrompter, according to 
Kahn, “will also have the added 
advantage of being able to call 
upon Western Union's highly- 
skilled specialists for technical as- 
sistance and advice.” 


Johnson's Wax 
$4.500,000 Deal 
For Steve Allen 


Johnson’s Wax is nearing a deal 
to take over alternate-week spon- 
sorship of the full-hour Sunday 
night Steve Allen NBC-TV show in 
the fall. Execs of Needham, Louis 
& Brorby agency, which handles 
the Johnson’s business, are in New 
York working on-the final details, 
with a decision from the Chi-based 
agency due by tomorrow (Thurs.). 
‘Total time-talent nut on the deal 
would come to around $4,500,000 
for the year. 

Money for the stanza would pre- 
sumably come out of the “Robert 
Montgomery Presents” show, which 
has been ousted from its Monday 
time to make way for the new 
“Crisis” series and for which no 
new time period has been assigned. 
The Allen stanza has been sold in 
one-third sponsorship segments 
this year, but would probably shift 
to either a full-bour sale or a co- 
sponsor setup on the alternate 
stanza. 


‘Coffee Break’ Musical 
Insert for TV ‘Home’ 


In an attempt to boost the 
“Home” show’s average audience 
ratings and also to pitch to bev- 
erage sponsors, the NBC-TV stanza 
is injecting a new musical feature 
called “Coffee Break,” with top vo- 
calists and instrumentalists doing 
five-minute stints throughout the 
show during the week. 

Guest lineup has been set 
through the week of May 20, with 
Frankie Carle Trio and Snooky 
Lanson featured the week of April 
1, Bob Eberle and the Carle unit 
the week of April 8, the Stan Free- 
man Trio and Andy Williams set 
for the week of April 15, the Free- 
man unit and Don Cornell the 
week of April 22 and the Three 
Suns set for the two weeks starting 
May 13. 


Small, Small World 


Hollywood, March 26. 

KNX, CBS Radio 50,000 wat- 
ter here, just got a complaint 
from New Zealand, 7,000 
miles away, that Asiatic sta- 
tions on the same wavelength 
are interfering with reception 
of the station’s post-midnight 
programming, 

Last year, KNX technical 
operations director Téd Den- 
ton received a similar com- 
plaint, but complainer was a 
Swede beefing about Soviet 
interference. 

















Westinghouse, in Blast at Storer, 
Charges ‘Trafficking in Licenses 


In Bid to Prevent Shift to Boston 





Texas Coin for ‘Ozark’ 


With “Ozark Jubilee” on ABC- 
TV sponsored only alternate weeks 
this season, the network has final- 
ly had a breakthrough on skip- 
weeks. Williamson-Dickie work 
clothes of Fort Worth has inked 
for one-minute in the available 
half-hour every second week. The 
network is on the prowl for two 
other participating sponsors on the 
same basis. 

Buy is in the first half-hour of 
tfie show, since the remaining por- 
tion is co-opped weekly. Show is 
from 10 to 11 p.m. Saturdays. 


CBS’ $13,400,000 
Peak ‘56 Earnings 


CBS Inc. reported record sales 
and earnings during 1956 this week 
in its annual stockholders report 
with net revenues and sales jump- 
in 12.1% over the 1955 tota!s to a 
new peak of $354,800,000 and earn- 
ings up 21.5% to a high of $13, 
400,000. 

Per-share profit increased from 
$1.83 in 1955 to $2.17 per share in 
1956. Latter figure was attained 
despite a 4lc. per share loss in- 
volved in the liquidation of the 
CBS-Columbia radio-tv set manu- 
facturing civision. All divisions 
except CBS-Hytron, the tube and 
semiconductor manufacturing arm, 
continued profi_able. Though CBS- 
Hytron tripled its semiconductor 
business and increased its tube re- 
placement volume, original- equip- 
ment tube sales were down due to 
the decrease in the number of set 
manufacturers—22 went out ot 
business or merged in 1956, ac- 
cording to the report. 

Advertising revenue on CBS-TV 
climbed by 18.3% over 1955, while 
CBS Radio continued profitable 
and increased its daytime commer- 
cial business. Columbia Records’ 
sales volume was up 50% and LP 
sales up 120%. The CBS-TV owned 
stations, with the exception of 
WHCT in Hartford, increased their 
billings by 24% during 1956. CBS 
Television Film Sales, the web’s 
syndication arm, increased its bill- 
ing by 18% during the year as 
well. 








Wrong Bill for Wrong 
Audience Capsules D. C. 


Correspondents’ Hoopla 


Washington, March 26. 
The 13th annual dinner of the 
Radio and Television Correspon- 
dents Association, Saturday 
was the largest ever, but entertain- 


ment-wise provided one of the thin- 
nest bills ever offered here at the 
annual dinners of the various news 
correspondents’ associations. 


Danny Thomas, who emceed and 
supplied the comedy, went far be- 
yond the call of duty; he gave it 
a gallant try but was unable to 
carry the entire operation on his 
shoulders, As solid as he was at 
this same organization’s dinner in 
1955, Thomas wowed 'em early and 
late with such cracks as “I’m prob- 
ably the only fellow who could 
walk on either: side of the Pales- 
tine partition in safety,” and.a gag 
monolog and song about his home 
town, Toledo. 


The Vagabonds were nicely re- 
ceived for their songs and play- 
ing, especially “Lazy River,” but 
thereafter it was a case of the 
wrong bill before the wrong au- 
dience. 

Hugh O'Brian, who would have 
been sensational before a kid au- 
dience, simply didn’t belong in an 
auditoriun’ full of broadcasters, 
newsmen, government officials, etc. 
He worked hard, especially in a 
dvet with Jaye P. Morgan, who was 
substituted for the Andrews Sis- 
ters when this trio—like Humpty 
Dumpty—couldn’t be put together 
again for the show. Miss Morgan, 
who varied her offering from song 





(Continued on page 48) 
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Washington, March 26. 

Blunt accusation that the Storer 
Broadcasting Co. is “trafficking in 
licenses” was levelled this week by 
Westinghouse Broadcasting Co. in 
a comment before the FCC oppos- 
ing the change in transmitter loca- 
tien and power and sale to Storer 
of WMUR,TV, -Manchester. 

WBC comment, filed in reply to 
FCC questions in the case, de- 
manded that-both the application 
of WMUR-TV for a new transmit- 
ter location nearer Boston and a 
hike to maximum power, along 
with the application for conditional 
sale of the outlet, be dismissed, or 
as an alternative, set for hearing. 

Westinghouse accused WMUR- 
TV of trafficking as well, charging 
the station's application for a con- 
struction permit is “not for the 
purpose of building and operating 
in the public interest, but only for 
purpose of sale.” 

Listing an extensive summary of 
Storer’s station transactions over 
the past few years, plus several 
currently in negotiation, WBC de- 
clared that Storer “has been or, 
upon completion of this chain of 
contingent transactions, will have 
been involved in at least 17 trans- 
actions, and possibly more, and 
will still continue to own seven 
television and seven radio sta- 
tions.” 

After stating that “Storer also 
promises more trafficking,” West- 
inghouse declared that “the fore- 
going record indicates that the 
present application to move 
WMUR-TV from Manchester and 
transfer ownership to Storer should 
be dismissed. Storer clearly has, 
and frankly states it will continue 
to traffic in licenses in utter disre- 
gard of the public interest and 
contrary to the Commission’s re- 
peatedly announced policy ‘that 
licenses should not be granted to 
persons whose primary intent is to 
sell them at a profit rather than te 
operate a station in the public in- 
terest.’ _ (The Atlanta-Manchester 
transaction being a wanton illus- 
tration.)” Sale of Storer’s WAGA- 
TV, AM & FM is contingent on its 
being able to purchase WMUR-TV. 

Comment chids Storer for its 
own statement before the FCC that 
it is a “pygmy” in the television 
fiéld by citing from the company’s 
prospectuses for issue of stock in 
1955 and 1956. Company grossed 
$19,688,830 in 1955 and $11,971,418 
sor the first half of 1956 in televi- 
sion alone, with “radio gross rev- 
enues approaching $5,000,000 in 
1956. From a viewpoint of earn- 
ings before taxes, these statements 
indieate that these approximated 
$12,000,000 in 1956.” 

Westinghouse declared that 
“Storer is no naive or inconsider- 
able element in this vital indus- 
try,’ pointing out that George B. 
Storer “personally holds 1,278,250 
shares of Class B stock and 14.640 
share of Common Stock which, ac- 
cording to a conservative price of 
$25 per share represents a fortune 
In excess of $30,000,000—some- 
thing achieved by no other individ- 
ual or limited group of individuals 
in the broadcasting business. 


Comment also disputed Storer 
and WMUR-TV on engineering, 
market and legal data, charging 
that the transmitter relocation 


would be tantamount to shifting 
the allocation to Boston in viola- 
tion of the FCC’s own rules and 
would deprive Manchester of pri- 
mary coverage. Westinghouse de- 
nied a charge by Storer and 
WMUR-TV that in opposing the 
reallocation its “only purpose is to 
prevent a fourth principal commu- 
nity grade signal over Boston.” 
WBC, which operates Boston's 
WBZ-TV, stated that it reserves 
the “full right to voice an opinion 
as to what constitutes ‘the good of 
the industry’ and the ‘service to 
the industry,’” and insisted that 
“a situation that would seek to 
pyramid VHF facilities in major 
metropolitan areas at the expense 
of smaller communities and their 
ability to enjoy a local television 
service and the power of local ex- 
pression is considered to be harm- 
ful to the industry.” 
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| | | America's biggest 
| TV show is 





FROM NOON TIL 1 P.M. EVERY SATURDAY... 


YEAR AFTER YEAR... 
BIG TOP — 


DELIVERS... = 








49% of available audience 


3,200,000 viewers 


20% below average 
daytime costs... 
$1.80 vs $2.26 per 1,000 homes 


BiG TOP 


1 © AVAILABLE or SPONSORSHIP 
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| AVAILABLE for SPONSORSHIP 


for the last full year 
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of its 6 year sponsorship 


Nielsen reported BIG TOP 





among the top 10 in all 





daytime television... 
In both minute by minute 
and total audience 


ratings ! 


_ for full information... cail...write...or wire 
‘TOM DAWSON + CBS TV NETWORK SALES « NEW YORK 
or CHARLES VANDA + WCAU-TV ° Philadelphia 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and-their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


women’s. 


_ VARIETY - ARB City-By-City Syndicated Film Chart 
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i 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a‘low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 

















a. 
TOP 10 PROGRAMS DAY AND FEBRUARY SHARE SETS IN | ‘ TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM : a? es RATING 
BOSTON Approx. Set Count—1,395,000 Stations—WBZ (4), WNAC (7) 
1. Waterfront (Adv)............ We. oats caus Ds sea bent aemer BGR. Fie sie cs es See AR re a” WR. be vdeo ade 44.8; Judge Roy Bean......... ; Tea . lee Ghai 113 
2. I Led 3 Lives (Adv).......... WHA. désciess ea peewee fo a, OC. | ee > ey OUD i335; s- 419) Eddie Fisher... 2.6 i:c0 0532 WBS ccccccss 14.1 
. News—Huntley-Brinkley .WBZ ........17.2 
3. Count of Monte Cristo (Adv) .WNAC......... TPA......eeeee0+- Tues. 8:30-9:00 ........23.5...... coe ALB. .cccves 57.0 | Noah’s Ark .......... one ce WBS coceee+- 30.9 
3. Sheriff of Cochise (W) ...... WRAL. cecss ees WEA ceca geeeenas Sun. 6:00-6:30 ......... \- ) ae eoee 514......... 45.7 | Pleasure Playhouse ......:,.WBZ ........20.1 
5. Highway Patrol (Adv)........ Weldhs 00 cds che cates tebe Sar.  ~ | 5 eae. Pe .-- 46.6......... 49.4} 20th Century Fox ..........WNAC ......22.1 
5. Superman (Adv)............. WNAC......... Flamingo... seeee. Fri. 6:30-7:00 ......... oe - ee ..-. 39.7, Boston Movietime ........,WBZ .....%..17.0 
| Nightly Newsteller ......WBZ ........ 14.4 
6. Annie Oakley (W)............ We fedvi ct: CREE, cheese dinate Bue: 6:60-6:30 Si. i... a , Ya coe OB.8....002.5 36:5 | Wild Wide World ......5.6..WBZ ....0.. 15.0 
9. Ginte Deweter 4AGn).......... WAC. ccceers MICA: i cvscatccse. GOR. MBO: -ccice cs Fk ao des 2 06 kobe ae 35.8 | Star Performance ....ceee+-WBZ ..ss0.: 11.1 
$. Studie 57 @r)...........0... WEES Hts bared ee Rs ceseeer ances: Tues. 10:30-11:00 ....... } eee ns < cup dves 35.8 | Secret Journal ..... sebadss Ee aohs oe 
gk, De » WING | i Fide ees a ree ee Fri. 10:30-11:00 ........ > See Sts peek 38.0 | Cavalcade of Sports.:...... i ptew sat 17.8 
Sports; Big Playback ..... , rer 12.4 
WASHINGTON Approx. Set Count—754,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 





1. Highway Patrol (Adv) . ., “Pee A ee es Sat. 7:00¢7:30- 0. ..«.... 7h fe eae > $0.6 «6 Sansa dt, 44.2| Championship Bowling ..... | 
2. Soldiers of Fortune (Adv) WhOP . i ccese MCR Som. 7:00-7:30 ...cc00.- | er 6 ree 38.5 Foreign Legionnaire ....... WE ‘Gances- 
3. Ramar of the Jungle (Adv) WEP. cave ie araks SX > Ghana's Wed. 7:00-7:30 .% 20 ine 2 a GRASS er 36.1 | Last of the Mohicans..... -— _ ap 
4. Jungle Jim (Adv)......... .» WMAL...ce0ee- Screen Gems...... Wed. 6:00-6:30 ......... Vt ee er «samara 33.2 Cisco Kid sere) qtr eg ohn EE wie anaes 
5. Annie Oakley (W)... 0 WE. seeke awe CBS... diniveceoss Bit, F000 ok ovewees- 166: ea 0.0 PW ee ee 49.0 | Your Hit Parade ..........WRC ....... 
6. Superman (Adv) Ae a: Flamingo.......... Pues. FOF 7:30 kak Fs TG? Seccec’ Ms ceaec cite 44.7 Do You Trust Your Wife....WTOP ...... 
7. Brave Eagle (W)............. | | A. ee errr Wri, Dpree kc hc ceece’ Gon aeaads _ * eee SAO 1 Glee TAG Sos poss ds den coeni PPE eee cis 
8. Celebrity Playhouse (Dr)......WTOP...;...... Screen Gems...... Tues. 10:30-11:00 ...... |S Sere NE ere yh Se. ee erry | etre 
9. Wild Bill Hickok (W) [WHE .s«» eager AR Thurs. 7:00-7:30 .......+ Pee | 37.2|Code 3 .....-eecuseveeces»WIOP ...... 
10. Buffalo Bill Jr. (W) .. , POs. sacle os QD. Sr cops on execs Thurs. 6:00-6:30 ........ Bs 2 ceed oo Ges co wdeece 30.6 | Ce MER 65s seats caus oo + | a 
10. Science Fiction Theatre (Adv) WMAL...;..... St: de odes he ae Sun. 6:00-6:30 ......... BW. tac's'ce ae |! ee Ara 44.7 | Meet the Press..........6+. WA & otha 





MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 


Stations—WCCO (4), KSTP (5), KMGM (9), WTCN (11) 





1. Wild Bill Hickok (W) WOCO...ccs nace Flaminga......... Gat. SHDG0O 2... joes SROs i 5,02 v0 2 APP 26.5| Great Gildersleeve ........ ss 
2. State Trooper (Adv).. Ree Ss bp a bee eR os + + <a one Tues, 9:30-10:00 ........ ik See aa 51.1 | Wrestling 00 80 co bree WUE “oc alee 
3. Search for Adventure (Adv)..WTCN......... Bagmall........... Mon. 9:30-10:00 ........ 16.932 1. <0 eo} Pe 51.5 | IOC yi TTT! lll ee ee 
4. Studio 57 (Dr) ; . «\s ce aes esos peels ¢ob0000eee'ss Wed. 9:30-10:00 ........ 14.82. cosecs SDA tan br 444 56.2 | 20th Century Fo 5 0be oe cosas 
5. Buffato Bill Jr. (W) oo ks WCRI. eteebers COG >) cccvesecveds Sat. 11:30-12:00 a.m.....14.1...:..04. Ae ee 17.0 | Mr. Wizard ......ccccccsesMSTP w.sees 
6. Annie Oakley (W).. ye Cs  Saee eee cs fee eacs eee. tl Sat. 5:00-5:30 ......... eS ae se SE iss 80s vss 85:4 | Roy Wegere.-.... <cccccswe eae Cie le 
7. Sheriff of Cochise (W) a i) eT errr Sat. 9:30-10:00 ........ 8 Se Ses ctr ve 55.4| Your Hit Parade .......... eS watson 
8. Stage 7 (Dr) wererece ° Sere Teriye ‘yy Pee rereres tet Mon. 9:30-10:00 ......: 11.5... 00m BD. 00 S's §52% 51.5 | Search for Adventure...... WTEN ...... 
9. Superman (Adv)....... eee Pee... ..03 «60% Sun. 4:30-5:00 §...: 60. Ok: ea.  8§ Re ee 24.0 | Captain CSUN bss 2 > operon KSTP 

10. Life of Riley (Co)..... te eae gS ele os cmnacd oe Sl er? > BEES wk v6 ek 51.9 | Lassie tad je eae ees WCCO 





SEATTLE-TACOMA 


Approx. Set Count—500,000 Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 





«Highway Patrol (Adv) 


1 - : re ee Thurs. 7:00-7:30 ..... DS choca’ Ga 61.0 | Lone- Ranger ........+4.... «ee 15.6 
2.. SARS OE GO); ... c .. s vie « BARING cc aSeoacas GE; 4.5 ¥en tae ss Thurs. 7:30-6:00. ....:. BOR..:s ites Hee BS 56.9 | Rosemary Clooney ...... Ale a ee 10.2 
3. Search for Adventure (Adv) ..KING...... tne NGL. <¢un6uacx « a re 7 Re Poe 59.1 | Grand Ole Opry...... secede, sas 17.0 
4. Sheriff of Cochise (W) KING ccc octave Mieewscae neds a PEED cuteness Ses. «oak es eee D 60.6 | ee TO .3~ +i covwbes eeed See en ates 16.2 
5. Annie Oakley (W).... .KING..........CBS...... pevocecs Fri. 6:00-6:30 ......... eee 2 See 46.3} Ray Milland ........s004: KOMO ..... 11.1 
6. Soldiers of Fortune (Adv)....KING.......... «+ e¢nee-0 eee Mon. 6:00-6:30 ........ Es ied b's coe _) EPS SOS [Or RESO onc ccccdchiece KOMO .16.5 
7. Superman (Adv) dip KING. scccccces Flamingo.......... Tues. 6:00-6:30 ....... Bs begoscke BEB xccac ux 0 47.2|Ray Milland ........esee0. KOMO .14.0 
8. Last of the Mohicans (W) 0 ae _ J Wed. 6:00-6:30 ........ Beet ck caee ot Beatin oun’ 45.7 \ Ray Milland .....0<deeeors: KOMO 13-7 
8. Wild Bill Hickok (W)... 8 SP a Thors: 6:00-6:90 2.0545 .23.7. secu... SRD siwiere se ...- 448|)Ray Milland ........+66... KOMO 14.8 
9. Long John Silver (W) | a he hear a Sat, S:sS0G Hs. . sae ok - i ea Ge dias o:-dulie~s 35.0 | Bowling Time ............. sy ae 8.6 








COLUMBUS Approx. Set Count—357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Highway Patrol (Adv)........WBNS.......... FE A ee Tues. 10:30-11:00 ...... ee eS 45.3 | RCA Theatre. ......scesce » WLW-C 8.9 
2. Death Valley Days (W).......WBNS.....,.....MeCann-Erickson.. Sun. 9:30-10:00 ......... ee eT. Oe «". $8.8 | Aloon. Hour......:ci2-sms WLW-C.....21.4 
3. Sheriff ef Cechise (W)........WBNS. .; seceee NTA... ccccccccess Thurs. 7:30-8:00 ........ SB ..«. i009 wa Mens 6b Oo eic e-PRO vcs diwd cawen WTVN ...... 13.7 
4. Soldiers of Fortune (Adv)....WBNS..........MCA...... 6050.5 + ee EE 0-60 0 680 cee « one bids 76.1......... 27.7 | Meetin’ Time at Moores..... WLW-C ...... 3.9 
5. Public Defender (Dr)........ ee eee eS ee Seer ee 70.9......... 274|Meetin’ Time at Moores..... WLW-C ..... 48 
6. Frontier Doctor (W).......... WYN. vcccdoos EE Ves tdvecancscs PELE On. nn occu hn iaccere See thse CG Daewe—Cat Gees. 2... .. 0.2 WBNS ...... 20.9 

- CBS News—D. Edwards..WBNS ...... 20.9 

7. China Smith (Adv)...........WTVN....000+. NTA... ceeceeess++ Wed. 7:00-7:30 ......... 15.9......... 38.7......... 41.1 | News—Chet Long.......:.: WBNS ...... 22.0 
: CBS News—D. Edwards..WBNS ...... 22.9 

8. Dr. Christian (Dr)............ WHET 0.0 vtec RVC e..: eee rere |) ae ae Fee + 26% ... 44.7|Roy Rogers................ WLW-C.....17.5 
9. Superman (Adv)...7......... WBNS..........Flamingo..........Wed. 6:00-6:30 ......... 1GB. . vices OP - 22.5 |Foreign Legionnaire...... WTVN...... 4.5 
10. Hopalong Cassidy (W)........ Waele ce tie nt NG. & te Sb bee ShMURL COUP UDO ok SOSH. eel ged Ss aos cee 40.1 |News—Chet Long.......... WBNS ...... 22.3 
CBS News—D. Edwards..WBNS ...... 20.3 

Robin Hood..... oe | 20.6 
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TWO FOR THE MONEY 

With Sam Levenson, Milton De 
Luge Ore* , 

Producer : Ira Skutch 

30 et Sat., 10:30 p.m. 

Sus ng 

CBS-TV, from New York 

“Two for the Money,” which has 
been off CBS since last summer, 
returned last week to replace the 
ill-fated “You're On Your Own 
quizzer, which lasted for a scant 13- 
week cycle. As of the moment, 
with “New York Confidential” 
siated for the Saturday 10:30 time 
period come September, “Money’ 
is somewhat in the position of a 
filler show for the remainder of 
the spring and summer, but un- 
derstood CBS is: pushing this one 
for a sale and it’s conceivable that 
it may be around in the fall in an- 
other’ slot. 

The Goodson-Todman package 
returns in essentially the same for- 
mat, but with Sam Levenson, who 
did the show far a couple of sum- 


mers, as permanent emcee. 
Levenson’s a cinch for the title of 
television’s most genial emcee. 


Apart from the always-good stand- 


up -routine, he’s got a flair for 
bringing the warmth and humor 
out of his guests, or at least getting 
them to make a remark that sets 
him up for an anecdote. 


Result is a genuinely good- 
humored show in which the quiz 
gimmiek is og oe to the Lev- 
ensonism, whieh is all to the good. 
Producer-director Ira ,.Skutch set 
up the guests for the preem care- 
fully, with a retiring Army colonel, 
his wife and seven adopied chil- 
dren, as one team of entrants, and 
Vic Damone’s kid sister and a 
Damone fan club officer as the 
other with Damone sneaking in as 
surprising guest. The screening 
paid off in terms-of a couple of 
interesting and entertalaning ses- 
sions. 

Preem tended to be somewhat on 
the rough side insofar as pacing 
was concerned, but that appeared 
to be a matter that will shake 
down in a couple of weeks. Chan. 
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AN ENEMY OF THE PEOPLE, 

With John Robinson, Peter Wyn- 
garde, Clive Morton, Jill Dixon, 
Jessica Spencer, Tony Sympson, 


Tom die, Brian Franklin, 
Anthony Wilson, Edward Fer- 
syth, John Salew, Reginald 


Marsh, Julia Chester, Malcolm 
Watson, Michael Ely, George 
Ricarde, Joanna Glass 

Arthur Miller version of Henrik 

Ibsen play 
Adavtation: Elspeth Cochrane 
Producer-Director: Silvio Nariz- 

vano 
90 Mins., Wed. 8 p.m. 
Granada TV, from Manchester 

Arthur Miller’s version of Ib- 
sen’s complex political play did 
nothing but good for the transla- 
tion English speaking peoples have 
become accustomed to. In the 90 
minutes. playing time, the pace 
never faltered from one which was 
crisb and tense. Miller’s treatment 
of the play, which tells of a small 
Norwegian coastal town governed 
by an expansion crazed council, 
headed by a Mayor prepared to 
endanger the lives of thousands of 
visitors who will use the newly- 
erected spring baths. even though 
his brother, the medical officer of 
health. has proved that they are 
polluted, is one full of understand- 
ing. Producer-director Silvio Nar- 
izzano deserves full marks for his 
work. The sets were imaginative 
and realistic, and camera work 
was on an equal par. 

Outstanding member of the cast 
was John Robinson, who played 
the doctor. His performance in 
this difficult role which varied be- 
tween pathos, humor and frustra- 
tion, was excellent. He was well 
supported by Clive Morton as the 
Mavor and Peter Wyngarde, who 
played Hovstad, editor of a circu- 
lation seeking newspaper. Bary. 


THE BIGGEST THIEF IN TOWN 

With Bernard Braden, Carl Ber- 
nerd, Jerry Stovin, Fred Johnson, 
Evelyn J 


Denis McCarthy, Timothy Grey, 
Keith Marsh 
Writer: Dalton Trumbo 
60 Mins., Thurs. 8 p.m, 
Associated TeleVision, from London 
Presented in the Associated 
TeleVision “Television Playhouse” 
series, Dalton Trumbo’s macabre 
comedy was one long laugh from 
beginning to end. Bernard Braden, 
who played the lead in the London 
stage production are _yotes ago, 
was at home in his role as Bert 
Hutchins the small town under- 
one ve tries to increase ae 
usiness y buying ~a ’ 
bronze: casket ‘he “hopes to sell at 
a profit: to the big time under- 
takers in nearby Denver -when the 
lecal millionaire, who's- at death's 


(Continued on=page 46)~ 
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Playhouse 90 

Whatever possessed CBS-TV’'s 
“Playhouse 90” to tackle the Perle 
Mesta story in the first place will 
probably remain one of those Rip- 
leys for which tv has long been 
famous—and hardly to its credit. 
True, the network grabbed itself 
some enviable newspaper: space 
when it announced the show last 
summer, but it might have been 
the better part of wisdom to have 
su uently dropped the whole 
idea. Perhaps the pacting of Shir- 
ley Booth to play the Mesta role 
sparked the network’s enthusiasm, 
but as things turned out the “Host- 
est With the Mostes’” as it came 
off last Thursday night will hardly 
redound to Miss Booth’s everlast- 
ing glory. In fact the sooner it’s 
forgotten the better. 

The cloyingly slow-mo un- 
veiling of the life of Mrs. Mesta, 
her childhood frustrations, love 
life and the Washington segment 
made for a tedious story that was 
both trite and unmoving. No se- 
crets were revealed to disclose how 
an international hostess wins her 
laurels. And her parties seemed as 
dull as any in Centerville, USA. 
Having the script hew to the bio- 
graphical sketch of Perle Mesta 
sadly handicapped Miss Booth. None 
of her warmth, individuality or 
abundant talents were given a 
break, with result that her per- 
formance was one dimensional and 
came out as a reading of rather 
dreary dialog. 

Hedda Hopper, Shepperd Strud- 
wick, et al were equally enmeshed 
in the undramatic trivia. Rose. 








Jack Benny Show 

Maurice Chevalier has been mak- 
ing fairly frequent appearances on 
U.S. video via filmed displays. Re- 
cently, the Gallic chanteur did a 
Parisian travelog in which he had 
virtually a whole hour to himself 
on NBC. He made another taped 
appearance Sunday (25) with Jack 
Benny on his regular CBS-TV 
show, which was filmed in Paris 
last summer. 


Despite the expensive presence 
of Chevalier on this session, the 
Benny show really never got off 
the ground. The entire program 
seemed like a routine venture in 
which neither Benny, Mary Living- 
ston nor Chevalier were used to 
best advantage. Extent of the 
imagination used in the presenta- 
tion of Chevalier was having him 
get up to do a turn on a nitery 
floor, and Chevalier delivered with 
his usual style and aplomb. 


Benny’s travels abroad, as de- 
picted on this particular episode, 
comprised constant battles between 
Benny and society in an attempt 
to separate the comic from a por- 
tion of his bankroll. There were 
some good situations as a result 
of this gag which frequently paid 
off in the laugh department. Chev- 
alier went along with this gag 
affably for several sides of dialog, 
but a personality of Chevalier’s 
magnitude should have _ gotten 
some lines far removed from the 
usual Benny routine. Jose. 





The Chevy Show 

There’s a sunny and refreshing 
quality to Dinah Shore’s work that 
makes an hour’s tv outing with her 
skip by at a happy pace. It was 
demonstrated once again Friday 
(22) via “The Chevy Show” stanza 
on NBC-TV. 


In addition to the warm and 
winning hostess, production, broad- 
cast in color and black-and-white, 
was topgrade all the way. Pro- 
ducer-director Bob Banner tied it 
all up into a bright and extremely 
likeable musical package. He sur- 
rounded his star with Pat Boone, 
Shirley MacLaine and Dan Dailey 
and they all come through in top 
form. 

With Boone, Miss Shore dueted 
“Butterfly,” with Miss MacLaine, 
there was -a- happy takeoff of 
“Young Love” to a cha-cha beat 
and with the whole mob, there was 
a spirited treatment of “Drop a 
Name,” a special material number 
out of the current Broadway tuner 
“Bells Are Ringing.” 

Among the other pleasantries 
were Miss Shore’s solo on “These 
Foolish Things,” Boone’s workover 
of “Why, Baby, Why,” Dailey’s 
hoofing sequence and Miss Mac- 
Laine’s f of “The Dance of 
the Seven Veils.” Gros. 





Odyssey 

How a foreign-made documen- 
tary can be presented with telling 

impact on Korie tv 
monstrated Sunday (24) when 
“Odyssey” on TV offered 
of the 
The 


adaptation 
French classic, “Farrebique.” 
film depicts the passage of the sea- 
sons, the cycle of Hfe and death, 
on a French farm. It’s good en- 


was de-|' 





tertainment, though “Odyssey” ap- 
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parently meant it to apply more 
as an ethnic study. 

In any case, Knight's script and 
editing trimmed off only the edges, 
leaving the core of the film un- 
touched and undamaged. He had 
a narrator tell the story, and Luis 
van Rooten speak as the grand- 
father, who lived on the Farrebique 
farm all his life and died there. 
Thrown in, too, was a conversa- 
tion between Charles Collingwood 
and Dr. Pierre Martin, a French 
anthropologist, who testified to the 
fact that conditions depicted were 
still true in a certain regien of 
France. 

The beauty of “Farrebique” was 
its simplicity, and Knight happily 
didn’t interpose too many “learned 
observations” to detract from the 
story the picture had té tell. In 
fact, the scripting very capably 
matched the poetic tone of parts of 
the film, and their interlacing of 
the narrator’s and the grandfa- 
ther’s voices was effectively han- 
dled. 

“Farrebique,” part of which 
showed up rather dark on the 
screen, had about it a feeling ‘of 
genuiness, whether in the peasants’ 
faces as they discussed local af- 
fairs in the pub over a glass of 
wine, in the shot of a rabbit hot- 
footing it across a snowy field, or 
the moving dignity of the funeral. 
It communicated the wonder of 
springtime and the loneliness of 
farmlife. 

“Odyssey” not only came up with 
an enjoyable and informative hour, 
it also demonstrated what skill and 
affection for the subject can do to 
make a foreign subject palatable 
on the air. Hift. 





Climax 

Payola, a phase of the music biz 
which everybody believes to be a 
fact but which nobody seems to be 
able to prove, came under dra- 
matic scrutiny on the CBS-TV 
“Climax” series last Thursday 
night (21) in a play titled “Let It 
Be Me.” Although the dramatics 
in the Eileen and Robert Mason 
Pollack script were somewhat 
weak, the sociology was frank and 
accurate. 

At the center of this modern Tin 
Pan Alley yarn was Eddie Albert, 
a corrupt artists & repertoire chief 
of an up-and-coming independent 
label. His “taking” price for re- 
cording a song was set in the script 
at around $3,000, a price tag which 
corresponds to the actual gossi;) in 
the musie biz when the subject of 
a&r payola is brought. As Albert 
put it in the play, an a&r man is 
only as big as His last hit and he 
gotta take all he can get when he 
can get it. Also in the yarn was 
a marginal publisher who has 
mortgaged his whole catalog and is 
now banking on a single hit to pull 
him out of a whole. His ultimate 
suicide when Albert is unable to 
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deliver the top artist for his tune 
also: could have happened in the 
actual music biz. In fact, some- 
thing similar to this suicide did 
occur a few years ago. 


But despite the documentary 
realism of some of the yarn, the 
whole stanza failed to make much 
of a dramatic point. Maureen 
O’Sullivan, as the a&r man’s wife, 
Was a woebegone creature whose 
climactic. speech to her husband 
about faith in the future was 
maudlin. Jill , who plugged 
one tune, “ It Me” on the 
show, was GOnvincing in the role 
of the hottest disk artist while 
Steve Forrest, as an honest a&r 
staffer who is shocked to find out 
that his boss is on the take, carried 
off the naivete convincingly. 


At the windup, Albert is cured 
of the payola habit and he pre- 
sumably lived a poor, but honest 
life thereafter. Herm. 


Kraft Television Theatre 

Irish actor Edward Mublhare, 
who moved into the Broadway 
limelight as regular replacement 
and subsequent successor to “My 
Fair Lady” costar Rex Harrison, 
isn’t sitting around waiting to go 
on in the musical. A couple of 
weeks ago he gave a sampling of 





his rformance in the tuner on 
Ed Sullivan’s Sunday night CBS- 
TV stanza and last Wednesday 


(20) played it straight as star of 
“Night of the Plague” on “Kraft 
Television Theatre.” 


Mulhare showed up well on the 
hour-long drama. hat, however, 
is about ‘all the commendation the 
snow warrants, Initial indications 
that the Lester Powell script might 
develop into an interesting meller 
fell flat. The basic situation had 
substance, but the progression of 
events were somewhat confusing 
and lacking in credibility. 


Powell had some bitter com- 
ments to make on the invasion of 
personal rights brought on by the 
anagem of security measures. 
These were brought into play as a 
British pathologist, portrayed by 
Mulhare, resisted his government’s 
attempts to get him to turn over 
info on producing a deadly germ 
culture. In the end, though, he 
gave in rather than take a chance 
on having the process fall into 
the hands of enemy agents. 

The cast contributed little in the 
way of punching up the proceed- 
ings. The performances were gen- 
erally uninspired and the frequent 
muffing of lines didn’t help } nai 

ess. 





Omnibus 
If last Sunday’s (24) ABC-TV 
edition of “Omnibus” had been car- 
ried in New Bedford, Mass., in 
1893, the then 33-year-old Lizzie 
Borden would probably have been 
found guilty of the hatchet slaying 


(Continued on page 46) 








Those Interviews 


Rosie Dolly seems to be on a p.a. kick, first on Mike Wallace's 
“Nightbeat” (DuMont) teeveer and later on Barry Gray’s WMCA- 


AM’er. 


Somehow the surviving half of the Dolly Sisters, already 


glorified in celluloid in one of those George Jessel biopix at 20th- 
Fox, permitted herself to be boxed into the*told, somewhat cruel 
camera eye of the image orthicon, so far as the video interview 


was concerned. 


If it was a trailer for her biog it’s apparently far 


in advance because, admittedly, her memoirs are still in the think 
stage. Miss Dolly, a legendary name of the 1920s, could not have 
endeared herself with the Yank bourgeoisie of the “plane now, pay 


later” category. 


No doubt that some such bewildered Americans, 


of middle-income class, making their installment-plan tourist trips, 
do behave in the manner she alleges, but this didn’t jibe with her 


own humble beginnings. 


She was proud of the fact that she and 


Jennie—-in the heyday of their billing their first handles came out 
Yancsi and Roszika——-came to Brooklyn with nothing from their 
native Hungary. Wallace sought to remind her of this, nor did she 


duck the issue. 


But seemingly hér patience with gauche behavior- 


ism of franc-conscious American tourists isn’t as tolerant. 
Wallace could have done something more with Columbia Records’ 
a&r topper Mitch Miller than did the Entertainment Press Confer- 


ence (Al Morgan, Harriet Van 


Horne and Bill Stern). Miller 


ducked a lot on the payola issue but was vigorous in his displeasure 
with the record arrangément copyists. Had the trio been as pre- 
pared as Wallace is usually some interesting inside stuff could 
have been evolved. As it is, Miller bested his three inquisitors 
on an issue that is a big common denominator with the public in 
light of the astronomical totals that pop platters now rack up. Mil- 
ler’s “I don’t know if that is going on” could have been a different 
thing-ander a more skillful Q. & A. And it need not have been 
the almost antagonistic yocal stance that Bill Stern assumed. Miss 
Van Horne seemed somewhat esoteric with her questions on the re- 
ligioso song- aspects. Morgan tried to stay with payola, cut-ins and 
the intra-trade angles but the bearded oboist-a&r exec took the play 


away. 


- There are now any number of “behind the scenes of show busi- 
ness” variety programs. They dot the dials, both tv and AM. The 
payoff, of course, is the commercial for whatever is being plu 


ed. 


But the sum-total end-result is a constant dilution of the values 
and the illusions that come with professional show business. If 
this keeps up the public may yet turn back to films because Holly- 
wood, for all its past penchant for dishing its inside stuff in pub- 
lic, at least gives them a glossy package of thoroughly evaluated 





entertainment, sans the auxiliary and incidental plugs. 


Abel. 











HEMO THE MAGNIFICENT 
With Dr. Frank Baxter, Richard 

Carlson, Sterling Holloway 
Producer-Director-Writer: Frank 

Capra 
Animation: Shamus Culhane 

Studios Inc. 

60 Mins., Wed. (20), 9 p.m. 
BELL TELEPHONE SYSTEM 
CBS-TV (‘color film) 

(N. W. Ayer) 

If “Hemo” wasn’t magnificent, it 
was fascinating, but why quibble? 
The secohd in the science series 
by Frank Capra and sponsored by 
Bell Telephone was an imaginative 
study of the heart and circulation 
pe into completely comprehensi- 

le terms. The complexity of the 
subject was made to appear so 
elementary that there was a quick- 
opened shade of suspicion that 
apra was oversimplifying, but the 
humor and the respect for the 
matter at hand more than kept the 
60-minute stanza*from being con- 
descending. 


In en, Sepeatien B mre yew 
Capra, who , produced and 
wrote (with the help of several 
consulting scientists), employed Dr. 
Frank (Shakespeare) Baxter and 
actor Richard Ison. Baxter, as 
“Dr. Research,” and Carlson, as 
“Writer,” engaged in a colloquy 
with Hemo, their blood symbol, 
and other animated characters. The 
wonderful injection of another 
cartoon character, “Professor Ana- 
tomy,” to delineate the function 
of the heart in terms of livin 
rooms with one-way entrances an 
exits, was entirely typical of the 
ingenious things that Capra devis- 
ed to make his subject clear. 


This business of bringing a full 
quota of entertainment into educa- 
tion is fast becoming a highly- 
polished video art. Capra did it 
with “Our Mr. Sun” in November, 
and Walt Disney has done it a few 
times of late, in his “Disneyland” 
yarns on “Our Friend the Atom” 
and “Man In Flight.” In all these 
instances, the producers mixed fact 
and fancy in wholesome and inter- 
esting—more, exciting—amounts, 

Art. 


SHARILAND 
With Shari Lewis 
Co-producers: John Fengler, Bill 

Ratcliff 
Director: Hugh McPhillips 
Write: Lan O’Kun 
60 Mins., Sat., 8 a.m. 

WRCA-TV, N.Y. . 

Shari Lewis, the comely young 
lady with a bundleful of talents 
and tricks for the kiddies, has 
shifted her stand from WPIX, 
N.Y., to the New York NBC flag- 
ship. Her stint now is a full hour 
instead of 30 minutes. 


On Saturday (23), she and her 
amiable puppets, Lambchop and 
Charlie Horse, performed well. 
Other ingredients of the show 
consisted of a song or two, a story, 
some chitchat with children, and 
a “betcha” trick. Lan O’Kun who 
supplies some of the original ma- ~ 
terial, as well as doing the music 
and lyrics for Shari’s songs, shows 
some original imagination and wit. 
Miss Lewis is a winning, comfort- 
able performer. 

After an inventive opening with 
the puppets, show, bogged down 
somewhat initially with Miss Lewis’ 
seemingly forcing talk. Apparently, 
additional sparkle is needed for 
an even 60 minutes of entertain- 
ment. But the potential is there 
and should be realized as show 
goes along. Camera work could 
have been more adept in avoiding 
Miss Lewis’ fingers as she worked 
the puppets. amera, picking up 
such details, spoils the illusion. 
More songs also might be helpful. 
Headliner and her puppets are 
winners vocalizing. 

As to the puppets, Miss Lewis 
and writer O’Kun could add an- 
other dimension to Lambchop, 
Charlie Horse and Wing-Ding via 
projecting emotional qualities. 
Right now, they are in the main 
only smart and clever. In one skit, 
Miss Lewis had Lambchop stricken 
with sadness by Charlie Horse. 
That skit was the best. Horo. 


CONFESSION 

With Jack Wyatt, guests 
Producer: Wyatt 

Director: Patrick Fay 

Writer: Jim Boltz 

$0 Mins.; Fri, (15), 10 p.m. 
WESTON CARPETS, COOK’S 

MODERN HOMES 
KRLD-TYV, Dallas 

(Wyatt & Bearden) 

This highly successful tv seg- 
ment, which started a year ago 
pulls no punches. Indicative o 
drawing powss of such an offbeat 
show is its February Pulse ratin 
of 24, just short of the top 1 
shows, network and local, in this 
area—and a one-point gain over 
the last survey. Last week the 
Dallas county t attorney (a 
frequent panel member on the 
show) awarded ucer Wyatt e 
plaque and ce ate of merit “in 
r nition of outstandin ublie 
service in shedding the t of 
community understanding on the 


(Centinued on page 46) 
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{ top quality the world over 


uu... as hard to simulate as a foreign accent... appreciated throughout the alphabet of nations 
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USTRALIA i 
Lassie + Private Secretary + Fury - The Count of Monte Cristo + The Halls of Ivy * Ramar ay 
of the Jungle - Mystery Is My Business - Hawkeye and the Last of the Mohicans | 


- ‘ é ap 


RITAIN 3 


Lassie + Private Secretary * Fury « The Count of Monte Cristo - Hawkeye and the Last ry 





of the Mohicans + Ramar of the Jungle *- New Adventures of Charlie Chan (in production) 


Canapa | 


Lassie * Private Secretary * Fury + The Count of Monte Cristo * Mystery Is My Business 
Your Star Showcase *« Edward Small Features - Hawkeye and the Last of the Mohicans 
Ramar of the Jungle + Captain Gallant of the Foreign Legion + Science in Action 


And hopscotching the world: 


lL AT IN AMERICA to Bristol-Myers through .Boclaro Advertising Agency in 


Venezuela; also in Cuba. 


yy ore 


e 


_— 


Lassie (Spanish version) sold to the Kellogg Company through The Lone Ranger sold to the Borden Company through 


P . 
=~ 





J. Walter Thompson de Mexico in Colombia, Cuba, El National Export Advertising Service in Puerto Rico. Other 
Salvador, Guatemala, Mexico, Puerto Rico and Venezuela. pq series sold in France, Switzerland, etc. 
Stage 7 sold to Corporacion Nacional Electronica through 


McCann-Erickson de Mexico in Mexico; and to the Borden Within a short time, #»@ has already outsold all other com- 
Company in Puerto Rico; also in Cuba. panies, because fees shows have the basic essentials of enter- 
Fury sold to Laboratorios Picot through the Noble Adver- tainment which transcend language or distance . . . and please 
tising Company in Mexico. audiences everywhere. This quality is making sales for business 


The Count of Monte Cristo sold to Nabisco through both home and abroad. A discussion with us of your television 
McCann-Erickson de Mexico in Mexico; to Campbell Soup _— program needs can -give you a new approach to domestic 
through Robert Otto and Company in Puerto Rico; and and foreign sales, and profits. Just phone PL 5-2100. 







Television Programs of America, Inc. 


EDWARD SMALL + MILTON A. GORDON + MICHAEL M. SILLERMAN 


Chairman President Executive Vice-President 


488 Madison Ave., New York 22,N. Y. ¢ PL. 5-2100 
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to such factors as the time and day, the high and low ratings for the measured 


feature period and share of audience, since these factors reflect the effectiveness 
- of the feature, and audience composition, t.e. a late show at 11:15 p.m. would hardl 
prelim Re tee age ay St ta Riles Pe 979 5 : 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout tha weak. @ total tality fer the 
total number of showings for the week is given, the total rating 

the duplicated homes factor. Barring unscheduled switches in titles, the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 


VARTETY - ARB FEATURE FILM 


Variety’s weekly chart, based on ratings furnished by American Research Bu- 
reau’s latest reports, on feature films and their competition covers 120 cities. Each 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors,.agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart. Listed below is such pertinent information regarding 
teatures as their stars, release year, original production company and the present 
distributor, included wherever possible along with the title. Attention should be paid 


CHAR 


tatned from a multiplicity of station and other data. 





may reflect dominance in that 


not taking tnto account 








CINCINNATI 


TOP 10 TITLES AND OTHER DATA 


1) IT’S IN THE BAG— 
Fred Allen, Jack Benny; 1945; 
United Artists; NTA 


2. WHISPERING SMITH SPEAKS— 
George O’Brien, Irene Ware; 1935; 
20th Century Fox 


3. EAGLE SQUADRON— 
Robert Stack, Eddie Albert; 1942; 
Columbia; Screen Gems 


4. ONCE UPON A TIME— 
Cary Grant, Janet Blair; 1944; 
Columbia; Screen Gems 


5. GIRL FROM 10TH AVENUE— 
Bette Davis, Ian Hunter; 1935; 
Warner Brothers; Associated Artists 
Productions 


6. AIR STRIKE— 
Richard Denning, Gloria Jean; 1955; 
Lippert Productions; Telepictures 


7. THE CARIBOO TRAIL— 
Randolph Scott, Gabby Hayes; 1950; 
20th Century Fox; RKO Teleradio 


7. THREE ON A MATCH— 
Bette Davis, Humphrey Bogart, Joan 
Blondell; 1932; Warner Brothers; 
Associated Artists Productions 


8. MADNESS OF THE HEART— 
Margaret Lockwood, Paul Puis; 1950; 
Universal-International; ABC-TV 


8. THE SEVENTH VEIL— 
Ann Todd, James Mason; 1946; 
J. Arthur Rank Production; ABC Film 


TIME SLOT 


Gold Cup Theatre 
Sat. Feb. 2 
5:00-6:30 p.m... 
WLW-T 


Movie at 3 
Sun. Feb. 3 
3:00-4:00 p.m, 

WCPO 


Prize Playhouse 
Sun. Feb. 3 
1:30-3:00 p.m 

WCPO 


Steven’s Show 
Sat. Feb. 2 
11:00-12:45 a.m, 
WCPO 


The Show 
Sat. Feb. 2 
11:15-12:45 a.m. 
WKRC 


Home Theatre 
Wed. Feb. 6 
11:15-12:45 a.m. 
WKRC 


Home Theatre 
Fri. Feb. 1 
11:20-1:15 a.m. 
WKRC 


Best of Hollywood 
Sun. Feb. 3 
11:15-12:30 a.m. 
WKRC 


Famous Film Festival 
Sat. Feb. .2 
7:30-9:00 p.m. 

WCPO 


Piatinum Playhouse 
Sat. Feb. 2 
6:00-7:30 p.m. 

WCPO 


MINNEAPOLIS-ST, PAUL 


BATAAN— 
Robert Taylor, George Murphy, 
Robert Walker; 1943; MGM; MGM-TV 


2. THEY WERE EXPENDABLE— 
Rebert Montgomery, John Wayne; 
1945; MGM; MGM-TV 


3. THE BLACK SWAN— 
Tyrone Power, Maureen O’Hara; 1942; 
20th-Fox; NTA 


4. THE SPIRAL STAIRCASE— 
Dorothy McGuire, George Brent; 
1946; Selznick; NTA 


5. CANON CITY— 
Scott Brady, Jeff Corey; 1948: 
Eagle Lion Films; United Artists-TV 


6. MIN AND BILL— 
Marie Dressler, Wallace Berry; 
1930; MGM; MGM-TV 


7. MONSOON— 
_ Ursula Thiess, George Nader; 1953; 
United Artists; United Artists-TV 


8. ISLAND OF DESIRE— 
Linda Darnell, Tab Hunter; 1952; 
United Artists; United Artists-TV 


8. NIGHT AT THE OPERA— 
Marx Brothers, Kitty Carlisle, Allan 
Jones; 1935; MGM; MGM-TV 


10. THE CHAMPION— 
Kirk Douglas, Marilyn Maxwell; 1949; 
United Artists; Atlantic Television 


MGM Time 
Sun. Feb. 3 
9:00-11:15 p.m. 
KMGM 


MGM Time 
Sat. Feb. 2 
9:00-11:45 p.m. 
KMGM 


Command Perf. 
Sun. Feb, 3 
2:00-3:45 p.m. 

WCCO 


Masterpiece Theatre 
Sun. Feb. 3 
9:30-11:15 p.m. 
WCCO 


Tonight at 9 
Fri. Feb. 1 
9:00-10:45 p.m. 
KMGM 


Tonight at 9 

Tues, Feb. 5 

9:00-10:15 p.m. 
KMGM 


Tonight at 9 

Wed. Feb. 6 

9:00-10:30 p.m. 
KMGM 


Movieland 
Sun. Feb. 3 
7:00-8:30 p.m. 

KMGM 


MGM Time 
Mon. Feb, 4 
9:00-10:55 “p.m. 
KMGM 


Early Movie 
Wed. Feb. 6 
10:00-11:45 p.m. 
WTCN 


ARB 
RATING 
10.8 


7.9 


oa 
@ 


7.6 


74 


6.4 


6.1 


6.1 


5.9 


5.9 


18.4 


16.7 


14.8 


9.6 


9.5 


7.8 


7.5 


5.8 


11.5 


8.0. 


8.0 


7.4 


6.3 


6.6 


22.0 


17.7 


11.3 


10.1 


9.0 


7.6 


_Low 


10.3 


7.7 


7.7 


6.0 


5.7 


§.2 


3.7 


5.4 


13.5 


9.9 


13.5 


8.2 


5.6 


6.8 


6.2 


3.9 


8.7 


SHARE OF 
AUDIENCE 


46.4 


39.7 


41.6 


37.8 


55.2 


46.9 


42.9 


15.4 


38.8 


41.2 


62.2 


24.0 


18.4 


13.7 


12.0 


15.2 


23.2 


FEBRUARY, 1957 
TOP COMPETING SHOWS 


ARB 
RATING 


Ms Rite |... ce “A WKERC%. c4e.... 6.7 


The Seventh Veil, Platinum 


Playhouse ................ WCPO, .....4.. 5.4 


Movietime, U.S.A. ......51)/) WEW-T ...,],) 49 
Zoo Parade ........ coeeg ghee WLWHT 4 05556092.1 


OO ee Ee Pee eerer WHRIG ~. «i. 
Movietime, U.S.A. ...:....... WLWST s.és ikke 


138. 
5 


7 
8 


Front Page News; Weather....WKRC eoskehAB.8 


Once Upon a Time, Stevens's 


MESS 5 6 oc Sho cn kes Soe Were: ics 
ERR Ee ce oy, WLW-T ...... 
i eee WLW-T ...... 
Hollywood Theatre .......... WHO i ciesecs 
Million Dollar Movie.......... Wa <seeres 
People Are Funny ....:....... WLW-T ...... 
Perry -COMe so6 Gs BE hi Sak WHEN. ks vk 


It’s in the Bag—Gold Cup 


GE "ooktcd «5.08 <u oc 0 ee WLW-T ...... 
Midwestern Hayride ........ Wislen keke 
$64,000 Challenge ........... . Fee 
O. Henry Playhouse ;..\.... FS IE 
Today’s Headlines :.......... KSTP .:... o< 
Masterpiece Theatre ........ GD. o.damnanres 
George Gobel .......... 000s wae ee eis oe 
Four Ee Ore ois ces we ceeds i. staan 
Today’s Headlines ........... 4s Serer 
Weather; Sports ............ KSTP ie 
Racket Squad sala ose oe St ee 
Million Dollar Movie......... ..§ WO dinces 
fs ae are emp lps 
Zee PackGe: 22 i... tictes cn eaten 
Wide Wide World........«.. Se cea eae s 
Bataan, MGM Time.......... KMGM .....% 
Line-Up i ae ee WOCO i ncses 
Person to Person:..........;:. WAS usa tens 
Do You Trust Your Wife Sh ie © 8 ee ee 
Tomorrow’s News; Weather....WCCO ....... 
$64,000 Question ........ AG. tues 
Were i fh. PIKE TR WEAAD S5.083 85 
This Is Your Life............ Spee 
20th Century Fox............ i”, are 
What’s My Line..... Lett ceuee PORE oc beese 
Ed Sullivan ..... ve Ee wewinus 6 See eeahese 
ie NS. chase tedscvbher WEeePeR sno 5 0% 
Welk’s Top Tunes ..... 2vevee- WTEN. .2.00... 
Search for Adventure ........WTCN ....... 
Today's Headlines ..... Pee Ry Oe 
Weather; Sports ..... npr SEs ME gcktesde 
Federal Men ......... anew s EE i cabs cen’ 
Today's Headlines ......... 8 > y ere reer 
What's My Line:..-....:.... WCCO 5.60%. 
Tomorrow's News; Weather WoC... tise. 
Mr. District Attorney.:.......-KSTP ..;.... 


Hollywood Piayhouse™.. .... .. $e Ber ae 


Girl from 10th Ave., The Show. WKRC ........ 7.4 





ea 






















Source: NSI, Jan. 1957, multi-weekly features. . 








§ BEST FEATURES! 


One of the best features of wcs-tv’s feature film 
programming is that everyone—viewers, advertisers 
and the industry itself—agrees it’s the best. 


_ The trade: The Billboard’s Fifth Annual TV Film 
Service Awards (a poll of hundreds of stations, spon- 
sors, agencies and producers) voted wcss-tv “‘the 
best station in the nation for imaginative and effec- 
tive programming of feature films.” (Gratifying but 


not new: this is wcss-tTv’s third win in five years.) 


The viewers: wcss-Tv’s feature films are command- 
ing the biggest audiences in their history... . far 
bigger average audiences than feature films on any 
other New York station, (The Early Show 81% larger, 
The Late Show 112% larger). 


The advertisers: Sponsors consistently invest more 
in wcBs-Tv’s features than in any other feature film 
programs in New York—and get far bigger returns 


on their investment! 


But the best feature of all, from the advertisers’ 
point of view, is that Channel 2 commands much 
larger average audiences than any other New York 
station not only during feature film periods—but 
throughout the entire week as well. And has done 
so month after month, year after year! 


WCBS-TV 


Channel 2 in New York 
CBS Owned - Represented by 
CBS Television Spot Sales 
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Radio Reviews 








CONVERSATION 
With Clifton Fadiman, host; Charles 

Van Doren, John Dickey 
Producer-director: Polly Cowan 
Assoc. director: Bob Maurer 
30 Mins.; Thurs., 8:30 p.m. 

NBC, from New York 

Appropriately, this program, 
dedicated to the art of good, in- 
telligent talk, kicked off a new 
series on Thursday (21), with hav- 
ing the most celebrated egghead 
in the U.S. as guest, Charles Van 
Doren. The topic was “What Is An 
Educated Man” and Van Doren, 
host Clifton Fadiman and John 
Dickey, Dartmouth College prexy, 
had a good time kicking the con- 
troversial question around—to the 
enlightenment of listeners. 

That the round of talk may not 
have been enlightening as its po- 
tention could be blamed on the 
participants who more times than 
was necessary used the jargon of 
the educational trade, without ex- 
plaining some of the terms. Fadi- 
man, although his contribution was 
solid, detracted somewhat from the 
overall interest by shifting ground 
too often, before a  apren vena oint 
had been adequately explored. On 
the taped recording, there were 
one or two references to Van 
Doren continuing on “Twenty-one,” 
fortunately unpointed references, 
even though they may have been 
baffling to the listener. 

The above are minor defects to 
a show which is as interesting as 
this. After a three months hiatus, 
the series is now being reinstituted 
and it must be a welcome reentry 
for a lot of- listeners. 

What is an educated man? Van 
Doren felt that Robinson Crusoe 
symbolized such a being, a man 
able to function in any environ- 
ment, even, said he, in a “Twenty- 
One” isolation béoth. Fadiman felt 
the educated man was one who 
knows who, when and where he is 
in all time and space (whew!). 
Dickey placed different stresses on 
the proposed answers, seeing the 
merit in both approaches though. 
Transcripts of the program should 


be made available to colleges and 
fe 





other agencies of learning. They 
could be used to trigger some valu- 
able discussions. Horo. 





Prejudice Clinic 


Presented weekly by WMCA, 
N.Y., in cooperation with the Cen- 
ter for Mass Communication, Co- 


lumbia U., “Prejudice Clinic” 
Thursday (21) probed the question 
of bias between the sexes. But 
upon the conclusion of this half- 
hour panel discussion it might be 
said that the problem was no 
clearer in the minds of listeners. 


While the subject inspired lotsa 
thoughts from guest expert Dr. 
et ony Mead, Columbia U. Pro- 
essor of Anthropology, and a num- 
ber of reps of community groups 
who have “faced the problem,” the 
analysis primarily evoked generali- 
ties. Admittedly prejudice exists, 
but little light came out of this 
forum as to a practical solution. 


On psychological differences be- 
tween the sexes as raised by an in- 
quiring panel member, Dr. Meade 
replied that she’s inclined to be- 
lieve there are differences “but it’s 
difficult to determine what they 
are.” Another panelist (a woman 
personnel director) asked “why is 
an applicant frequently turned 
down simply because she is a 
woman ... do you think legisla- 
tion could do something?” 


Laws perhaps may have some 
effect in civil service jobs, Dr. 
Mead remarked, “but it’s more im- 
portant that society decide what 
is a proper job for a woman... it 
has to be dealt with by public 
opinion.” Freelance writer Howard 
Philips explored the trade angle 
by citing radio and tv’s situation 
comedies. 

In some of these, he said, the 
head of the house is invariably 
depicted as a bumbling character 
always rescued by his wife and 
kids. “Would you call that anti- 
male prejudice?” he deadpanned. 
“No,” answered Dr. Mead, “I would 
call that a Madison Ave. stereo- 
type of 10 years ago...” cup 

ilb. 











Union Jack 


=a Continued from page 23 =a 


five of the 12 projects, NBC, Tele- 
vision Programs of America and 
Flamingo Films. Ziv is currently 


lensing “The New Adventures of 
Martin Kane” from its British base. 
Bernard Luber-ABC Film syndica- 
tion just completed 13 “Exclusive!” 
episodes from UK headquarters. 


While Hollywood by any vard- 
stick still far outdistances London 
and its environs as a tv production 
center, U.S. tv is offering to Brit- 
ish filmmakers an audience they 
never reached via American thea- 
tres—and a cash-box measured in 
millions of dollars. 


In the past two years, American 
telefilm companies have earned 
about $3,000,000 from the UK mar- 
ket, Cron estimated. SG, which just 
sold 36 episodes of “Circus Boy” to 
the British Broadcasting Corp., is 
well-represented on the UK com- 
mercial tv roster, with 13 shows. 
Cron said he was in sympathy with 
the British quota on foreign, vir- 
tually, meaning American, tv pro- 
gramming, as a native aid to a 
budding industry. He felt though 
that the quota should be upped 
from the current 14% to 30%, a 
percentage equal to that reigning 
in UK theatres. (One of the strong 
motives for Anglo-American pro- 
duction in Britain is to get outside 
the quota limitation which doesn’t 
box-in Union Jack labelled telefilm 
series. Another is to win a favored 
position in Commonwealth nations 
such as Canada and Australia.) 


By 1958, the British government 
must decide on a third channel, 
either linked with the government- 
owned non-commercial BBC, or 
with the commercial ty channel, 
inaugurated in September, 1955, 
operating in London, Manchester 
and Birmingham, Cron stated. He 
said an American telefilm series 
brings in about $4,000 per half- 
hour in the UK today. All deals 
made by SG are for one run, he 
added. 


On the continent, SG has entries 
in virtually all countries, running 
nine shows in Italy and 11 in Beli- 
gium, for instance. West Germany 
was cited by Cron as a growing 








television market for U. S, tele- 
films. . 


Inside Stuff—Radio-TV 


New York Daily Mirror this week inaugurated a major innovation 
in tv coverage, devoting two columns of the back page of the Monday 
(25) issue to television ‘reviews. Back page of the Hearst tabloid is 
ordinarily devoted to pictures and sports results, while tv coverage has 


some limited in the past to Nick Kenny’s mixed music-tv-radio-poetry 
column. 


New feature is being handled by vet staffer Gerald Duncan under 
the title of “TV Last Night,” with Duncan turning in reviews of “Omni- 
bus,” “Odyssey,” “Meet the Press” and “Air Power.” 





WOR, N.Y., has commissioned Pulse to undertake an extensive cover. 
age study, designed to measure the audience of major New York sta- 
tions throughout a 13-state area. 


Approximately 14,000 personal interviews will be conducted through 
mid-April. The area to be checked includes all counties where ahy 
New York radio station showed a 10% or better audience penetration 
in the 1952 Standard Audit and Measurement study. 


WOR will use the “aided recall” technique in its survey, a technique 
which is claimed to eliminate flaws in other methods. Robert M- Hoff- 
man, director of promotion and planning for the station, outlined a 
Pulse experimental study conducted in January in Philadelphia, which 
pointed up the flaws in other than “aided recall” methods. 

For the first time, the Academy of Television Arts & Science will 
have representatives and an exhibition room at the NARTB Convention 
in Chicago starting April 7. Reason is to lay the groundwork for a 
truly national organization with establishment of local chapters through- 
out the country. Reps of the board of governors in attendance will 
be NBC’s Syd Eiges, CBS’ Larry Lowenstein and Screen Gems’ Henry 
White, along with Tex & Jinx, who’ll do their “Close-Up” telecasts 


from Chi during the convention, and the Miss Emmy of this season, 
Nancy French. 








Television Bureau of Advertising is expected to establish a Coast 
office by June at the latest. Norman (Pete) Cash, the promotion 
bureau’s prexy, left for California last week, where he will interview 
prospects for a sub-bureau chieftain. 


Cash is also out west to spend two weeks pitching at Coast agencies. 
It is the feeling that the amount of coin spent in viedo by Coast 
advertisers in relation to the coin they have to spend is slight. 


It is said Cash would prefer a man who has already sold video on the 
Coast to head the branch. 


John Cameron Swayze has an unusual role in television. Apart from 
his job as a video newsman, the new WABC-TV (N.Y.) employee is 
an integral part of the storyline in four tv shows and most recently 
he is the John Swayze in the Elia Kazan-Budd Schulberg picture “Face 
in the Crowd.” 

Swayze who was in video’s version of “Skin of Our Teeth,” has 
frequently done duty for “Armstrong Theatre” and Kraft’s “I, Mrs. 
Bibbs.” Not the least of all this, he gets a plug in the legiter, “Visit 
to a Small Planet,” which was originally a tv play. 








Erik Barnouw, incumbent prexy.of Writers Guild of America, 
East, will face Halsted Welles for reelection at the annual meeting 
of the guild in May. Welles is currently a member of the WGA 
council. Facing the membership will be a vote on recommendations 
to change the constitution adding a second veep and splitting the post 
of secretary-treasurer. 

Union has added a new division to council representation. Comedy- 
variety writers will sit hereafter on the council. 
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RATINGS SAY . 
THE A.C. NIELSEN REPORT FOR FEBRUARY! 
7 DAYS A WEEK 


TOTAL DAY SHARE OF AUDIENCE 
WABD 9.9 


Ind. station 
Ind. station 
Ind. station 


A 7A 
B 58 
C 31 
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independent TV station in New York? 
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INDUSTRY SAYS: 


LAST WEEK WABD RECEIVED MORE 
EMMY AWARDS THAN ANY OTHER STATION. 


Achievement: Award 


Top Local Live Program 
Top Male Personality 


'S LARGEST MARKET ABD oD 


LEADING INDEPENDENT STATION IN THE NATION 
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- ee . 
Inside Stuff—TV Fi 
NTA Film Network is taking additional advantage of the timeliness 
of its kickoff show in the “Premiere Performance” feature film series 
which starts Monday (1) to get the web off the ground commercially. 
Initialler is “Suez,” the 20th-Fox Tyrone Power-Loretta Young-Anna- 
bella starrer, and Fox Movietone news is now preparing a special news- 


reel roundup on the current Suez crisis to introduce the pic. The 
network lineup, incidentally, has expanded from 128 to 133 stations and 


now includes Hawaii and Alaska. 





The Rin Tin Tin troupe and moppet-actor Mickey Braddock, the 
Corky in Screen Gems’ “Circus Boy,” are set to make separate personal 
appearance tours, all of which will be tied to the merchandising plans 
mapped by SG’s merchandising director Ed Justin. 


Presently scheduled for the “Adventures of Rin Tin Tin” troupe 
are appearances on Saturday (30) in Portland, Me., Sunday (31) in 
Bangor, Me.; Monday (1) in Waterville, Me.; Tuesday (2) in Berlin, 
N. H.; May 25 to May 26 in San Jose, Calif.; Aug. 30 to Sept. 6 at 
the Michigan State Fair, Detroit; and Oct. 3 to Oct. 12 at the Georgia 


State Fair, Atlanta. 
Mickey Braddock 


has been scheduled to star at the “Fiesta Flam- 


beau,” a state-wide event to be held in San Antonio, Texas, on April 
27. Skein on NBC-TV Sunday nights has been eancelled by Reynolds 
Metals for the new season, but a new spot and sponsor is being sought. 





Only 220 of the 6,965 feature films and westerns now being sold to 
television are available in color, according to Broadcast Inforniation 
Bureau’s latest “TV Film Program Directory—Feature Films.” 

New 6,965 total, comprising 5,640 features and 1,325 westerns, is of 
course a record high for the industry, stemming from the fact that 
over 2,000 features have been released to television in the past year 


alone. 





Telefilm 


Chatter 





Originators of “Bert and Harry 
Piel” tv commercial spots, Ed 
Graham, prez of Goulding, Elliott 
& Graham, and Jack Sidebotham, 
tv art supervisor of Young & Rubi- 
cam, will be the guest speakers at 
tomorrow’s (28) meeting of the Na- 
tional Television Film Council .. . 
Robert Manby, v.p. in charge of tv 
activities for RKO Teleradio, has 
returned from Coast .. . Edmund 
Purdom, star in Sapphire-Official 
Films’ “Marco, the Magnificent” 
will hold a press party tomorrow 


WABC-TV. Zotos’ account of the 
George Polk murder is an episode 
in the “Exclusive!” series ... John 





Barrymore Jr., will star in the 
“Fall of St. Malo,” new Ford thea- 
tre episode .. . Jack Gage, former 
producer-director for CBS Televi- 
sion, has been signed by producer 
Sam Bischoff to make his Screen 
Gems directorial debut on “They 
Saw Death on Their Screens” for 
the George Sanders Mystery Thea- 
tre . . . Norman Gluck, head of 
Universal Television, back from 
the Coast. Charles C. (Bud) Barry, 
v.p. in charge of Metro-TV, also re- 
turned from Coast. 


tween Madrid and Latin America 
henceforth. In last week for meet- 
ings with v.p.-general manager 





Leslie Harris, he took off at the 
weekend for an extended sales 
swing through the Latino territor- 
ies .. . Society of Motion Picture 
Engineers has called a meeting to 
discuss setting up two new com- 
mittees on closed-circuit television 
and animation for May 1 at the 
Shoreham Hotel in Washington 
during the SMPTE convention 
there ... Gordon Yeder, southwest 
division manager for INS-Tele- 
news, named Newsreel Cameraman 
of the Year in the 14th annual 


‘News Pictures of the Year compe- 


tition sponsored by Encyclopedia 
Britannica and the National Press 
Photographers Assn. for his story 
on “Mansfield, Texas Segregation 
Violence” .. . Manny Reiner, Tele- 
vision Programs of America for- 
eign sales chief, now sending 
out a regoMr newsletter on the 
company’s activities in the for- 
eign field to overseas_ inter- 
national agencies and sponsors .. . 
Fred Mahistedt, CBS Television 
Film Sales operations chief, pre- 
paring to leave for Tokyo on sales 
discussions there ... NTA prez Ely 
Landau and exec v.p. Oliver Unger 
back from the Coast after studio 
conferences on new 20th and Des- 
ilu properties. They toss a kickoff 
shindig for their new NTA Film 
Network operation Monday (1) at 
the Hampshire House. . . Don 
Morrow fiew back from Mexico 
City vacation to lense new series 
of Speidel commercials. 


Leonard in Canada For 
‘Rin Tin’ Prod. Footage 


Toronto, March 26. 

Here to o.o. Canadian locations 
for his “Adventures of Rin Tin 
Tin” tv series, Herbert Leouard, 
Screen Gems producer, will, under- 
take Canadian production plans 
and film the show in Banff and 
the Laurentians in July, these to 
be carried by the ABC network in 
October. Leonard, who is also pro- 
ducer of “77th Bengal Lancers” tv 
series and co-producer of “Circus 
Boy,” was house guest here of Jo- 





dians, though he would bring his 
own chief cameraman and sound- 
effects man. 











Reviews 





THE TRACER 


TV Film 


With James Chandler, others 
Sereatem Seth Gokee 
: Jack Sledge 
Writer: Rebert C. Dennis 
30 Mins.; Fri., 9:30 p.m. 
KTLA, Les Angeles (syndication) 

Crudely* as it is done here, 
there’s the germ of a good idea 
displayed in this series, filmed and 
distributed by MPA-TV Produc- 
tions of New Orleans. However, 
lack of professional know-how be- 
tiind the camera, as indicated by 
this segment, plus employment of 
a largely amateur cast in front, 
are impdsing handicaps to be over- 
come by this New Orleans-filmed 
entry. 

“Tracer” is based on the files of 
the Tracer Co, of America, head- 
quartered in N. Y. This particular 
incident concerns an _ insurance 
fraud, which James Chandler, an 
investigator for the group, cannily 
solves. A man pretends suicide to 
collect on a policy, with the con- 
nivance of his wife. However, he 
blows the game when he finds 
wifey two-timing him with another 
guy. 

Chandler, the only credited cast 
member, acquits himself com- 
petently, much better than other 
thesps involved. Jack Sledge’s di- 
rection manages a few well-played 
sequences, but otherwise doesn’t 
help the able Robert C. Dennis 
script very much. 

The series has a built-in exploi- 
tation gimmick with listing of 
missing heirs and such at pro- 
gram’s close. Kove. 


CODE 3 

(The Nelson Case) 

With Richard Travis, Christopher 
Dark, Mae Clark, Wilton Graff, 
Rafael Campos, Nelson Leigh 

Exec. Producer: Hal Roach, Jr. 

Producer: Ben Fox 

Director: Ted Post 


on the market since last April and 
is now in about 130 cities, looks 
like one of those syndicated “bread 





and butter” shows that earns its 
way. Judging from the initialer 
it presents a suspenseful cops and 
robbers drama, with uncomplicated 
plot lines, just enough characteri- 
zation to keep things interesting, 
wrapped up by real pro lensing. 

It’s late arrival in the New York 
market (series is being double ex- 
posed via WPIX) is due to previous 
advertising commitments by the 
sponsor, which last April bought 
it for spot placement on the west 
and east coasts. 

The opener was concerned with 
the nefarious’ plot of a husband 
to murder his wife via a hired 
killer, a plot, like the other epi- 
sodes in the series based on Los 
Angeles police files. There wasn’t 
too much hokeying up of the story 
to rob it of its stamp of authen- 
ticity. 

Richard Travis as the assistant 
sheriff who intros each episode and 
dves the narration, was convincing. 
Rafael Campos, the young Mexican 
lad, who runs to the priest when 
his boss tries to force him to kill 
his wife, was especially good. 
Christopher Dark, a police ser- 
geant who poses as the would-be 
killer, was effective, as was Wilton 
Graff, the plotting husband. Mae 
Clarke as the wife also carried off 
her role well. Horo. 


MCA-TV Realignment 


In a realignment of portfolios, 
still incomplete, Wynn Nathan is 
no longer sales manager of MCA- 
TV, but he retains his v.p. stripes, 
functioning as head of regional 
sales. 


The post of sales v.p. is yet to 
be filled, with David Sutton, re- 
maining v.p. in overall charge of 
MCA-TV. Other execs in the syn- 
dication department remain un- 
affected, including v.p. Lou Fried- 








. (28) in The Living Room. Friday} Henri Grundman, who for the|..5; Dunkelman, president of | Writer: Jerry D. Lewis land, and Ray Wild, field sales 
(29) he is due to marry European! past year has been handling CBS| cupeens Gems (Canada). Ltd., and | 30 Mins., Mon., 10:30 p.m. manager. 
painter Alicja Darr . . . Helen; Television Film Sales’ Spanish Telepix Movies, Ltd ; " LIEBMAN BREWERIES 
Zotes, foreign correspondent who} dubbing out of Madrid, has taken pig re ee . | WRCA-TYV, N.Y. (Syndicated) WB’S 200G FACELIFT 
covered the Communist war inj|on sales responsibilities for the Leonard will bring his Rin Tin (Foote, Cone & Belding) 
} Greece, will be the guest on Fri-| Latin American markets as well,| Tin” cast here but said 90% of his| «coge 3” distributed by ABC Hollywood, March 26. 
day’s (29) Joe Franklin Show,| and will be splitting his time be-| production crew would be Cana-| Fim Syndication which has been Warner Bros. is_ starting a 


$200,000 remodelling job on Stage 
22 on Burbank lot, in anticipation 
of upped telefilm activity. 
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That’s the late Fred Allen talking on “Books 
and Voices.’’ The conversation continues. 
“You had to pay her every night . . . when 
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the sun went down. She was always afraid 
that she would die during the night and you 
might owe her something.”’ 
° Here’s Grace Metalious defending her 
“Peyton Place.” “I don’t think it’s terribly 
fair of anyone to say I was making an effort 
“Sarah Bernhardt got $1 000 a day the best job I knew how with the characters 
\ 3 ¢ e ¢ I had to work with.” 

It’s not always authors who speak. Another 
° ° 33 evening a college girl describes the heroine of 
and S he got Lt “tit gold a recent novel. “She seems to be the tiredest 

young lover I’ve ever read of!” 
program “Books and Voices,”’ a sort of literary 
salon of the air. John K. M. McCaffery of 
“Author Meets the Critics’? and TV news- 
casting fame is the moderator. By adroitly mix- 
ing specially taped interviews, authors’ read- 
ings of their own works, and music with his 
to modern literature. George Bernard Shaw, 
Dylan Thomas, Wilson, and T'aft—the people 
who make books worth reading make wonder- 

ful listening on WBC. 

“Books and Voices’ follows the WBC tradi- 
tion of great public service programs designed 
reception wherever aired confirms our belief 
that broadcasting is most effective on stations 
that have earned the respect and confidence of the 
communities they serve. 

WESTINGHOUSE BROADCASTING 

COMPANY, INC. 
RADIO—BOSTON, WBZ+WBZA,. PITTSBURGH, KOKA: CLEVELAND, KYW; 
FORT WAYNE, WOWO; CHICAGO, WIND, PORTLAND, KEX 

TELEVISION— BOSTON, WBZ-TV;: PITTSBURGH, KDKA-TV; 
CLEVELAND, KYW-TV; SAN FRANCISCO, KPIX 
WIND REPRESENTED BY A RADIO SALES ® KPIX REPRESENTED BY 
THE KATZ AGENCY, INC, @ LL OTHER WBC STATIONS REPRESENTED 


to be deliberately shocking. I was not. I did 
; Books come alive on WBC’s new radio 
book reviews, he adds the dimension of sound 
to entertain while informing. Its enthusiastic 
BY PETERS, GRIFFIN, WOODWARD INC, 








“Books on! Voices,” Bergen Evans’ “Of Many 
Things,"11 d Helen Porkhurst’s “Growing Pains, 
are available to educational stations everywhere 
on request :0 Richord Pack, VP—Programming, 
of Westinghou e Broadcasting Company, Inc, 
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BRAGAN — “if | had Mantle on my team with Mays, 
Snider or Verdon — he'd be playing left field — The 
Giants will finish in 8th place.” 














LANE — “The Cards will finish 10 games better than last 
year — but don’t get me wrong — we can still finish 4th.” 










LOPEZ — “I say the Yankees can 
be beaten.” 
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A new word, a new idea in radio 
...with Howard Cosell 


ULAR 


Pick any big spectator sport — like baseball. 
Track down the important names in the game. 
Go to the field, locker room, front office. Cap- 
ture the voices of the top stars of the top 
teams. Ask searching questions and get un- 
varnished answers. Weave what you get into 
30 or 60 minutes of drama and excitement... 
and broadcast it on the eve of the season 
opener over a nationwide network. The result 
— SPORTACULAR. 

Then preview the Kentucky Derby in May 
with a Racing SPORTACULAR. Get the cham- 
pions together for a World Series SPORTAC- 
ULAR jin September. Anticipate the first big 
fall weekend with a Footbali SPORTACULAR. 
Plan for all eleven of the most engrossing 


ROBERTS — “I! didn’t hide my 
injury last year, but to tell you 
the truth, | think it was my 
pitching that ached me — not 
my injury.” 





| did. it.” 


even 





sports programs ever broadcast. Howard Cosell 
is doing just that. He’s already lined up the 
best of 200 interviews for the Baseball SPOR- 
TACULAR on Sunday, April 14, 6:30-7:25 PM 
(NYT). (See the samples below). 
‘ Howard Cosell’s weekend series on ABC 
Radio, “Speaking of Sports,” has come up with 
exclusive, provocative, human ‘interest mate- 
rial that has won acclaim from players, col- 4° 
leagues and listeners. 
The 55-minute, April 14 Baseball SPOR- 
TACULAR costs $11,235 for time 
and talent. And, there’s a generous 
advertising and promotion plan. 
Get the full story on SPORTACU- 
LARS row from ABC Radio. 


ye ROBINSON — “I don’t think | have a penchant for 
E 4 i controversy, but 1 am a man who must say what he 
believes. | guess I should be sorry | said what | did 

about the Braves — but if it helps them, I’m glad 
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MOON — “A real pro can play for any 
manager whether he likes him or not.” , 
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Hammerstein, Lewine and director 
Ralph Nelson), this was the equiv- 
alent of a “New Haven opening.” 

Following day, March 18, the 
four sat all afternoon, watching 
each act and discussing changes, 
restaging, reroutining of numbers, 
orchestration. lighting, set design, 
costumes, makeup, additional back- 
ground music, ete. Act by act, they 
dug deeply into the “finished” pro- 
duction -for additional refinish 
ing.” Lists of corrections went to 
the various departments, and the 
following day, the departments 
were called in for a production 
meeting -at which the detailed 
changes were discussed and put 
into work, 

Lewine ieels the show has been 
vastly improved by the doctoring 
process, stating that “it would have 
been a shame to put it on the air 
that night because we knew we 
could make it so much better.” The 
entire opening scene was restaged: 
songs were reroutined, lighting 
slips were noticed, orchestral vol- 
ume was lowered or raised, ad- 
ditional backgound music filled in, 
one electronic effect dropped, sets 
were dressed up where they looked 
bare or stripped where they looked 
ponderous, setting of at least one 
scene was changeg, etc. 

Overall result was a sharpening 
process that promises to get tne 
best out of all the professional 
judgments concerned, a process 
that’s ordinarily unattainable in 
television. The tv producer doesn't 
see a fullscale production until the 
dress rehearsal, and then it’s us- 
ually toc late to make extensive 
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R&H's ‘Cinderella’ 


Continued from page 21 = 

















changes. Even when Lewine tried 
the kinescope method. once before, 
with Noel Coward, there wasn. 
enough time to doctor extensively 


This time he took pains to set 
up a schedule that will permit not 
one but two kinnies. Cast began 
rehearsing five weeks before air 
date (it would have been four but 
for the Broacwav commitments of 
Julie Andrews and Edith Adams. 
whieh limited rehearsal time) At 
the end of two weeks, the “Ne 
Haven" kinescope was made. After 
extensive changes. a second kinnie, 
the equivalent of a “'Boston open- 
ing” was made last Sunday (24). 
The final touches wil’ have been 
made by today and from here on 
in, it’s straight and fullscale per- 
formances right through to alr 
time. 

J) this, Lewine states, has come 
to an additional $20,000, which is 
something of a drop in the bucket 
when compared with the $350.000 
to $375,000 production cost of the 
color show. That $20,000 stems 
mainly from the additional camera 
rehearsal time involved; any cos- 
tume or scenery changes are extra 
but in the case of “Cindere!la” 
there's only been some retouching 
and nothing extensive. That ad- 
ditional $20,000 may even be 
amortized over two performances, 
since CBS-TV has rights to two 
showings of the property. 

Lewine doesn’t recommend the 
technique to a regular hourlong 
dramatic series, for example. But 
in the case of a special show such 
as this, with all the elements in- 
cluding the production team brand- 








new to each other, he feels it’s a 
vital element in turning out a top- 
notch effort. He intends to use it 
in his next CBS spec assignment, 
which will probably be “Aladdin,” 
the musical version of the fairy 
tale with book by S.J. Perelman, 
which is slated as one of the 10 
du Pont 90-minute entries in the 
fall. , 


HIGH COURT UPHOLDS 
SACRAMENTO GRANT 


Washington, March 26. 
Supreme Court yesterday ‘Mon.) 
refused to review a lower court 
decision which upheld the Federal 


Communications Commission grant 
of channel 10 in Sacramento, 
Calif.. to KBET-TV in 1954. Ap- 
peal was sought by McClatchy 
newspapers which claimed the 
commission had no right to turn 
down its application solely on 
grounds of its newspaper and 
broadcasting interests in the area. 
Tribunal also refused to disturb 
a lower court .ruling which re- 
quires the FCC to grant Mc- 
Clatchy a hearing on. its objections 
to a later authorization to KBET- 
TV to move its transmitter site. 


Brennan's Coast Slot 


William H. Brennan Jr., CBS 
Radio producer on the Coast, has 
been tapped to head up the web's 








‘(new station relations setup there. 


He'll hold down the post of west- 
ern division manager of station re- 
lations, and will also handle the 
Columbia Pacific Radio Network. 





Web ts opening a new station re- 
lations office for the Coast April 15. 
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$8,300,000 For FCC 


=—_—aaas Continued from page 27 = 


ample fees” for the use of radio 
and tv time. “They consider the 





‘certificate or license which they | 


own as valuable private property 
which they sell at tremendous 
profits. It seems to be on the side 
of sound discretion to provide an 
annual charge for the license which 
brings so much profit and which is 
considered as so vital an asset by 
the individual radio and tv broad- 
casting companies and systems.” 

Vanik told the House that the 
problem of the mounting cost of 
government operations must be 
met by either reducing appropria- 
tlons or levying a “reasonable” 
charge in industries regulated by 
Federal agencies. 

An effort to impose a fee sys- 
tem on the FCG was made some 
years ago by the Bureau of the 
Budget but the plan was shelved 
because of the difficulty of deter- 
mining a basis on which fees could 
be assessed. 








Luber 


——_ Continued from page 22 eee 


etc., adding though that the series 
with its variety of European locales 
could not be based anywhere but in 
London. The series, which fér the 
first time used the studios of Assoc. 
British Productions for telefilms. 
already has been sold for British 
tv. Producing abroad was not of- 
fered by Luber as any panacea: for 
upped produetion costs. He warned 
that unless the producer knows 
his way around filmwise abroad, he 
could be caught in a mesh of costs. 
hardly calculated beforehand. 




















television commercials. 


cameras, and lots more. 


Shakespeare said it. Filmways actually does it — produces 
film commercials quickly, with as little pain as possible 
and, we submit, often handsomely. 


The reasons: we have a basic permanent staff of 35, 
producers, directors, editors and technicians with commercial 
expertence second to none; and we own the best physical 
facilities of any producer devoted solely to making 


We also offer, we think, the rarest buys of all: tight 
organization at every point — in pre-production, shooting, 
completion, printing and delivery; and an atmosphere 

of creative give and take between the agency and the 
producer that often makes films a little bit better. 


Naturally, we would enjoy the opportunity to show you 
our facilities and to screen a few of the more than a 
thousand minutes of commercials a year we produce for 
such leading clients as Ford, Eastman Kodak, and Colgate. 


ON THE EAST COAST: two large studios, six completely 
equipped editing rooms, a real camera car (not a revamped 
station wagon), rear projection, our own optical printer, 


ON THE WEST COAST: all the facilities of the General 
Service Film Studios where our Hollywood staff operates. 








if you would like on “OUT DAMNED SPOT” pla- 
card for your desk or wall like the one In the 
illustration above, call or drop us a note-and we 
will gladly send one along. 








FILMWATS 
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“941 West 54th St., New York 19. Plaza 7-1800 
1040 N. Las Palmas, Hollywood 38. HOllywood 7-3111 








Glazer’s Longhair TV 
Stance on WTMJ Plays 
Fancy Nielsen Tunes 











Milwaukee, March 26. 
With local television living out 
of a can these days, concert-pianist 
Frank Glazer, from his stand at 
WTMJ-TV, Milwaukee, is «pset- 
ting all the pat thinking about lo- 
cal “live” programming. 


He has a longhair 15-minute mu- 
sic show on the Milwaukee Journal 
station Thursday evenings — and 
it's commercially successful, ‘spon- 
sored, and ratingwise beating re- 
runs of the Patti Page show, fea- 
tures, telefilms and a local sports 
show, all in similar time slots, or 
on competing stations. In addition, 
Glazer has had some nibbles from 
the nets on the basis of the show, 
having appeared on NBC-TV's 
“Home” with another appearance 
on that show slated for April 2. 


Glazer, who commutes by plane 
between Milwaukee and New York, 
where he currently is living, says 
the music he plays is not “pop” 
concert pieces either, but music he 
would play at Carnegie Hall re- 
citals, Brahms, Chopin and Schu- 
man. He does not water down his 
numbers, nor talk down to his 
audience. his only concession (if 
you can call it that) is that he has 
a short intro for his pieces, in 
which he “humanizes” the work 
about to be played with some anec- 
dote. —~ 

Results? According to the latest 
Nielsen for the Milwaukee area. 
his show, titled “Playhouse 15.” 
drew a 20.0 for the first 10 minutes 
and 16.1 for the subsequent five 
minutes. His show runs from 10:05 
to 10:2¢ p.m., which does not fall 
into the regular Nielsen 15-minute 
breakdown On Wednesdays and 
Fridays on the same station in the 
sametime period, the Patti Page 
rerun films hit a 183 and 16.6 
Wednesdays and 19.8 and 183 Fri- 
days. 

On the competing stations, the 
“Frontier Doctor” skein on Thurs- 
days opposite him on WXIX regis- 
tered a 15.4, features on WITI, 8.1, 
and a sports show on WISN, 8.6. 
On March 21, Glazer will celebrate 
his 50th performance on WTMJ- 
TV by rendering Aaron Copland’s 
“Piana Variations.” 


Glazer, a native - Wisconsinite, 
comparatively young, has toured 
Europe, Canada and Alaska, as 


well as playing the concert circuit 
in the U. S. He credits his wife, 
the former Ruth Gevalt, a concert 
singer, for bringing the idea into 
fruitation. Both were in Milwau- 
kee in July, ‘55, for a summer mu- 
sical at Wisconsin State College, 
when she laid the groundwork for 
the show with the station, with the 
sponsor saying at that time that 
he'll go along with it for a few 
weeks as an experiment. 

The sponsor has been with the 
show ever eince, except for a 
hiatus of a few months, and is very 
pleased. And who ts thé sponsor? 
Not a big firm, public utility or 
bank, usually associated with such 
longhair endeavors. But Adelaman 
Associates, a local laundry firm. 





NBC Aides Injured 
In Ill. Plane Crash 


Chicago 26. 


Three Chicago N yees 
and the pilot of a viane 
were injured Friday when 


the craft crashed into ‘telephone 
wires at Peru, Il. 


Newswriter Richard Applegate, 
cameraman Bruce Powell, and 
sound engineer John Dial had been 
in Peru to film an interview with 
officials of an International Broth- 
erhood of Teamsters local. 


All were released from the hos- 
pital after examinations. 








APARTMENT ON 
FIFTH AVE. 


Sublet, 3 rooms In the 70s, facing 
pork, ly furnished, wall-to- 


BOX 327, VARIETY, 
154 W. 46th St., New York 36 
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Tele Followups 








of her father and stepmother. The 
celebrated case-was given an inter- 
esting dual workover on the 90- 
minute stanza via an hour-long dra- 
matization and a subsequent ballet 
interpretation. 

The two-part program was par- 
ticularly enlightening in its verbal 
account of the legal aspects sur- 
rounding Miss Borden's trial and 
her subsequent acquittal on the 
murder -charge. The information 
presented was culled from actual 
records and left little doubt as to 
her guilt. The trial and other in- 
cidents relating to the case were 
effectively dramatized, while Bos- 
ton attorney Joseph Welch was on 
hand to comment on various 
aspects of the proceedings. 


The ballet was less absorbing. 
Here choreographer Agnes De 
Mille built a terp tale in line with 
her view that Miss Borden did 
commit the crime. It was, in es- 
sence, a rundown of what Miss De 
Mille apparently considered basic 
factors contributing to the sordid 
action. Besides working in the 
familiar dance groove, Miss De 
Mille also collakorated with Joseph 
Hurley on the script, appropriately 
titled “The Trial of Lizzie Borden.” 
The ballet, incidentally, was tagged 
“Fall River Legend.” : 

Miss De Mille also contributed in 
a third capacity, that of commen- 
tator and scene-setter with Welch. 
The actors and dancers al] handled 
their assignments well. The for- 
mer lineup ineluded Katharine 
Bard, Robert Preston and Richard 
Kiley in principal roles, whlie the 
chief ballet senignmnest was han- 
dled by Nora Kaye as Miss cg 

ess. 





* Tonight: America After Dark 

The best segments on NBC-TV’s 
‘Tonight: America After Dark” are 
those which most resemble the way 
Steve Allen used to do it. There’s 
a naturalness about the music on 
the latenighter. Though he did 
little more than be there, host Jack 
Lescoulie stood in with the band 
and tooted a modest note or two 
on the trombone. Pert Judy John- 
son added a few pleasant vocals to 
the cause, and, in skipping to Los 
Angeles to see deejay Johnny 
Grant off on the llth of his Ko- 
rean junkets, spotlight.was focused 
on a couple of entertainers in the 
troupe; viewers got a looksee at 
what the GI Far East populace 
could expect in Stateside reminis- 
cences., 

Great difficulty in wheeling from 
city to city or place to place for 
pickups seems to be that in pre- 
planning the remotes, the show’s 
production plan loses the ease and 
spontaneity it seeks. When viewed 


Continued from page 35 











last Friday (22), most of the pick- 
ups in the stanza were forced and 


‘uninteresting. 


Immediately after a brief musi- 
cal intro, show moved into a 10- 
minute segment bannered by Hy 
Gardner, who neatly transported 
his local (WRCA-TYV) interview to 
network as part of “Tonight.” 
Gardner misdirected the attention 
of his vis-a-vis with Bill Stern, who 
lately recovered from a nervous 
breakdown and several months in 
a rest home. Columnist Gardner 
asked Stern several statistical 
questions about mental illness, and 
the thought that came to mind at 
the time was that because his guest 
had been ill it didn’t make him an 
expert on the broad problems of 
psychiatry. It was too cautious and 
didn’t convey much of Stern as an 
individual. Art. 





20th Century-Fox Hour 

The trade in New York has 
built up over the years a fear and 
resentment of Hollywood encroach- 
ments on television and probably 
with some justification, since the 
Coast boys have become known for 
smartly polished surfaces and lit- 
tle to nothing in content to strike 
a sympathetic or profound spark 
in the viewer. However, in last 
Wednesday’s (20) “20th Century- 
Fox Hour” there was an evident 
concentration on the subtleties of 
storytelling. Leo Lieberman wrote 
“The Man Who Couldn’t Wait,” 
acted by Charles Bickford, Arthur 
Franz, Jay C* Flippen and others in 
an excellent cast : 


- Bickford was a newspaper pub- 
lisher who printed the story of a 
kidnaping agaimst the insistence 
of his son, Franz and the chief of 
police, Flippen, and, for-that mat- 
ter, of the whole town, including 
the parents of the child. Story 
smacked of a situation that existed 
here in New York last summer. 
But instead of building a smart 
biff-bang-shotemup tale, which 
20th does famously, the major, un- 
der the scripted prompting of 
Lieberman, got into a story of what 
makes people tick in addition, 
which only added to the dramatic 
tautness of “The Man.” 

Bickford wasn’t a villain and he 
didn’t seem to this party to be a 
misunderstood hero; he had made 
a mistake, which was slowly and 
intelligently made clear by his 
own reactions to the dangerous 
situation, But he was, at all times, 
a man who acted under the com- 
plusion of what he thought was 
right. A newspaperman is often 
faced with the not unimportant or 
easy problem of deciding what 
should be left out of his columns 
and what should be put in.~ The 


pitch of the story was built excit- 
ingly by Lieberman, and by the di- 
rector, Lewis Allen, who took his 
lead from the script, without once 
getting feverish. The return of 
the child, through the efforts of 
the publisher, came as a moment 
of deep relief after lots of quiet 
soul-searching. 

More of this material—that is, 
more of Lieberman and more of 
others in Hollywood like him— 
should be put ontv. — Art, 


Great Lakes Co. 
Gets Toledo Nod 


Washington, March 26. 

Initial decision by a Federal 
Communications Commission ex- 
aminer last week on the seven-way 
contest for channel” 11 in Toledo, 
O., favored Great Lakes Broadcast- 
ing Co., in which Seymour W. 
Siegel, director of WNYC in New 
York, holds a-7°% interest. Com- 
pany is headed by Arthur Reichert 
of the Beeson-Reichert ad agency 
in Toledo, pe 

Examiner J. D. Bond gave the 
nod to Great Bakes on factors of 
local residence of most of its prin- 
cipals, diversity of their interests, 
‘broadcast record of Siegel, who is 
exec veepee of the company, in- 
tegration of ownership and opera- 
tion, and likelihood of effectuating 
a program: service that will best 
serve the needs of the community. 

Other appticants in the procéed- 
ing are Edward O. Lamb’s Unity 
Corp.; The Toledo Blade (owned by 
Paul Block newspapers); Commu- 
ity Broadcasting Co., headed by 
former Ohie Congressman Frazier 
Reams, whieh operates radio sta- 
tion WTOL; Citizens Broadcasting 
Co., controlled by the United Auto 
Workers union; Maumee Valley 
Broadcasting Co., owned in part by 
members of .the Taft family; and 
Anthony Wayne Television Corp., 
headed by Mason B. Jones, Toledo 
oil well equipment manufacturer. 

Last of the major market con- 
tests to reach the initial decision 
stage, hearings on the channel 11 
applications began nearly three 
years ago and invalved 24 lawyers, 
in addifion to the examiner, in the 
proceedings. 








Dallas—KLIF sold one of the 
largest single blocks of radio time 
ever purchased in Dallas to Lone 
Star Beer of San Antonio. Brewery 
has taken on the six-night 9:05- 
midnight Perry Andrews disk 
jockey stanza. Glenn Advértising 
inked for Lone Star, with contract 





beginning April 1. 
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door, finally departs. But instead, 
Hutchins sees a way to make more 
money by snatching the body, 
which later comes to life again. 
The rest of the cast in this three- 
act tv version of the play were in 
top form, with notable perform- 
ances by Carl Bernard as Jay 
Stewart the local doctor, and Fred 
eae the bible punching drug- 
gist. 

The play was aired from the 
large ATV theatre with an invited 
audience, whese laughter often 
drowned the lines. The players, 
obviously audience conscience, 
projected their voices, and the 
sound engineers never seemed to 
find a happy medium between too 
loud and too quiet. Camera work 
was limited to long shots and close- 
ups from very few different angles, 
which became tedious after a while. 
The set, confined to the under- 
takers parlor was good, but left 
too many vacant spaces on the 
large stage. Bary. 





THE JILL DAY SHOW 

With Robert Ayres, Harold Berens, 
Anton Rogers, The Johnny Pear- 
son Trio, The Redheads (7), The 
Laurie Johnson Orch 

Producer: Russell Turner 

30 Mins., Thurs. 7:30 p.m. 

BBC-TV, from London 


The first in a new weekly series 
of shows scrip by and starring 
blonde songstress Jill Day, was 
saved by three things: the star’s 
looks and vitality; a wise choice of 
songs; and good sets. Miss Day’s 
first venture into script writing 
could easily be her last unless she 
comes up with something better in 
future airings. The theme to which 
she pegged her show was the old 
backstage routine of a dumb 
blonde star driving her hard 
pressed producer crazy. This didn’t 
quite work out. But Jill Day the 
performer showed plenty of talent. 


Miss Day opened with a peppy 
version of “From This Moment 
On,” backed by a dance routine 
from the Redheads. But the tempo 
slowed down when she went into 
her acting role with Robert Ayres 
who played the producer. Some 
fair comedy was supplied by Har- 
old Berens, and the Johnny Pear- 
son Trio, comprising piano, bass 
and guitar, played and sang well. 
Miss Day scored with a nice, re- 
laxed version of “Someone To 
Watch Over Me,” and sang with 
good voice and plenty of feeling. 
Laure Johnson Orchestra did a 
first rate job of providing the ac- 
companiments. Bary. 


THE MAGIC OF MUSIC 
With J. Eugene Kash, guests 
Producer: Marion Dunn 
Writer: Helmut Blume 
30 Mins.; Tues., 5 p.m. 
CBC-TV, from Ottawa 

The “Magic of Music” is designed 
for moppets at the 5 p.m. slot on 
Canadian Broadcasting Corp. tele- 
vision but initialer seemed too 
stodgy to hold many juves. First 
section of the half-hour stanza was 
lively with Eugene Kash, batoner 
with the Ottawa Philharmonic Or- 
chestra and originates and produc- 
er of the Kash Children’s Concerts, 
setting out the history of string 
instruments. It was when the 
strings began to play, in chamber 
music style, that the airer dulled 
for the youngsters. Something 
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from page 35 


brighter, more kittenish, than the 
Minuet from a string trio by Bee- 
thoven, Opus 8, and similar tunes, 
would probably have a stronger 
attraction. a5." 
Following the show's theme, 
played by Kash on violin alone, he 
explained, with diction clicko, that 
the first string sound was the twang 
oi the hyunter’s bow, developed by 
stringing several bow-strings to- 
gether to make a harp. Kash used 
parts of a violin to illustrate the 
instrument’s construction, then in- 
troduced various ang See 
ments, closing by having m 
in quintet. Guest musicians- 
change each show as percussions, 
brass, woodwinds get showcased on 
ee. — E :. “g* i 
eis olin; Helen ae, 
cello; H. Delcellier, viola; Marce 
Lafortune, bass, plus Kash on first 
violin. Gorm. 


Tele Reviews 
=—_—_—_ee Continued from page 35 sees 
tragic, factual perpetration of 


crime as told by persohis who com- 


mitted them, and illustrating 
the cause, results 
vention of such crimes.” 


+ Wyatt interviews convicted sub- 














sometimes under Will 
interviewees get no g 
subjects them to a 

gril which amounts to an a 
climax to their trial. Results are 


Wyatt poses questions that bring 
frank answers, Sage sates: Tal 
Segment caught had as subject 
a 17-year-old Dallas County resi- 
dent who shot and killed his ex- 
sweetheart. He received a life 
sentence last week, escaping the 
death penalty on the plea of the 
dead girl’s father, a Baptist pastor. 
Teenage boy, unmasked but never 
eyeing the camera, told of “going 
steady” for two years and when his 
girl friend ended the friendship, 
he borrowed a gun and shot her 
in her bed. Boy’s father admitted 
lack of parental knowledge of his 
son’s activities. Surprise panel 
member was the dead girl’s father 
Rev. A. R. Housewright, who asked 
that the lad seek forgiveness for 
his crime and stated that he had 
asked a life sentence, instead of 
the death penalty, for the boy. 


Grim showcase is even lighten- 
ed with commercials by Martha 
Bumpas, a looker with selling 


appeal. She clicks with — 
; cat (x) 
(SX\\BROOKS 
Wr COSTUMES 


‘ ‘ 
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3 West bist $1., W.Y.C.+Tel. PL. 7-5800 



































Penthouse Studio Office 


157 W. 57. Across from Carnegie, 
approx. 1,000; most gierious show- 

ce in town. 13 windows, 2 doers 
te 4-sided terrace, front 10x60, $ fully 
shelved ciosets. Cenv. ali transp. 
$371.43 te Jan. ‘38 as is; new lease 
thereafter. 


PEAT, CIRCLE 6-8906 
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10:30- 11:30 P, M.; 


107 Vesey St., Newark, 





A SMASH HIT, 


at a Bargain Buy! 


East vs. West 
BOWLING CHAMPIONSHIPS 


Telecast Live! 


One hour of thrill-packed 
sensational bowling featuring 
¥ the nation’s top bowling stars: 


An amazingly low-priced package for 
bowling’s “greatest show in history.” 


and rated a “top highlight” in every TV 
column, Currently showing on WOR-TV, 


for full or co-sponsorship starting April 20. 
‘ FOR INFORMATION CONTACT 


Ram Productions, Ine. 
Televised Bowling Producers 







$100,000 award. 


sports pages daily 


Saturdays. Available 


N.J. Phone MA, 2-7044 
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1956 SUMMER RATINGS 





Look! MINNEAPOLIS — WCCO-TV 


ED. 62-5 6 ebslee ws 8b take ves chee 20.3 ‘ 
ee | re ee ee a 4.7 
a ee Eas ee ees a | 3.3 
Who would believe that CHAMPIONSHIP Nace Sill tk Wee 2.0 
BOWLING rocks ’em in the summer time Look! INDIANAPOLIS —WEBM-TV 
: 10s fs 4 iw oe 9.6 6 +a e ear aee eae 22.2 
-- SGMCE As during the “bowling season’ ? No. 2 Station (Major League Baseball),. 9.1 
POO: FPO. is cic e oes cus coe eee 4.1 
(Air conditioned alleys now make bowling 
: virtually a year-'round sport) Look! TULSA—KOTV 
a ; I Corie kes Sng tcc is + a 12.9 
We come up with ratings that J-U-M-P ey f= eo Com ae 1.5 
PaO, Gee ONE 6-560, 000s oe Rina eke 0.5 


with the temperature. Just look «++++++++p 
Look! COLUMBUS, OHIO— WBNS-TV 


De”) / ehacneesscebhises 1dés ee 11.3 
TOO. 2 SONOM adidas ads Sckde ess ddvises 7.7 
ee a a. 4.3 


NOW=SIGN THE SHOW FOR THE SUMMERTIME! 
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- 81 FULL HOUR .FILMS—FEATURING AMERICA’S GREATEST STARS 











See us at the Convention Walter Schwimmer Co. 


Room 553 75 E. Wacker Drive, Chicago © FRemklin 2-4392 


527 Madison Ave., New York @ Eldorado 5-4616 
Hoan Tyler, 5746 Sunset Blvd., Hollywood @ HOllywood 2-7421 
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Britain’s Rating Fever 





ttm Continued from page 20 





mercial companies an average 2 to 
1 beat over their old-established 
rivals. 

Gerald Beadle, prompted to 
reply to numerous questions on 
these points, neatly avoided the 
issue when he wrote an article on 
the subject in the BBC’s official 
journal, the Radio Times. He did, 
however, state that the audience 
figures for opposition programs 
were widely publicized by the 
commercial companies “who nat- 
urally wish to make their spaces 
for advertisements appear as at- 
tractive as possible to their pro- 
spective customers,” 

Beadle also explained away the 
fact that at the end of last year, 
about one-fifth of the homes _in 
Britain were equipped to receive 
both channels, and that around 
62% of the time viewers elected to 
watch commercial tv. From the 
BBC point of view, he insisted, 
that was not true. State tv pro- 
grams were at all times command- 
ing a “vastly greater” audience 
than their competitors. 

As an example of the disparity 
between the audiences, Beadle 
cited the BBC viewing figures for 
the week Feb. 10 te 16, which put 
“Sunday Night at the London 


Palladium” into 40th place, with 
amateur boxing from Glasgow 
running away with the honors f 
an audience 
































on ‘the’ percentage of receivers 
capable of tuning into both BBC 


and commercial channels, the Pal- 


ladium show had an overall rating 
of 69; while the boxing had 51 in 
the Northern area and 43 in both 
the Lendon and Midlands zones. 
Meanwhile, since commercial 
programs began 18 months ago, 
their audience has risen from 
700,000 to over 10,000,000, and 
plans for new outlets in Wales and 
Scotland are well under way. 


“Escapers’ 
—_— Continued from page 21 jae 


scheduled for April 15 to 26 on 
the coast. Kinnie will be a Swift 
original, “Emergency Operation. 
Swift, Mann and Shaw, together 
with agent Herb Jaffe, who set up 
the deal (his first under his new 
Herb Jaffe Associates shingle), will 
go out to the Coast to supervise the 
session. The new producing com- 
pany, Carolina Productions (named 
after Mann's wife), is contemplat- 
ing Paul Stewart as director of the 
filmed shows once the series itself 
gets rolling. 

Series, incidentally, had to un- 
dergo a title change from the origi- 
nal “Escape” to the new “The Es- 
capers.” Reason was & conflict with 
an old CBS Radio show of the same 
name and a novel and motion pic- 
ture. 























Dayton-4 Star 


=== Continued from page | 


other FS-Zane Grey pilot, lensed 
last season. 

Niven personall¥ plans to do 
more than 10 tv shows during the 
coming year, including telefilm, live 
shots and guestings, Of these. at 
least eight appearances are to be 
in the ‘“‘Gulliver’s”. series, half to 
be shot here and half abroad. 


Four Star-Dayton will stick pret- 
ty much to the half-hour telefilm 
format, according to partner Niven. 
The firm has been offered an hour- 
long series by ABC-TV, but 




















THEY LOVE ME IN 


FT. WORTH and DALLAS 


21.3 


KFJZ-TV, Trendex 
Sat., Mar. 2 
10:30 P.M. 


Contact: RICHARD A. HARPER, General Sales Mgr. 
MGN.-TV, a service of Loew's Incorporated 
701 7th Ave., New York 36, N. Y. © JUdson 2-2000 





thumbed dewn the proposition be- 
cause it was felt that it would be 
uneconomic to shoot a 60-minute 
format, for the time and coin in- 
volved. 

Opening a new can of beans, 
Niven commented that “We'd live 
to do a feature film.” indicating 
that Four Star has some discus- 
sions going along these lines. 


D. C. Correspondents 


=== Continued from page 31 jee 


belting to the softer “Just a Gigo- 
lo” went akay. But, again, this 
was_the wrong audience for her: 
Estelle Sloan, tap dancer in 
tights, opened pleasantly. Closing 
number was the U. S. Naval Acad- 
emy Glee Club. mag 
These dinners are normally 
given for the President of the 
United States. This year, because 
of his tight schedule, he has re- 
jected invitations to all of them. 
Vice President Richard M. Nixon 
subbed. Nixon drew a tremend- 
ous hand, for hgcame out of a 
sick bed at Walter Reed Hospital 
for the affair, and returned to the 
hospital immediately afterward. 
Joseph F, McCaffery of WMAL- 
TV and ABC, outgoing president 
of the association, turned over the 
gavel of office to his successor Rob- 
ert F. Hurleigh, Mutual network’s 
national news and special events 
director. Dinner chairmam was 
Julian~Goodman, of NBC. 
Among headtable guests were 
Goldenson,. head of AB- 
PT; Thomas F. O'Neil, Mutual web 
board chairman; Charles Denny, 
NBC vice prexy; Oliver Treyz, ABC; 











John B. Poor, president of Mutual | of 


Network; Merle S. Jones, president 
CBS-TV; Arthur Hull Hayes, presi- 
dent CBS radio; Davidson Taylor, 
NBC; and top figures in Govern- 
ment and the Supreme Court. 
Lowe. 


. 


WBE Capital Bureau 


=== Continued from page 31 = 


tions than its tv’ers, and stems 
largely from -their indie status. 
When the outlets had an NBC af- 
filiation, they got network news 
coverage, which with their hot 
local news operations was sufficient. 
Now that they’re indies, the new 
service will give them straight na- 
tional news coverage with a brand- 
new added bonus—locally slanted 
coverage and special material on 
specifically local issues being leg- 
islated or handled in Washington. 

Object; according to WBC prez 
Don MeGannon and program v.p. 
Dick Pack, is to give the outlets 
wider scope than the ordinary mu- 
sic-and-news operation, which works 
off the press association tickers and 
little else. MacGannon believes that 
hard coverage of local station areas’ 
Representatives “and Senators will 
open up a new field of “intimacy” 
between them and the listeners and 
will make for an exciting new kind 
of radio-tv journalism. 

MacLeish will open the office 
with one assistant, adding staff as 

















| he goes along. He’ll basically cover 


Washington, though handling the 
UN and some international stories 
as_ well. 





Hollywood—KFWB is laying out 
$50,000 to refurbish broadcasting 
and office equipment, according to 
station topper Bob Purcell... Sta- 
tion is installing a new 5,000 watt 
transmitter, plus two tape ma- 
chines, added turntables, special 
mikes and two shortwave receivers. 











ZIV HAS THE HOT SHOWS! 


‘SCIENCE 
FICTION 
THEATRE’ 









SYNDICATED 

SHOW IN 

JACKSONVILLE, 

, a 


*8 among all network shows all week 


tied with Playhouse of Stars and 
What's My Line and beating Arthur 
Godfrey and many others. 


PULSE, July, ‘56 


ZIV TELEVISION PROGRAMS, INC. Cincinnati, Chicago, Hollywood, New York 














Play’s Not the Thing 


=a Continued from page 27 jaa 


the only means to an economic 
comeback, and it’s also destructive 
of all the values networking has. 
placed upon itself. CBS, for ex- 
ample, dislikes the term “tonnage 
buying,” and its affiliates in okay- 
ing a rate reduction, once again in- 
sisted that the web sell program 
segments and not announcements, 
CBS of course insists it’s selling 
programs or segments of programs, 
but any advertiser buying a five- 
minute segment of a half-hour pro- 
gram is not, let’s face it, buying for 
the sake of the show but for the 
sake of the one minute of commer- 
cial time he gets. 


Naturally, the networks will con- 
tinue to vary and shake up their 








program schedules, and all for the | sing 


sake, of maintaining the highest 
possible audience, which means the 
highest circulation. But the webs 
no longer shuffle for the sake of 
building a particular show or per- 
sonality, but simply to raise the 
general level of a. single-priced 
block of time. The CBS daytime 
lineup, for example, is priced the 
same throughout, and while it’s 
concededly the most potent lineup 
n all network radio, virtually none 
of its advertisers bought for the 
sake of a single show but simply 
for tonnage circulation spread 
throughout the week. 


What’s happened is that iufter 
seven years of lapdog status, the 
radio networks have at last begun 
to become competitive to televi- 
sion, but at the cost of losing much 

the once-keen competition 
among themselves. 


U-I Backlog 


=a Continued from page 23 = 


wanted to cull the Universal li- 
brary for the top 80 to 100 pix for 
WRCA-TV’s Sunday night feature 
program. Disagreement on price 
was the major factor in the col- 
lapse of talks. 

The broadcast syndicate is seek- 
ing full tv distribution rights of 
the Universal library inthe U. S., 
with broadcasters in the syndicate 
being given prior rights to pur- 
chase the library in their particu- 
lar markets, with a distribution or- 
ganization formed to reach the re- 
mainder of the markets. Under 
present plans, the possibility even 
exists that the broadcasting mem- 
ber of the syndicate may elect not 
to buy the full library in a particu- 
lar market. In that instance, the 
sale would be handled by the yet- 
to-be-formed distribution organiza- 
tion. 

Weintraub is not representing 
Flamingo Films in the negotiations, 
nor would Flamingo Films take 
over the distribution function in 
herent in the deal, . 


Free Radio: FCG 
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the rule in this industry; it will be 
the exception, In any event, such 
consequences of competition are not 
so unexpected, remote or rare for 
us to assume that Congress was 
unaware of these possible results 
when it decided that free competi- 
tion should exist in the broadcast 
industry.” . 

The Commission suggested that 
if WBAC’s allegations are true 
and the public is injured by the 
new station, then WBAC must per- 
suade Congress to modify the law. 
“Until Congress gives us the power 
to permit something less than 
free competition in the industry, 
the Commission said, “we have no 
power to save either the public or 
the protestant from certain of com- 
petition’s uncomfortable effects.” 


- 





Eva & SG 
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ander Paal. Their outfit and SG 
Share on a 50-50 basis. Paal has 
turned out a number of theatrical 
films in the past, chiefly in Eng- 
land and on the continent. 

“Eva” project won’t roll until 
next year. Meantime, a scripter is 
being sought. It'll be Miss Bar- 
tok’s initial teleseries. However, 
the actress isn’t new to the medium 
since she recently completed “Bar- 
gain Bride” with Ronald Reagan 
for “General Electric Theatre” 
airing April 7. She also did a tele- 














Gene Austin Story To 
Goodyear TV Despite 
Upcoming Feature Pic 


Hollywood, March 26. 

In belief that ani hour-long show- 
case will hypo its upcoming feature 
film project on Gene Austin, Case 
Productions has sold live tv rights 
for a segment of the Austin story, 
for showing on NBC-TV “Good- 
year Playhouse” April 21. Case is 
an affiliate of Desilu Productions, 

Deal presents a sharp contrast 
to Warner’s beef to upcoming 
CBS-TV “Climax” telecast of the 
Helen Morgan story. Case feel- 
ing is that vidcast will arouse in- 
terest in the Austin pic. WB, on 
other hand, objects to thé Morgan 
teleshow on the grounds that it 
will hurt the studio’s biopic of the 


er. , 
George Grizzard, Broadway ac- 
tor, will play Austin in the tv 
show and is a possibility to reprise 
in the theatrical pic version. 


Admiral Earnings Dip 
« Chicago, March 26. 
Admiral Corp.’s sales and net 

dropped sharply last year under 
the impact of the intense competi- 
tion that marked the radio-tv man- 
ufacturing field. 
~ Firm earned $1,037,274, equal to 
44c a share on sales of $182,046,168. 
Profits in '55 were $3,932,144, or 
$1.66 a share, on sales of 

361,797. 
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As any old riverboat-man will 
tell you, thé best channel runs 
deep and lets-you travel fastest. 
Same is true today with tele- 
vision throughout this busy Ohio 
Fiver Valley of ours. 


No advertising medium gives 
you such smooth sailing into 
over 100 of its high-producing 
counties as WSAZ-TV ... no 
station’s influence runs so deep 
with almost three-quarter million 
TV families comprising Amer- 
ica’s 23rd television market. 

Today the nation’s heaviest con- 
centration of industry crowds the 
banks of the Ohio — generating 
within the WSAZ-TV areaa buy- 
ing potential nearly four billion 
dollars deep! You can reach it 
surely via WSAZ-TV’s Channel 
3, without fear of shoals, snags 
or backwaters. You'll travel, too, 
in company with many of Amer- 
ica’s most successful advertisers. 


Any Katz office has the latest 
soundings for your inspection. 





WSAZ, Hi 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 





film for Joseph Cotten’s “On 


Trial” series. j 
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Day of the Indie Press 
Agent Over? Seems They 
Trip Over Each Other 
New York. 
Editor, VARIETY: 

I've been meaning to write and 
refute an article in Varrety which 
stated that the day of the indepen- 
dent press agent in radio and tele- 
vision is over. But I’ve been too 
busy as an independent press agent 
to get around to it until now. 

As a matter. of fact, the indie in 
this field has reached a new pin- 
nacle of prosperity. There are 
more publicity purveyors in televi- 
sion today thgn you can shake a 
fist at. Most of them are tepeed 
in New York and Hollywood, with 
many maintaining offices in both 
places. Chicago has many of this 
ilk, too, but they handle it on the 
local level, since few network 
shows originate in the Windy City. 

Some teevee shows have so many 
independent press agents they 
sometimes trip over each other. 
Thus, in additidn to one office 
handling the show for the pack- 
ager, others may represent the 
producer, director, the stars, the 
musical director or even the light- 
ing man. Everybody has a press 
agent these days. 

Some of the guys do a national 
job, others jist stitk to the local 
scene. Some stars, like Jackie 
Gleason, for example, have more 
than one press agent, in order to 
eover columns and magazines as 
well as general stuff. 

Among the independents in New 
York who depend on radio and tee- 
vee for a good part of their incomé 
are Lee Solters and Jim O'Rourke, 
Larry Gore, Bud Brandt, Joe Dine 
& Allan Kalmus, Ursula Halloran, 
Harry Sobol, Paul Benson, Frank 
Goodman, Marvin Drager, George 
Shreier, Frances Kaye, Marvin 
Kohn, Virginia Wicks, Arthur 
Cantor, Nat Fields and yours truly. 

The Hollywood contingent in- 
cludes Rogers & Cowan, Margaret 
Ettinger, Russell Birdwell, Sue 
Clark, Cleary, Strauss & Irwin, 
Maury Foladare, Frank Liberman, 
Mack Millar, Charles Pomerantz, 
Charlotte Rogers, Lou Smith, Bill 
Hiawitz, Ted Loeff and Arthur 
Jacobs. 

In many cases, these press agents 





‘D.C. TO N.Y.’ AS 
WCBS-TV ENTRY 


“Capitol Hill to New York” will 
be launched as a weekly half-hour 
public affairs feed from Washing- 
ton to WCBS-TV, the CBS flagship 
in New York, starting April 6 in the 
Saturday 2:30 period. Show mod- 
erated by Stuart Novins, will ques- 
tion the 41 Congressmen and four 
Senators from the station’s N. Y. 
and New Jersey viewing areas on 
local and national issues, based on 
questions sent in by constituents. 

Series will be produced by CBS 
News in Washington at WTOP-TV 
studios and piped into N. Y. A 
taped version of the show will 
be aired on WCBS Radio Saturday 
evenings at 10:30. Station threw 
a luncheon yesterday (Tues.) in 
the House Dining Room for the 
legislators involved, with general 
manager Sam Cook Digges asking 
the lawmakers for their coopera- 
tion with the series. 

One other CBS-TV o&o has a 
similar show, KNXT in Hollywood, 
which does a once-a-month “Capi- 
tol Hill to Los Angeles” half-hour 
with Griffing Bancroft as mod- 
erator. 


Gallu’s Navy Kudos 


Hollywood, March 26. 
Distinguished Public Service 
Award, Navy’s highest civilian 
award, bas been presented to Sam 
Gallu, producer of ABC-TV “Navy 
Log,” he was notified last week by 
Navy Secretary Charles S. Thomas. 
Gallu, who’s directing final five 
stanzas of the series for this sea- 
son, left for San Diego over the 
weekend for three weeks location- 
ing. He'll trek to Washington in 
mid-April, for both presentation of 
award and to’confab with Navy on 
more story material. Series re- 
newal isn’t up yet, but Gallu is 

prepping scripts for next season. 








handled personalities before they 
get into radio and television and 
grew inte the field with their 
clients. 

Business is fine, thank you, and 
the future looks exceedingly bright. 


David O. Alber 





Britain’s “Meet the Stars’ 
To Spell ‘Palladium’ TV’ er 


London, March 26. 

Included in the new summer 
program plans, just released by 
Associated TeleVision, weekday 
Midland, and London weekend 
commercial tv programmers, is the 
news that “Sunday Night at the 
London Palladium” will be re- 
placed by a show titled “Meet the 


Blackpool. 

The summer schedule takes ef- 
fect from June 15. Another new 
series is the followup on the “64,- 
000 Question” show called “The 
64,000 Challenge.” Existing shows 
to be continued include “Val Par- 
nell’s Saturday Spectacular,” “I 
Love Lucy,” and “Wyatt Earp.” 


Annual State Basketball 
Championship Tourney 
Hottest Viewing in Mpls. 


Minneapolis, March 26. 
Bitter competitors KSTP-TV and 
WCCO-TV, local NBC and CBS 
outlets, respectively, for a second 


successive year combined to tele- 
vise the 12 games of the state bas- 
ketball championship tournament 
whieh draws capacity crowds of 
18,500 for three days, afternoons 
and evenings, at the U. of Minne- 
sota field house here. 

They paid the state high school 
association $12,500 for the privi- 
lege of televising the games, <!- 
ternated in doing so, and had spon- 
sors for each of the telecasts. 

The ‘tournament is a major 
sports event in the state and at- 
tracts an enormous amount of 
newspaper and other attention. 
With a $2 admission, thousands 
are turned away from the games. 
Eight regional winners compete 
for the championship. 

At Brainerd, Minn., a town of 
13,000 located 129 miles from the 
Twin Cities, the telecasts were 
brought in to the high school audi- 
torium on a closed circuit over 
towers erected there recently to 
make for better tv reception from 








| Minneapolis, St. Paul and Duluth 


for paid subscribers. 





the critics agree! 


the 


ANIMATION for 





Stars,” which will be beamed from 





Aussies’ Apathy Toward Com! TV; 
Envision Red Ink For Some Time 





FRIGIDAIRE NOT COLD 
TO TV; MAY BE BACK 


Frigidaire division of General 
Motors, which waltzed out of net- 
work television in January when 
it eancelled its half of the erst- 
while “Do You Trust Your Wife” 
CBS-TV stanza, may be back in 
May for a seasonal push with a 
pair of one-shots. 

Company is dickering with NBC 
on a possible “Project 20” rerun, 
probably “The Jazz Age,” and par- 


tial sponsorship of a couple of 
Steve Allen shows. 


Anne Baxter’s ‘Playhouse’ 
Stint; Bette Davis Exits 


Hollywood, March 26. 


Anne Baxter has replaced Bette 
Davis in the lead of CBS-TV Play- 
house 90’s “If You Know Eliza- 
beth,” which was to have been 
Miss Davis’ live videbut. Miss 
Davis’ husband, Gary Merrill, re- 
mains with “Elizabeth,” which airs 
April 11. 

Miss Davis reported that she was 
“sick,” had been working too 
hard, was “too exhausted,” and 
that “Elizabeth” would be too 
much for her. She starred in a 
“Telephone Time” telepiec last 
week, 


S. F. AFTRA EXPELS RANDOM 
San Francisco, March 26. 

Membership of AFTRA’s Frisco 
local has expelled Michael Donn 
Random on charge he violated 
picket line of NABET during 
NABET strike of KEAR (now 
KOBY) last October. 

Random admitted strikebreaking, 
said he intended te continue to do 
so despite AFTRA order. Last 
December and January he worked 
for KSFO when that independent 
was struck by AFTRA. 











Sydney, March 26. 

Insiders closely watching the 
local television scene aver that the 
commercial operators will be 
deeper in the red at the-end of 
this year than previously figured. 
Speculators buying tv stock will 
have to wait a long time before 
they get a sight of their invested 
coin, plus a profit margin, insiders 
say. 

Reasons given for current apathy 
of the public towards tv are the 
high cost of equipment, unsuitabili- 
ty of programs, outdated celluloid, 
and the lack of on-the-spot major 
sporting events. 

Aussie film exhibitors have got- 
ter. over their early tv jitters and 
figure it will be at least two years 
before the look-listen opposition is 
felt at the box-office, and only then 
if sets come below the $400 mark, 
license fee is eased from the cur- 
rent $10 figure, and the entertain- 
ment offering is geared to the 
Aussie, taste, plus a major upbeat 
ir. top sporting events. 

A! Daff, prexy Universal-Inter- 
national, in a speech here to the 
MPI, said that this country had 
nothing to fear from tv. Daff ad- 
mitted that cinemas had closed 
down in the U.S. “But,” said Daff, 
“those houses deserved to shut 
because they were obselete and 
lacking in showmanship.” Prexy 
added that for every shutdown in 
the States, a new drive-in opened. 
He went on to say that the only 
new menace facing American ex- 
hibitors would be a governmental 
greenlight for toll-tv. Daff pointed 
out that figures proved a good 
picture would always hold its own 
against any type of opposition, and 
that producers teday were mak- 
ing sure of giving the payees solid 
screen fare. 





Albany—Henry Walden, for 17 
years affiliated with WNEW, has 
joined WPTR as program director. 
Walden, who specialized in news 
and who also served in a super- 
visory capacity at the New York 
station, succeeded Dick Bradley 
here. Bradley, resigned. 
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“HEMO THE MAGNIFICENT” 


(premiered March 20, CBS Television) 


was MAGNIFICENT! 


a6 





*.. « remarkably clever cartoons .. « 
especially vivid and entertaining.” 


JACK GOULD 
New York Times 


- « « cartoon characters were suberb.” 


JACKIE SOUTHERLAND 
Chicago Tribune 


“. « « brilliantly graphic explanation.” 


JACK O'BRIAN 


New York Journal-American 


“Shamus Culhane drawings vividly and en- 
tertainingly drive home point after point.” 


\ 
Y 





HARRY HARRIS 
Philadelphia Inquirer 


“. ++ animated scenes well done and dramatically ; 


effective.” 


HAL HUMPHREY 


Los Angeles Mirror-News 


Animation for “HEMO THE MAGNIFICENT” 


by 
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Shamus culhane ee Prons, INC. 


7 \ 
f NEW YORK, 207 E. 37th St., MU. 2-8243 « HOLLYWOOD, 6226 Yucca St., Hollywood 28, HOllywood 4-1128 
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Elvis Presley: “All Shook Up”- 
“That's When Your Heartaches 
Begin” (RCA Victor). Tapering 
off somewhat on his 1956 pace, EIl- 
vis Presley has gone from the sen- 
sational to the merely terrific. 
This latest coupling is, another au- 
tomatic hit with the rhythm side, 
“All Shook Up,” having a slight 
edge in impact over the ballad, 
“That’s When Your Heartaches 
Begin.” The Jordanaires lend a 
solid vocal ensemble assist. 

Guy Mitchell: “Rock-A-Billy”- 
“Hoot Owl” (Columbia), “Rock-a- 
billy” is just what the title says. 
It’s a simple idea combining both 
the rock ’n’ roll and_ hillbilly 
idioms. Guy Mitchell hits it for 
maximum distance and should con- 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








Jill Corey-Jimmy Carroll: “Let 
It Be Me”-“Make Like A Bunny, 
Honey” (Columbia), .On the basis 
of the tw plug on “Climax” 
show last week, “Let It Be Me” 
should have a good ride. It’s a 
lachrymose ballad which Jill 
Corey, who performed it on the tv 
show, handles very effectively 
with Jimmy Carroll’s orch backing. 
m‘Make Like A Bunny, Honey” is a 
bright rhthym piece with an old- 
fashioned flavor. 

Anthony Perkins: “Melody For 
Lovers”-“Fool: In Love” (Epic). 
Anthony Perkins, the latest pic 
player to turn disk artist, registers 
promisingly with pipes that just 





manage to keep on key. The un- 
trained quality of the singing is 





Best 


ELVIS PRESLEY ....... 
(RCA Victor) ....seeees 


GUY MITCHELL ,...... 
(Columbia) 


LAWRENCE WELK 
(Coral) 
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(Capitol) 


PATIENCE — PRUDENCE 
(Liberty) 
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We Can’t Sing Rhythm & Blues 


Bets 


eeeorsegeenee 


ALL SHOOK UP 


‘That's When Your Headaches Begin 


ROCK-A-BILLY 
by rs pe Hoot Owl 
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tinue to ride with his “Singin’ The 
Blues” impetus even though this 
material isn’t anyway as near as 


strong. “Hoot Owl” is more of the 
same, except for the hooting 
chorus. 

Lawrence Welk: “Ten Little 


Trees”’-“The Bridge of St. Lo” 
(Coral). Lawrence Welk, a potent 
and steady seller on wax, could 
break through with a very big one 
in this coupling. “Ten Little 
Trees,” a melodic instrumental, is 
handled in Welk’s typical unpre- 
tentious, bouncing style. “The 
Bridge of St. Lo” is another fine 
side which will pick up hefty spins. 


Bing Crosby: “Seven Days A 
Week’’-“Man of Fire’ (Capitol). 
Having returned into the wax 
sweepstakes with “True Love” on 
Capitol, Bing Crosby is sticking 
with the label for his newest sin- 
gle release. “Seven Days A Week” 
is a clever piece of material with a 
snappy tune which Crosby projects 
in top form. “Man of Fire” is a 
weightier ballad also. with good 
«hances. 

Patience & Prudence: “Dream- 
ers’ Bay”-““‘We Can’t Sing Rhythm 
& Blues” (Liberty), The young 
sister team from the Coast turn up 
with another one of their charm- 
ing harmony jobs. “Dreamers’ 
Bay” is a highly pleasing ballad 
while the flip is a cute piece of 
material nicely tailored for this 
duo’s styling. 


the main appeal and Perkins could 
develop a considerable following 
with his delivery of a lovely bal- 
lad, “Melody for Lovers.” “Fool 
In Love” is another slow ballad, 
also delivered pleasingly. 


Sil Austin: “Seven Days in Bar- 
celona” - “Pretend” (Mercury). 
“Seven Days in Barcelona” is an 
attractive instrumental gaining 
wide coverage. Sil Austin gives it 
a contemporary rocking flavor that 
should go over with the _ kids. 
Freddy Martin has a fine straight 
version for Victor, with a soprano 
sax lead giving it a “sound.” Lew 
Quadling orch’s version is similar- 
ly handled on the Coral label. On 
the Mercury flip, Austin has a slow 
rhythm rendition of “Pretend,” a 
hit of a couple of years ago. 


Dean Jones: “Young and In 
Love’-“The Gypsy In My Soul” 
(MGM). Dean Jones is a new- 
comer~-on disks who displays ex- 
celent piping form. He hits very 
well on the ballad, “Young and In 
Love” and also makes a fine im- 
pression with his projection of the 
oldie, “Gypsy in My Soul.” 

Kitty Kallen: “Star Bright”- 
“Gently, Johnny” (Decca). “Star 
Bright” is a pretty ballad which 
Kitty Kallen delivers with sensi- 
tivity. Excellent fare for jocks 
who want a change of pace from 
the louder and more raucous type 





of pop offerings. “Gently, 
Johnny” is another quiet type of 











“ 
LAWRENCE WELK 
and his CHAMPAGNE MUSIC 
Coral—Thesaurus Transcriptions 

92d Consecutive Week ‘ 
Dodge Dance Party 
ABC-TV—Sat. 9-10 P.M., E.S.T. 
Sponsored by Dodge 
Dealers of America 
Top Tunes and Talent 
ABC-TV Mon, 9:30-10 p.m., E.S.T. 
Sponsored by Dodge and Plymouth 
Dealers of America 





Baltes nicely phrased by Miss Kal- 
en. 

Ray Bolger: “Once In Love With 
Amy”-“The Cricket Song” (Kapp). 
Ray Bolger, returning to his lead 
role in “Charley’s Aunt,” delivers 
the Frank Loesser tune from that 
musical, “Once In Love With 
Amy,” is his usual ingratiating 
style. It’s one of those personality 
sides by a savvy performer. . “The 
Cricket Song” is another pleasing 
side, with a clever lyric. 

The Teardrops: “After School”- 
“Don’t Be Afraid To Love” (King). 
The Teardrops are a fine vocal en- 
semble who deliver in the ap- 
proved modern way. “After 
School” is another of those tunes 
exploiting a direct, teenage idea. 
It’s a well executed number. “Don’t 
Be Afraid To Love” is more in the 
rocking school, conventionally pat- 
terned. 





Nassau’s Goombay Kings 
Pacted by RCA Victor 


More calypso artists are. turn- 
ing up every day. Now the Goom- 
bay Kings, a group from Nassau 
in the Bahamas, will cut for RCA 
Victor. Richie Del Amore is fea- 


tured vocalist with the group, 
which has been playing the top 
clubs in the Caribbean area. 


Combo plays “goombay-calypso,” 
which derives its name from the 
goombay drum, a native instru- 
ment made from an old barrel with 
a goatskin stretched across one 
end. 
goombay, or fire dance. 
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1.- BUTTERFLY (5) ........ 2 FT TE Rey. Sei < Be \Chatite Grecie eat Funan yoo 

{Tad Hunter? .. cos ewes eae Dot 
2 WOUNG LOVE (11) ..cccccccsccccccccescvececestesesscces 4 Sonny James .,........-Capitol 

(CrewCuts .. 0.66 eoeees-Mercury 
3. MARIANNE (7) ........ pase ssnbadvennpere cectipensess es. fi Anomgag 08 ae 

{Harry Belafonte .........Victor 
4. THE BANANA BOAT SONG (11) .... cccccceccccscccccces: { SORPEIOD: | dhs <s 8b abeeeseds Glory 

L FPOmMEANE StALETS. oc cccencsse: Dot 
5 TEEN-AGE CRUSH (4) ..........00-- sniadnlaialiiihepiatasts Tommy Sands .....+.... Capitol 
6 I’M WALKING (3) ........ pi baeeeees e Pee ee ee Fats Domino ..... eee Imperial 
U. WARE MRPEOO 5. oki cdectwveses i ei as es s Seaue” feet ce 
8 DON’T FORBID ME (10) ........c.cceees Jcdeoncsbdecerseces Pe’ .-...bs0% eenree ee « Dot 
DS Gee GOD... . . onsinc cho ceeseee seeds seks bn08 , Pe Cee. ack vnonctas Victor 
10. WALKING AFTER MIDNIGHT (2) .... ccc cccecccccvceccye Pee: Te: cb esbeads dies Decca 

Second Group 

BOO Beek sss ind. bees whabeses 06d 0S 04nd 0456506000 bb0000 05% Elvis Presley ..... occsey > VICtOr 
LOVE IS. STRANGE ..,.ccoccocccccccscccccccsovccescesesecsss Mickey & Sylvia ........Groove 
PEPE y MG MEE a0 cocadked bec cosecacaabbececnccosesenseescins Se MD vce cake ee. ee ee Dot 
BALLERINA ........ seeeeeeenssreeseescesscseesarerencsoess | Vauchee Monmee feeett: Gaunt 
Fee PP BOO nce sanegesrccccccccccicctesccenvcsccooncts FOur Leds %...... -»--Columbia 
ALMOST PARADISE ..... cece ceereccesesccrevecesesseeeseeees Roger Williams ..........Kapp 
MAMA, LOOK AT BUBU .....cccoccscoccccccecccccccscossess» Harry Belafonte .........Victor 
CINCO ROBLES .......-...ssse-seeeessscessseceeseseeereees | eos Punt Marty Ford’ 22. Caprted 
GREE UMW on ccbodetscwescbecdanecscccccnabandespaeeeeces<) GAR Meee ..... 8%: Atlantic 
PEE au boteedinnd ab bacebshet bbc cee stake Ge bdab ead <did.> Pe ., ee ee oe Mercury 


[Figures in parentheses indicate number of weeks song has been in the Top 10) 
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Album Reviews 





Jazz may represent only a small 

art of the disk market, but that 
act bears no relationship to the 
continuous outpouring of jazz plat- 
ters by all the companies. The 
number of jazz releases during one 
month nowadays represents more 
playing time than the output over 
a several-year span in the pre-LP 
ear. ae of the jazz ple- 
thora is that companies don’t put 
"em out one at a time; they issue 
them in batches. 

MGM is currently hitting the 
market with a flock of well-record- 
ed jazz platters in various styles. 
One of the best in the group is a 
set titled “Wrappin’ It Up,” fea- 
turing pianist Cass Harrisson’s trio 
in an excellent swing program. 
Eddie Getz’s Quintette also is fea- 
tured in a set of light, modern jazz 
sounds that are not too far out on 
a limb. In a frankly more experi- 
mental vein, “Hi Fi Suite” is a par- 
tially amusing, partially effective 
original work by Leonard Feather 
and Dick Hyman keyed to the 
jargon of the hi-fi buffs with titles 
like, “Squawker,” “Feedback Fu- 
gue,” “Wow,” “Bass Reflex,” 
“Tweeter,” “Woofer,” etc. The 
sound is there for testing purposes. 
In a more traditional groove, 
Freddie Kohlman’s Mardi Gras 
Loungers belt some fine oldies and 
dixieland classics in the “Jazz In 
New Orleans” album recorded at 
an actual concert. Also included 
in the MGM jive rundown is “Jazz 
Britannia,” spotlighting five British 
groups, mostly modern, and one 
package, “Music She Digs The 
Most,” with Richard Wess combo 
playing a collection of standards, 
again with a modern flavor. 

Coral Records is also splurging 
jazzwise with a multiple release. 
Standout is the Al Cohn Quintet, 
featuring valve trombonist Bobby 
Brookmeyer, .in a set of oldies 


a) 


played with taste and style. Ha 
McKusick’s Q t, in “Jaz rv 
The Academy,” is eat display of 
modernistics taken from a Brook. 
lyn Academy of Music concert, 
Coral also has some interesting 
and offbeat jazz vocalistics from 
The Key Men, a male quartet with 
a very tricky style. Larry Sonn’s 
orch backs up solidly. 

RCA Victor and its subsid Vik 
label have also been churning out 
the jazz sets regularly. One of the 
best recently is Victor’s set with 
|Bob Scobey’s Jazz Band, a 
vigorous group featuring Clancy 
Hayes on guitar and vocals. Also 
on Victor is another display by the 
Sauter-Finegan orch in a package 
titled “Under Analysis.” The book 
is comprised of standards, but the 
arrangements still accent the 
flastiy and sometimes pretentious 
instrumentation which trademarks 
this organization. : 

On Vik, “Folk Jazz, U.S.A.” is 
an attempt to “weld some old folk 
song themes like “Black Is The 
Color of My e Love’s Hair,” 
“Saro Jane” and others into jazz 
forms. The jazz combo under John 
Benson Brooks evokes some of the 
original’s feeling, but the modern- 
ist interpretations go far afield 
most of the time. 

Folksongs unadorned by jazz 
variations turn up in an attractive 
set, “Laughing America,” sung by 
Oscar Brand for Tradition Records, 
Brand’s voice is fair, but his rep- 
ertory is standout. On the same 
label, Ewan MacColl and Peggy 
Seeger sing a program of “Classic 
Scots Ballads” in fine style. From 
Austria, The Engelkinder, a mother 
and father and their seven chil- 
dren, deliver a highly appealing 
recital of folksongs from various 
parts of Austria in a Vox package 
titled “Greetings From  Tryol.” 
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TV Hears About Payola 


Music biz payola got a going over on tv last week. It was fic- 
tionalized on CBS-TV’s “Climax” show Thursday (21) and batted 
around lightly on WABD’s “Entertainment Press Conference” last 
Tuesday (19) by Col’s pop artists &-repertoire chief Mitch Miller 
and panelists Al Morgan, Harriet Van Horne and Bill Stern. 
(Review of “Climax” is in the tv section.) 

Miller’s view was that only the untalented accept ‘payola. A re- 
cording company practice which he abhors most is the “copying 
of arrangements and ideas.” To back this up he cited the Tab 
Hunter (Dot) copy of the Sonny James (Capitol) version of 
“Young Love.” 

Stern went afoul as a muckraker when he tried to pin Miller 
down on recording five versions of “We All Need Love.” Stern 
alleged that Miller published the tune. “Love” is published by 
the Warner Bros, firms. 


Ownership of ‘12th St. Rag’ Versions 
Up for Hearing in Court This Week 


The knotty legal question of ag 
owns the various versions of “12th 
Street Rag” has come up for early 
determination in N.Y. Federal 








* Eck’s Victor-to- Merc 
Billy Eckstine and RCA Victor 





Court by Judge Edward Weinfeld 
with trial having started yester- 
day (Tues.). Parties in the case 
are Jerry Vogel Music and Sha- 
piro-Bernstein Music, which have 
split ownership of at least one 
version of the song, originally 
written in 1914 as an instrumental 
by the late Euday Bowman. 


Legal action on the song be- 
tween Vogel and Shapiro-Bern- 
stein has been kicking around the 
courts for the past 10 years in 
various trials and appeals. Con- 
troversy over the song stemmed 
from the fact that Jenkins Music, 
the original publishers of the song, 
commissioned a lyric writer, James 
Sumner, to write the words to the 
original instrumental. 

Even though Bowman was not 
informed that a lyric was being 
added to his tune, the courts have 
held that the lyric version of “12th 
Street Rag” is a joint and not a 
composite work. Vogel picked up 
the renewal rights on the song 
from Sumner, while S-B bought 
the song from Jenkins Music: ‘The 
courts have ruled that Vogel is 
entitled to 50% of all performance 
coin on the Bowman-Sumner ver- 
sion of the song. 

However, in the years since the 


tune was originally written, some | 


22 different versions of the song 
have been written and copyrighted 
by Shapiro-Bernstein. Current 


(Continued.on page 57) 
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Funny Face Pic. 


The Paramount pic, “Funny 
Face,” is being groomed for a 
hefty wax push by Norman Granz’s 
Verve label. In addition to the| 
soundtrack package, which stars 
Fred Astaire, Audrey Hepburn and | 
Kay Thompson, Verve has set a/| 
big band album workover by | 
Buddy Bregman and a jazz combo | 
version by the Barbara Carroll | 
Trio. Three singles and 
EPs from the soundtracker 
will be issued. 

Granz planed to Europe last 
week for huddles with Paramount 
and EMI (Electric & Musical In- 
dustries) brass as well as with 
Verve’s key Continental distribs, 
to set up global distribution of 
the packages. . Verve topper also 
has assigned three special field 
reps for the cast, midwest and 
Coast territories to work with his 
regular distribs on the 
Face” promotion. They’re sched- 
uling special screenings around the 
country for deejays, managers and 
personnel of disk outlets. 

The soundtrack set, which has 
a cover by Richard Avedon, will 
retail at $4.98.. The Miss Carroll 
and Bregman packages will be 
tabbed at $3.98. Packages will 
feature a flock of oldies by George 
& Ira Gershwin as well as some 


also 


new items by Roger Edens & 
Leonard Gershe and Aviph 
Deutsch. 


Pie opens at New York’s Radio 
City Music Hall tomorrow (Thurs.) 
and in London around Easter, 


three | 


| BMI 


came to the parting of the ways 
last week. Crooner was imme- 
diately tapped to a two-year deal 
by -Mercury Records. 

The Eckstine-Victor split came 
after close to a year’s tie. Although 
the pact had two more years to run, 
it was mutually agreed to wind up 
the association. Before joining the 
Victor label, Eckstine recorded for 
MGM. 


BMI Writers 
In SPA Want 
0.0. of Books 


committee of 





The Broadcast 


Music Inc. writers within the gonad 


writers Protective Assn., who have 


been squawking about the organi- 
zation’s attacks on BMI, are asking 
for permission to 0.0. SPA books. 
The request for inspection of the 
SPA books came after the BMI 
cleffers’ committee, which is named 
the SPA Committee for Fair Play, 
was asked by SPA execs to supply 
a list of the members in it. The 
committee says it speaks in the 
name of over 50 SPA members 
who license through BMI. 


The BMI writers claim that “the 
action of the officers and adminis- 
tration of SPA in using the organi- 
zation and its resources to support 
the position 
writers in. their dispute with BMI 


and the nétworks, violates the pur- | 


pose of the organization.” The 


writers are protesting that 


| SPA is using their dues to help 


| 


| 


| it is opposed 


firiance the fight against BMI. They 
want an accounting of all SPA 
funds spent in this matter to date. 

The BMI writers, headed by 
Bernie Wayne and Marven Moore, 
| have also made their views known 
to the appropriate Congressional 
committees which have been in- 
vestigating the networks. 

While the SPA leadership says 
to the BMI setup 


| because writers are not given an 


“Funny |— 





| 


equal role in the administration of 

performance money, the BMI 

writers say that they like it that 
(Continued on page 57) 





Col Issuing ‘You’ Mag 
For Dealer Relations 


Columbia Records is spreading 
into the mag field. Diskery has 
launched a once-every-six weeks 
mag tagged “You” to get its mes- 
sage across to disk dealers. It’ll be 
distributed cuffo. 

Mag, according to Col Prexy 
Goddard Lieberson, is part cf the 
diskery’s campaign for closer con- 
tact with dealers and “for the in- 
terchanging of information.” Edi- 
tor of “You” is Jack Fuller, of 
Col’s sales promotion staff. Art di- 
rector is S. Neil Fujita and con- 
tributors are Deborah Ishlon, Art 
Schwartz, Irving Townsend and 





T'S THE SALES. 
4 NOT THE BEA 


By MIKE KAPLAN 


Hollywood, March 26. 

The one world philosophy has 
finally reached the music business 
and neither disk classifications nor 
geographic boundaries no longer 
have any significance. Hits quickly 
cross chart lines to show up on 
pop lists despite their originations 
as rock ’n’ roll or country music— 
and hit parade lists from other 
countries, notably England, usually 
list the same songs, and often in 
the same order, as the U. S. sum- 
maries of top hits. 

Credit for the elimination of 
lines of disk demarcation, accord- 
ing to Imperial Records prexy 
Lew Chudd, belongs to such per- 
formers as Elvis Presley, Pat 
Boone and Imperial’s Fats Domino. 
All started with material usually 
restricted to a particular field but 
sold so strongly that they are now 
considered pop artists. 

“There is no longer any point to 
arbitrary distinctions,” Chudd 
contends. 
1,000,000 or more records, he’s a 
pop artist, regardless of the type of 
material he’s using. Fats Tomino, 
for example, has three _ 1,000,000- 


“When an artist sells | 


‘Victor-P&G Tie on 25c EP to Flood 
Stores in Disk-Dentrifrice Romance 





o 


J 5 ] - 
Birdland’s Band Binge 
Birdland, New York jazz nitery, 
is going on a big band binge. The 
spot has set seven orchs for dates 

running through mid-July. 

In the band barrage which starts 
tomorrow (Thurs.) with Oscar Pet- 
tiford’s orch are Maynard Fergu- 
son, Duke Ellington, Dizzy Gilles- 
pie, Herb Pomeroy, Woody Her- 
man and Count Basie. 


Petrillo Faces 
Clear Sailing At 
AFM Convention 


Although the American Federa- 
tion of Musicians-is seething with 


law suits, particularly on the Coast, 
the upcoming convention is due to 
be another walk-in for AFM prexy 





of certain ASCAP| 





William Wilkins. 


sellers currently in release. As a| James C. Petrillo. According to 


result, our initial pressing order on | present indications, there will be 


+ RCA Victor, which has been ac- 


centing cooperative promotion 
campaigns with various non-show 
companies, has come up with the 
disk industry’s biggest tie-in to 
date to push its 16-album April 
release. Tie-in is with Procter & 
Gamble for the latter’s Crest tooth- 
paste product and involves a spe- 
cial coupon offering a 25c EP with 
each of 5,000,000 Crest packages. 


Victor will be riding with a pow- 
erful advertising campaign to be 
bankrolled by P&G in leading na- 
tional mags and Sunday newspaper 
supplements which will also have 
a coupon cut-out for the Victor EP. 
In addition, Crest is preparing 25.,- 
000 supermarket floorstands and 
50,000 banners for use in retail 
stores to plug the toothpaste-disk 
combination offer. 


The 25c EP is a sampler from six 
of the 16 Victor sets with Tony 
Martin making a personal pitch on 


tured. Martin was selected as the 
personality spokesman for this 
campaign because it is being tar- 
geted at the young housewife and 
not the teenagers. Victor figures 
on a 10% return from the 5,000,- 
000 coupon offer for a sampler sale 
of about 500,000. 





-| his next record is 750,000. That’s | no significant opposition to Petrillo 
far better than most so-called pop | or his policies from the floor of the 


artists do.” |tooter conclave when it convenes 
Chudd attributes the consolida-|in Denver early in June. 


tion to the buying impact of the! yen Coast Local 47 





where an 





y > spati > ° P 
ae fenten sok ae ce eee insurgent movement has- been 
& Foc rom Have | cooking for the past couple of | 


definite tastes, and since they ac- 
count for better than 75% of the 
total sales, have changed the com- 


|years, is not expected to conduct 
ia fight against Petril'o’s leadership. 





: PD |No other big local has shown any 
plexion of the industry. |tendency whatsoever to engage in | 
Overseas, the same phenomenon le contest with the AFM adminis- 
has occurred, Chudd reported. | ation. N.Y Local 802 y . 
(Continued on page 57) 'gest in the Federation with some 
30,000 members, is not even slated 
. ’ | t make a bid for a seat on the 
Mary Martin-Dick Rodgers | executive board. At last year's 
4 iconvention, Local 802’s prexy Al 
T |Manuti was nominated for. the 
camup for Victor Album 20 but lost out. Neither the 
Mary Martin and Richard Rodg- | Los Angeles nor the N.Y. locals, 
ers are teaming up to record an|the two biggest in the AFM, have 
album of the latter’s songs for RCA had reps on the international exec 
Victor early in April. Three of the | board for several years. 
songs have nevér been on disks be-| Opposition to Petrillo’s policies, 
fore. Rodgers will conduct the orch | particularly with respect to the 
with Robert Ryssell Bennett doing | Musicians. Performance Trust 
the arrangements. is, however, perking be- 
Miss Martin, meantime, " the surface. The regular | 








is also | neath 


— an educational LP disk for | working musicians both in N.Y. 
| the 


book publishers MHarcourt,|and L. A. 
Brace. She will read a selection of | AFM’s policy of diverting pay- 
famous poems slanted for eighth | ments from the working musicians 
grade students and to be nationally |to support make-work projects 
distributed to schools. | through the funds. 


are burning over the 

















Ozark Tail Wagging Music Dog? 


With Broadcast Music.Inc. blanketing the hit lists like a tent 
these days, there’s admittedly plenty of concern and cogitation 
within ASCAP ranks. In recent days, a cure for what ails the 
ASCAP ranks has turned up in an eight-page mimeographed letter 
titled “Memo to A- Very Sick Industry” and addressed to the 
“Major Music Publishers of the U.S.A.” Writer of the letter, “for 
reasons of his own,” chooses to remain anonymous, but signs him- 





self “A Writer of Many of Your Standards.” 
The letter pinpoints the start of ASCAP’s downgrading on the 
bestseller lists with the change in the ‘Peatman tabulations from 


a numerical to an alphabetical listing. At that time, the letter 
states, all tunes began looking alike and “that’s when BMI was able 
to ‘move in’ like an invading army.” Solution: go back to the old 
Peatman listings in which songs were rated in order of their per- 
formances and audiences on radio and tv. Such a list, it’s con- 
tended, would restore ASCAP’s place in the sun and would de- 
emphasize the accent now being placed on bestselling records. 
The letter contends that the very reason the numerical listings 
were abolished in the first place, namely the avoid influencing the 
top shows from playing the top songs, now should be sufficient 
to restore the numerical listings. 

The memo also states that the top artists on video, such as the 
“Comos, Sinatras, Fishers, Shores, Crosbys, etc.,’”’ must be enlisted 
in the cause because it is a “life-and-death struggle for them 
also as long as the rockbilly-corn-country & western trash dominate 
this market.” The memo points out that the top songs today are 
being cut by the rock ’n’ roll and country names and hence the 
tv names would be anxious tc plug the “good songs” again. 

One of the basic contentions of the memo is that record hits 
are made in the hinterlands where people can’t or don’t listen to 
video. “Their ears,” the memo says,~—‘are attuned” to rockbilly 
music and hence they brush off “the beautiful, legitimate ballads 
they hear.” These country folk, it says, start the record going in a 
small way and then it begins to snowball over the country via the 
disk charts. Then the video shows start to program it because 
they are playing safe. Instead of video leading the way in the 
music biz, the memo says, the tail is wagging the dog, viz., a few 
people in the Ozarks are determining what the nation’s songs 
shall be. 


the big- | 


Victor is tagging its April re- 
jlease under the general title of 
| “World of Romance,” which is also 
_ the tag of the 25c EP. With this 
release, RCA is kicking off its si- 
| multaneous global merchandising 
| campai gn. .All of the associated 
RCA diskeries throughout’ the 
world are gearing to sell the sets 
at the same time. 

| George R. Marek, chief of the 
| Victor album division, disclosed 


(Continued on page 57) 





Washington, Marks 
On ASCAP Beard 


Ned Washington and Johnny 
Marks have been elected members 
|of ASCAP’s board of directors. 
| Washington replaces the late Gene 
| Buck in the pop writers field while 
| Marks replaces Jack Robbins in 
|} the pop publishers field. 

All other incumbents -were re- 
}elected for another two-year term. 
In the pop writers field they are 
| (with votes in parenthesis): Stan- 
|} ley Adams (289,230), Paul Cunning- 








ham (274,258), L. Wolfe Gilbert 
(205,323), Oscar Hammerstein 2d 
(296,731), Otto A. Harbach (280,- 
663), Alex C. Kramer- (171,913), 
George W. Meyer (186,209), Jack 
Yellen (222,774). Washington re- 


ceived 163,364 votes. 
Representing the pop publishers 
;are Louis Bernstein (15,481), Saul 
|'H. Bourne (14,729), Irving Caesar 
(14,610), Max Dreyfus (15,843), 
Bernard Goodwin (14,264), Jack 
Mills (11,695), Herman Starr (14,- 
|853), Maurice Scopp (13,857) and 
| Marks (10,317). 
Newcomers to the board in the 
|standard writers’ field are Dr. 
| Douglas Moore, replacing wriier A. 
|} Walter Kramer, and Adolph Vogel, 
ireplacing Donald Gray, standard 
} publishers. The standard writers 
|on the board polled as follows: 
John Tasker Howard (124,799), 
Deems Taylor (202,870) and Dr. 
Moore (124,799). The standard pub- 
lishers polled: Frank H. Connor of 
Carl Fisher (15,751), Gustave 
Schirmer of G. Schirmer (14,689) 
and Vogel of Elkan-Vogel (12,071). 








Atlantic Renews Short 


Bobby Short has been repacted 
by Atlantic Records. Pianist-singer 
already has made three albums for 
the label, with the last of the trio 
to be released next month. Under 
the terms of the new pact, Short 
also will cut single sides. 


He’s also been renewed for an 
additional six weeks at the Red 
Carpet, eastside New York nitery. 
Short opened at the club last Oct. 
31 on a four-week pact. 
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Tobiases Test 
Renewal Clause 


‘In Suit Vs. Joy 


A new challenge to the copy- 
right renewal assignment clause 
in the old contracts between 
writers and publishers has now 
come to the fore with a N. Y. Fed- 
eral Court action instituted. by 
Charles, Henry and Harry Tobias 
against Joy Music on the tune, 
“Miss You.” This suit covers the 
same problem raised in the Billy 
Rose suit against Bourne Music |! 
over “That Old Gang of Mine.” 
Latter suit has been pending in 
the courts for vears. 


Suit involves a highly important 
question for the music biz since 
most of the great standards from 
the 1900s were assigned to publish- 
ers with an automatic renewal 
clause. Since the formation of 
the Songwriters «Protective Assn. 
early in the 1930s, the renewal 
clause has been abolished and the 
copyright ownership reverts batk 
to the writer after the first term 
of 28 years. At that time, the 
writer or his estate has a second 
crack at making a deal with the 
original publisher or a new one. 

The Tobias brothers contend in 
their action that Joy Music, which 
had the original copyright term 
via its earlier company setup as 
Santly-Joy Music, made applica- 
tion for the “Miss You” renewal 
in March of 1956 without their per- 
mission. The Tobias freres had 
previously made -application for 
renewal in behalf of their own 
firm, Tobey Music. 


Barrons Beef Vs. Oscar 


On ‘Electronic Tonalities’ 
In Metro’s ‘Planet’ Score 


Hollywood, March 26. 

Oscar nomination of Dr. Wesley 
C. Miller, head of Metro’s sound 
department. for best spécial effects 
on “Forbidden Planet” came under 
fire over the weekend. A strong 
complaint has been registered with 
both Academy of Motion Picture 
Arts & Sciences and Metro execs 
by Louis and Bebe Barron, who 
created the “electronic tonalties” 
used in the pie. 

The Barrons allege they were 
hired as indie contractors by Metro 
music topper Johnny Green to cre- | 
ate the offbeat score for “Planet.” | 
They claim that all Dr. Miller did | 
was to dub in their electronically | 
created soundtrack. 








The Barrons first contacted Acad i 


execs, who stated that the nomina- 
tion was chiefly a studio affair, 
they claim. In confabs with E. J. 
Mannix, they were then told that 


the Acad was responsible. So far, | 
no one has offered to change the | 


nomination, they state. 


Also under fire by the Barrons, | 


is the 
“tonalities” as special effects. Ac- 
cording to Louis Barron, they are 
neither music nor sound effects, 
but a new art form deserving of a 
special category. 


‘60-Songs-60’ Tag For 
MGM’s 10th Anni Push 


*60-Songs-60” is the peg for 
MGM’s latest album promotion tied 
in with its 10th anni year. Diskery 
is issuing for April 1 release three 
separate LPs containing 60 songs 
each cut by Dick Hyman 
rhythm accompaniment. The LPs 
will be tagged “60 Great All Time 
Songs.” 

Separate royalty rate deals were 
made with publishers. It’s under- 
stood that the royalties are much 
less than the 2c. maximum per 
song. 

To get the packages rolling in 
the market, MGM has set up a spe- 
cial introductory price of $2.98 
each. The introductory offer runs 
through April 30. 

MGM also is launching a special 
promotional drive on the three 
packages among dealers, chain 
stores, department stores. and disk 
jockeys. Part of the campaign will 
include dealer co-op advertising 
and the availability of the three 
sets to radio stations at $1 each. 








Jerry Field has joined the indie 
Cameo label as national promotion 
manager, 
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‘Coast Local 47 Probing 
| Bootleg Music for Vidpix; 


‘Monsters Out of a Can’ 


Hollywood, March 26. 
Recurrent rumors of “bootleg” 
| music for telefilms has prompted 
|a drive by AFM Local 47 to dis- 
cover whether tune union members 
are engaged in the illicit practice. 
Local is concerned over the wide- 
| spread belief that some musicians 
| have engaged in illegal recording 





sessions which have _ provided 
soundtrack music, but as yet no 
concrete evidence has been un- 


| earthed. 

Local 47 prexy Eliot Daniel, in a 
notice in the union’s monthly pub- 
lication Overture, warned that the 
local will bring charges against 
members caught participating in 
such sessions. “Canned music,” he 
said, “has now become a monster 
which has devoured a major por- 
tion of our business and threatens 
to engulf it completely.” 

Windjammers have complained 
frequently in recent months that 
some of the canned music being 
used on vidpix appeared to have 
originated locally and not in for- 
eign countries as generally believ- 
ed. Producers using this music not 
only do not use live musicians but 
are not required to pay the 5% 
royalty fee to the Music Perform- 
ance Trust Funds. 

In recent weeks, it was indicated, 





taped or recorded music has be- 
come. more widespread. Daniel 
warned members that such practice 
lis against AFM bylaws and prom- 
ised that charges would immediate- 
ly be filed against any member 
found engaging in the illicit music 





traffic. Part of the drive will 
include an investigation in an 





| effort to discover whether orches- | 


|trators, copyists and leaders (all 
| AFM members) have participated 
|in preparing soundtracks to be 
|recorded abroad by foreign musi- 
| cians. 

| 














British Disk Best Sellers 
London, March 26. 

1. Young Love ...... Hunter 
(London) 

2. Don’t Forbid Me...Boone 
(London) 

3. Knee Deep Blues Mitchell 
(Philips) 

4. Long Tall Sally... Richard 
(London) 

5. Rock Daddy-O ..Donegan 
(Pye-Nixa) 

6. Banana Boat.... Belafonte 
(HMV) 

7. Banana Boat ..... Bassey 
(Philips) 

8. True Love . .Crosby-Kelly 
(Capitol) ' 

9. Singing the Blues Mitchell 
(Philips ) 

10. Garden of Eden. . Vaughan 
(Philips) 


Col’s Seattle & Boston 
Bring Branches to 8 


Columbia Records has set up 
distribution branches in Seattle 





and Boston. Both 


ner April 1. 

Addition of Seattle and Boston 
now brings Col’s branch total to 
Detroit, St. 


delphia, Baltimore, 


lied Appliances while the Seattle 
operation takes over from Love 
Electric Co. Edward J. Masterson 


heads the Boston branch and 
James Fuscaldo is in charge in 
Seattle,’ 





Lyrichord’s Eterna Buy 


Lyrichord, indie classical disk- 
ery, has expanded its operation 
with the buy of the longhair’Eterna 
label. Eterna’s catalog includes 
such vocal artists as Richard Tau- 
ber, Leo Slezak, Lilli Lehman, Fer- 
nando de Lucia, John McCormack, 
Pasquale Amato, Battistini and 
Pertile as well as opera diskings. 

According to Peter Fritsch, Ly- 
richord prexy, both labels will have 
separate enlarged release sched- 





ules. for. the .rest. of the year. 


branches will | 
begin operating under the Col ban- | 





Rock ’n’ Roll Bum-Rapped 
By 2% Who Are JD’s, Sez 
DJ Alan Freed on Forum 


Alan Freed, WINS, N. Y., disk 
jockey responsible for catapulting 
rock ’n’ roll to the top of the music 
biz over the past few years, made 


‘an all-out defense of that musical 


eight. Other outlets are in Phila-|idiom as guest on Ted Steele’s 
| “Bandstand” 


Louis, Cincinnati and Kansas City, | Monday (25) afternoon. Freed was 
The Boston outlet replaces Al- | 


show on. WOR-TV 
the target for questions popped at 
him by a group of highschool jour- 
nalists, most of whom wanted to 
know about the alleged link be- 
tween rock ‘n’ roll and juvenile 
delinquency. 

Freed said there was a 2% 
“bad” element among the kids 
who cause all the riots and that it 
was bum rap against the rest of 
the teenagers to smear them with 
the juvenile deliiquent brush, 
Riots at rock 'n’ roll performances, 
he said, have been exaggerated out 
of all proportion to the facts be- 
cause it makes good newspaper 
copy. ‘ 

Conceding that the rhythm & 
blues tunes, since renamed rock 
’n’ roll, once were marked by 
questionable lyrics, Freed said 
that was no longer the case. He 
kudosed Variety for “doing a won- 
derful job in cleaning up the 
lyrics of all music.” 
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ASCAP’s New Open-Door 


A new era in public relations has begun in ASCAP. Under 


prexy Paul 


Cunningham, who before he took over the prez post 


last year was the Society’s spokesman in Washington, the Society 
has opened up to the public’s 0.0. like none of his predecessors. 
For instance, at the New York annual membership meeting to- 
morrow (Thurs.) at the Waldorf-Astoria Hotel, Cunningham has 


invited the press to attend. 


It’s a precedent in ASCAP which once not only barred the press 
from its meetings, but also asked its members not to leak any 
info to inquiring reporters. That never worked, of course, and it 


only led to irritations against the Society. 


Fisher Widow's Renewal Contract 











With Morris Ruled OK In Fed Court 





A dispute between E. H. Morris + 


Music and Lenora Fisher, widow 
of composer Mark Fisher, over re- 
newal assignments of her hus- 
band’s songs was decided in favor 
of the publishing firm P N. Y. 
Federal Court by Judge Archie O. 
Dawson. 

Case revolved around the con- 
tention of Mrs. Fisher that the re- 
newal assignments were not valid 
because she did not understand 
the meaning of the agreement. 
The court held that she did and, 
since other provisions of the con- 
tract were valid, the agreement 
was binding. Mrs, Fisher wanted 
to assign the renewals to Mills 
Music, which already has _ the 
rights from Fisher’s collaborators 
on such songs as “Take Me Back 
to the Garden of Roses,” “I Was 
Only Fooling” and “When You're 
Smiling.” 

Although Mrs. Fisher assigned 
the renewals to the Morris firm 
in 1945 while her husband was still 
alive, the issue of whether a wife 
has the right to make such assign- 
ments when the composer is still 
living was not an issue in «this 
case. Mrs. Fisher contended that 
it was not a valid contract (1) be- 
cause she did not know what she 
was signing; (2) she was given no 
consideration and (3) that the 
agreement was “uncertain, incom- 
plete, illusory and unfair,” accord- 
ing to her complaint. 

The court held against Mrs. 
Fisher on all counts. The judge 
held that whether or not she knew 
the meaning of the contract, she 
is bound by it “in the absence of 
fraud and no proof of fraud has 
been introduced before me.” He 
also ruled that since the contract 
called for the payment of royal- 
ties, it contained sufficient consid- 
eration. 

Although children are part of 
the Mark Fisher estate, the ques- 
tion of whether Mrs. Fisher had 
the right to assign rights for her- 
self and the children was also not 
raised, The judge said that “it 
would be improper for me to at- 
tempt to define the rights of the 
children or the rights of a party 
who may derive rights from the 
children. The only issue raised in 
this case, as it was presented to 
me, related to the validity of the 
agreement of Feb. 7, 1945.” 


e b] . 

Minn. OK’s Symph Aid 

Minneapolis, March 26. 

After pleas to put some skids 
under jazz and bop by encourag- 
ing better music, the lower house 
of the Minnesota legislature final- 
ly passed a measure principally de- 
signed to permit this county’s 
board to: appropriate money to 
help support the 51-year-old Min- 
neapolis Symphony. , 

Action followed a push for fa- 
vorable votes by Rep. George 
Murk, Minneapolis musicians’ un- 
ion president, and Rep. Peter Pop- 
ovich, St. Paul. The measure now 
goes to the senate. 


Guy’s ‘Show Boat’ Waxi 
Between 1-Niter Dates 


Guy Lombardo orch started a 
two-week break from its annual 
rspring tour Saturday (23) for split- 
week one-niters in New York and 
Pennsylvania. Sandwiched between 
the dates will be recording ses- 
sions for Capitol of his upcoming 
production of “Show Boat.” 

Lombardo is producing the 
Jerome Kern-Oscar Hammerstein 
2d tuner-for the summer season at 
Jones Beach, N.Y. - 


Only mishap during the first leg 
of the spring tour was the hospi- 
talization of Carmen Lombardo for 
a kidney stone ailment. Illness 
brought former Ted Weems orch 
vocalist Ken Armor to sub. Armor, 
now a saléSman with a chemical 
company, continued to hold down 
his job by day and worked with 
the Lombardo crew at night. 


Coral’s Det. Branch 


Coral Records, Decca’s subsid la- 
bel, set up its own distribution 
branch in Detroit, thus _ bring- 
ing the number of factory-owned 
branches to three. Coral has simi- 
lar setups in New York and Chi- 
cago. Don Bhanan has been named 
branch manager in Detroit under 
the overall direction of Coral sales 
chief Norm Weinstroer. 


At the same time, Coral has tied 
up with a new distrib in the Pitts- 








burgh area, Record Distributors, 
Leslie, Pa. 


Hi Society Orchs Making Disk Hay 
With Bourgeoisie and Peasants 








Sammy Kaye $7,200 in 2 


Sammy Kaye pulled in a hot 
$7,200 in two one-nighters in 
Pennsylvania over the weekend. 

Orch played to 1,860 at $2 each, 
Saturday (23) at the Sunnybrook 
Ballroom, Pottstown. Following 
night, he drew 1,740 at $2 a head. 


Rumors Still Rife In 
Brit. on EMI Changes 


London, March 26. 

The records division of EMI is 
launching an all-out staff reorgani- 
zation drive. 
been made to leading personalities 
in the music publishing and disk 
fields in Lendon, but among them 
Fred Jackson, general manager of 
Mills Music, but no appointments 
have been made as yet. 

The EMI reshuffle ties in with 
strong rumors in Tin Pan Alley of 
a new record label which, if it 
came into being, could greatly in- 
fluence the disk market. The ru- 
mors have persisted for several 
weeks, but still await official con- 
firmation. 
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Lee V. Eastman was legal rep | 


for the Morris firm. 


Victor Shelves 
Deejay ‘Twofers’ 


With the rest of the major com- 
panies not coming along, RCA Vic- 





tor has ‘dropped its “twofer” plat- | 


ters for disk jockey distribution. 


The twofers, introduced by Victor | 


last year, contained two numbers 


by one artist on each side of the | 
platter. It was designed to cut pro- | 
and mailing | 


duction, handling 
costs on the cuffo d.j. disks. 


The jocks, however, were never. 


happy with the twofers and the 
other majors were reluctant to fol- 
low suit. A few years ago, when 
Victor put the deejay disks on 45 
rpm speeds, the deejays also put 
up strong resistance, but that was 
broken down when the other com- 
panies followed Victor’s pattern. 
Without general industry support 
on the twofers, Victor decided not 
to carry the ball alone. 





Joe Loco to Mercury 


J 2 Loco has moved over to the 
Mercury label from Columbia Rec- 
ords. . The latino maestro’; first 
stint for Mere will be an album of 
Calypsos. 

Tunes in the set will be originals 
published by Ivan Mogull’s Har- 
vard Music, 
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FATS DOMINO (Imperial) .....c0seseeeees 


CHARLIE GRACIE (Cameo) .. 
TERRY GILKYSON (Columbia) ....... 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
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ARTIST AND LABEL 
HARRY BELAFONTE (Victor) .......+..- | 


TUNES 
(*ASCAP, +BMI) 
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The Banana Boat Song 
Mama, Look At Bubu 
|Jamaica Farewell 


{I’m Walkin’ 
{Blue Monday 
{Blueberry Hill 


PERRY COMO (Victor) ......eeeseeee0.+- ROUNd and Round 
TAB HUNTER (Dot) e®*®eeeeveeseeeeeeeeeeeees 


TOMMY SANDS (Capitol) .......s+eee0..... Teen-Age Crush 
ANDY WILLIAMS (Cadence).............. Butterfly 
BUDDY KNOX (Roulette) ........+see0e0++. Party Doll 


(Don’t Forbid Me 

PAT BOONE (Dot) ......seccsecevecseeses 4 Why, Baby, Why 

\I’m Waiting Just For You 
Butterfly 

..» Marianne 


{Young Love 
|Ninety-Nine Ways 


eeeeeee 


TUNE 


PUBLISHER 
..+++ Hill & Range 


... Rush 


Southern Belle-Presley 
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Already offers have | 


The society dance beat is get- 
ting less exclusive. It’s creeping 
out of the confines of Newport 
and debutante balls for a mass 
exposure on the wax market. 

The diskery swing to hi-fi so- 
ciety is pegged on the upbeat of 
packaged goods sales as well as 
the easy-to-dance-to lilt of the 
Blue Book maestros. The diskers 
figure that home entertainment is 
booming and that the society dance 
orchs on wax fit right into the 
scheme of things. 

The recording companies also 
claim that the society bands are 
good recording risks. They esti- 
mate that there’s a hard core of 
20,000 readymade buyers from the 
uppercrust who are familiar with 
the orchs and help put the pack- 
ages in the black. Disk jockey 
exposure also has been instru- 
mental in getting the beat to rub 
off on the lower aud levels. 

Epic Records, Columbia's sub- 
sid, started the society beat rolling 
a few months ago with a Lester 
Lanin album. The set established 
the pattern of recorded continuous 
dance music a la a “live” ball. The 
package was so successful for the 
label that it is now prepping a fol- 
lowup Lanin LP. 

Other labels are now hopping 
on the Epic lead. ABC-Para- 
mount has tagged Meyer Davis, 
and the indie Monarch label is out 
with a dance package cut by Emil 
Coleman. Chauncey Gray, maestro 
at New York’s posh Ambassador, 
has been grooved by Riverside 
Records and Charles Holden, who 
batons the AFM’ers at New York’s 
El Morocco, is out on the RKO- 
Unique label with a package tagged 
“Dancing at El Morocco.” 

One recording exec credited the 
tv exposure of such pop orchs as 
Lawrence Welk and Vincent Lopez 
for paving the way for the society 
orchs on wax. “They're condition- 
ing a mass audience to the simple 
dance beat,” he said, “and the so- 
ciety. bands are picking it up from 
there.” 


Satherely’s C&W 
Radio Only’ Label 


Hollywood, March 26. 

“Uncle Art” Satherely, for 38 
years a top country & western exec 
with Columbia Records and discov- 
erer of Gene Autry and others in 
the oatune field, has launched his 
own diskery, Hometown Records, 
which is making its initial LP avail- 
able only to radio listeners around 
the country. Label eventually will 
branch out into normal distribution 
channels and go into the country 
singles field as well. 

For the moment, however, Home- 
town is peddling its first disk 
through c&w deejays only. Thus 
far, 35 stations have picked up the 
scheme on a pre-inquiry basis— 
the deais having been set within 
the first 10 days after the initial 
sampling of 350 letters and copies 
of the LP, a 16-side disk which fea- 
tures six newcomers to the c&w 
field. 

New talent is the basis of the 
hometown operation since Sathere- 
ly hopes to develop a flock of new 
names in the ranks of pasture plat- 
terers. Heard on the initial Home- 
town offering are Dick Miller, Lu- 
cille & Bobby Regan, Tex Holland, 
Bobby Charles, Roy Counts, Gene 
McGowan and Foreman Slim. Plat- 
ter offers eight current c&w hits 





| plus eight standards in the field. 


They will be sold at $2.98. 

During his years with Columbia, 
Satherely produced roughly 28,000 
c&w records and has long been rec- 
ognized as one of the top c&w pro- 
ducers. 


Black Watch on RCA 


Band music by The Black Watch, 
noted British regiment, will be 
heard on wax via an upcoming RCA 
Victor package. The band is slated 
to tour the U.S. next fall under Sol 
Hurok’s banner. 

Several foreign military bands 
have been hitting the U.S. market 
recently, both in personal appear- 
ances and on disks. Both the Scots 
Guards and the Carabinieri Band 
of Rome toured the U.S. last year 
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and were represented by albums 
released on the Angel label. 
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DINAH SHORE. 


Emmy Award Winner “best female personality (continuing performance)” 
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Emmy Award Winner “best male personality (continuing performance )”’ 
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On The Upbeat 








~~ 


New York 


Eileen Rodgers’ Columbia etch- 
ing “The Wall” was inadvertently 
credited with 15 points instead of 
25 on last week’s Top Record Tal- 
ent and Tunes chart... Art 
Blakely’s Jazz Messengers swing 
into the Cafe Bohemia Friday (29) 
for 10 days. The Miles Davis Quin- 
tet opens there April 5 for four 
weeks ... Bernie Wayne conducts 
the orch on the NBC “Bandstand” 
show the week of April 8... Les 
Elgart, on a tour of one-niters to 
the Coast where he'll make a short 
for Universal . . . Jimmy -Lamare 
will head the band dept. in GAC’s 
Miami Beach office . . . Stan Pat 
switched from RKO-Unique to 
Roulette Records to handle mid- 
west promotion. 


Hal Graham orch celebrating 
second year at Golden Slipper, 
Glen Cove, L.I., nitery . . . Della 
Reese, Jubilee thrush, going into 
the Palace Theatre April 4... 
Kal Kirby will conduct the orch 
for the annual Arthritis & Rheu- 
matism Foundation telethon April 
6 over WABD .. . Charlie Spivak 
starts a two-weeker at Roseland 
Dance City April 2... Music Jour- 

al and Educational Music Maga- 
zine amalgamating beginning with 
the April issue . . . Teresa Brewer 
guests on Perry Como’s NBC-TV 
show April 6... Sammy Kaye 
winding up a string of one-niters 
in Pennsylvania, Maryland and 
Virginia . . . Deejay Nora Tulin 
starts a. new morning show over 
WORL, Boston, April 1. 

Norma Douglas, RKO-Unique 
thrush, set for a stint at Miami 
Beach’s Monte Carlo beginning 
April 10... Sarah Vaughan guests 
on CBS Radio’s “Woolworth Hour” 
Sunday (31) ... Art Mooney head- 


- ing out on a string of one-niters in 


the east . . . Connie Francis mak- 
ing the rounds of the deejays in 
Boston, Hartford and Philly for 
her MGM slicing of “No Other 
One” ... Joni James set for the 
Ed Sullivan Show (CBS-TV) April 
28... Pianist Don Evans returned 
to the RSVP, eastside nitery, Mon- 
day (25) ... ABC-Paramount prep- 

ing the Rover Boys’ “Graduation 

ay” for another deejay whirl 
tieing it in with the prom season. 

Tommy Steele makes his pic 
debut in Amalgamated Productions’ 
“Kill Me Tomorrow.” He'll sing in 
his newest London release, “Rebel 
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Rock” . om Dorothy Collins will 
sing at the annual ASCAP dinner 
at the Waldorf-Astoria tomorrow 


(Thurs.)-. . . Arlene DeMarco cur- 
rently at the Lotus Club, Washing- 
ton ... Jackie Lee set for the 


Town Casino, Buffalo, April 1. He’s 
also pencilled in for Chubby’s, 
Camden, April 15-21 . . . Richard 
Marek, son of George Marek, RCA 
Victor veep, has a piece tagged 
“To Enlist Now Or Wait to Be 
Drafted?” in April issue of Good 
Housekeeping. 

Preem performance of ‘“Con- 
certo for Violin and Orchestra” by 
Dai-Keong Lee will be held in Sep- 
tember at the National Gallery of 
Art, Washington. Composition is 
available through . Mills Music's 
rental library ... Siobhan Mc- 
Kenna heading the cast of Tradi- 
tion Records’ grooving of W. B. 
Yeats’ play, “Countess Cathleen” 
...New bill at Ekim’s Calypso 
Dock beginning Friday (29) will 
feature Mesmar Nouvelle, The 
Magnets Steel Band and Lord Nel- 
son ... Guy Mitchell, Cathy. Carr 
and Stan Kenton’s orch head a 
package show to tour Australia 
April 11-27. 


Hollywood 


Frankie Ortega pacted by Jubi- 
lee Records .. . Bud Shank, Pa- 
cific Jazz pactee, on tour in Europe 
along with fellow Lighthouse All- 
Star Bob Cooper . . . Chico Hamil- 
ton will be featured at the L.A. 
Embassy Auditorium this month 
. . . Composer-conductor Dominic 
Frontiere signed to a new three- 
year recording pact with Liberty 
. . . Terry Gylkeson combo has 
been cast in Allied Artists’ “Ca- 
lypso Joe”... Max Steiner to score 
RKO’s “Escapade in Japan”... 
Dimitri Tiomkin is writing the 
liner notes for Spike Jones’ upcom- 
ing Verve album of dinner music 
. .. David Raksin will score Sol C. 
Siegel’s Metro pic, ‘““Man On Fire.” 


London 


Les Conn, Robbins Music Corp. 
records promotion man, on week’s 
visit to Germany for confabs with 
deejays ... Mills Music’s new 
British song “Silver Madonna,” 
banned by BBC, to be reieased in 
U.S. on London label. Song’s wax- 
ed by Kirk Stephens .. . Capitol 
Records prexy Glenn Wallichs in 
London to sit in on annual meet of 
the EMI board of directors. From 
London, he flies to Monaco to pre- 
sent a gold disk of “True Love” to 
Grace Kelly ... Little Richard 
scheduled for British visit late 
this year .. . Nixa’s Tony Osborne 
flies to Berlin Friday (29) to cut 
two LP’s with a German orch... 
Songstress Marion Williams leav- 
ing the Eric Delaney band to join 
the Oscar Rabin outfit. Delaney 
says he’d like to import a Yank 
chirper to work with the band... 
Trumpeter Bert Courtley to join 
the Jack Parnell band. 


Chicago 

Eddie Hubbard whose show ori- 
ginates out of WGN is pacted to 
cut a hymn album for Bally... 
Former deejay Myron Schulze 
joined Lenny Garmisa record dis- 
trib outfit as general manager... 
Dizzy- Gillespie inked back to Blue 
Note for two weeks July 24... 
Hazel Scott Trio for four frames 
in London House Sept. 4... Jerry 
Mulligan Quartet booked for one 
week in Modern Jazz Room. 


Philadelphia 


Current week’s lineup at Chub- 
by’s features The Tarriers, George 
Hamilton IV, Four Winds and Judy 
Scott ... “Cozy” Morley, who 
turned down a Reno bid two weeks 
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GEORGE SHEARING * 


and his QUINTETTE 


Currently—COLONIAL TAVERN, Toronto 
Apr. 3—BLUE NOTE, Chicago (Two Weeks) 
Apr. 19-28—BRASS RAIL, Milwaukee 
Apr. 29—BAKER'S KEY BOARD, Detroit 
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JOE GLASER,.Pres 


New York 
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ago to remain on tv, walked out on 
his WPFH show (16). Reason for 
move was that his latest disk “I 
Love My Gir!” suddenly took off 
and ABC-Paramount has picked up 
the master ... Vocalist Dick Lee 
on leave from “Caesar’s Hour” to 
play two-week stand at the Mocam- 
bo in L. A... . Duke Ellington into 
Pep’s . .. Red Rodney, one-time 
trumpeter for Elliot Lawrence and 
ther name bands, dropped from 
rolls of Musician Union Local 77 
. . » Lon Chaiken has returned to 
bandstand in the Bellevue’s Strat- 
ford Garden ... Murray Schaf & 
Aristocrats have secured release 
from MCA and inked management 
pact with Suez-Rothbard office . . 
Duke of Iron heads Jack Field’s 
“Calypso Carnival” at the Acad- 
emy of Music (31)... Billy Daniels 
follows Harry Belafonte at the 
Latin Casino (April 1-6), with Dia- 
hann Carroll set for the week 
after ... Dave Appel & Applejacks, 
featured in “Don’t Knock the 
Rock,” now at the Cadillac Show 
Bar . . . Bud Powell Trio into the 
Blue Note, 


Cleveland 


Dave Ennis, house maestro at 
Herman Pirchner’s Alpine Village, 
organizing new band for new 
Riviera Club opening mid-April in 
site of old Borsellino’s club. Ennis 
succeeded Joe Baldi, who quit the 
Alpine to move his own trio to 
Tudor Arms’ Empress Room... 
Marris “Mushy” Wexler got his 
Theatrical Grill booked solid for 
next three months by inking Buddy 
Greco crew for two frames; Pat 
Moran quintet April 8, Noro 
Morales quartet April 22; Jonah 
Jones for four succeeding weeks 
and then Dorothy Donegan June 3 
on another long summer stay... 
Before checking into hospital for 
kidney operation, Marty Caine, 
local booker, lined up five weeks 
of acts for Al Naiman’s Zephyr 
Room. Following current Bobby 
Ramsen it brings in baritone 
Stuart Harris April 9; Bobby Mel- 
vin April 16; Dorothy Claire April 
23; Norman & Dean April 30... 
Frank Warren back at Statler Ter- 
_— Room on second two-week 
visit. 


Brit. Nixes Work Permit 


For Johnnie Ray Drummer 
London, March 26. 

Johnnie Ray’s American drum- 
mer, Herman Kapp, has been re- 
fused a work permit to tour with 
Ray during his current visit to this 
country. Ray opened his tour at 
Carlisle last night (Mon.) and will 
play a number of one-nighters at 
ABC picture houses. 

He begins a two-week season at 
the Palladium April 15, then re- 
turns to the U. S. for a cabaret 
stint at the Waldorf-Astoria, N. Y., 
May 6. He’s also lined up for a 
spot on the Ed Sullivan tv show 
May 12. 


Shaye Cogan’s Wax Bow 


Shaye Cogan will make her disk 
bow this week on the Gee label. 

Former band-singer is the wife 
of music publisher Phil Kahl. 











PEGGY LEE RETURNING 
TO CAPITOL RECORDS 


Hollywood, March 26. 


After a five-year absence, Peggy 
Lee will return to Capitol Records 
in April when-.her present contract 
with Decca expires. It was at Cap- 
itol that she first made the grade 
as a disk artist, with her hit tune 
“Manana,” which she wrote with 
her then husband Dave Barbour. 

All details have been agreed 
upon between Capitol prexy Glenn 
Wallichs and Miss Lee and the 


.|formal contract signing probably 


will take place shortly. New deal 
is understood to be for a flat two- 
year initial period with two one- 
year options to follow. It comes on 
the heels of her recent agreement 
to do a single album for Frank 
Sinatra’s Essex Productions which 
releases its disks through Capitol. 


Roger Williams’ 36 Sets 
For Kapp in Three Years 


Kapp Records has blueprinted a 
36-album release schedule for 
Roger Williams in the next three 
years. The pianist was launched in 
the disk market by Kapp 18 
months ago with the clicko “Au- 
tumn Leaves.” 

Since then, Williams has cut 
seven LPs which have totalled 
over 380,000 sales. His latest al- 
bum, “Songs of the Fabulous Fif- 
ties,” a two-pocket package, al- 
ready has sold more than 68,000 
copies. The 36-album schedule will 
include pops as well as longhair 
with the releases timed to coin- 
cide with Williams’ concert tours 
now being lined up. 


Ella to Start ‘JATP’ 
O’seas Trek April 22 


Ella Fitzgerald’s European junket 
with the Oscar Peterson Trio will 
kick off, April 22. Package, for- 
merly tifled “An Evening of Jazz,” 
will now tour under the familiar 
“Jazz At The Philharmonic” tag. 
Trumpeter Roy Eldridge, -violin- 








“jist Stuff Smith and drummer Jo 


Jones have been added to the pack- 
age. 

Norman Granz, “JATP” pro- 
ducer, is currently overseas lining 
up dates for the tour. So far these 
include Stockholm, Oslo, Copenha- 
gen, Paris, Zurich, Frankfort, Am- 
sterdam and Brussels. 


§. America Eyes Satchmo 


Buenos Aires, March 19. 

A-deal is in the works for Con- 
ciertos Iriberri to import Louis 
Armstrong, with 12 musicians, for 
a minimum of two weeks between 
Buenos Aires and Montevideo. Ten 
days would ke played in some B. 
Aires house, probably the Opera 
film-theatre. 

Reported price is around $2,500 
a day, which means that a big 
theatre is essential if that figure is 
to be covered. At 38 pesos to the 
dollar, a minimum 95,000 pesos 
must be grossed. 





Chi’s Aragon Ballroom 
Sets Sun. Aft. Teen Hops 
Low on R&R, Sans R&B 


Chicago, March 26. 
Aragon Ballroom will start a 
Sunday afternoon teenage, record 
hop April 7. The weekly series will 
be emceed by Steve Schickel, WGN 


d.j. and Chi Tribune record cole 
umnist, and Jack Reiling, WAAF 
disk jock. 

Reiling, a former pro footballer, 
has set members of the Chicago 
Bears grid team for weekly appear- 
ances. Also, the duo has enlisted 
the cooperation of PTA officials 
and highschoool authorities for the 
dances, 


Schickel said there will be a 
minimum of rock ’n’ roll disks at 
these sessions, and no rhythm & 
blues. Recently, there was strong 
parental protest to an r&r dance 
planned in another Chi ballroom 
by another deejay duo. 











Teresa Brewer’s 


New Hit on Coral 


'M DROWNING 
MY SORROWS 


Mills Music, Inc. 
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Fram the M-G-M CinemaScope Production | 
TEN THOUSAND BEDROOMS 


y ONLY TRUST 





\ 
RECORDING INDUSTRY: Creative 
production and merchandising, sales: 
young, with years of top professional 
experience, reputation in field, budg- 
eting, manufacturing plants, extensive 
Bast and West Coast talent contacts; 
nationwide selling techniques; seek- 
ing position with future. Box V630-57, 
Variety, 154 W. 46 St., New York 36. 











GIRL FRIDAY 


Young, .wide background, secretarial 
skills. Fluent French, writing ability, 
ASCAP, experience musical theatre. 
Seeking ion with future. 


Box V-0543-57, VARIETY, 
154 W. 46th St., New York 36, N. Y 
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Inside Stuff—Music 


New “History of Jazz Series” will be issued by Lyle Griffin on his 
Hip label, which has heretofore concentrated on “hip” translations by 
Lord Buckley. Series marks beginning of an expansion program which 
will take the label into the jazz and rhythm & blues fields. Griffin is an 
r&b pioneer, having recorded Slim Gaillard some years ago on a series 
First in the jazz series will be Kid 
Ory’s “Ory’s Creole Trombone” b/w “Society Blues,” originally re- 
corded in 1922 by Ory’s Sunshine orch, one of the first colored bands 
on wax. Griffin has spent several months lining up talent and masters 
for the series, which will be tied in with “The Jazz Scene,” column 
which Griffin writes for Dig, teenage magazine. 


of disks under the Atomic label, 





NBC-TV is launching an unprecedented exploitation push on Dean 
Jones, Metro actor-singer recently signed by the network for a series 
Web has sent out 400 copies of Jones’ 
current recordings to radio and tv editors, along with a brochure plug- 
ging Jones’ initial appearance on the Steve Allen show Sunday (24). 
He’s the first M-G contractee to be shared by a network. Film firm 
has been using him as an actor, not a singer, although he records for 
the filmery’s disk subsidiary. On tv, he'll be spotted as both singer 


of eight appearances this year. 


and actor. 





Hank Saperstein, merchandise promotional manager for Elvis Pres- 
ley, has been appointed consultant to the National Miik Bowl, the 


“little” football classic played each 
who does public relations work for 


eral tv kiddie programs, will develop toys,’ dolls, and games, income 
from which will -go to crippled children. Robert J. O’Donnell, veepee 
and general manager of the Interstate circuit, Dallas, and Gordon 
McLendon, of McLendon Investment Corp., are on the board of di- 


rectors of Milk Bowl, Inc. 





RKO Music is continuing on its motion picture score spree. Latest 
background music acquisitions are “The Joker Is Wild,” “Valerie” and 
“Johnny Trouble.” Deals for “Valerie,” with a score by Al Glasser 
and a title song by Glasser and Hal Richards, and “Johnny Trouble,” 
with a score by Frank DeVol, were set by firm’s genera! counsel, 
Martin J. Machat. Irving Deutch, RKO Music’s general professional 
manager, is now on the Coast working out the details on “The Joker 
Is Wild,” film bio of Joe E. Lewis starrjng Frank Sinatra. 





Horizon Press has tapped Leonard Feather to pen a bio on Count 
Basie. It’ll probably be written under a joint byline and will explore 
Basie’s two-decade career as a bandleader. Deal for the Basie bio is 
part of Horizon’s deal with Feather for three jazz books during 1957-58. 
He’s currently working on a reference book tentatively titled ‘“Hori- 
zons of Jazz” with illustrations from the Norman Granz catalog. The 


third book will be a new volume 


lines similar to the recently released “Yearbook of Jazz.” 





As part of Coral’s new accent on jazz albums, the label has come | 
up with a special LP, titled “Coral Jazz Spectacular,” for circulation 
Album contains selections from each of 12 
sets featuring sich names at Nat Pierce, Hal McKusick, Al Conn, Dick 


among the disk jockeys. 


year in San Antonio. Saperstein, 
two cereal companies and for sev- 


in the Encyclopedia series along 





Marx, Johnny Frigo, Steve Alien, Larry Sonn, Eddie Heywood, Bob | 


Crosby, Johnny Costa and Tommy @hepard. Sonny Lester, of Coral’s | question is whether the subsequent 
artists & repertoire department, is currently on the road to plug the | versions were based on the original 


“Spectacular” with the deejays. 





Latest in the housewife-to-songwriting parlay are Lillian D. Krug-| from the Sumner-Bowman work. 
man and Alice Jeanne Ludwig, writers of “Pretty Pretty.” 
for them both in the pop tunesmithing field although they’ve been writ-|that the later versions af “12th 
ing musical playlets for children in their communities. A staffer in 
E. B. Marks’ classical and semi-classical division heard the tune and 
submitted it to Arnold Shaw, firm’s general professional manager. Shaw 


nabbed it and latched on to disks 
Billy Eckstine (RCA Victor). 





The “Rodgers & Hammerstein Fact Book,” a compilation of the 
complete works of Richard Rodgers and Oscar Hammerstein 2d, to- 
gether and with other collaborators, is getting worldwide circulation. 
Published by R&H in 1955, book has had orders from Pakistan, South 
Africa and Indonesia... Last week, CARE, which supplies food and cloth- 


ing to the needy all over the world, 
* 


writer. Brasselle, who played the 


Bros. biopic, was formerly a musician with Skinnay Ennis’ band and 
he’s the composer of the score for the film, “Assignment for Murder, 
and several songs including ‘‘Song With a Beat and “Arlene. 





Keefe Brasselle is the latest performer to enter ASCAP’s ranks as a 


It’s a first | 


by Georgia Gibbs (Mercury) and 


also ordered the book. 


Eddie Cantor role in the Warner 








Victor-PG Tie 


=—_—_—_ Continued from page 51 =e 


that the April release had been two 
years in the works. It comprises 
works recorded in various Euro- 
pean and South Americggcountries 
as well as several cut the U. S. 

Unique feature of the “World of 
Romance” series is that three of 
the albums include a bonus 45 EP 
language lesson disk at no extra 
cost. These include an Italian les- 
son in the “One Night in Venice” 
set; a Spanish lesson for “One 
Night in Acapulco” and a French 
lesson for “One Night in Monte 
Carlo.” Language lessons are e'e- 
mentary conversational phrases 
designed to aid the average Amer- 
ican tourist. 

Alongside of the Crest promotion 
which will run from April through 
June, Victor will push its own re- 
lease with a stepped-up campaign 
on tv in addition to distributing 
five-color streamers to dealers. Vic- 
tor is also making available to deal- 
ers co-op ad mats and spot plugs 
for local radio use. 

Tony Martin is represented in 
the April lineup with his “A Night 
At The Copacabana” set. Other 
artists featured are Harry Bela- 
fonte, Al Nevins’ orch, Lionel 
Hampton in’ a “Jazz Flamenco” 
package, and various Latin and 
European orchs. 

William I. Alexander, Victor’s ad 
chief who set the tieup with Crest, 
pointed out that the promotion will 
be “self-liquidating”’ since the 25c 
charge of the EP just about covers 
the manufacturing costs of the 
disk. The payoff for Victor is in 
the extra exposure which Crest is 
giving the platter product. For 
Crest, the coupon inserts represent 
a negligible cost, while the disk 
tie-in is expected to boost the 
toothpaste sales. 


‘12th St. Rag’ 


Continued from page 51 

















instrumental by Bowmar- or 
whether the Iater songs stemmed 

Shapiro-Bernstein is claiming 
Street Rag,” in particular one with 
a lyric by Andy Razaf, do not fall 
within the split copyright owner- 
ship. pattern since it stemmed from 
the original piano version by Bow- 
man. Vogel has conceded that he 
has no interest in this work.- How- 
ever, Vogel claims that the Razaf 
version and others are based on 
the Sumner-Bowman work which 
stemmed, in turn, from a Clarence 
Wheeler simplified arrangement 
of the Bowman original. 


BMI Writers 


Continued from page 51 


























FOUR ACES 


New Hit on Decca 


YOU’RE 
MINE 


Robert Mellin, Inc. 

















a wonderful 
seasonal song 
STYNE AND CAHN’S 














PUBLIC NOTICE ! 
Regret necessity of cancelling all 
engagements, of whatever im- 
portance, for Monday, April 1, 
due to urgent business in Locust 
Valley. 

AL STILLMAN 














New. Definition 


Continued from page 51 jee 








Foreign sales have grown, propor- 
tionately, as rapidly as domestic 
sales and with the same artists 
topping the lists. Reports from 
his own distributors, Chudd added, 
indicate that Broadway show al- 
bums are at a premium, much as 
they are-in this country. The 
smash Columbia disking of “My 
Fair Lady,” for example, is selling 


lthey gave us. 





for seven Israeli pounds ($14) in| 
Israel and the distributor ‘cannot | 
meet the demand. 

Currently, Europe is the biggest 
foreign market with the continent 
and the United Kingdom account- 
ing for a total of 50% of the global 
take. Canada is next with 20% and 
Australia is third with 10%. Japan 
contributes 7% of the sales, Mex- 
ico and South Africa, 5% each and 
South America, 3%. As an indi- 
cation of the foreign interest in 
disks, Chudd said that Imperial 
was paid $235,000 in royalties 
from foreign distribution last year. 


| 





RCA’s Philly Artists 


RCA Victor has wrapped up 
some recording artists haling from 
Philadelphia. Bobby Brooks, who 
moved over from Rainbow Records, 
cut his first album for Victor last 
week. Also joining the roster are 
The Kids, a trio of pre-teenagers 
formerly known as the Ferrara 
Trio. It’s a rock ’n’ roll combo. 

Ed Heller, a musical director in 
the Victor album department, made 
the signings. 


way. One BMI-SPA ecleffer said: 
“Nobody forced us to join BMI. 
We entered BMI with our eyes 


Iceland's Performing Rights Society 


- Cold to Cuffoing USAF 





New Battle of Britain 
Blackpool, Eng., March 26. 
Two leading U.S. groups will 

be rivals at concerts here on 

Easter Sunday (April 21). 
The Count Basie orch will 

play two concerts at the Palace 

Theatre. The Platters are 

booked for concerts at the 

Opera House. 


Atlantic Hedging Its 
Bet on $4.98 Packages; 
New Album Line at $3.98 


Atlantic Records apparently 
doesn’t want to stray too far from 
the $3.98 album price base. After 
hiking its entire alblum catalog to 
$4.98 last week, the diskery is now 
prepping a new package goods line 
at the $3.98 tab. 

The new line, which will be 
placed in Atlantic’s 8,000 series, 
will kick off during the first part 
of April. The first seven albums 
in the release will be by rhythm 
& blues artists. Atlantic expects 
to put some jazz and some pops 
into the $3.98 line in addition to 
the r&b’ers. Bulk of the 8,000 
segies albums will be made up of 
previously released single product 
which will enable diskery to keep 
its album production costs down. 

Highlighting the initial $3.98 re- 
lease will be “The Greatest Rock 
’n’ Roll,” a compilation of At- 
lantic’s recent top-selling singles. 
There also will be sets by LaVern 
Baker, Ray Charles, Ruth Brown, 
Clyde McPhatter, Joe Turner and 
Ivory Joe Hunter. 


Wally Schuster GPM’ ing 
For Patricia-Kahl Firm 


Wally Schuster takes over as 
general professional manager of 
Patricia-Kahl Music this week. 
Schuster, son of the late tunesmith 
Ira Schuster, had been associated 
with the professional department of 
George Paxton’s music firms for 
the past few years. 

He’ll head up a professional de- 
partment .which includes Dave 
Bernstein in New York, Joe Draca 
in Chicago and Julie Losch on the 
Coast. Meantime, Patricia-Kahl 
toppers Phil Kahl and Morris Levy 
are, on a cross-country trek to 0.0. 
the national music biz scene. 











Applewhite Returning 


Pvt. Charlie Applewhite will 


swing into mufti as a crooner for | 





open because we liked the deal 
There’s no reason | 
for SPA to reform BMI for our | 
benefit.” 

Over the past.couple of years, 
some of the BMI writers have re- 
quested SPA to amend its basic 
contract so that it would be ap- 
plicable to the BMI situation where 
there is no equal split in the per- 
formance money between writers 
and publishers. SPA has refused: 
The 50-50 split of performance | 
money and the coadministration of | 
the licensing organization is one} 
of the cardinal reasons SPA was 
formed in the first place, according 
to an SPA spokesman, 


Cap Dickers Alberghetti 


Hollywood, March 26. 

Deal is being negotiated for 
Anna Maria Alberghetti to join the 
roster of Capitol Records artists. 
Actress-singer most recently re- 
corded fer Mercury. 

Miss Alberghetti recently fin- 
ished “10,00 Bedrooms” at Metro 
and has other film deals and a pos- 
sible Broadway legit debut in the 
offing. Contract would give Capitol 
an added starter in the list of film 
diskers and thus give the Coast la- 
bel another inside track on sound- 
track albums, 











David Whitfield, a top British 





recording star frequently featured 
in the Ed Sullivan tv’er, is to sing 
the specially composed, theme 
song for the “William Tell” tele- 





film series, now in production in 
England, i 


the RKO-Unique label. 
for discharge from the U. S. Army 
in a few months. 

Before going into the service, 
Applewhite recorded for Decca and 
MGM. 





ae, Xe Deal 


Albert Marx, indie record pro- 
ducer, has set a deal with the 
Cadence label to prep two jazz al- 
bums. Marx will cut packages 
with Marty Paich and the Chamber 
Jazz Sextet. 

Both albums wil be grooved on 
the Coast. 


He’s due | 


| reason, 


| 








| 
| 


Broadcasts 


Reykjavik, March 26. 


The right of the U.S. Armed 
Forces radio stations abroad to 
play copyrighted music without 
payment of license fees to the per- 
forming rights society of the par- 
ticular country involved has been 
successfully challenged to Iceland. 
The City Justice of Reykjavik, 
Einar Arnalds, ruled recently that 
the U.S. Army must pay $50 for 
each of three non-American tunes 
which were cited by the plaintiffs 
to the Icelandic Assn. of Compos- 
ers & Owners of Performing 
Rights (STEF). A fourth tune, “On 
The Sunny Side of the Street,” 
written by Jimmy McHugh and 
Dorothy Fields, was stricken from 
the judgement because they are 
members of ASCAP. 


Existence of the 
abroad has been a persistent head- 
ache as far as the European licens- 
ing societies are concerned. Un- 
like the U.S. Copyright Act, which 
only grants licensing rights where 
performances are for profit, the 
foreign societies collect whether or 
not profit is involved. The foreign 
societies have been trying to col- 
lect for years from the Armed 
Forces radio stations abroad and, 
in the case: of France at least, 
succeeded before the Icelandic is- 
sue was brought to trial. + 


ASCAP’s Waiver. 


In its defense in the Iceland 
court, the U.S. Army cited the fact 
that in 1943, the American Society 
of Composers, Authors & Publish- 
ers and other societies granted it 
the right to use its music without 
remuneration throughout the war. 
In 1950, when the Korean conflict 
broke out, ASCAP again made its 
catalog freely available to the 
Armed Services “for the duration 
of the present crisis.” 


Since the end of the Korean 
War, ASCAP has notified the Ice- 
landic society, with which it has a 
licensing agreement, that the 
“crisis” had obviously passed, but 
ASCAP never has withdrawn its 
blanket okay to the U.S. Armed 
Forces to play its music. For that 
the McHugh-Fields tune 
was dropped from “the suit. 

The other tunes involved in the 
action were “Tango Jalousie,” by 
the Danish composer, Jacob Gade; 
a Puccini aria from “Mimi”; and 
“O Mein Papa” by the Swiss com- 
poser, Paul Burkhard. 

Jon Leifs, president of the Ice- 
landic society, was one of the prime 
movers against the cuffo playing 
of music by the U.S. Armed Sery- 
ices. Back in 1956, he urged that 
all societies in countries where 
U.S. troops were stationed to ex- 
amine the performances of music 
for possible legal action. He also 
urged that license fees between 
the Armed Forces and the individ- 
ual licensing societies be set after 
consultation among themselves. 








ATTENTION 


watch for 


FACE IN THE 


CROWD 
MAMA GUITAR 


REMICK MUSIC CORP. 











a 


f 


























+44 Dpeotentasend ee 





, eid ne 

> 4 = — IT - rower « 

? — = ytd a 
ao soe « - 


Another BMI: 


| RECORDED B 00 

iL HARRY BELAFONTE | ‘ i 

RR ee 5 Re a Victor 

is KING FLASH & CALYPSo 

a inte s ne ++... Columbia ; 
ROBERT MITCHUM ..__ eek Capitol 

PUBLISHED BY 
F DUCHESS MUSIC CORPORATION 





Pin Up” Hit 


encrvine 
a - r 


U.S. bases 








_ of.a> 













































wept inentirees 








cont Stet prone nga age i 


a ae Sr 
= oer : 


a renew niger pte . 
CP ie abe a pee 


> 
*: 


. ener fee 


vg wegteg 


PIES <n i 


me 


= 
_- 


ear 


es 


















—— 


I 


VAUDEVILLE 


VARIETY 


Wednesday, March 27, 1957 





Minsky Studying Burlesk in N.Y. 


On 2-a-Day, 


What’s left of the burlesque in- 


dustry may yet reap some benefit~ 


out of the abortive try at that old 
theatrical form recently at the Co- 
lumbia (nee Public) Theatre, on 
New York’s lower east side. Ac- 
cording to Harold. Minsky, who had 
operated Minsky’s, Newark, until 
local legislation forced a shutdown, 
the way has been cleared for other 
operators to come in to New York. 
The precedent, he says already has 
been established by use of the 
term “burlesaue” on the marquee 
and in advertising, and others are 
free to attempt a burley policy. 


Currently, Minsky is only mull- 
ing the situation. “He's presently 
occupied with his unit, “Minsky 
Goes to Paris,” which winds up 
today (Wed.) at the Dumes Hotel, 
Las Vegas. Deal is presently on 
for the unit to hit the Chase Hotel, 
St. Louis, April 10, to be followed 
by the Latin Casino, Philadelphia. 
Another deal is in the works for a 
try at the Moulin Rouge, Paris, but 
details haven't been ironed out as 
yet. 

Minsky says that should he come 
into New York, he would operate 
on a two-a-day policy rather than 
on a grind basis, and he wou!d try 
for a modern type of burlesque 
such as he’s been exhibiting in Las 
Vegas. He feels that the old Co- 
lumbia Wheei type of show has 
long been passe. That, he says, 
was one of the mistakes made by 
the operators of the recent N. Y. 
attempt. 


Before taking any spot in New 
York, Minsky is awaiting results 
of an action before the U. S. 
Supreme Court which seeks to in- 
validate the Newark legislation on 
the ground that it is a violation of 
freedom of expression. Should the 
Supreme Court go along with that 
view, then burlesque theatres can 
be opened anywhere. 





Paris’ Coquatrix Due In 

Bruno Coquatrix, owner of the 
Olympia Theatre in Paris, arrives 
in New York Sunday (31) to hud- 
die with agents ‘and bookers on 
lining up American talent for his 
house. 

He'll remain in Gotham for one 
week. 





Bill Tabbert has been spotted 
for a pair at Statler Hotels. Singer 
is tapped for the Cleveland out- 
let May 20 and the Detroit [Inn 
June 3 on deals by Jimmy Grady. 


‘Latter-Day’ Policy 





a 
. 





Studio Club, Mt. Vernon, 
Relights With New Ops 


Studio Club at Mount Vernon, 
N. Y., which has been shuttered 
since September after a 27-year 
operation, has new owner-oper- 
ators, Peter Pirrone, formerly with 
William Morris Agency, and Stan- 
ley Smith, a civilian. They'll in- 
augurate a policy of dancing and 
floor talent tomorrow (Thurs.). 

Joel Shaw orch will play and 
Anita De Palma, an American- 
born singer out. of Mexico City, 
will make her metropolitan area 
debut. One show nightly and two 
over weekends is contemplated. 
Harry Lawrence agented and Gale 
Brownlee is handling the pub- 
licity. e 


King in the Middle (East); 
AGVA Sore at-‘Saud For 
Holding Over Amin Bros. 


Dallas, March 26. 

Jackie Bright, national adminis- 
trator of American Guild of Variety 
Artists, here last week to address 
the local membership, said he 
would file an official protest vif 
the Saudi Arabian Embassy in 
Washington to King Ibn Saud of 
Saudi Arabia for alleged deten- 
tion in the latter’s country of the 
Amin Bros., risley act. Bright told 
VARIETY he would send a copy of 
his protest to the U. S. State Dept., 
and also place King Saud on 
AGVA's unfair list. 

AGVA chief stated that the 
Amins, touring the Middle East, 
had been “specially requested” by 
King Saud to continue their act 
in his country. This kept the acro- 
batic duo out of previous bookings 
at the Dallas Sports, Boat & Va- 
cation Show, March 22-31, at State 
Fair Park, with a succeeding date 
at Houston’s sports show. 

Bright said the Texas dates were 
set by William Morris Agency, at 
$1,500 per week, and the Amin 
Bros. had received much advance 
publicity from the sports shows. 
If arbitration results, Bright said, 
the Amin Bros. would, of course, 
be held blameless. 





Saranac Lake 

By Happy Benway 

Saranac Lake, March 26. 

St. Patrick’s Day was celebrated 

here with a jampacked party and 
entertainment directed and pro- 
duced by Jack Norton. The “We 
The Patid@fs” committee with 
Alonzo Fick as chairman, assisted 
by Marion McLaughlin, Mitzie 
White, Frank Healy, Alphonse 
Losocuito, Louis Blanco and Fran- 
cis Franks, left nothing undone to 
make this blowout one of the best. 
A feature was the drunk bit put 
on by Norton. A buffet lunch was 
followed by dancing. 


Birthday greetings to Francis: 


Healy, vaudevillian of yesteryear 
and singing waiter of the ’90s 
Since his arrival here his progress 
is of special mention. 

After a three-month try at work- 
ing for the Florida Paramount 
Theatres, Ruth Cockrill, ex-Rogers- 
ite from Charlotte, N. C., is back 
on the staff of the Will Rogers Re- 
search Lab. 

Eddie Ballantine, orch leader 
with Don McNeill's Breakfast Club, 
and Johnny Garwood, apnouncer 
of WBNZ, have started a fund 
drive to defray the expenses of 
the Saranac Lake Bobslea Club to 
the Olympic tryouts. Ballantine is 
a member of the Bobsled Club. 
First donation ($400) was received 
from the Don McNeill gang. 


Vienna Stirred 
By Hilton Setup 


Vienna, March 19. 


Presidential elections, Hungarian 
revolution or the Suez Canal 
crisis are nothing in comparison 
with talk about the Hilton project 
here. Never before was the city 
so much into two camps since the 
Vienna Hilton Co. came out with 
plans to build a modern hotel in 
the City Park here. While it seem- 
ed at first that it would become a 
strictly political issue, the Peoples 
Party as conservatives being for it 
and the Socialists against, there 
are now splits in those two coali- 
tion parties. 


Hilton intends to tear down the 
famous old Huebner restaurant and 
cafe dansant. This would be of 
minor importance, but opponents 
of the plan intend to prove that 
it would mean a considerable re- 
duction of space for the thousands 
of people, who stroll in the City 
Park during the summer. 

Both parties now have agreed to 
leave it to the city council which 








decides for or against issuing li- 
censes. 








ESTELLE SLOAN 


America’s Foremost 


Dancing Star 





os 






| Inside Stuff—Vaudeville 


Billy Eckstein, oldtime composer-pianist, at 68 is back playing at the 
large Chateau Ste. Rose, north of Montfeal, where he spent 21 years 
before. “I'm starting my second double-decade there,” he says. He 
left the midtown Clover Cafe in January, after 11 months there, be- 
cause it went non-union. Eckstein gives shows and plays for dancing, 
with three acts and an orch added weekends. Howard Wynness works 
with him on marimbaphone, as he did for most of the previous 21 years: 

“Willie” Eckstein, as a teenager, played on Broadway at 14 and 
toured five years as “The Infant Paderewski.” He had 200 -songs 
published and recorded and one, in collab with Gene Buck, in “‘Ziegfield 
Follies” of 1919; and still cuts the odd one for RCA-Victor in Canada. 





His latest, “Dear Old Lady,” was written about a 103-year-old woman 
who lives on the Montreal street where he was born. He sang it to her 
this week on her birthday. 





Machito’s date to play the Palace Theatre, N.Y., April 11, has been 
called off because of failure to come to terms with Local 802 of the 
American Federation of Musicians. House had wanted to install the 
Machito band onstage during a period when the house orch headed by 
Myron Roman would have been vacationing: Union stated that it pre- 
ferred to send fill-ins during the vacation period, so that essentially 
the same crew would be in the house. Under these circumstances, 
house felt that it would be too expensive to pay both orchs, and the 
deal was called off. 





The American Guild of Variety Artists is getting a lot of unfavorable 
attention in the Wilkes Bafre (Pa.) Independent. Tom Moran, a re- 
porter on that sheet, had hoped to do a feature on clowns by donning 
greasepaint during a Polack Bros. Circus stand for the benefit of the 
local Shriners. Permission was granted by Ray Sinclair, head clown 
of the outfit, but Dewey Barto, head of the AGVA outdoor division, 
nixed the proposition, threatening to pull the entire show if Moran 
walked into the ring. 





Jackie Gleason, who’s trying the circus idea on Saturday (30), has 
lined up a show which includes Emmett Kelly, Unus, Elly Ardelty, 
Dieter Tasso, Takeo Usui, Clausen’s Bears. 
by Al Dobritch.~ Up ahead (29) on CBS-TV, Ed Murrow does a person- 
to-person with Felix Adler, dean of clowns, and Mrs. Adler, from New 
York's Belvedere Hotel. ; 


Vande, Cafe Dates 


New York 








the Colony Club April 29. Exotic 
Evelyn West comes in May 20 to 


Jan Murray booked for the!temporarily replace Candy Barr, 
Mapes, Reno, June 27... Carl! cabaret’s standby, who will fill a 


Brisson pacted for the Milwaukee | gate ; e Silver Sli r, Las Ve- 
Athletic Club, Milwaukee, Oct. 5. > vendias ay Bens Chantal, ~~ Ponda 
Spot, like the Detroit Athletic | split week at Cipango Club, due a 
Club, will experiment with name/ week at King’s Club, where Eddie 
talent ... Arlene De Marco, of the Mparnes returns April 1 for twe 
De Marco Sisters, singling at the| weeks . _ Jack Morton Produc- 
Copa, Pittsburgh, May 20... ./tions, Washington, D. C., talent 
Ricky Lane tapped for the Balinese | agency, opened a local branch with 
Room, Galveston, July 4. Robert Peterson Jr. as.manager... 
Juliette Grece starts a stand at | The Doodiers, local vocal trio, wax- 
the Hotel Waldorf-Astoria April 8|eq four sides for Lin Records, lo- 
. . - Barbara McNair has signed | a] indie ... Rusty Brown enlarg- 
with the William Morris Agency | ing his local talent firm and chang- 
. + . Vie Damone set for the Town | ing-name to Allied Artists of Amer- 
& Country Club, Brooklyn, June | ica, 
11... Steve Lawrence preems at 


the Casino Royal, Washington, 

April 8 . . . Merry Macs to the Hollywood 

Cipango Club, Dallas, April 23... Alexander, pianist at Rand’s 
Dick Contino spotted for the|Steak Ranch, holds over for six 
Shoreham Hotel, Washington,| weeks ... Pete Dimaggie and Joe 


April 23 as a maestro ... Matt} Cozo handed a new contract at the 
Dennis Trie opens at the Byline} Plymouth House... Comic Lenny 
Room April 2 as replacement for | Bruce back at the Crescendo. 
vacationing Mabel Mercer . . . Car- 
olyn Carpenter and Steve Karman 
newcomers to the Velvet Club, 
N. Y.... Corbett Monica into the 
Three Rivers, Syracuse, April 28 
... Keyboard hitery trying a vaude 
policy with Gus Van (current) as 
the opening headliner. 














PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
ccasows FUN-MASTER 
The Original Show Biz Gag File 
We Service the Stars 








‘ 35 issues $25 — First 13 for $7 
Chicago Singly—$1.05 Each in Sequence 
Jimmy Conlin & Dorothy Ryan || © 3 Parody Books per Bk ....808 @ 
booked for August fair dates of |] $ Minstrel Budget... .....825 8 
Barnes & Curruthers... Jerry Hew to Master the Ceremonies 
Lester into Congress Hotel, St. $3 per Copy 


e “The Comedian” Monthly Service @ 
$15 per Year (12 issues) 
We Also Teach M.C.’ing and Comedy 
Let a Real Professional Train You 
NO C.0.D.’S 


BILLY GLASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 


Louis, for two sets April 15... 
Nomads into Decatur Lounge, De- 
catur, Ill., for two frames April 1 
... Teddi King inked for Mr. 
Kelly’s on a’ four-weeker June 4 

. . Eydie Gorme into Palmer 
House Aug. 8 for four frames’... 
Nick Noble bows into the Chanti- 
cleer, Baltimore, April 4 for a 
week ... Debbie & Diplomats into 
Club Crescendo, Houston, for two 
weeks April 10... Casino Cafe 
brings in new four-week bill 
April 23 to include Billy Falbo and 
Heller & Helene. 


Dallas 


Comedienne Patricia Wilson due 
April 4 at Statler-Hilton for two system, lumber, canvas, padding 
frames; The Sportsmen follow for stage and runways, miscel- 
April 18;* Jose Greco & Co. inked taneous arene theatre equipment. 
for May 2 and Myron, Cohen suc: Total Original Cost $20,000 
ceeds May —— an re- 
turns April 19 to Hotel Adolphus’ Sacrifice at $8,750 cash 
Century Room .,. Pat Moreno at MADGE SKELLY 
Club Marquis . . . Jean Shannon |] 1319 N. Tucson Bivd., Tucson, Ariz. 
and the Breoks Bros. are dated for 

















FOR SALE 
ONLY NYLON TENT IN U. S. 


Complete 80’x 100’ with all poles, 
ropes, efc. 


ONE YEAR OLD 


600 canvas arm chairs 
$1,200 worth of spot lights 
3 butane furnaces, complete sound 























VARIETY said—"iIt's quite a feat—the resty 
pace’ and give-them-all performance but Cab 
in his familiar role as leader of the frenzied 
flock—it's the breeziest package around.” 


CAB CALLOWAY 


Currently 13th Week 
COTTON CLUB, Miami Beach 








Mgt. BILL MITTLER, 1619 Broadway, New York 








Circus ac.. were put in 
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Girls Getting Bigger Hotel Whit: 
Agencies Vieing for Chantooseys 





The talent agencies are placing 
an increased importance on femme 
singers. The offices are going un- 
der the theory that cafe business 
is veering debiree hotels to an ever 
increasing d e and a strong line- 
up of chanteuses are needed on 
this circuit. 

This theory has proved success- 
ful it the N. Y. hostels for several 
years, and it’s being expanded in 
other towns. The major exception 
in New York is the Waldorf-As- 
tora, which utilizes male singers 
and bands as well as the femme 
contingent. However, the Pierre, 
Plaza and St. Regis are virtually 
monopolized by the ladies. 


This trend is in direct contrast 
to the night clubs which are still 
relying mainly on male headliners, 
whether they be comedy or singing. 

The most recent extension has 
been in Toronto where the Royal 
York tried an experimental book- 
ing with Hildegarde. Since then, 
the inn has booked in several other 
femme singers. 

Music Corp. of America has in 
recent weeks started a campaign 
to obtain as many of the _chantoo- 
seys as possible. The office recent- 
ly nabbed Lilo from the William 
Morris Agency, and is seeking a 
corner on the new singers coming 
up. The office some months ago 
signed Marguerite Sierra after a 
showcase date at the Viennese 
Lantern, N. Y. Since then she has 
played at the Hotel St. Regis and 
goes into the Hotel Plaza’s Per- 
sian Room. 


The crosstown traipsing of Miss 
Sierra accents anew the shortage 
of femme singers in the hotel orbit. 
Recently, Lisa Kirk moved from 
the Persian room to the Hotel Wal- 
dorf-Astoria with only a few days 
between these engagements, Last 
year, Lilo went from the Pierre to 
the Hotel Waldorf-Astoria within a 
month, 


The efficacy of femme singers 
in the hotels is seen by the fact 
that the record attendance in these 
rooms is held mainly by femmes. 
Julie Wilson is among the top lures 
at the St. Regis; Lilo holds the 
record at the Pierre; Lena Horne 
(a major draw in niteries as well) 
holds the top figure at the Wal- 
dorf-Astoria. It’s by now a fore- 
gone conélusion that the ladies have 
taken over in the posh hotel cen- 
tres, while male performers hold 
the edge in the niteries by a wide 
margin, 


The talent offices are extremely 
happy about this situation inas- 
much as its creates two sets of 
headliners who will not be in com- 
petition with each other because of 
work in different areas. The short- 
age of suitable girl singers is still 
a problem, but the offices are rea- 
sonably sure that this can be solved 
more readily than the shortage of 
names in ‘nitery rooms. Upbeat 
of such chirps as Lilo and Miss 
Sierra, and strong emergence of 
Miss Kirk as a top name in only 
the last year or so, indicate the 
stronger possibility of creatng new 
draws for the inns. 


Chez Paree Agency Gabs 
With AGVA on Davis Tour 


Chicago, March 26. 


Chez Paree Artists chief Phil 
Consolo is in negotiation with 
Jackie Bright, national adminis- 
trator of American Guild of Va- 
riety Artists, for union okay of a 
projected Sammy Davis Jr. one- 
nighter' tour. Meanwhile, Jay 
Lurye of Chez “Artists is signing 
secondary acts for the tour. 

AGVA has held up franchising 
the Chez Paree Artists Bureau be- 
Cause of its failure to disaffirm a 
link with the Chez Paree nitery. 
Union laws hold that night club 
operators may not engage in the 
talent agency business. 








Tex. Pier’s Ice Opener 


Galveston, Tex., March 19. 
Galveston’s $2,000,000 refur- 
bished Pieasure Pier will open 
May 2 with an elaborate entertain- 
ment program for the season, ac- 
cording to Walter Dick, prez of 
Texas Pier Co. The Joan Hyldoft 
ice show will opem the season at 
the pier with a two-week stand. 
Name bands will be booked for 
the Marine Room, according to 
Howard Robbins, manager. 


No Stripper, Sez Tonja; 
Clothes ‘Just Fell Off’ 


St. Louis, March 26. 

A fine of $150 for presenting an 
indecent act in the Tie Toc, a west 
end bistro, was slapped on Tonja 
Larsen last week by Police Judge 
Robert G. Dowd, who refused to 
believe the novel defense offered 
by the red-haired dancer. 

Cops who made the pinch testi- 
fied that while they saw the per- 
formance Miss Larsen was wearing 
fewer clothes than the law allows. 
She took the stand and said that 
two pieces of her costume “just 
fell off’ when the warm room and 
perspiration caused her to lose 
some of her covering unintention- 
ally. This occurred when adhesive 
wilted, she said. She announced 
she would appeal the fine. 


Hope's $100,000 
Plus % at CNE 


Toronto, March 26. 

Final details of the Bob Hope 
contract with the Canadian Na- 
tional Exhibition were ironed out 
last week. Although Jack Arthur, 
CNE’s producer, refused to divulge 
details of the pact, it’s believed 
that the comedian will get $100,000 
for the engagement (14 days to be 
played in 16) plus 50% of the take 
over $470,000. It’s the largest fig- 
ure ever given a headliner on the 
grandstand show. CNE runs from 
Aug. 26 to Sept. 7. 

Surrounding show hasn't yet 
been set although it’s likely that 
Hope will “choose from among 
Frances Langford, Gloria DeHaven 
and: Marilyn Maxwell for his lead 
femme. Comic” pays for his sur- 





| rounding talent. Rest of the grand- 


stand show, which will include a 
chorus of 100, will be choreo- 
graphed by Midge Arthur and Alan 
& Blanche. Lund. 


KAYE SRO 486 IN HUB; 
EXTEND RUN 2 WEEKS 


Boston, March 26. 
After racking up a second frame 








| of SRO biz with $48,000, Danny 
| Kaye extended the run of his In- 
| ternational Show at the Colonial 
Theatre for an extra two weeks, ex- 
iting April 30. 

Kaye’s second week topped the 
first ($47,100) by a small margin, 
accounted for by press seats during 
first stanza, setting another record 
for the Colonial. Kaye’s six-week 
stand marks the longest: run at the 
Colonial in recent years. No other 
engagement has played the theatre 
longer than four weeks since the 
run of “Mr. Roberts” several years 
ago. 

At the start of the third week of 
the Kaye show, the advance edged 
$90,000, assuring a sellout for the 
third and fourth weeks. He opened 
March 11 with advance of $112,000. 
Capacity for the1,500-seater at the 
$6 top Fridays and Saturdays, $5.50 
weeknights, is $48,000, which was 
hit second week, Kaye has been 
getting the coin despite Lent, a 
snowstorm on Wednesday (20) 
matinee day, and general offish 
biz here. 

Kaye is to conduct the Boston 
Symphony at an open rehearsal for 
the pension fund at Symphony Hall 
next Wednesday (3). 


Howard & Wyndham Sets 


Acts for ‘5-Past 8’ Revue 


Glasgow, March 19. 

Alec Finlay, Scot comedian, is 
pacted for the annual Howard & 
Wyndham summer revue “Five- 
Past Eight,” due to open May 3 
at King’s Theatre, Edinburgh. Rik- 
ki Fulton, comedian, and Kenneth 
McKellar, tenor, are also signed. 

Fay Lenore, soubret, is set to 
join Jimmy Logan, David Hughes 
and Stanléy Baxter in “Five-Past 
Eight” at Alhambra Theatre, Glas- 
gow, in May. 

Jack Radcliffe, senior Scot come- 
dian, will head a third Howard & 
Wyndham “Five-Past Eight,’ open- 
ing at Royal Theatre, Newcastle, 
England, June 6. It will be the 
first of these elaborate revues to 
be staged in northeast England. 














Another Rep. Vs. 20%, Tax 


Washington, March 26. 
Still another “bill to eliminate 
the 20% cabaret tax has been 


introduced in the House by Rep. 
John J. Allen Jr. (R., Calif.). 

Only opposition from the Ad- 
ministration appears to be stand- 
ing in the way of legislation by 
Congress to either reduce or re- 
peal the levy. 


Disposition Of 
1506 Trust Fund 
An AGVA Issue 


The Welfare Trust Fund of the 
American Gui!d of Variety Artists 
has grown to $150,000. With this 
rise (from around $15,000 in just 
over a year) has developed prob- 
lems which are in the process of 
being ironed out. A hassle has 
developed on the disposition of the 
funds. One faction would have 
the union take the coin out of the 
savings accounts, from which it 
nets from 3% to 314%, and put it 
in certain investments regarded as 
safe even at 5%. 

However, bulk of the trustees 
feel that to keep the fund as fluid 
as possible, the coin should remain 
where it is. AGVA _ president 
Georgie Price, heading the AGVA 
fund delegation, had proposed that 
the union buy the Palace Theatre 
Bldg on Broadway both as an in- 
vestment and as a means of insur- 
ing a permanent vaude stand in 
New York, but that was voted 
down. 

Meanwhile the fund chairman, 
Nat Abramson. who is head of the 
WOR Artists Bureau, has retained 
the Chemical Corn Exchange Bank 
to act as its investment counsellor, 
with a minimum fee of $200 annu- 
ally. Larger fees would depend 
upon whether the fund does any 
investing in securities recommend- 
ed by the bank. According to 
Abramson. the actor’s security coin 
investments have to be approved 
by the New York Supreme Court, 
hence any possibility of tampering 
is eliminated. 

The fund is also considering the 
provosition of- making the union 
self-insured, with Lloyds of Lon- 
don to underwrite disaster insur- 
ance. Presently, Lloyds holds all 
the accident insurance. Project is 
still to be studied and voted upon. 

The fund trustees presently com- 
prise Abramson, chairman; Rabbi 
Bernard RBirstein, of the Actors’ 
Temple, N. Y.; and George A. 
Hamid, head of GAC-Hamid. All 
these represent the employers. 
Representing the actors are Price, 
Cy Reeves and Rajah Raboid. 
Monies come into the fund from 
the sale of the accident insurance 
policy for acts which is paid for by 
the employers. 

Rabbi Birstein had until recently 
been a trustee representing the 
union. However, AGVA recently 
changed its representation from 
those not affiliated with the union 
to members. Rabbi Birstein was 
elected to serve the employer side 
when Nick Prounis, operator of 
the now defunct Versailles, re- 
signed. 


0.0. ANDREWS SIS 
FOR RANK HOUSES 


London, March 19. 








Linking up with the current 
trend of presenting top interna- 
tional name talent at picture 


houses, the Rank Organization is 
negotiating for a four-week tour of 
its theatres by tne Andrews Sisters, 
but no firm dates have yet been 
fixed. Terms have been discussed, 
however, between General Artists 
Corp. and Rank. : 

In its bid to present headline 
artists, the Rank outfit has been 
working out a deal for Judy Gar- 
land to appear at its theatres. The 
new venture kicked off success- 
fully with the appearances of Bill 
Haley’s Comets. . 


Polly Bergen’s Plaza Date 


Polly Bergen has been signed 
for the Persian Room of the Plaza 
Hotel, N. Y., starting May 13 for 
a five-week stand which will finale 
the spot for the season. She'll be 
preceded by Marguerita ‘Sierra, 
who goes in April 8. 

Opening headliner for next sea- 
son hasn’t yet been set. 
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N.Y. License Dept. Issues Ukase 
Limiting Talent Agents to 5% 
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Obit of Scot Vauder, 68; 


. Gaiety Area Depopulated 
Edinburgh, March 19. 

Another vaudery bites the dust 
with the shuttering of the Gaiety 
Theatre, Leith, after an existence 
of 68 years. It is the oldest theatre 
in Edinburgh, having begun in 
1889. It housed all-Scottish revues 
during the annual Edinburgh Fes- 
tival. 

Depopulation of the Leith area, 
where the Gaiety is sited, is 
blamed for the closedown. Some 
10,000 families have been relocated 
in new housing estates elsewhere. 


Borge Wham 326 
For Mpls. Three 


Minneapolis, March 26. 

Three performances by Victor 
Borge at 4,100-seat Radio City The- 
atre here (22-23) racked a huge 
gross of $32,200. 

Two night performances at $5.50 
top yielded approximately $28,500, 
with 90 persons sitting on the stage 
Friday and 100 on Saturday. The 
Saturday matinee take at $4.50 
top was $3,700. 

Borge originally was booked in 
for only the two night perform- 
ances, but when these went clean 
four days in advance, the matinee 
was added. United Paramount in- 
terrupted its regular Radio City 
film policy to bring in Borge. 

For this engagement Borge took 
75% of the gross, or $25,500. 


CALYPSO UNIT EYED 
FOR RKO THEATRES 


Attempt will be made to steer 
the calypso show starting April 19 
at Loew’s Metropolitan, Brooklyn, 
into some of the RKO houses out- 
of-town. Michael Myerberg, who 
is handling the unit with Mercury 
Artists booking, has already start- 
ed negotiations with the circuit. 
However ,they are still far apart 
on the deal to be made. 

In the calypso show will be 
Geoffrey Holder and his brother 
Boscoe, Lord Kitchener, George 
Boreland, Maya Angelou, Helen 








Ferguson, Tito Puente’s band and | 


others. 


Talent Nut, Lent Trim 
Cleve. Alpine to 2 Days 


Cleveland, March 26. 

Hit by rising talent costs and 
Lenten season, Herman Pirchner 
chopped his operational policy at 
Alpine Village down to running 
just two nights on 
Shows and dance sessions are now 
staged only Fridays an@ Satur- 
days, with the 525-seater staying 
dark rest of week. 

Pirchner said he went into the 
red to the tune of better than $20,- 
000 during last year’s Lenten pe- 
riod while trying to buck it. He 
plans to return to full-time enter- 
tainment policy April 22 with a 





weekends. | 


+ A new threat by the New York 


City Dept. of Licenses is now 
harassing talent offices homebased 
in New York. License Commis- 
sioner Bernard O’Connell has in- 
formed most of the major offices 
and several indies that henceforth 
th@y may charge a maximum com- 
mission of 5% as called for in 
General Business Law ef N. Y. 
State which governs the conduct 
of all employment agencies. 

It’s believed that the commis- 
sioner’s action was taken on the 
complaint of one act who, while 
under contract to one agency, took 
an assignagent from another office 
and was stuck with two commis- 
sions. The commissioner threw all 
the resources of his office into the 
complaint and had Inspector Mary 
Shelley hand out warnings last 
week to various agencies. 

Nothing yet has been done in 
concert by the percenteries. But 
it’s evident that they will continue 
operations on the same basis that 
has been their custom for years, 
and attempt to point out to the li- 
censing department that various 
commissioners have held that tal- 
ent agencies perform a wider va- 
riety of services than ordinary em- 
ployment offices and must there- 
fore charge a higher sum. 

The offices hold that strict en- 
forcement of the general business 
law as it now stands would put 
every office out of business over- 
night, or else would force them 
to move outside the state. The 
offices have long held that it costs 
more than 5% to dispatch an act. 
Amount ,of longdistance phone- 
calls, plus legwork and travel nec- 
essary to book a performer, comes 
to more than 5% allowed by the 
present law. 

Court decisions also have held 
that the talent agencies perform 
vital functions of a personal na- 
ture for an act, and therefore must 
be compensated. An agency has 
been conteded to be a vital factor 
in career building, and its respon- 
sibility does not end with the place- 
ment of an entertainer. Supervi- 
sion and servicing of a continuing 
nature is necessary if an actor’s 
career is to be built. 

Virtually every license com- 
missioner in New York has gone 
after the talent offices on this 
score for many administrations, 
and each time the matter has been 
dropped. The agencies hope that 
the pattern will repeat. 

For many years, a bill has been 
introduced in the N. Y. State Leg- 
islature to correct this condition. 
There were a series of Condon- 
Ostertag measures to exempt tal- 
ent agencies from the 5% limit, 
but each time this issue has been 
defeated by the theatrical unions, 
which now govern the amount of 
commission that can be charged, 
Passage of this type of measure is 
figured to weaken the control of 
the unions upon the agents. 





Hotel Nacional, Havana, 
Veers to Chorus Line 


The Hotel Nacional, Havana, is 
set to install a 10-girl line start- 
ing April 3 in its Casino Parisien, 
which is operated by the syndicate 
headed by Wilbur Clark of the 
Desert Inn, Las Vegas. Noel Sher- 





new style of musical revue built 


around a dance line and a crew of | 


local singers. Until then, the im- 
presario is shunting his steady 
customers into his smaller Eldo- 
rado Room upstairs. 





Joan Regan’s Palladium 
Date Hits Legal Snarl 


London, March 19. 


Songstress Joan Regan, booked | 


by Val Parnell and Bernard Del- 
font to appear with Max Bygraves 
in the Palladium’s summer revue, 
may be barred from doing so be- 
cause of a legal hassle. It is al- 
leged she signed a contract to ap- 
pear at the Queen’s Theatre in 
Blackpool at that time. 

A writ has been issued and an 
application for a high court injunc- 
tion will soon be made. 


Teniticans to GAC 


Arthur Treiffesen has joined 
General Artists Corp. to work in 
the industrial show dept. 

’ Treiffesen was with Lew & Les- 
lie Grade prior to its takeover by 
GAC, 





man will produce the line out of 


ae 2 Headliners will be Mata 
& Hari and Fernanda Montel plus 
a Dancing Waters installation. 


The Nacional casino will thus 
depart from its accustomed prac- 
tice of using names exclusively in 
}its casino. It will join such~spots 
|as the Tropicana in fancy produc- 
tion, although not on as elaborate 
a scale as the latter. 

Pay scale will be among the 
highest in the chorus ranks. Mini- 
mums of $150 will be in effect. 
Nudes will get a higher figure. 





Glass to Coast for WM 


Sandy Glass is being transferred 
from the New York office of the 
William Morris Agency to the 
Coast. Glass, originally in the nit- 
ery sphere, worked for a while in 
video, but in the transfer will re- 
vert to the variety sector. 

He'll plane out some time in 
April. 








Sandu Scott has been signed te 
open at the Colony Restaurant 
| London, starting April 1, on a dea’ 


jset by Music Coyp. of America. 
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Charlie Morrison, Mocambo Op, 
[Se @- fs 'of top rooms in the hc resag b Over 
Was Wonder Boy’ in Bigtime Era iss as.'seu'2, "ss s0 


Charles Morrison, 57, operator of ; vorite of Sime Silverman, founder 
Hollywood's Mocambo, one of the | and editor of Variety. Nothing 
best. known supper clubs in the| delighted Morrison more than to 
world, and former “boy agent” of | have himself credited in a VARIETY 
Broadway, died of a stroke at his|squib as placing an act at the Pal- 


Beverly Hills home early Friday | ace. 


Friends gagged that the act 


(22) morning. He had been in ill | was a couple of acrobats at the flag- 
health since January, 1955, when|ship, but that fact, duly recorded 


he suffered his first stroke but had|in this journal, 


pleased young 


recovered sufficiently in recent| Morrison more than a dozen fully 
months to return to his familiar | booked routes over the Orpheum 


entrance-corner table at the Mo-| Circuit. 


cambo on opening nights. 


Morrison then belonged 


As his /|to a tight, exciting, satisfying show 


bedside when he died was his third | world whose North Star-rose at the 


wife, 


the former Mary Maguire|corner of 7th Avenue and 47th 


Kunody, whom he married nine | Street. 


years ago. s 


Although he was careless with 


A dapper, often temperamental , his money and had many financial 
figure, Morrison had been in show | woes, in his time Morrison was a 


biz since he was a child, beginning | wunderkind 
at his uncle’s vaude house, Morri- | agents, 


son’s Theatre, 


among the Keith 
taking out about $2,000 


Rockaway Beach,| weekly from the Keith collection 


N. Y. Charlie started by carrying | agency (which had taken its own 
cards on stage to announce the | bite out of the same commissicns). 


acts. 


By the time he was 20 he | Among his many acts were Fred 
had a solid background in what | Waring’s 


Pennsylvanians, Paul 


then virtually dominated show biz,| Whiteman’s Orchestra and Billy 


the variety field, and he turned| Gaxton. 


agent. 


In a comparatively short time, ; With Milton Berle, 


Morrison had an ironclad 
management contract 
the rising 


exclusive 


i ’s first, and later had to sell 
and despite his youth, he became | Comic’s , 
one of the best known agents of the |the contract (for a reputed $20,- 


period, numbering 


among his 000), 


first because Berle’s new 


clients such talent as Milton Berle, | @4Wyer wanted out and secondly be- 


Gus Edwards, 


Mae West and | cause Morrison then needed with 


Sophie Tucker. He is credited with | Wat to eat. 


giving Berle his big boost toward 


A dapper figure, proud of his at- 


stardom, booking him into the big-| tire, and a vaudeville beau, Mor- 


time. 


rison once deadpanned to the late 


The boy started as a booking | Sid Silverman, Sime’s son, that he 
floor page in the old Keith office | never carried a cigaret case as it 


in Times Square. 


Good looking | threw his figure out of alignment. 


and a great personality kid he later | H#¢ was that “neat.” 


partnered with Ray Hodgson in 


His romance and _ subsequent 


agenting and still later had his own | Marriage with Elsie Kent, divorced 


Keith franchise. 


wife of the musical comedy and 


In an epoch where who liked you vaude comic William Kent created 
was all important, Morrison had |? disproportionate amount of ban- 


many friends. 


He was a great fa-| te’ around Broadway for years. 





Characteristically Morrison ig- 
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WICHAEL CHIMES. 


nored threats of punishment by Ed- 
ward F. Albee, then top pasha of 
big time vaude, and continued to 
see and be seen with VarRIETy re- 
porters during his life-and-death 
struggle between this paper and 
Albee. It happened that Morrison 
could spot a winner well ahead. 
Other likelong friends of the Sil- 
vermans in the Keith hierarchy 
cut them dead socially during the 
feud but Morrison dared to remain 
his own man and a friend to his 
friends—Sime, Syd and the latter’s 
wife, Marie Saxon, the musical 
comedy ingenue. 

The latter part of his life was 
identified altogether with the film 
colony but after Keith franchise 
days Morrison was partnered in 
Manhattan for a time with Danny 
Winkler, also destined to be a 
prominent fellow in Hollywood. A 
big film contract credited to Mor- 
rison put Walter Pidgeon on the 
Metro payroll. He’s still with it, 





paid by Metro at the moment 








though starring in a Broadway 
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play, “The Happiest Millionaire.” 

Morrison went to the Coast in 
1940 and for a short time operated 
}an agency with Felix (Fefe) Ferry. 
The venture was not too success- 
ful, however, and Morrison decided 
to fulfill a long-standing ambition 
and operate a nightclub. He opened 




















humor consists of a tape recorder, 


MATERIAL). 


UNREHEARSED. 


“He who stealeth my purse doth 
endeth up with his feet in cement.” 





NOTICE FROM LENNY BRUCE 


To all the mental cripples who call themselves “comedians” and whose 


To the “writers” who rationalize their thievery with the absurd contention 
that there are only seven original jokes and everything is a switch: 

| AM DOING AN ORIGINAL BIT OF MY OWN CREATION (AS IS ALL OF MY 
IT PLAYS AS FOLLOWS: USING A REAL TELEPHONE ONSTAGE 
THAT IS AMPLIFIED THROUGH THE MIKE SYSTEM, | SOLICIT THE AUDIENCE'S 
HELP FOR PHONE NUMBERS AND THEN | CALL ACTUAL PLACES OF BUSINESS, 
NIGHT CLUBS, PERSONALITIES, BABY-SITTERS, ETC. 


a Robert Orbin book and stolen jokes: 


THE BIT 1S AD-LIB AND 


steal trash, but, he whe stealeth my bit 








“sean Vide’ wae vUbee ..+.—Al Capone. 
THANKS TO: Aennint NO THANKS TO: 
Father Coughlin ttle M.C.A, 
Bruno Hauptmann CRESCENDO . 
Buddy ee _ William Morris 
ead eee Sunset Strip, Hollywood G.AC. 
Leon Mirell N.B.C 
Buddy Lester P.S$.—Tan . . 
$.—Tanya and Johnnie Baiggi: | cece 
Schecky Green ye ihe’ 
Une Merkel 1 miss you. oud 
Jamaica Theatre Oh say can You see 
Sam Nugold Publicist: WRA 
Danny Lewis JOE QUINN 
Hansen‘s My Wife 
oi; 7 i if 3 J ? a) 


the Mocambo and early bookings of 
such talent at Lena Horne, who 
soared to stardom from the date, 
helped put the clubrinto the ranks 


virtually synonymous with Holly- 
wood nightlife in the minds of the 
public. 


Among talent which got its first 
big break at Mocambo’s showcase 
are Joanne Gilbert, Dorothy Dand- 
ridge and Champ Butler, latter a 
former parking lot attendant at 
the Mocambo who stepped onto the 
floor one night to sing when Fran 
Warren, booked to open, was sud- 
denly taken ill. 


In addition to the widow, Morri- 
son ieaves his daughter by a pre- 
vious marriage, Marilyn Morrison, 
formerly married to Johnnie Ray; a 
sister, Mrs. Dorothy DeVos of Hol- 
lywood; and two brothers, George 
of Freeport, N. Y., and William of 
Hollywood. 


Funeral services were held Mon- 
day (25) at the Church of the Good 
Shepherd, Beverly Hills. 


es Ice Show Review _ | 


Seala Iee Revue 
(SPORTHALLE, BERLIN) 
Berlin, March 19. 

Hanns Thelen presentation of ice 
show in 20 numbers. Producuiion 
and choreography, Knox Godfrey; 
artistic direction, Paul Helmut 
Schuessler; technical direction, 
Helmut Eckart;. costumes, Joanne 
Sinclair; settings, Werner Quast- 
hoff; musical arrangements, Hans- 
Richard Stein. With Eva Pawlik, 
Rudi Seeliger, Horst & Eva Faber, 
Harry Reddy, Hans Lugmaier, 
Jeanne Rathbone, Larry Kemble, 
Jack McConnell, Cathrin Saller & 
Fred Emanuel, McReddy Bros., 
Ilse Gramholz, Franz Heigl, Gerda 
Jaeppelt, Martin James, Scala Boys 
& Girls. At Sporthalle am Funk- 
turm, Berlin. $2 top. 














Berlin’s Sporthalle at the Funk- 
turm has been turned into an ice 
arena for a four-week run of the 
“Scala Eis-Revue.” It’s the first 
time that this five-year old show 
has appeared in Berlin. Although 
it lacks the spectacle of American 
freezers such as “Holiday On Ice,” 
this presentation from Western 
Germany is still something to see. 


Also on the plus side are the 
eye-filling costumes and the well 
selected pop and _ semi-classical 
meiodies which serve as _ back- 
ground music. In all, a nice and 
fast moving two-hour program for 
an entertaining evening. Biz has 
been satisfactory so far: 


Program tees off with a Wild 
West number backgrounded by 
music from “Oklahoma” and con- 
tinues through Gershwin’s ‘“‘Rhap- 
sody In Blue,” “The Merry Widow,” 
“Fantasy In Jazz,” ‘“‘March of the 
Musketeers,” “Mask in Blue” up 
to the big-seala finale. Between 
the big acts, there are several 
comedy pieces of which some are 
howlers. 


Headlining is Austrian Eva Paw- 
lik, an ex-Olympic winner and 
European champ. Miss _ Pawlik, 
| star of this revue for three years 
| now, scores strongly in a solo num- 
ber, and then together with Rudi 
| Seekiont, many times Austrian 
champ and second headliner, in 
“Kaiserwalzer” (Emperor’s Waltz) 
and “Romantic Fantasy.” Both 
represent an ideal skating couple 
with regard to beauty, grace and 
charm. ; 
| Horst & Eva Faber appear in 
|“Rhapsody In Blue” and some 
|operetta numbers. Horst Faber, 
|who won the German champion- 
ship 10 times and was second in 
'the world championship, shows 
| together with his wife (the former 
| Eva Prawitz) figure skating which 
| borders on the superlative. 
| Other creditable performers are 
|Cathrin Saller and Fred Emanuel 
\(as guests) much applaused for 
their artistry; Hans Lugmaier, top- 
notch German comedian; Harry 
Reddy, a Canadian jumping titlist; 
Larry Kemble, a Scotch acrobat; 
Jack McConnel, an English come- 
dian; Jeanne Rathbone, U.S. ice 
ballerina; and singers Franz Heigl 
and Ilse Gramholz. 

Knox Godfrey, an Australian, 
who also i the show, de- 
serves pr for the outstanding 
choreography. Paul Helmut 
Schuessler, formerly of Munich’s 
State Opera, and Helmut Eckart 
handled the artistic direction and 
technical supervision, while Joanne 
Sinclair created the tasteful and 
colorful costumes, a big plus of this 
otherwise not too lavish production 
when compared to U.S. standards. 
The musical accompaniment is ex- 
cellently handled by Hans Richard 
Stein and his eight-piece _ 

i ans. 
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Circus Review 





Cirque Medrano, Paris 
Paris, March 19. 

Fernand Raynaud Co. (6), Michete 
Marconi & Andre Rancy, Gogia 
Pasha (2), Sicki, Castors (4), Dan 
& Dess, Cyclon Sisters (2), Colette 
Duval_& Gil Delamare, Lynda & 
Constant, Helicopter Girls (8); $2 
top. 





Jerome Medrano is still looking 
for a new format to make his perm 
circus more palatable for the fad- 
conscious, monied set as well as 
the masses. He has now given 
headline status to Fernand Ray- 
naud, a comic pantomimist-patter 
star of video, films and musichall, 
but it still does not jell. Raynaud's 
particular talents do not meet saw- 
dust needs; he is on too long and 
too often. Some solid acts help al- 
leviate the situation and the Ray- 
naud pull may sustain the show 
through April. 

Show is musichall-in-the-round, 
with many acts facing only in one 
direction and ignoring half the 
house, while it is tough on the 
magicos. Raynaud first comes on 
in a wire spoof that lacks true 
comedy status. A skit on London, 
with a femme bobby, is painful and 
overlong, and an attempt to train 
donkeys is pointless. He is much 


Boston Gets New Accent 
As Pat Mathews Teaches 
"Em to Talk Trinidado 


Boston, March 26. 

Local citizenry are on a calypso 
dialectic kick weaving such phrases 
as “plenty plenty,” “don’t be 
vexed,” “May I collect you?” and 
“good show” into their ordinary 
conversation as the result of the 
stint here of Pat Mathews, femme 
calypso chantoosey at the Hotel 
Bostonian’s Jewel Room 

The songstress is practically 
running a calypso speech school 
with requests from 4he local chi- 
chi set to get calypso talk hip. The 
150-seat intimer where she’s ap- 
pearing is jammed every night 
with Hubites seeking to dig the 
Jamaica jive. 

Miss Mathews has kicked off 
terrific interest in calypso and 
Hub is starting on a Trinidad kick. 
With a Calypso Room in action on 
the site of the former Ada Bul- 
lock eatery on Tremont St., Miss 
Mathews at the Jewel Room, and 
radio stations playing calypso in- 
stead of rock and reports that a 
calypshow is being set for the 
Keith Memorial in May, it looks 
like Hub is in for a round of the 
island fling. 

In addition, singers coming in 
to play the Hub are all including 
at least one calypso number in 
their stints. Latest to switch in a 
calypso number was Carmel Quinn 
at Blinstrub’s—on St. Paddy’s Day 
celeb yet. Said Miss Quinn: “If 
Harry Belafonte is going to sing 
my songs (“Danny Boy”), then I'll 
sing his. And she gave out with 
“Banana Boat Song.” 








Disneyland’s Picnic Area 


Disneyland, March 26. 

Next addition to Disneyland will 
be Holiday Park, a six-acre area 
adjoining the entertainment cen- 
tre which will be used as a recrea- 
tion site for organized groups. Now 
being built at a cost of $160,000, 
it will be opened in June. 

Included in the site will be a 
meeting place for group activities, 
athletic grounds, playgrounds, a 
special events hall and facilities 
for large-scale catering. A total of 
5,000. guests can be handled at one 
time and Disneyland will pitch for 
picnics and cohventions, 





Fran Warren is scheduled for a 
series of one-nighters in Texas 
starting around April 25. 


VING MERLIN 









ZIEGFELD FOLLIES 
LATIN QUARTER, MIAMI 


"Suse bi 


better in a fight scene where the 
slapstick finally pays off in yocks, 

A stint with some dancing girls 
is poor travesty, while other skits 
are lost to end in the inevitable 
imitation of Chaplin. Raynaud 
does not have the broad shoawman- 
ship base to adapt to the more 
freewheeling requirements of cir- 
cus, and the show suffers. 

An amateur note is the engaging 
of the noted couple of Colette Du- 
val & Gil Delamare. He is one of 
the lead film stuntmen and she is 
a famed parachutist. However, the 
day of just giving names to a show, 
sans derring-do, are over. - Their 
lamentable attempts at a trampo- 
line number are catastrophic and 
effer no tangible excuse for pres- 
entation. 

More acceptable are Dan & Dess 
who do a slow motion balance 
number of commendable aplomb 
and workmanship to make this a 
fine opener. Castors (4), dressed 
as American Indians for some rea- 
son, do a fast risley bit for a good 
sight act. Gogia Pasha is an okay 
fakir entry with a fine hypnotism 
segment in for large applause. A 
girl is put on two three-pronged 
spears, and™then her body is put 
into various positions as she rests 
only on one of them. A good entry 
for all situations. 

Helicopter. Girls (8) do some 
weak terp entries but then up on 
ropes for an aerial can-can that 
makes the act presentable. Cyclon 
Sisters (2) are an average bicycle 
act with trick riding and contor- 
tion. Lynda & Constant do a good 
perch act with the girl upping to 
a high shoulder perch for acro and 
visually. pleasing contorting. 


Best acts, which give the show 
edge, are a sock juggler, Sicki, and 
an offbeat terp bit by Michele Mar- 
coni & Andre Rancy (New Acts). 
There is no trapeze act, only one 
horse and no clowns, except for 
Raynaud’s pale imitation. Medrano 
is to be lauded for his progressive 
ideas and trying for new formats, 
but tradition cannot be completely 
overlooked or it may lead yA chaos. 
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three different ballroum-dancing 
types in sketch with Lynnette Rae. 
Beattie is best in a Carmen Mi- 
randa-style Mexican skit, and later | 
in an impression of fellow-come- | 


. 
House Reviews 
‘ dian Chic Murray. Richard Hardie | 


‘ and Rae Gordon fill vocal slottings | 


._ | Capably. 
Palace, N. Y. | instruments made of junk, this Dens 
Four. Colleanos, Derby Wilson, | time come up with a one-man skif- 


; . ‘fle unit for stout results. Th r i. é . 
Richard Hayman, DeJohn Sisters | the best tame’ in their act 2 6 jn _ Girls are — 
ah, ‘gg pot odee Orch: “A | tighly perceptive anaes - = NOTTS . 
Myron Kom , | Beverly Sisters. Johnn tewa 2 : 
Woman’s Devetion” (Rep), Te-| (New ‘Acts) is. newcomer from Empire. Giasgow 
viewed in Varrzty Nov. 28, 56. | Wales. The Five Katyanas are Glasgow, March 19. 

. young girls from the Continent | ) 
‘House’s new crush on_ disk} whose aerial act concentrates more |Kaye Sisters (3), Stan 
names is in evidence this framej|on style and form than high-speed Partner, Kendor Bros. (2), Rusty, | 
with Richard Hayman (Mercury),|thrills. Even so, they give their| Die Naukos (2), Ann & Val Shel- | 
DeJohn Sisters (Columbia) and Al| performance a solid finish when |ley, Bobby Dowds Orch. 
Martino (Capitol) topping the bill. | they all go into a fast spin. ‘ 
It’s still no test, though, whether| Billy Dainty, a young comedian| Slim and dapper Max Bygraves. 
the new policy will bring in the|of promise, has some original ideas| London comedian, oa 
teenage set ‘because none of the|and. a vigorous approach. His 
aforementioned has a_ disclick| material needs touching up for 
working currently. They do, how-| West End acceptance. Pierre Bel | here. 
ever, serve as the backbone for aj once again impresses with his jug- 
substantial vaude layout. gling skill. 

Show opens in orthodox manner | with his cavalcade of humor, which | biz. 
with the Four Colleanos (two men|starts from the days of the silent 
and two women). Their juggling | screen. 




















mitting and repeated calls for more | 


Les Mallini offer some |compared with that of Danny Kaye, | 


Max Bygraves (with Bob Dixon), | 
White & 





New 





Acts 








Dennis Spicer is an entertaining; KOVACH & RABOVSKI 
One of ventriloquist reviewed in New Acts, Dancers 


12 Mins. 
Hotel Pierre, N.Y. 

Kovach & Rabovski don't need 
the saga of their Llron Curtain 
escape from their native Hungary 
three years ago—it only adds an 
anecdote to their professional 
script because, fundamentally they 
are competent unto themselves. 


So much so that they were an out- | 


| standing hit. in their metropolitan 


|nitery debut in the Cotillion Room 
exits to solid of the Hotel Pierre. 


Actually this is not their Gotham 


much so that their 


On this showing, he turns in| turn, as a New Act, was in sharp | 
a solo performance that can be| 


contrast to their present entry. A 


{GINA GLAZER 
| Folk Songs 
15 Mins. 
Gate of Horn, Chicago 

Young folk singer with an in- 
tense and austere presentation 
keeps her audience listening. 
| Standards, including mountain bal- 
lads and Bahaman_ tunes, are 
pitched softly in a slightly lisped 
jaccent with guitar accompaniment. 
Nothing cute about this. 
_ Gina Glazer offers a genuine 
| musical feeling, gets good response 
on group songs and works close to 
her material. She could probably 
|handle a talky crowd for 15 min- 


after a 14-minute act. as headliner! debut. They showed with the Judy |utes in any intimate spot. 
He has easy, relaxed style| Garland vauder at the Palace this | 

; ; and probably the most expressive | past winter but noj to best ad- | 

Billy Baxter misses | hands and gestures in British show | vantage. So 


Leva, 
‘MICHELE MARCONI 
ance 

(15 Mins. 


} L : é ‘ , rate ingly | Cirque, Medrano, Paris 
feats are neat and sharp and their|mildly amusing comedy knock-|and is an assured bet for U. §.|‘¢#™ Whom the fates seemingly | 


way with the hoops and the dumb-|about. The Harold Collins resi-| vaude, video and niteries. 
bells is hard to beat. dent orch give the show quality 
Derby Wilson is up in the deuce | backgrounding. Myro. 
with his familiar but always like- 
able tap turn, It’s smooth and ef- 
fortless and he has a_ surefire 
clincher as he taps a la Bill, Robin- 
son. ‘ ‘ 
Hayman comes ho eat aeek Week| Senor Wences, Roberto Iglesias & 
a harmonica solo. . ‘ 
savvy and a mastery of the instru- ay, Jo Lombardi 
ment that put him over big. Open-| Pager, accompanist for Kaye; $5.50 
ing medley of “I Could Have | "4 $6 top. 
Danced All Night,” “True Love” 
and “Round and Round” sets him), yes A Int self 
up strong. He follows in top form | tional Show is giving a big lift to | doffing his jacket and wor 
with “Ruby,” ; ; . 
pheus” and “Alexander’s Ragtime ly thinned-down show season. He associated with himself, such as | 
Band.” His medley of tv commer- | has smashed boxoffice records for |“Out of Town,” “Meet Me on the | 
cial jingles is pleasant fun. ithe house since he opened March Corner” and “Cowpuncher’s Can-| 
The two DeJohn gals get going| 11, and the engagement, originally |tata.”| Links up in comedy with} 
fast with “Get Happy” and sustain | for four weeks, has been extended his deadpan pianist Bob Dixon, 
a rollicking and peppy  pace|two more, to April 20. This the | Who. gives top support at 
through the songalog which in-|comic has accomplished with a $6 | !vories. . ( 
cludes “No More.” “He Loves Me”|top Fridays and Saturdays, and | The three Kaye Sisters (who join 
and “Jubilee,” a rousing gospel| $5.50 weekdays. Be it noted for | Bygraves for 
item. Their pipes are rhythm-| the record this is the only show to | bright easy-on-eye-and-ear 
packed and they know just what to/|light a legit house at the moment.|™0ny threesome (see New Acts). 
do to get the songs across. | The All-Star International Show | Stan W hite, whitefaced comedy 
Archie Robbins, next-to-closing, | is playing a straight legit policy of |™USiclan, wins yocks via routine 
supplies a happy. breather from the | eight performances a week. It has}? ‘trumpet, violin and cornet, 
musieal turns. His standup come-| been altered somewhat since Chi-| Playing the Jast-mentioned while 
dics draw the yocks easily. He|cago and Washington, with Roberto |4ing one-hand balance atop steel 
works in a cool and collected man-| Iglesias and his Spanish Ballet re-|COttivance. Dizzy femme _part- 
ner that’s easy to take. His deliv-| placing, for the first time in years, | M¢T adds to fun playing hand-bells, 
ery helps the material build a good| The Dunhills. With the flamenco | horns, ete., strung on quaint 
laugh quotient. ‘troupe is girl singer, Maria Mer-) ‘Tames. 
Martino wraps it up in the clos-| ida, Senor Wences and the Mar- 
ing spot with a reprise 
shellac clicks of several years back, 
“Here in My Arms” and “Take| Kaye’s htmor. preOrre 
My Heart.” He’s in the big-voiced| Wences’ fabulous ventriloquism | ,O7™ns 


comedian gags happily in song} 
plincttaneninmse and rhyme, covering a wide range | 
Colonial, Beeston 


Boston, March 22. ish dumb-blonde 


Sabrina. 


ple handkerchief, scores with a 


“Old Shanty Town.” 

Bygraves has_ the 
young and oldsters, joining mer- 
rily in “Davy Croekett.” 








king in 





\ful dance openers. 


Rusty, a per-| 
collie 


pooch, and Die| 


of topics from Liberace to the Brit- | unnerved 


the | but - . ‘ - 
| Birdland” toe jazz. They wind up 


ballad groove that seems to have|and the Marquis’ antics—brighter | Naukos, novelty unicycle duo, are | 


lost out to the rockin’ style, but he| than most animal acts—go over | both in New Acts. 
can also handle the beat well as| big. Iglesias and his Ballet furnish Aid aoe aa 
evidenced with “Can I Steal a Lit-| spectacle and motion as show’s Apollo, N. Y. 
tle Love.” His opening number.| opener, but none of the dancers is Andre Williams. Phyllis Branch 
“Let’s Face the Music and Dance,” | individually firstrate. Miss Merida|Larry Birdson ‘Claudia ! 
also shows off an appealing rhyth-| sings with punch, flamenco-style, | Cardinals (4). Screamin J 
mic flair. Midway in the turn, he| Second act, which runs nearly| Hawkins Bo Diddler (3) 4 et 
goes Gallic for an en francais|twice the time of the first, is all-| pp jj 3 Orch: may vd Fi aie mir 
workover of “C’est Magnifique.” | Kaye. Backed by Jo Lombardi and (20th). on ormy Weather 
It’s not needed. {his orchestra, and accompanied by R k a Pare - : 
The Myron Roman orch has|Sammy. Prager, Danny clowns, | ;, i n’ roll isn’t the big noise 
been moved from the pit to the! hoofs, quips, conducts everything | G used to be. Without the tremen- 
stage but the beat is still sure and | and everybody in sight, sits below | 4°US hypo by several disk jockeys, 
helpful. Gros. 


Gord. 





cigaret and a match, talks, sings a a of ne, Brenens eeewert 
eo < et ppc bas, ~ Peay? wou soon disappear. This con- 
Pr 2@ -s. L flock of his standards, like “Ana- : ; . ‘ 
rinece of Wales I ondon tole.” “Tchaikovsky,” “Dena” and| tention is being borne out by the 
London, March 19. 


lso on. and keeps the customers hys- | £@¢t that during the periods when 
Ted Heath & ts Music. Lita | terical for shank 90 ‘minutes. It’s | Schools are In session, houses are 


Roza (with Les Sands), Albert &| aj) typical Kaye — natural, sharp | meagre, as was evidenced recently 
; . “ * « al ite € ] ‘ > are © « > . 
Les Ward, Johnny Stewart, The 5} fast funnvmaking. and not a whit at the Paramount, and at the pres- 








Katyanas, Billy Dainty, Pierre Bel,| of dirt in an evening Durg. ent Apollo show, seen at a time 
Billy Baxter, Les Mallini (2), Har- | at ween moppets are otherwise occu- 
old ‘Collins: Orch. y Pavilion, Glasgow The Apollo show presents a 


2 ie Glas 7, Mar ; ly ji . ‘adictions. / 
This is the final bill in the Prince | sgow, March 21. {study in contradictions. A 


| the mike for a rest and borrows | in probable that a considerable | 


| destined for the dramatic, Kovach 
For greater part of his stint,|& Rabovski were among the SS|looks to be something that could 


Andrea Doria survivors and their 
Palace bow saw them in obviously 
condition — the 


Here are the posh Pierre they 


. travesty of “With These Hands,” | are a pirouetting pair of terpsicho- 

He’s got a stage Ballet Espanol tn tr mice and gives a rock ’n’ roll twist to} rean pros in the best tradition. Her 
: at ;entrance, from the side rostrum, 
customers, | in arresting purple and tourquoise 


attire, on the plastic toes, is show- 


ao, ae ; He ce- i ’ : 
“Overture to Or-|the Colonial at*this point in a bad-| White shirt. Also scores with tunes | ueiter ioe built around 


Her sense of humor anent the 
Gabors—‘“who don’t have to work 
so hard’—is manifested in a brief 
monolog while he makes a change, 
not before her “Lullaby of 


to a strong hand-to-hand acclaim, 


one number) are|a surefire nitery turn as they have | 
har-| been in 


the orthodox 
circles. They can play anywhere— 
video, vaude, saloons, the politer 
rostrums; in short, where a per- 
sonable pair of legit terpsters 


|'enjoy the best market. They were 


a resounding click at the Cotillion. 
Abel. 


PABLO PALITOS 

| mages nea combine musician- png 

of. his| quis Family of chimps continue as | SP with balancing skill. .Ann & | (a “Uans. sll tai 
| portion of first act introduction to | Val Shelley, gaily garbed, are use- | Chateay Madrid, N.Y. oF os | 

Comedian Pablo Palitos. accord- 


ing to-his Chateau Madrid billing, 
is appearing there “direct from the 
Argentine.” His stint at the clu» 


jtook in one routine, a takeoff on 


ithe handling of 


{ 


|an effeminate 


| 


| 
} 
} 


' 


“Granada” by 
singers of different 
but, in the overall, wasn’t too 
strong. 

Palitos’ impersonations took in 
Spanish singer, a 
Cuban, an Italian, a German and a 
Frenchman, a la Chevalier. His 


bowoff impression of a stereotyped | 
Jewish rendition of the number | 
might rub some the wrong wa) = 


especially the intro that he’s going 
to do the number “in Jew. ‘ssa 


DIE NAUKOS 
Cycling Novelty 
8 Mins, ’ 
Empire, Glasgow 

Unicyclist and partner offer nov- 
elty act with unicycle. On offbeat 
value alone it looms as good bet 


| for vaude. 


mere | 


. : ot % . i ha ° > . oo 3 “ct | 
of Wales vaude season and, after al Bob & Alf Pearson, Dark Knights ndful of youngsters in the first 





(4), itsom Sisters (4), Dennis| few rows were whooping.i 7 
three-week shutdown, the theatre | Gits isters (4 ae oping.it up, and 


, i. | Snic ic ; .| the more "e cus ‘s jus 
will house .the new edition of | Spicer, Edorics (3), Jimmy Wal-| mature customers just 
O’Duffy Bros. 


Folies Bergere. The current lay-4'4¢e: 


out (in for a fortnight) is head- | Beattie, Lynnette Rae, Richard Har- | a a te ps peeayga 
is ad- |? ; See : ayout, but the applause was 
lined by Ted Heath and his combo | ie, Rae Gordon, 10 Davis Girls. | aay i 

° © i il y ha “te ° 
who have just seturned from their | ew Tain mand ec: dean ek Eee 





sec “chs ; ‘ica.| Bo ¢ Alf Pearson, r 

second exchange tour of America.|, Bob & Alf Pearson, long Whether other forms such as 
Although best known and re-| harmony duo, still score with SONS | calypso have been making inroads 

spected for the strict tempo qual-|and comedy at piano and micro-| into | - “01 


Riding the one-whecled machine, 
male* manipulates it in hopping 
style up the 17 steps of an ascend- 


'ing ladder, then descends in simi- 


(2), Johnny | Sat. The performers worked with | 
|gues_ by 


were made by emc ser. | 
longtime | I e by emcee Bud Bowser. 


ity of their playing, the band pro- | phone. Smaller brother, Alf, jumps | into this audience isn’t known, or | 
| 


ba a varied entertainment suit- 
able for a vaude audience. sti atter of coniecture 
start off in straight style but with-|ing “Phil the Fluter’s Ball.” OS fags Ped mormgel ty Seger age 
in half-hour span include a ¢Ca- Pearson still holds interest in his re S é hPa ‘ 
lypso, rock 'n’ roll. a Chopin piano | little-girl Jennifer, voice character a ae See ad of 
solo and a speciality number for | done regularly in a radio series}+, )emain on the cat edi fa 
drums. One of their neatest gim-|S0me years ago. z for long. The A ollo bill has . d 
micks is an Edwardian-type ver-| Four Gitsom Sisters, singing Bm Acids! of h Be “* 
sion of “Singing the Blues” and accordionists, are best - in the in this perce Se Ther: 1 the 
from that staid opening segue into | ballad “Who Are We?”. and wind | Gorginals Screaming Jav Hi wki e 
a lusty r&r production, with one | With a lively “Rockin’ Through the | 214 po piddlev Latter a gnome 
of the two vocalists doing a boff| Rye.” Act can still be sharpened | o¢ ) viding tremendo ee ‘ite 
impression of Tommy Steele. in showmanship, as also can the caaee sat he canal t a coe 
Lita Roza, an ex-Heath vocalist, | Four Dark Knights, colored singers | Gch"? ctat i dh tein aera 
has second billing, to close first |from Georgetown, British Guiana, |} Vey 9 S\ace Wome Bave been un- 
half of show with a pleasantly con- | Who show promise in songalog that |“), god a that ne gree gene 
trasting songalog. She has a par-|includes “Autumn: Concerto,” “I) J itormity is taking its toll. Per- 
ticularly appealing way of dealing | Saw Esau” and “Jumping for Joy.” | 101. the vack of oon é in its for 
with ballads and puts plenty of | Act’s lighting was ns.g. _ ry nd concept i . ible. 
zing into such nunibers as “Lucky| Three Edorics show nifty leg|™ d a b ge * "Tacotat cm 
Lips” and “Hey! Jealous Lover.” | work in brief but slick dancing owe im roll sence’ é td a table 
She has a Clear and distinct-sing- | act. Dave & Joe O'Duffy are lively to the ballroom trade mi ht be the 
ing style and an easy manner, whee a Ray 3 Baas 9 use onan po gi aa se: : 
which projects for warm audience | participation to fullest, and are e ee 
returns. Le Sands, her regular| worthy of booking on general nt wee She saeee, sock, 
accompanist, gives her sound back- | vaude circuit. Jimmy Wallace and a _ ene Ppa ee “al : ~ 
ing Johnnie Beattie, both local come-|™é@linstream of American music. 





Albert & Les Ward, a versatile | dians, are .weak in native comedy, | Maybe the representative orches- | 





pairvof comedy magicians who use’ but Wallace scores in travesty of (Continued on page 64) 


like a frog about the stage, and Fg ge more than acts are need- | 
5 eee ge ee . |ed to get the heavy boxoffice is | 
They | raises jocks with this activity dur- | femme partner. 
However, at this point, it seems | 





lar hops to win solid palming. Se- 
working rope-skipping 
routine while astride unicycle on 
trestle. 

Act’s gimmick is a “bridge” of 
musical pads, on to which he hops 
his unicycle. By jumping from one 
te t’other, he plays out semblance 
of atune. This gets good aud re- 
sponse. Is supported in act by 
Gord. 
RUSTY 
Canine 
12 Mins. 

Empire, Glasgow 

Cute pooch act has the right 
quota of puzzlement for the out- 
fronters. 

Directed by male trainer, collie 
opens by standard jumps through 
hoops, then picks out assorted col- 
ors such as blues, red and greens 
at word of command. Trick win- 


‘ning most applause is when (the 


pooch, a rusty-colored beast, tilts 
up the correct figures after audi- 
ence has been asked to give addi- 
tion and substraction sums, using 
numerals below eight. Pooch also 
selects flags of different nations, 
including U. S. A., at word from its 
master, and winds act by un-drap- 
ing its favorite banner, that ‘for 
socal patriotism) of the U.K. 

Okay for generai run of vau- 
deries, Gord. 


male | 
He | especially — not to mention their 
Danny Kaye all-star show with mimes various songs with a sim-| makeshift wardrobe. 


tour-jete | 


nationalities. | 
\ |The act had some funny moments, | 
Swann, | 


Racy, offbeat, elegant terp entry 


jeasily fit into U. S. show needs. 
|Michele Marconi, an _  ex-Opera 
| Ballet dancer, has studied and 
|gotten down pat the rhythmic, 
|agitated, showy gaits of the horse. 
|Dressed in a catching Hispano 
| bolero and hat, with sheer black 
‘ tighis, she comes out and essays 
her equine poise and prancing. 
Afier this thoroughbred display 
she brings out a real horse, rid- 
den by Andre Rancy, with a bull- 
fishtiNg cape. Then she falls in 
|Wwith the horse for a series of 
dance-like duetting. 

It is a neat, unusual bit and she 
| looks like a good entry with or 
without the horse. Mosk. 





| DENNIS SPICER 
| Ventriloquism 
\9 Mins. 
| Pavilion, Glasgow 
| Young ventriloquist, already pop- 
ular via tv and summer revue, is 
ja polished artist with lotsa confi- 
dence and goodly quota of talent. 
Displays deft manipulation of his 
|dummy. and throws his voice skil- 
\fullv. Use of latter in an echoes 
routine is particularly good. Strong- 
est palming when Spicer, as vent, 
jturns himself into his dummy and 
gives the latter his own speaking 
voice. This is surefire routine as 
voices are cleverly switched. Winds 
;act with subtle characterisation of 
the dummy weeping on his mas- 
|ter’s shoulder as he nravs in the 
|} sons “At End of the Davy.” 
Okay act for vaude and fv. 
*Gord., 





| KAYE SISTERS (3) 
Songs 
12 Mins, 
Emnrire, Glasgow 

Trio of smartly-garbed girls 
shapes up as close-harmony act 
with lotsa promise for future clicks 


in. vaude, video and on _ disks. 
Threesome have’ well-blending 
pipes, and punch home current 


pops with much showmanship. 
Act is obvious result of much re- 
hearsal, and distaffers pay consid- 
erable attention to wardrobe and 
coiffures, latter being a fringe stvle 
for each. A recent teaming on the 
British vaude stage and on tv, act 
has youthful and fresh approach. 
Songalog includes the calypso 
“Money Tree,” “First Row Bal- 
conv” and “Singing’ the Blues.” 
A good bet for most show biz 
media. Gord. 


| SICKI 
| Juggling 
| 15 Mins. 
|Ciraue Medrano, Paris 

Youthful juggler goes through a 
smartly paced series of familiar 
workouts with hats, cigarboxes, 
etc., for a good warmup. Then he 
ups on a large ball and foots a 
saucer onto his head. He follows 
this by .five cups and saucers, a 
teanot, a covering, a lump of sugar 
and a spoon. 

Act has a proper growing inter- 
Nest and gasp avpeal and looks a 
fine entrv for U. S. usage. 


Mosk. 


JOHNNY STEWART 
| Sones, Comedy 
|12 Mins. 
Prince of Wales, London 

Making his West End bow at the 
Prince of Wales, Johnny Stewart 
impresses as a comedian of prom- 
ise. ~He has style, ideas and the 
inherent Welsh quality of a fine 
voice. He’s also fashioned an act 
which has out-of-the-rut qualities. 

In the main, he tries to crowd 
too much into his restricted 12- 
minute stint, but his talents 
emerge in his one-man impression 
of a seaside concert party, in which 
he interprets all the roles from 
emcee to ean-can dancer. That’s 
a fine instrument for displaying 
his versatility. He has a smooth 
delivery, good comic expressions, 
but some of his patter is on the 
i flimsy side. Myre. 
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St. Regis, New York 

Genevieve; Milt Shaw Orch and 
Ray Bari Ensemble; $1.50-$2.50 
couvert. 





/ 


Genevieve is one of the best 
Gallic song belters extant. She is 
relatively late in the Franco- 
American sweepstakes although 
Jacqueline Francoise at the nearby 
Hotel Plaza (Persian Room) came 
perhaps a season later, but she is 
certainly more dynamic than most 
of the Champs-Elysees chirps. The 
analogy to the Edith Piaf school 
is automatic and inevitable, be- 
cause she is as vibrant and domi- 
nant a song delineator. However, 
she’s a lighter diseuse, not as 
tragic as “la petite mome.” In 
fact the pixie brunet gets perhaps 
a shade more out of Piaf’s trade- 
marked “La Vie En Rose” because 
the Genevieve interpretation is a 
joyous, lusty paean of la grande 
passione and not as desultory as 
the kid in the plain b'ack dress 
likes to make it. : 

Gerevieve follows in the Gallic 
tradition of Piaf and Patachou of 
simplicity—her “gowning” is also | 
blouse (green-on-white) and skirt 
(black) as she opens with the ro- 
bust “Paris Canaille” and follows 
with a repertoire that includes 
“I'd Love to Fall Asleep” (Ameri- 
can pop in French; Miss Francoise 

oes in for that idea too, as did 

ane Morgan, among others), 
“Java” (Apache-type  song-ard- 
dance), “Sea Gulls,” “La Vie,” 
“Chantez-Chantez,” “Un Jour tu 
Verras” (One Day You'll See) and 
a stirring French medley which, 
for all their familiarity, are done 
in above-par manner. “La Guinche” 
is another Parisian folk-dance 
number in the Montmartre Porte 
Bastille tradition. 

Genevieve is a pro and does her 
stuff with professional authority. 
She is wise in mastering some of 
the Anglais for the introductories. 
She has, of course, been split from 
Luc Poret with whom she origi- 
nally came over and who was her 
guitarist hackerupper. Latter has 
since gone out solo. 

Per always, violin-maestro Milt 
Shaw gives the chanteuses, who 
are the general attractions here, 
formidable backstopping with the 
musical accomps, along with his 
tiptop dansapation. Same goes for 
the relief Ray Bari combo. Maitre 
d’ August is back at the door, biz 
is good, and not for nought is the 
St. Regis’ Maisonette one of the 
most relaxing and civilized boites 
on the Gotham scene. The cus- 
tomer turnout attests to ae : 

el. 


Sitatler-Hilton, Dallas 
Dallas, March 22. 
DeCastro* Sisters (3), with Her- 
bie Dell and Sammy Goldstein; 
Bob Cross Orch (12); $2-$2.50 
cover. 








Plush Empire Room, in its 14- 
month history, hasn’t been rocked 
as it was at opening (21) of the 
DeCastro Sisters. Cuban cuties 
gave the full house the full treat- 
ment—songs, comedy and dances 
—and built all the way to a begoff 
after 45 minutes, and three encores. 

Flame-naired lookers, in tight, 
white gowns, were on top from 
opening “Look On the Good Side,” 
and from there it was a breeze. 
Sisters, on straight thrushing, are 
great—but they bonus their bits 
with takeoffs on Eartha Kitt’s 
“C'est Si Bon,” Presley’s ‘“Heart- | 
break Hotel” and “Hound Dog,” | 
and “Tonight You Belong To Me.” | 
Vocal gamut includes a calypso, 
“Banana Bodat Song”; Spanish 
lyrics for “Noche de Ronda” and 
a 1920 revival, ‘“‘Four Leaf Clover.” 
Trio pipes “I Know Plenty” and 
“Flowers On a Hillside,” from 
their latest Victor waxing, but 
there’s no showtime plug. 

Pert Peggy’s comedics via danc- | 
ing and mugging provide bulk of | 
hilarity, but she’s got hefty assists | 
from Babette and Cherie. Also, 
showtime conductor Herbie Bell 
leaves the 88 for one hefty comedy | 
assist. He and drummer Sammy 
Goldstein help punch the act to 
a smash finale. 

Bob Gross’ versatile orch still 
has the terpers before.and after | 
showtime. DeCastros end their | 
stint April 3, with comedienne 
Patricia Wilson due April 4 for 
two frames. Bark. 


Bimbo's 365 Club, 8. F. 
San Francisco, March 21. 
Rusty Draper, The Cardinals (3), 
Dorothy Dorben Dancers (9) with 
Betty Ashton and Woody Sher- 
wood, Don Menary Orch (8) with 
Allen Cole; $1-$1.50 cover. 








Rusty Draper and his guitar still 
have that old hick magic in a well- 
balanced show. Draper gives cus- 
tomers their money’s worth in a 
35-minute stint which includes 
such identifying standards as “Just 
Bummin’ Around,” “Best Things 


uinely funny stories—in his out- 
rageously rube accents—and offers 
a number of speeialties, including 
the delightful “I Won’t Go Huntin’ 
with Ya, Jake, But I'll Go Chasin’ 
Women.” Audience likes him fine, 
though it must be remembered 
that this is his town. He's always 
done well here. He could help his 
patter a bit by cutting down use 
of the word damn and eliminating 
a few of his bluest remarks, but 
these are minor quibbles, 


Cardinals start out as a two-man | 


xylophone act, end up as a trio— 
a girl is added—of acrobats. Per- 
haps transition is too abrupt; per- 
haps all three talented young peo- 
ple should concentrate on one spe- 
cialty a bit more. Act falls rather 
flat, though it has some nice turns. 
Two men are surely talented, play 
saxes, clarinet well, hut audience 
seems bothered by question, What 
are they doing? 

Dorothy Dorben line is excellent 
and finale dance duet by Betty 
Ashton and Woody Sherwood is 
endearing, in old-soft-shoe tradi- 
tion. Don Menary orch is smooth, 
Allen Cole nice emcee, Stef. 





Chi Chi, Palm Springs 
Palm Springs, March 19. 
Billy Daniels (with Benny 
Payne), Bennett & Patterson (2), 
Donna Kaye, Bill Alexander Orch 
(9); $2-$2.50 cover. 





Billed as “Mr. Black Magic with 
Benny Payne at the piano,” Billy 
Daniels proves that Nat King Cole 
may be a tough act to follow but 
not for Daniels. He opened Mon- 
day (18) and filled the house that 
night and the next, which is a bit 
of nocturnal magic for this town 
where biz is becoming more and 
more a weekend affair. 

Irwin Schuman’s problem at the 
Chi Chi has become simplified ina 
staggering way. A top attraction 
can fill the enlarged Starlite room 
but it costs so much there’s no 
money in it for the house. Lesser 
attractions rattle around in the 
place like dice in a piano crate. 

Daniels has two supporting acts 
as well as his own pianist and fid- 
dler. His is a seasoned and sure 
performer and ranges from a Whis- 
pering Jack Smith to a Vaughan 
Monroe. His songs run the gamut 
too, from “Bye Bye Blackbirds” to 
“1 Could Have Danced All Night.” 
He also Chases rainbows, is be- 
witched, bothered and bewildered 
and begins the Beguine, all to sock 
results. 

As the night wears on he loosens 
his tie, unbuttons his shirt, tried 
“True Love” from “High Society” 
and then opens up his pipes to 
give his best to ‘““Yiddishe Momma” 
‘a chorus in Yiddish yet) and fin- 
ishes on his old fave “Old Black 
Magic.” 

This finishes his first show. The 
house seemingly can’t keep enough 
people up nights to fili a second 
show. Tourists want to get up 
early to sun, swim or golf, so a 
midnight frolic doesn’t appeal to 
them as it would in the old snow- 
clad hometewn. 

Bennett & Patterson patter 
around to some good laughs and 
Donna Kaye gives the well nour- 
ished gals in-the audience some 
backbending exercises to take 
heme with them, Scul, 


Steuben’s, Boston 
Boston, March 21. 
Beatrice Kraft Dancers (3), Guy 
Marks, Carol Joy, Don Dennis, 
Tony Bruno Orch (5), Harry Fink 
Trio; $2.50 minimum. 





Switching the format from oper- 
atic kick to terp, Joe and Max 
Schneider score -this frame in 
bringing in Beatrice Kraft, last 
seen here in the old Oval Room 
on the nitery Circuit and in 
“Kismet” on the boards. Kraft 
Dancers give Steuben patrons an 
edifying evening in the intricacies 
of east Indian: terp and make solid 
impression. Opening, escorted by 
two turbaned, red robed and beard- 
ed partners, Miss Kraft dances to 
stilled, appreciative aud for heavy 


|reunds of mitting. In second ap- 
| pearance, Miss Kraft does a solo 


for big returns, 

Guy Marks, standup comic, is 
good with impressions of machine 
noises, horses, singing parodies and 
fiamenco dance Comic interp. Tall, 
personable comic registers with 
nice bit on jungle-noises and pat- 
ter. Marks could stand come polish- 
ing of his act, especially in intro, 
and cutting of patter material is 
indicated. Concentration in im- 
pressions and more buildup in this 
vein should remedy. 

Carol Joy, blonde contortionist, 
opens the show with walkon acro 
bits carrying parasol and hat, 
climbs to table and goes through 
astonishing contorsh routine for 
nice reaction. Don Dennis, singing 
emcee, registers strongly with 
“Cherry Pink,” “Wonder Why.” 
Tony Bruno cuts the show with 





in Life Are Free,” “Up the Lazy’! 


River” and “Gambleér’s Guitar.” 


Draper intersperses a few gen-: 


a crisp beat and Harry Fink Trio 
iis slick in the dance interludes. 
This layout exits April 3. Guy. 


Palmer House, Chi 
Chicago, March 21, 
Lisa Kirk with Buddy Pepper 
and Bob Morrison, Happy Jesters 
1(3), Charlie Fisk Orch (10); $2 
cover. 





Decorated with a ponderous 
mass of production gadgetry, Lisa 
Kirk swirls through a rococo of 
vocals with sureness and ease that 
| sparkle across her 40-minute stint. 
The quick transition from the aus- 
tere settings enlivened by the pre- 
ceding Empire Room attraction, 
Edith Piaf, to the curent concoc- 
tion of lavish lighting and plush 
plumbing that lends a showy ap- 
peal to dressing room. staging and 
quick costume changes marking the 
essence of Miss Kirk’s turn, has 
come off with perfection. 


Stage‘entry is to a special mate- 
rial bit “Chicago Merry-Go-Round” 
with piped in takeoff on an NBC 
“Monitor” interview. Miss Kirk 
gets top hands for change of pace 
numbers “Hi-Lili’” and “See You 
Later, Alligator.” She gets top 
backing on rhythmic stuff from 
Bob Morrison and handles vocal 
duos with pianist Buddy Pepper 
with spirit. Satire with “Good Lit- 
tle Girls Go to Heaven” is a 
sender and her under-the-shower 
signoff with the opening material 
makes a flashy finish. Miss Kirk’s 
shower equipment gets standup at- 
tention from the enthusiastic audi- 
ence, 


The Happy Jesters, who open the 
show, are familiar figures in Chi- 
ago. The lantern-jawed giant 
draws howls with comic strip im- 
personations and nasally resonant 
vocals. The trio bounce through a 
half dozen burlesked standards 
with impressions of recording art- 
ists and imitations of their instru- 
mental sounds, Twenty minutes of 
house-shaking antics -and song 
make an uproarious complement 
to the Kirk production. 


Charlie Fisk’s musicos do the 
backing with the usual savvy and 
provide adequately for the dine- 
and-dancers between shows. Rich- 
iardi Jr. heads the next Palmer 
House bill April 20. Leva. 





Eddys’, K. C. 
Kansas City, March 22. 
Sue Carson, Pin-ups (5), Tony 
DiPardo Orch (8); $1-$1.50 cover. 





Switch in bookings just recently 
has brought back Sue Carson, co- 
medienne who made a successful 
stand here only last fall. She’s 
combined with the Pin-ups for 40 
minutes of show that rates pleas- 
ant enough for her to repeat her 
former rating. . 

Comedy along smarter lines 
stretched on original material is 
the Carson forte, and she has a 
good half-hour of fun in this show, 
some of it with real guffaws and 
much of it of the sly type. She 
chatters about various subjects 
from psychiatric parents to boy- 
friends, and reels off series of im- 
pressions in a variety of numbers. 
She spoofs glamorous actresses in 
“Too True To Be Good,” has a bit 
as a lush who kids “Person To Per- 
son,” and offers advice to the 
femmes in “Never Trust a Man, 
Period.” Customers are largely 
with her, and it all makes for a 
light-hearted interlude. 


Line girls do well wtih a modern 
tap to open, and blossom as vocal- 
ists in a Seuth Seas number for 
closing. Tony DiPardo handles 
orch and m.c. assignments with his 
usual gusto. Next are Pepper Davis 
& Tony Reese and Terri Stevens 
due in April 5. Quin. 





Bal Tabarin,. N. Y. 

“A GI in Paris” with Billy Fields, 
Toby Reynolds, Don Penny, Latin 
Demons, Lou Harold Orch; $2.50 
minimum, 





The Bal Tabarin seems to be 
moving out of the can-can routine 
by degrees. Under its new man- 
agement, the Hourcle Bros. having 
sold out recently, after 25 years, 
to Chris & Siggy Petroff, a type of 
show more indigenous to the local 
scene seems to be taking over. 

The new type of show now in- 
stalled on this spot is based on 
good pace, movement, and an idea 
which calls on the revue genre. 
Labeled “A GI in Paris,” the show 
extracts the better portion of a 
performer’s turn-and adds a lot of 
values which wouldn’t come off in 
the orthodox type of display. 
_The keystone in the revue is 
singer Billy Fields and comic Don 
Penny, with major assists by a 
dance duo billed as the Latin Dem- 
ons and ballad singer Toby Rey- 
nolds. 

The format is such that the en- 
tertainers get a brief turn at their 
specialty but work in concert with 
each other so that it looks like a 
big act. Thus Miss Reynolds gets 
a chance to prove that she can also 
«spoof when she does the vocal 
‘ backgrounding. of .-‘Frankie . & 








Johnnie” while the Latin terp 
twain does a series of lifts and 
spins. The whole tune is satirized 
nicely. 

Billy Fields, who some time ago 


| worked the Latin Quarter, ip 
is 


presses in his solo song turn, 
pipes are strong enough to carry 
in this room sans mike, and in a 
series of standard walks off with 
a hearty palm. Penny’s contribu- 
tion is a series of characters doing 
a Walter Mitty bit when left alone 
with a full-length mirror. It’s a 
clever and entertaining piece. 
Miss Reynolds can deliver a line 
as well as a song and hits a good 
stride in her bailad -offerings. 
Backing the show, aside from the 
Lou Harold band, is a conga drum- 
mer and guitarist who provide 
added punch to the qeconermes 
ose. 


Liberty’s. Paris 
Paris, March 18. 
Charpinit & Brancato, Mathilde 
Casadesus, Julian Bouquet, Karen, 
Lucette Raya, Jacques Courtois, 
Jean Raymond, Jacques Meyran; 
$4 top. 


Small dinner club still stirs up a 
jolly atmosphere via waiters who 
double on travesty tableaux and 
numbers as dancing girls. It’s a 
three-hour procession of talents, 
old and new, that always add up 
to a pleasing show. Owner Ton-Ton 
has uncovered plenty of top stars in 
his day but F alaety entry gets its 
main sheen from the oldtimers. In 
all, club has a high entertainment 
value and remains a staple, typical- 
ly Parisian boite with most of the 
clientele Gallic and the visiting 
tourists wishing they could speak 
French. But visual aspects are 
enough to make it wérth while. 


Karen is a Charles Addamsish 
femme, only with close cropped 
hair, who blandly drops aphorisms 
and epigrams about love and life 
and intersperses with a few magic 
stunts. An okay offbeater. 


Julian Bouquet spins a group of 
self-cleffed songs, but, in spite of 
an acceptable voice, ditties are 
hokumy without the saving grace 
of sincerity. 

Mathilde Casadesus is a hefty 
song and personality impressionist 
who makes some telling killing but 
whose material does not live up to 
her smart imitations. Jean Ray- 
mond, on the other hand, has the 
idiom of the singers he punctures 
down pat and cuts them to ribbons 
with devastating caricatures of 
their idiosyncrasies backed by 
bright, pungent material. Lucette 
Raya is an arch chirper who sings 
breathless tales about little outrag- 
ed innocents. She shapes okay for 
this type of boite but needs plenty 
of training in song interpretation 
and has to cut the whimsy to give 
pet SeOene voice a chance to find 
itself, 


Jacques Courtois has an adroit 
ventrille number with a rather 
sinister puppet. Voice is well 
thrown and patter is good to make 
this a fine entry in this field. 
Jacques Meyran is a storyteller 
who blues up the place but lacks 
the taste to keep this from falling 
into vulgarity. He belabors points 
and effects but elicits enough 
guffaws for an okay entry. 


Toppers are Charpini & Bran- 
cato who duet on takecffs of oper- 
atic arias with enough camp clown- 
ing to make this risible rather than 
affected. Solid pair, with fine fal- 
settos, get laughs as well as ap- 
piause on some well balanced 
straight dueting. Waiter interludes 
also give the show a feeling of 
cohesion and it all adds up to a 
good offbeat spot. It runs the 
season, Mosk, 


Chateau Madrid, N. Y. 

Malagon Sisters (3), Pablo Pali- 
tos, Chunga, Al Castellanos Orch, 
Louis Ortiz Orch; $3.50-$5 mini- 
mum, 








With the Malagon Sisters back 
for a return engagement, the 
Chateau Madrid has one of the 
hottest acts in town. This femme 
trio, although latino in flavor, 
could hold its own as a major 
entry in’ most situations. The plus 
factors are numerous essential at- 
tributes as sex appeal and perform- 
ance savvy. 

The gals are on for 20 minutes 
in an energetic display of song- 
selling and terp styling. The stint 
is spiced with humor and the sis- 
ters, decked out in skin-tight gowns. 
are easy on the éyes. Also on the 
bill are Chunga, a flamenco dancer, 
and Argentine comedian Pablo 
Palitos. Both are reviewed under 
New ts. 

The Club, a fave for dancers who 
dig the south-of-the-border beat, 
has a bachelor and bachelorette 
night Wednesdays and a mambo 
matinee Sundays. Customer foot- 
work is also heavy other times, 
with the Al Castellanos and Louis 
Ortiz orchs doing a slick job of 
providing ‘the rhythmic -= 

ess. 


Chez Paree, Chi 
Chicago, March 19. 

Jinnmy Durante with Sonny King, 
Jackie Barnett, Jack Roth, Jules 
Buffano, Ben Wrigley; Cerneys (2), 
Chez Paree Adorables (6) with 
Benny Nichols; Ted \Fio Rito Orch 
(12); $1.75 cover. $4 minimum. 





Consistent with the Chez policy 
of fighting the pre-Easter slack in 
nitery attendance with top names, 
the perénnial Jimmy Durante draw 
comes in on the heels of successful 
set of Sammy Davis Jr. This hour 
and a quarter package unwraps at 
an unrelenting pace and Durante 
shows an uncanny ability to bring 
the best out of all his accomplices. 

Durante’s timing is rfect 
throughout +he farrago of son 
and capers and the howls buil 
steadily through the new and old 
routines. Sonny King gives the 
veteran a run for top honors with 
his punchy treatments of songs at 
the beginning of Durante’s show 
and grows in stature as he mixes 
it with the Schnoz till the very end. 


Drummer Jack Roth and Jules 
Buffano on the keyboard still pro- 
vide plenty of foil material for the 
maestro. His routines with the 
house six-girl line are done with 
the standard Durante class. Con- 
tortionist Ben Wrigley fits into the 
latter routine and scores high, 
likewise the Jackie Barnett take- 
offs on Durante material which he 
has written. 


Duranté alone of the recent per- 
formers here avoids the lox & 
bagel patter which reaches out for 
whatever ready-made laughter the 
house will condescend to. The oc- 
casional blue material involving 
Durante and orch leader Fio Rito 
goes over by its appeal to the audi- 
ence’s sense of humor. Result is 
a healthy control of the house by 
Durante and his crew who could 
have stayed on all night. 


The Cerneys, Jeanne & Charlie, 
precede the Durante, ensemble 
with three well-received terp num- 
bers, Spanish music backing plenty 
of spins and twirls. This seasoned 
act has class which shows in the 
technique and timing. Colorful 
garb marks the blonde doll with 
pienty of flash during up-in-the- 
air bits, 

Show opens with Chez Adorables 
brightly decorated for a _ walk- 
around to Benny Nichols’ piping of 
“So This Is Paris.” Singer is often 
inaudible. The Adorables don’t 
display the life or choreo stuff 
that Durante brings out of them 
later in the show. Ann Sothern 
headlines the next Chez bill, 
April 21. Leva. 


Silver Slipper, Las Vegas 
Las Vegas, March 19. 
Hank Henry, Barbary Coast Boys, 
Boubouka, Jody Lawrence, Jessica 
James, Sparky Kaye, Jimmy Cav- 
anough, Mac Dennison, The Peop- 
etts, Silver Slipperettes, George 
Redman Orch (4); choreography 
by Barry Ashton; produced by Ed- 
die Fox; no cover or minimum. 





The burlesque revues presented 
by the Silver Slipper stock com- 
pany are consistently the funniest 
shows in_ town, and the. latest, 
“Girlesk Follies of 1957,” upholds 
the enviable reputation:—~ Hank 
Henry and his fallow vets of the 
burley circuit, Sparky Kaye, Jim- 
my Cavanaugh and Mac Dennison, 
have a way of socking their skits 
across which is actually a bure 
lesque on burlesque, making the 
inevitable blue gags palatable to 
all but devout prudes. 


Henry’s comic genius sparkplugs 
the horseplay of his colleagues; the 
expressive face, the hefty body, the 
perfect timing, make him a come- 
dian’s comedian, and he’s the top 
banana for most stars who play 
Vegas—stars who can be seen in 
front pews at each-night’s late 
show. Currently he revives his 
classic pantomime drunk act, a bit 
which draws the evening’s top 
yocks. With handsome Cavanaugh, 
tiny Kaye and rubber-faced Denni- 
son, he injects freshness into 
sketches which emerge here with 
mellow newness. 


The Barbary Coast Boys, Milt 
Ferber and Bob Fisher, are appro- 
priate for the room, which has a 
gaslight-era motif. 


Two “exotic dancers” on the bill 
are interestingly contrasted. Bou- 
bouka is & seductive brunet un- 
dulator; the other, Jody Lawrence, 
is a highschool type blonde whe 
strips as if she knows she shouldn't, 
but would like to please the fel- 
lows at the stag party. 

A queen-sized redhead named 
Jessica James throws electric per- 
sonality into her production chir 
ing, belts “Red Garters” and “Bill 
Bailey” to set the fast pace of the 
package. Miss James also scores 
as a comedienne, being an ideal 
foil for Henry. A clever puppet 
act, in which “The hay andl per- 
form in a giant tv set, balance the 





bill. George Redman’s orch (4) ca- 
pably blends-the units. Duke, 
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Moulin Rouge, Paris 

Paris, March 19. 
Line Renaud, Felix Marten, Nuk, 
Shaller Bros. (2), Trio Vedette, 
Whirlwinds (4), Charita Leon & 
Ernest Lapena, Moulin Rouge Bal- 
let (12), Lyane, Glorova, Jean De 
Smet Orch (24), Sylvain David 
Orch (14); $1 cover, $4 minimum. 





Line ‘Reaaud is back before the 
publie here after two years of trav- 
elling and filmmaking. Her U. S. 
hotel work seems to have smoothed 
her out in technique, and now the 
bombast and drive are more con- 
trolled and telling. A zesty voice 
is capsuled into a bouncy songalog 
that underlines her best features 
as a belter with the right musician- 
ship and feeling. 

Mixing pop and special songs 
cleffed fer her by hubby Louloa 
Gaste, who also heads her accom- 
paniment on a guitar, she shows,up 
well in a simple blue dress and 
displays a savvy mike presence and 
inventive ways of getting off be- 
tween songs. Peppery and pleas- 
ant, she scores big, and especially 
on a gimmick number, “The Shad- 
ow,” in which someone perfectly 
syne’d as her shadow on a screen 
behind her undresses while they 
are miming each other to the num- 


ber. She gets big mitts and will 
be pulling them into this big 
house, 


Felix Marten is a singer relying 
on special material. Average en- 
tries of a drunk, a man trying to 
get a drink in a noisy bar, etc., 
are well projected but are weak 
and familiar in content. Marten is 
still too frozen in mien and smile, 
and some relaxing and more heady 
material would help. He has a 
pleasant voice but sorely needs the 
right songalog. 

Nuk is a classical musical clown 
who pulls instruments out of all 
corners of his outsize coat. Painted 
facé, pointed timing, plus an un- 
canny blend of comedy and music 
makes this a fine entry and one 
je would be of interest for U.S. 
video. 


Trio Vedette are comedy danc- 
ers who also enliven their entry 
by musical clowning with a vio- 
lin. Fast and funny, this is a good 
filler. Whirlwinds are four women 
who bound through an acrobatic 
number with agility and speed to 
make this easy on the orbs and of 
top opener potential on any bill. 

Shaller Bros. (2) do a fast tram- 
poline act whose perfection is be- 
lied by their ease. A good grain 
of comedy wraps this into an ex- 
cellent act, Charita Leon & Ern- 
est Lapena are racy-looking His- 
panon terpers who make the fla- 
menco seem live and torrid even 
in these cabaret circumstances. 
They are well backed on the guitar 
by Leo Heredia. Moulin Rouge 
Ballet (12) looks young and savvy 
in the terp sections, and insure 
adequate dance interludes as well 
as scoring with the frothy, peren- 
nial can-can. Lyane Glorova adds 
a passing, graceful note in a more 
classical dance bit. Jean De Smet 
orch does good overture chores 
plus sound backing of acts, while 
Sylvain David orch allows for the 
cance interludes with emphasis on 
latino rhythms. 

Moulin Rouge has just reopened 
after a month's shuttering for reno- 
vations. However, nothing seems 
changed except that this barnlike, 
tinsely room looks a bit cleaner. 
It is ready for the tourist season, 
and its cheapie prices and solidly 
manned vaude programs should in- 
sure this local as well as tourist 
patronage. Mosk. 





Shamrock, Houston 
Houston, March 22. 
Mindy Carson, Paul Neighbors 
Orch (10); $2-$3 cover, 





Mindy Carson’s stint is 
song for the Shamrock Room 
which will become part of Inter- 
national Club, a newly-formed 
privatery opening in “Shamrock 
Hilton April 1. But there was 
nothing sad about patrons’ recep- 


tion of singer’s 50 minutes of solid | 


sending, 

With top backing by arranger 
and 88-man Sherman Edwards, as 
well as by Paul Neighbors’ side- 
men, she starts strong and finished 
stronger. Her well-handled lyrics 
fight. an even battle with sexy, 
skin-tight dress for audience’s at- 
tention, She’s an ear & eye feast. 

Typical of Miss Carson’s style is 
a fresh version of “I Can’t Give 
You Anything But Love,” which 
Edwards arranged. She launches 
tune with interesting special verse 
spiel. Clever orchestration and 
change-of-pace delivery clicks for 
strong applause. Signed for sum- 
mer musical circuit (“Pajama 
Game,” Dallas), she shows acting 
talent as an advantage the average 
thrush would envy. With a yen for 
mimicry, and get good chuckles 
for obvious takeoff on Lena Horne 
with “Wrong Time And Wrong 
Place.” . Strong palm -_ pounding 


swan | 


vetoed two begoffs and forced an 
encore. 


Neighbors departs. for Blue 
Room in New Orleans March 28, 
and Shep Fields, signed with Inter- 
national Club, takes over music 
stand duties. Fields and Miss Car- 
son will open privatery with the 
Sportsman skedded to replace her 
April 4 for two-week ee: ~ : 

urt. 





Sands, Las Vegas 
Las Vegas, March 20. 
Will Mastin Trio starring Sammy 
Davis Jr., Allan Drake, The Beach- 
combers with Natalie (4), Copa 
Girls (12), Antonio Morelli Orch 
(16); $2 minimum. 





It’s not surprising that Sammy 
Davis Jr., one of the hottest nitery 
attractions extant, conks Copa 
Room patrons with the same kind 
of heatwave he exhibited at pre- 
vious Strip stints in the late New 
Frontier Venus Room. Extra add- 
ed detraction is a pair of horn-rim- 
med specs which he’s not “quite 
used to wearing during his ani- 
mated romp, but even such a handi- 
cap doesn’t prevent him from 
spouting the electricity for which 
he’s famous. 

Biggest excitement churner is 
“Old Black Magic’; smart touch in 
this is gimmick of tearing into an- 
other chorus before peak of ap- 
plause subsides. His mimicry is 
excellent, especially a Sinatra bit 
complete with scolding of orch; he 
gets guffaws’ with an Ed Sullivan 
impresh; and his contribution to 
the pickers-on-Presley would even 
mkea Elvis laugh. Will Mastin and 
Sammy Davis Sr. are in there too, 
and to quote young Sammy, they 
add class to the act. However, they 
don’t contribute as much this time 
as they did in the Venus Room 
stanzas. The versatile Jr. does an 
okay job of specialty drumming 
and trumpeting. The act, one of 
the top sockos to hit here, is cap- 
ably backed by Morty Stevens con- 
ducting Antonio Morelli orch (16), 
featuring James Crawford at the 
drums and Ernie» Royal on trum- 
pet. 

Allan Drake is a surefire Iaugh- 
getter with his anti-wife and tough 
childhood jokes. His comedy 
know-how makes for smooth tran- 
sitions from gags to song parodies 
and back; his “Horseface Harry” 
monolog finale is fine humor on 
the upbeat. 


Two holdover productions with 
the songs of the Beachcombers 
with Natalie (4) and the Copa Girls 
(12) are plushly built around the 
tunes “Banana Boat Song” and 
Two Different Worlds,” adding ic- 
ing to the cake, which cuts. out 
April 9. Duke. 





Blinstrub’s, Boston 
Boston, March 19. 

Carmel Quinn, Evy & Everto, Los 
Romeros & Rosita (3), Tonito, 
Moro Landis Line (10), Ted Cole, 
Michael Gaylord Orch (10), Lou 
Weir; $2.50 minimum, 

What could be more apropos 
than Carmel Quinn in South 
Boston on the celebration of St. 
Patrick’s Day? Timely booking by 
boniface Stanley Blinstrub packed 





day mood. The redhaired Irish 
thrush nabs a tumultuous greeting 
from the green-necktied patrons 
and can do no wrong from walkon 
to bowoff with cheers, stomps and 
whistles punctuating her stint. 


Miss Quinn, with shamrock on 
white gown, opens with “It Must 
Be The Irish In Me” for cheers, 
weaves some slick Irish patter and 
essays the “Banana Boat Song” 
with an intro that if Belafonte is 
going to sing her songs, “Danny 
Boy,” she’ll sing his. For the most 
part, however, she sticks to the 
Irish tunes with “Galway Bay,” 
“There’s A Little Bit of Irish in 
Everybody’s Heart,” her new disk; 
does a-dramatic bit, “If I Wasa 
Lady,” and an Irish medley for 
maximum returns. For the South 
Bostoners, she does “Innish Free” 
and “Dan Dooley From Dublin 
Town,” walking off way ahead. 
Moro Landis line, in green sham- 
rocked costumes, with Ted Cole 
piping Irishly, interp the jig to 
open the show and reappear with 
Charleston number. 

Evy & Everto, unicycle act with 
brunet looker and partner in white 
costumes are slick with trick riding 
stunts. Clincher has femme riding 
miniature cycle while partner circles 
stage on high one. Los Romeros & 
Rosita, flamenco terpers, are play- 
ing a return date. Ténito has aud 
on chair edges with wire wizardry 
topped by an amazing somersault 
on_ the strand. : 

Mike Gaylord cuts the show in 
nice fashion. Lou Weir is slick 
on the organ in the dance sessions. 
Carmel Quinn exits Sunday (24); 
balance of show holds through the 
31st; Mills Bros. open Monday (25). 

Guy. 





the 1,700-seater with aud in holi-- 





Colony, London 
London, March 19. 
Virginia Somers, Felix King and 
Don Carlos Orchs; $5 minimum. 





Some years ago Virginia Somers 
came to London to fill a cabaret 
date and has stayed on ever since. 
Now that she’s married to an Eng- 
lish conductor-composer-arranger 
(Reg Owen), she’s permanently 


domiciled in the U.K., and that | 


gives her an added advantage on 
the employment roster. ‘ 

Miss Somers is a shrewd cafe en- 
testainer who appreciates the lim- 
itations of the restricted nitery cir- 
cuit in London and the consequen- 
tial needs for new material. She’s 
taken advantage of her frequent 


Continental bookings to prowl for | 


original songs which she uses to 
good effect in her current engage- 
ment. All of them have a fancv 
arrangement, which suggests that 
her husband is playing an active 
part in the background. 

Taking her cue from the current 
trend, the songstress opens with a 
new r ’n’ r entry, “Rock ’N Roll- 
mops,” which she picked up on a 
recent tour of Belgium. Also from 
the Continent she has a special 
material number, “He said Bon- 
soir,” an amusing variation on the 
fractured French theme as _ prac- 
ticed by two Britishers in France. 
A change: of style and taste is in- 


dicated by her “Souvenir of Cho- | 


pin” in which she displays her un- 
questioned skill on the ivories. Al- 
most throughout, she’s self-accom- 
panied on the 88, which she nfanip- 
ulates with professional accom- 
plishment... 

Booked originally for a two-week 
run, Miss Somers’ engagement was 
extended to five weeks after the 
initial opening impact. Her per- 
formance is handsomely backed by 
the Felix King resident combo, 
who take care of the dance ses- 
sions, alternating with the Don 
Carlos rhythm aggregation. 

yro. 


Gatineau, Ottawa 
Ottawa, March 23. 

Lionel Hampton Orchestra (15) 
& Revue with Billie Mahoney, Elsie 
Smith, King Johnson; $1.50 admis- 
sion. - 

nerve, ff 

Handsome in new floors, new 
high-wall drapes and other fresh 
decor, the Gatineau Club preemed 
its 1957 season (22) after a two- 
month hiatus to top business drawn 
by Lionel Hampton, his band and 
revue. The Gatineau’s impresario, 
Joe Saxe, couldn’t have picked a 
wiser opening booking for the 
Hamp is big with oldsters and 
youngsters alike around here. It’s 
been a long time since the sound 
of a top-size, top-rank band has 


.| been heard in these parts and the 


customers should crowd the place 
for the show’s nine-day (to April 
1) run, 

The 15-piece Hampton crew 
handles both shew and dance tunes, 
opening dance time at 9 p.m. and 
running to 2 a.m., with two shows 
a night. In the show segments, 
Hamp produces socko terper Billie 
Mahoney who grabs top mitting 
in a routine using a clicking metro- 
nome as partner. Femme’s looks 
and ability give her standout 
rating. 

King Johnson, limber and lean 
lad, gets good reception with tap 
terps on roller skates. including a 
thrill bit where he’s blindfolded 
while skate-dancing on a table top. 
From the band’s reed section comes 
tenor sax gal Elsie Smith for a 
rousing jazz horn solo session to 
heavy palm slaps. 

In between, Hampton holds the 
house in his hand with nothing 
more than great showmanship. He 
blasts drums, ripples the vibes, 
leads the brass and reeds on a 
parade through the tables while 
beating out a rhythm with drum- 
sticks on glasses, bottles, chairs, 
tables, people, anything handy. At 
opener he kicked a big cymbal 
over and made a small production 
out of it, and broke a snare drum 
head, then distributed autographed 
bits of the torn skin to tablesitters. 
To say he got begoffs is putting it 
mildly, Gorm, 


Hotel Bostonian, Boston 
Boston, March 21. 
Pat Mathews, Clarence Jackson 
Trio; $2.50 minimum, 





Pat Mathews, calypso piper in 
for two weeks ending Thursday 
(28), is bringing record biz to 150- 
seat Jewel Room _ intimer~ with 
Trinidad warbling fetching the chi- 
chi set. The blue-eyed blonde 
looker presents an unusual stint 
liberally sprinkling her patter with 
Jamaica jive which has the patrons 
talking calypso-like. 

Miss Mathews, the first femme 
calypsinger in Hub, overcomes un- 
hip auds in slick.fashion, warmin 
up with “Mambo Jamaica” an 
“Calypso Cha Cha Cha,” then 
seguing to voodoo “Similau.” She 
chants “Tie Tongue Modpsy” for 
good. effect, slicing in explanatory 


|bits neatly. Puts on Jamaican 
'strawhat for “Hold ‘Em Joe,” 
|scores with “Goombay,” takes 
_“Occasional Man” for nice ride 
_and bows off with “Ugly Woman” 
|followed by “Jamaica Farewell” 
| for encore. She interprets her cal- 
_ypso with body movements as she 
| traverses floor with mike and looks 
| to be No. 1 saleswoman for calypso 
| kick, which js just beginning to 
| make inroads in Hub. 

| Clarence Jackson Trio takes 
/over following femme’s stint wath 


inice rounded interps of “Mama 
'Look At Bubu,” “Banana Boat 
Song” and “Marianne.” Guy. 





iM. Franklin’s, M. B’ch 

Miami Beach, March 23. 
Murray Franklin, Irwin Corey, 
| Dick Haviland, Johnny Franks, 
| Billy Mitchell, Eddie Bernard; Two- 
idrink minimum. 





This small-nitery, the only room 
_of its kind in town, has become a 
must spot with the after-midnight- 
ers. Operator Murray Franklin 
keeps setting up a laugh-angled 
show for the returnees, with an 
eye to smarter comics. 

Current lineup is illustrative of 
the canny Franklin casting. In 
Irwin Corey he has himself a lit- 
erate comic whose rambling dis- 
sertations, stemming from the 
“professor” intro and_ pseudo- 
Shakespearean quotes worked into 
sly topical commentary, are caught 
fast by the mob. The intimate lay- 
out lends itself to his zany mate- 
Yial and the carefully dishevelled 
appearance to which his waggery 
is suited. Corey’s a shrewd come- 
dian who also hypos laughs with 
deliberately paced ad libs at the 
hecklers around the room. It adds 
up as a canto of consistent howls 
for Corey’s off-tmmil material. 

In another vein of literate com- 
edy, Dick Haviland marks up a 
solid score. The lean, Clifton Web- 
bish guy works via the surprise 
element to latch onto the laugh- 
rise. Also of the deliberate school. 
his bland, deadpanned delivery of 
weird yarns and sudden breaks 
into equally weird tonal song 
spoofs break up the crowd. 

Haviland also works out burles- 
qued song-biz to the blackout seg- 
ment which is part of the goings- 
on. The “scenes” are staged on a 
curtained shelf behind the bar in 
the old 18 Club panto-style, with 
Nat Poolgate and Billy Mitchell 
heading up the broadly delivered, 
blue-tinged bits to continuing aud 
appreciation. 

Franklin himself emcees the 
festivities with vet know-how. For 
the musical end, Billy Mitchell 
spells matters with a load of aud- 
participation warmups, accomping 
himself expertly on the guitar. 

Johnny Franks is the current 
discovery here. A _ small, dark 
handsome youngster, he gets them 
talking with his vocal mimicry of 
a jazz group’s instrumental stars 
going full beat. It’s a mitt-raising 
gimmick now, and once he gets 
himself smoother routining — a 
matter of experience and time— 
he'll be on his way as a novelty 
entry. 

Eddie Bernard plays it straight 
and fancy at the 88 for the acts. 

Lary. 


Gate of Horn, Chi 
Chicago, March 19. 
Luc -Poret, Glen Yarborough; 
$2.50 minimum Fri.-Sat. 





Luc Poret in his lusty French 
and English stylings of flamenco 
and cafe songs, first billed at the 
Gate’s opening a year ago, returns 
with the same contagious enthusi- 
asm that infects this room. From 
his potpourri of guitar strummings 
and song Poret has a solid act 
which builds in intensity with 
each comment and carefully 
worked out movement, 

His interpretive talent puts him 
outside the usual run of folk 
singers, The stage becomes his 
natural setting and the audience 
doesn’t have to condescend to par- 


and strikes the guitar like a church 
bell it’s an effective piece of stag- 


tional material and request num- 
bers that run the gamut success- 
fully. This is a sure draw for the 
next six weeks; they won’t let him 
off the stage. 

Glen Yarteronee makes his first 
appearance in Chicago with song- 
book folk standards and a lyric 
sound to make a fine contrast with 
the volatile Frenchman’s rangings. 
Yarborough has on easy stage man- 
ner although he’s’ sometimes 
breathy in his singing. The tenor 
meanders from the n. )untain cabin 
to the saloon without the cornball 
baggage and with strong, direct 
presentation that carries him com- 
fortably through his stint without 
dropping his audience 
usual lyric tenor trance. Yarbor- 
ough is to remain another five 
weeks. , siksse chases 





ticipate in the act. When he swings | 


ing that goes beyond flashy trick- 
ery. His turn includes various of | 
his own numbers well received, 
audience participation in tradi- 


into the) 


Hetel Pierre, N. Y. 
‘Robert Clary, “Kovach & Rabov- 
ski; Stanley Melba Orch directed 
by Joseph Sudy; Alan Logan's 
»Music; $2 and $2.50 couvert. 





Stanley Melba, the batoning im- 
presario of the Pierre’s Cotillion 
Room, should have better b.o. re- 
sults with the new Robett Clary 
and Kovach & Rabovski layout 
than the predecessor Frank Parker- 
Lucille & Eddie Roberts show. 
| Not that the latter was lacking—it 
had values, but missed only in pull. 
| Clary, billed as “French singing 
|star,” practically keeps the Gallic 
|antecedents a secret, and to good ° 
purpose. Customers who come to 
cafes prefer to leave their Berlitz 
behind, or at least if there’s a lit- 
tle French sauce it’s more palatable 
if diluted with beaucoup Anglais, 
Clary, who came to the fore in 
“New Faces,” is meagre on the 
Montmartre flavor and heavy on 
the Brill Bldg. repertoire. 

On top of that he’s a “cute” per- 
sonality, as the-femmes might say 
about any diminutive and appeal- 
ing guy. He has come a long way 
since first “noticed” in VARIETY 
in 1950 at the London Chop House, 
Detroit—a somewhat contradictory 
environment for a newcomer 
French comedy singer. 

Clary is a canny song salesman. 
He mixes up Gershwin, Loesser 
and Arlen in good proportions, in- 
terlards a typical calypso cantata, 
racks up a compelling half-hour di- 
vertissement. 

He is given tiptop musical sup- 
port by emcee-maestro Melba’s 
band, under Joe Sudy’s baton, al- 
ternating with the Alan Logan 
combo. There is also a_ strong 
entr’acte in Kovach & Rabovski 
(New Acts), the magyar ballet team 
who dramatically danced their way 
through the Iron Curtain from 
their native Hungary. In combo 
the two-act lineup is strong nitery 
fare. Maitre d’Pasqual should be 
a smiling kid once again. Abel. 





Creseendo, Hollywood 
Hollywood, March 19. 
Mary Kaye Trio, Lon Fontaine, 
Ray Toland Orch (6); $1.50 cover. 





Few acts on the contemporary 
cafe circuit can achieve the super- 
charged excitement generated by 
the Mary Kaye Trio. It’s a driv- 
ing, throbbing example of show- 
manship at its best, even in this 
stand at the Crescendo which 
marks the turn’s first date in a cou- 
ple of months, during which Mary 
Kaye had her baby. 

It’s unusual for a combo of this 
kind to make few, if any, conces- 
sions to current pop material. Au- 
diences, however, don’t seem to 
miss it and such time-tested Mary 
Kaye routines as “Lonesome 
Road.” “Love For Sale,” “Fools 
Rush In” or “Funny Valentine” 
evoke thunderous and deserved re- 
sponse. In addition to Miss Kaye, 
the act features some good vocaliz- 
ing by Norman Kaye (who also 
clicks with a hilarious off-key “Be- 
gin the Beguine’’) and the irrepres- 
sible zanyisms of Frank Ross. Sole 
weak spot in the layout is their 
new version of their original “Tore- 
ador.” It was better before it was 
overarranged and then served as 
an effective change of pace. 

Show opener is Lon Foftaine, a 
long-limbed dancer who bounces 
through a trio of routines in about 
six minutes. Some of it is inter- 
esting but he leans too heavily on 
cluttered choreography to achieve 
any real effect. Ray Toland orch 
is back for dance and show chores, 
Bill runs for three weeks. Kap. 


RSVP. N. Y. 
Isobel Robbins, Don Carey; $2.50- 
$3.50 minimum. 











A room such as the RSVP, 
| which seats about 60, can serve as 
|an important showcase for per- 
| formers in the intime orbit. Lo- 
|cated eastside, directly across the 
street from the Blue Angel, this 
| postage stamp frequently gets the 
|overflow from that spot. However, 
it can stand on its own, with a duo 
of performers of taste and ability. 

Isobel Robbins is a _ youthful 
singer who has made the rounds of 
many of the eastside spots. She’s 
a blonde looker who does well at 
both special material and _ the 
standards. She has an excellent 
ear for the comedy and an easy 
and charming delivery with suffi- 
cient strength so that she can be 
heard here without use of the 
mike. In her standards, she has a 
graceful style that impresses it- 
self without use of.force and cons 
the pewholders into & warm mitt. 

Don Carey, who fills in at the 
piano, occasionally gives out with 
song. He angles his offerings into 
rarely heard tunes from the mas- 
ters. He goes in for some of the 
overly clever works of the early 
| Noel Coward and the lesser known 
| writings of wellknowns. Result is 
a session that entices a lot of in- 
rtewestus, «a. 4 » POSS, . 6 
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VARIETY BILLS 


WEEK OF MARCH 27 


Numerals in connection with bills below indicate opening day of show 

whether fvil or split week 

Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (P) 28 ‘ss — (R) 25 
7 an Dale 
Ana Gibert Karep Chandler 
Foursome Tapateers 
Rockettes . | Coronados 
Eleanor Reina J. Nemeth 
Ann Buchan Roger Ray 
AUSTRALIA 
MELBOURNE Julia 
Tivoli (T). 25 Nicolas Darvas 
George Wallace Ross & La Pierre 
Jim Gerald Lane Bros 
Colleano & White | Bob Bromley 
Jennie Howard Albins 
Queenie Paul Alwyn Leckie 
Millie Hansen Frank Ward 
Morry Barling Daniel Davey 
Peasy Mortimer Lewis Jacob 


Jandy PERTH 
Christine & Moll Maijestys (T) 25 
Tony Moynihan Johnny Lockwood 


Brenda Charles 
George Nichols penny ly 
Jack O’Dowd Dawn Lake 


Wilbur Wheeler 
Flat Tops 
2 Randows 


Johnny O’Connor 
Darryl Stewart 


Honky Tonk 4 Les Thaika 
SYDNEY AUCKLAND 
Tivoli (T) 25 Majestys (T) 25 
Richard Hearne K Dunham & Co. 
BRITAIN 
: ASTON Shani Wallis 
- Hippodrome (i) 25 | Andrea Dancers 
Tony Stewart Jones & Arnold 
Ted Lune Los Gatos 
Valery Joy Jimmy Lee 
Teny Edwards NEWCASTLE 
Dalias Boys Empire (M) 25 


Mitchell Torok 
lva & Audrey 


Duo Russmar 
Leslie Roberts Co. 


BIRMINGHAM & Katz 
PB. =n (M) 25 aged James Co, 
Teenagers Die Naukos 
A & V Shelley Henderson & Kemp 
Albert Burdon Co. | Roy Castle 
Anita NORWICH 
Kirby & Siapes Hippodrome ii) 25 
Vera Cody Danny O”’Dea 
Grossetto & Gaston | Willie Carlisle 

BRIGHTON Benny Garcia 
ao. (M) 25 | Glyn Evans 
G B Bernard Cteippetios 
E & Ronijy THAMPTON 
Joan Rhodes New (i) 25 
Ron & Rita Roy RoHand 
Arnley & Gloria Munday & Earle 
3 Paulos 3 Harmonicas 


Ellis Ashton 
Edele Cornell 


Max Geldray 
Tattersall & Jerry 


EDINBURGH Rene Tunstall 
Empire (M) 25 8 Whiteley 
Harry Bailey NOTTINGHAM 


Empire (M) 25 
Nat Jackley 
Ken-Tones 
George Lacy 
Dave O’Gorman 


Rhoda Rogers 
George Meaton 
Bob Grey 
Baldwin & Ptnr. 
2 Rexanos 


GLASGOW Marianne Lincoln 
Empire (M) 25 Daphne De Witt 
Platters Hill & Billie 
Dorothy Reid Rock ’N’ Roll Girls 
Pharos & Marina Willis 
El Granadas & P Curtis & Jee 


Fred Atkins 
2 Palmers 


Dennison & Niblock | Ted Heath Band 


Flack & Ry lis Lita Roza 
HANLEY A & L Ward 
Royal ar 25 Billy Baxter 
Frankie Howerd Les Mallini 
Kaye Sis Billy Dainty 
Lee Young 5 Katyanas 
Sunny Rogers Johnny Stewart 
Allen Bros. & J. Pierre Bel 
Sandow Sis SHEFFIELD 
Bobby Collins Empire (M) 25 
Bill Hepper Tex Ritter 
Roger Webb Gillian & June 
LEED Hill-Billy Polecats 


Empire (M) 25 Len Young 


Max Wall 1 & S Lamonte 
Terry Kennedy Co. | Ron Parry 

Anne Hart Morton Fraser Co. 
Jumpin Jax Patsy Sylva 

5 Speedacs SOUTHAMPTON 
6 Teen-Agers Grand (1) 25 


LIVERPOOL Jimmy Mac 





Empire (M) 25 Julie Mendez 
Ken Piatt Pariciennes 
Gilbert & Sylvia SUNDERLAND 
Edna Savage Empire (M) 25 
Les Raynerg& B. Earle & Vaughan 
Desmond Lane V & L Aubrey 
Billy Stutt Mrs. Shufflewick 
3 King Bros. Granger's Puppets 
Dowie & Kane jim Couton 

LONDON Lana Sis 
Hippodrome (M) 25 | Dunn & Grant 
Dave King Margoes 





Cabaret Bills 





NEW YORK CITY 


Bon Soir No 1 Fifth Ave 
Kaye Ballard Nancy Andrews 
Johnny Haymer Dick Smart 
Felicia Sanders Bob Downey 
Jimmie Daniels Harold Fonville 
Three Flames Hotel Ambassador 
Bruce Kirby Chauncey Gray Orc 
Warren Vaughan Jani Sarkozi 

Bive Angel Gypsies 
Alice Pearce Quintero Rhumbas 
Johnny Mathis Hotel Pierre 
Charles Manna Reber: Clary 
Martha Davis Rabovsky & Kovach 

& Spouse Stanley Melba Ore 
Jimmy Lyons 3 Alan Logan Orc 

Charaes Joseph Sudy 
Anny Kapitanny Hotel Roosevelt 
Lili Eddie Lane Orc 
Bela Babai Ore Hote! Taft 


Tibor Rakossy 

Bill Yedla 

Dick Marta 
Chateau Madrid 

Malagon Sis 

Goyo Reyes 


Vincent Lopez Orc 
Hotel St. Regis 
Genevieve 
Milt Shaw Ore 
Ray Bari Ore 
Hotel Stetier 
Jesus Sevilla Ray McKinley Orc 
Curro Amaya Latin Quarter 
Olga Fernandez A. L. Simpkins 
Al Castellanos Or< Isabel & Miguel 
Luis Ortiz Ore Georgia Reed 
Copacabana Kitty Dolan 
Roberta Sherwood Carmen Phillips 
Myron Cohen Trio Cottas 


Gaylords Syncopated Waters 
Dorianne Gray Jo Lombardi Orc 
Ron Beatty B Harlowe Orc 
Kathi Dean Hotel Plaza 

Bud Spencer Jacquel’n Francoise | 


Michael Durso Or. 
Frank Marti Ore 
Downstairs Room 
Ceil Cabot 

Jack Fletcher 
June Ericson 
Gerry Matthews 
Julius Monk 


led Straeter 
Marn Monte 

Park Sheraton 
Mimi Warren 
Jose Melis 
Spork Thurman 
Town & Country 
Al Hibbler 





eames: of WALES 


Al Bernie 

James & Jardine 
Williams 

Burnell Dancers 

Ned Harvey-Ore 

La Playa 


Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 


Viennese Lantern 


Monica Boyar 
Dean Sheldon 
Barbara Kirk 
Ernest Schoen Ore 


Black Orchid 
Dagmar 
Jay Lawrence 
Wayne Roland 
Bive Angel 
“Calypso Tropi- 
cana” 
Jennifer Marshall 
Lord Ghristo 
Priscilla Hood 
Maraca King & 
Tijuana 
Lady Alina 
Al D’Lacy Ore 
Bive Note 
Count Basie Ore 


Sonny King 
Jackie Barnett 
Muriel Landers 


Jimmie Shawn 

Linden Ore 

Ciro’s 

Lord Flea 

Calypso Review 

Geri Galian Ore 

Felix Martinique Ore 
Crescendo 

Mary Kaye Trio 

| Ray Toland Ore 

interlude 

| Cal Tjader Quintet 


Jerry 





Harold Sandler 
Paul Mann 
Villiage Barn 
Norma Smith 
Ralph Michele 
Danny Davis Ore 
Larry McMahon 
Billy Kelly 
Irving Harris 
Village Vanguard 
Mae Barnes 
Faith Winthrop 
Bob Gibsen 
C Williams Trio 
Waldorf-Astoria 
Benny Goodman Ore 
Emil Coleman Ore 
Mischa Borr Orc 





CHICAGO 


YBoyers «) 
Clifford Guest 
Colstons (2) 
Karen 

Jo Ann McGowan 
Bill Christopher 


Ann Cucksey 
Encores (4) 
Frankie Masters Ore 
Boulevardears & 
Dons (12) 
Drake Hotel 
Gale | ae ae 
of Horn 
a Doret 
Gina Fraser 
Glen Yarborough 


London House 
Eddy Heywood (3) 





Cernays (2) Ahmad Jama) (3) 
Chez Paree Ador- Mister Keily’s 
ables (8) Josephine Premice 
Ted Fio Rito Ore Mort Sahl 
Cloister Inn Harry gz 
Chubby Jackson’s Marx & Frigo 
Rascals (5) Frank D’Rone 
Dick & Kiz Harp Paimer House 
Conrad Hilton [ise Kirk 
“Skating Memories” ! Charlie Fisk Ore 
LOS ANGELES 
Bar of Music Mocambo 
Fulton Burley Johnny Bach 


Ann Mason 
Paul Hebert Orc 


Moulin Rouge 
Kirby Stone 4 

Statier Hotel 
Wiere Bros. (3) 
Dick Stabile Ore 

Zardis Jazziarnd 
Tie Treniers (8) 
Seatman Crothers 
Jean Turner 


> 





| LAS VEGAS 


| 
' 


Desert Inn 


| Frankie Laine 
Beverlee Dennis 
Art Johnson 

Donn Arden Dnecrs 
Carlton Hayes Ore 


| Dunes 

| Ben Blue 

“Gags & Gals of 
57? 


Hoyt Henry Ore 


| Ei Cortez 

The Rover Boys 

| Dr. Giovanni 

Kenny Davis & 

Redheads 

| Buster Hallett Ore 

| El Rancho Vegas 

| Milton Berle 

| Betty George 

Stan Fisher 

The Dunhills 

Metropolitan Sextet 

Renee Molnar Dcrs 

| Dick Rice Orch 

Flaminge 

Tony Martin 

| Alan King 

| Flamingoettes 

|} Lou Basil Orch 

Fremont Hotel 

|Ish Kabibble & 
& Shy Guys 

|The Make Believes 
Golden Nugget 

Hank Penny & Sue 
Thompson 

Nilsson Twins 

| Bob Keene 

| Jig Adams Dixie- 

land Band 
Hacienda 

| Eddie Peabody 

Ann Weldon 

| Joe Graydon 

Bruce Davis 

Cow-Eyes Engler 


Riviera 
Dennis Day 
Carsony Bros. 
Dorothy Dorben 

Dancers 
Novelites 
Lenny Kent 
Jaci Fontaine 
Ray Sinatra Orch 

Sahara 
Tony Bennett 
Constance Bennett 
Cee Davidson Orc 
Mary Kaye Trio 
Saharem Dancers 

Sands 
Will Mastin Trio 
Sammy Davis Jr. 
Copa Girls 
Antonio Morelli Ore | 
Allan Drake 
Beachcombers with 

Natalie 
Showboat 
Vicki Young 
Bert Henry 
Chesti Dahl 
Gary Nelson 
Showboat Girls 
Mike Werner Orch 
Silver Slipper 
Hank Henry 
Peop-etts 
Boubouka 
Jessica James 
Barbary Coast Boys 
Jimmy Cavanaugh 
| Sparky Kaye 
Mac Dennison 
Slipperettes 
Geo. Redman Orch 
Thunderbird 
“International Rev” 
Leny Eversong 
Lara Lee 
Peg-Leg Bates 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns Orch 





MIAMI-MIAMI BEACH 


Americana 
| Jack Carter 


Lilo 
Charlivels 
Jackie Heller 
Joe Reichman Ore 
Bar of Music 
| Bil) Jordan 
Gina Valente 
Guy Rennie 
Harvey Bell 
Clark Fiers 
Vivian Lloyd 


Cotton Club 
Cab Calloway 
Lonnie Sattin 
| Sallie Blair 
; Will Gaines 
| George Kirby 
| Joe Chisholm 
Anjoel Trio 
|Savar Dancers @ 
| Michelle Clark 
| Norma Miller Ders 
| Orioles 
Eddie Barefield Orc 

Balmoral 
Charlie Farrell 
Sonny Kendis Ore 
Tana Lenn 
Club Calypso 
| Lord Flea & Co, 
| Carlos Varella’s 
| Cubanaires 
| Di Lido 
| Mandy Campo Ore 
| Billy Shepard 


Vie Damone 
Moore & Lessy 
| Hal LeRoy 
| Mal Malkin Ore 
| Chuéy Reyes Ore 
Palmetto Boys 
Empress 

| Mickey Katz 


Holly Warren 
Mandy Campo Orc 
Fontainebleau 
Betty Hutton & Co. 
Seven Ashtons 
Herb Lurie 
The Upstarts 
Murray Schlamme 
Al Navarro Orc 
Sacasas Orc 
Helzapoppin’ Club 
Olsen & Johnson 
Marty May 
Malagon Sisters 
Eileen O’Dare 
June Johnson 
Leonard Sues 
Gene Austin 
Conrad Dancers 
Latin Quarter 
Ziegfeld Follies 
Bob Kennedy 
Dominique 
George Matson 
Ving Merlin Strings 
Lynn Christie 
Leon &@ Eddie's 
Vanities of *57 
Bubbles Parlene 
Lucerne 
Havana Revue 
Marquez Sisters 
Eva Flores 
Milos Velarde 
Renee & Lidia 
Questel 
Mardi Gras Girls 
Don & Tyler 
Luis Varona Ore 
Malayan 
The Riveros 
ty Papther 
ma Mama 
Conrad Hodges’ 
Calypsonians 
Monte Carlo 
Billy Eckstine 
Leonard Young 
Sid Tucker Ore 





Murray Franktin’s | Housler Dancers 
Irwin Corey Charlie Spivak Orc 
Leon Fields Cortes Ore 
Ha Roney za 
Lord Count 
Johnny Franks Katy Lee 
Murray Franklin Serge Valdez Orc 
Billy Mitchel) 5 O'Clock 
Eddie Bernard Nudema 
Nautilus Tommy Raft 
Moishe ves Al Golden 
| Frankie t Parisian Rev 
Antone & Ina Thunderbird 
Syd Stanley Orc The Kentones 
Sans Souci Hotel | Dick Sterling 
Redcaps & Damita | Rip Taylor 
Jo Rey Mambo Ore 
Freddy Calo Ore Vagabonds 
Place Pigalle Vagabonds 
B S Pully Danny Stanton 
Dixie Evans Betty Reilly. 
French Follies Wally Brown 
Seville 


George Horton 
Sal 


Charlie Farrell Jay erno 


Mickey Gentile Scott & Boyd 
Tommy Ryan Frank Linale Ore 
Johnny Silvers Ore Versailles 
Rey Mambo Orc Alan Gale 
Saxony The Haggetts 
“East Meets West” | Arnold ver 
Louise Hoff & Co. | Teddy King Ore 
HAVANA 

Tropicana Sonia Calero 
Celia Cruz Victor Alvarez 
Gloria & Rolande Ortega Ore 
Godino Singers Montmartre 


Chavales De Espana 
Fajardo Orc 


Adriano Vitale 
Leonela Gonzalez 


Richard Robertson Casino Playa Ore 
Paulino Alvarez Nacional 
S Suare: Org Chanteurs de Paris 


A Romea Ora Augie & Margo 
Sans Souci Dancing Waters 
June Christy W Reyes Orc 


RENO 


Mapes Skyroom Wazzan Tr. 
Don Cornell Chuck. Mitchell 
Shyrettos Peter Wood 
Skylets Bil) Clifford Ore 
Sk ala Ore New Golden 
Riverside Romaine Brown 





Shirley Bassey Sheiry Martin 4 
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| Apolie, N. Y. 

. tras, singers, arrangers and con 
posers have been unable to come 
up with tunes that would retain 
the vitality and the near athletic} 
rhythm of the music, without its 
bad features. However, it seems 
necessary to enlarge its audience 
hold, and perhaps the form will 
come up with a composer who can 
do for rock ’n’ roll what Gershwin 
did for jazz, and give it the entree 
| into theehigher social Tévels. 

| The present Apollo layout at- 
tempts to do On its own what the 
|deejays such as Jocko Henderson, 
| Tommy Smalls and Alan Freed did 
|for the theatre stands. But while 
| it works out as far as entertain- 
ment is concerned, it’s not that 
potent at the b.o. The entertainers 
|are zesty and energetic. Diddley, 
with an amplified fiddle, plus gui- 
tar, got the first few rows in a 
state. Backed by- drums and a 
maracas shaker, he goes into a 
rhythmic frenzy with bodily gyra- 
tions to match and hits top hand 
of the occasion. 

Screaming Jay Hawkins, coming 
|out with a fancy burnoose on his 
head, works similarly in the ath- 
letic vein. His stuff isn’t very 
funny, but it has the feel of vital- 
} ity. The Cardinals also work in a 
|manner that should have created 
/a major noise, and efforts would 
| have been rewarded with a wind- 
| fall in a more crowded house. 
| Andre Williams is an energetic 
| singer who can get along hand- 
|somely and Larry Birdson similar- 
ily shows a lot of energy in his 
falsetto renditions. In the femme 
contingent, Claudia Swann, dressed 
in blue overall arrangement, 
pounds out a pair of numbers, and 
Phyllis Branch attempts a Latin 
twist to the proceedings. 

Of course, the net effect is the 
same as the bulk of the rock 'n’ 
rollers at this music stop. Maybe 
| the neighborhood has been glutted 
by this type of show and r’n’r 
| should seek out some new loca- 
| tions. But a few bills of this cali- 

| bre in a downtown house would 
lereate more absent audiences. 
| Rock ’n roli must look-for some 
(alterations in its own structure. 
{and try to attract some fresh 

minds to make it palatable for a 
wider variety of people. Jose. 


Punta del Este 


Continued from page 1 





























(20th). The last two drew the most 
of the top audience reaction. Miss 
Ekberg and Yul Brynner, whose 
pictures have yet to be exhibited 
below the Equator, focused most of 
the attention, both in Uruguay and 
in Argentina. 

There was 1 uch visible and in- 
visible turmoil, Perhaps the only 
pescple made happy by the whole 
thing were the pseudo organizers, 
whose object is to boost Punta as 
a real estate development. 

Because of the lack of organiza- 
tion, the stars had no idea what 
they were expected to do, where 
they should go, and at times were 
marooned in their Cantegril Coun- 
try Club bungalows or nearly torn 
ta pieces by autograph hunters. 
Some planed over to Buenos Aires 
in desperation, and had to be per- 
suaded to return. It’s doubtful if 
any of those who came this year 
will ever want to do so again. 4 
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Old Folks’ Homes a La Hollywood 








tions on a monthly basis. But all 
have one essential requirement— 
the applicant must be or over. 


Generally speaking, these are not 
designed for indigents or invalids, 
per se, but—if applicants have a 
monthly income of’ $200 or X 
amount of investments (for life 
care) and is not a bed patient on 
arrival, they'll be accepted even 
though suffering from a chronic 
ailment—diabetes, asthma, cardiac 
condition, arthritis, arteriosclerosis, 
etc. 

Rates range from $200 per month 
to a top fee of $25,000 for life care; 
in some establishments the appli- 
cant may deed over all of his prop- 
erty, even as little as $5,000, for 
life care and retain the income for 
luxury expenditures. Space, too, 
inuences the price—a suite or pri- 
vate cottage costs more than a 
single room. 

A few generations ago, an elder- 
ly person or couple with a small 
income or average savings invested 
in a home or securities, when han- 
dicapped by failing health, impair- 
ed vision or the death of a mate, 
had a grim choice: living with 
children; entering a home for the 
aged, a charitable institution; or 


|rattling around in the old home- 


stead, isolated from friends and 
worried about making ends meet. 

Today, as never before, retired 
persons have a fixed income from 
Social Security, private insurance, 
industrial retirement pensions and 
private investments. Fixed income 
}is the raison d'etre that these new 
clubs are scoring bigger than 
Mickey Mantle. 

Former Show Biz Haunts 

Up and down the west coast, 
some of the fave resorts of show 
biz folk have been taken over by 
these luxury-on-a-budget  enter- 
prises. The Casa de Manana in La 
Jolla, the William Penn, Champs- 
Elysee ‘and Arcady in Los Angeles, 
and numerous other apartment 
hotels in Laguna Beach, Newport 
Bay, Carmel, Palm ‘Springs and 
Arrowhead led the parade, to be 
followed by a long list including 
the Del Mar Hotel, White Sands in 
La Jolla, Constance in Pasadena, 
Piru near Ojai, Samarkand in San- 
ta Barbara, and Carlsbad Mineral 
Spring Hotel near Oceanside. 

The White Sands, a 3-story, 170- 
room hotel, opened in '55, was sold 
to the Presbyterian Church for 
more than $2,000,000 the following 
year. Casa de-Manana, a swank re- 
sort which primarily appealed to 
east coast celebs, was purchased by 
the Methodist Church at a cost of 
$2,500,000. The Samarkand, a 
landmark in Santa Barbara, with 
accommodations for 120 guests, 
represented an investment of $1,- 
000,000. The Carlsbad Hotel, 
opened in °30, was sold to the Lu- 


theran Church for $450,000. 
Champs Elysee, re-named Fifield 
Manors, was once a_ stamping 


ground for Warner Bros.’ stars re- 
cruited from Europe and Broad- 
way and for eastern writers, includ- 
ing Thyra Samter Winslow, Larry 
Riley, and Allene Corliss. It is es- 
timated that the Congregational 
Church invested more than $4,000,- 
000 in this project. 
Including a Racing Form 

Nearly 50 years ago, the charm- 
ing Elizabethan-style Hotel Del 
Mar was constructed. With beauti- 
fully landscaped grounds, a magni- 
ficent swimming pool and one of 
the best bathing beaches in Cali- 
fornia, its history is three- faceted. 


| During the ’20s it was popular with 





socialites. Following the opening 
of the racetrack—‘‘where the turf 
meets the surf’—sponsored by a 
group including Bing Crosby, Pat 
O’Brien et al, it became a rendez- 
vous for Hollywoodites lured not 
only by the races but by the name 


+@ance bands recruited by Larry 


Crosby. Now it typifies the best in 
resort clubs. 

A score of stars from stage and 
screen came out of semi-retirement 
to attend the transition festivities. 
These included Gilda Gray, the 
Duncan sisters, and Claire Wind- 
sor. Among the other celebs were 
Alan Mowbray, Gene Nelson, Lou 
Costello, Betty Grable, Harry 
James, Greer Garson, Victor Ma- 
ture, Vince Barnett, Lucille Ball 
and Desi Arnaz. 

Accommodations here vary from 
a cottage to a suite to a single 
room, no entrance fee, no contract 
is involved on a monthly basis; life 
care charges are based on annuity 
tables, compiled by leadirg insur- 
ance companies. In ’54 the hotel 
underwent a $75,000 facelifting to 
ready it for the racing season; and 


Continued from page 1 








additional remodeling was made by 
new management, Armstrong Man- 
ors Corp. (owners of three similar 
establishments in San Diego coun- 
ty). The monthly charges range 
from $200-$350. This pfice includes 
room and meals, utilities, maid ser- 
vice, nursing care and resident 
physician and dentist—a 6-bed in- 
firmary is located in one wing— 
and all recreational facilities, in- 
cluding tennis courts, swimming 
pool, private pier for ‘fishing, pri- 
vate beach for ocean swinmming, 
television, twice weekly movies, 
and family dinners once a month, 
Relatives are urged to enjoy pool, 
tennis courts, etc. 

ere are no taboos concerning 
liquor or tobacco, but the cocktail 
lounge has been transformed into 
a_i private non-denominational 
chapel. And at any time, the month- 
ly tenant may change over to a life- 
care patient, with numerous “ex- 
tras,” including choice of three ma- 
jor hospitals; Mercy, Sharp and 
Scripps, surgery, blood transfu- 
sions, and guided tours throughout 
the Southland. Everything to add 
ro to years as well as years to 

e. 





es Bid 


(Chevalier, Zizi Jeanmaire), but is 
still not quite in as a staple as 
yet. Coquatrix would ~be faced 
with competition from Jacques Ca- 
netti, who directs the Alhambra-- 
for Jeanne Breteau and owns the 
small chansonnier Aux Trois Bau- 
dets, and the Clerico Bros. -and 
Pierre-Louis Guerin, who run the 
Lido, Moulin Rouge and intend to 
reopen the Bal Tabarin next sea- 
son. 


Coquatrix also runs the Come- 
die - Caumartin which features 
strippo revues, and he is planning 
a big-scale’nitery, on the Champs- 
Elysses, to feature big names. He 
feels that with all this playing 
time he could offer the fat money 
demanded by top U. S. stars. 


He is in negotiation with Judy 
Garland, Betty Hutton, Marilyn 
Monroe, Rita Hayworth, Danny 
Kaye, Frankie Laine, Marlene Die- 
trich, Elvis Presley and Frank 
Sinatra. This may be wishful think- 
ing, but it is a definite trend here 
since the French still lack enough 
topnotch names to keep these 
houses and boites going full blast 
all year. 

With all this playing time in the 
offing, Paris looks to become a 
mecca for stars and acts who will 
be able to do months of dating in 
the various houses and boites. The 
split nabe public allows for this 
sort of booking. So it seems Co- 
quatrix will-stir up plenty of acti- 
vity for the coming season. It will 
probably perk up the fading nitery 
scene and restore Paris as the 
vaude leader of the world. 


Li'l Films Do Well 


=n Continued from page 3 = 


other $100,000 actioner. .Out 10 
weeks, and having played 1,561 
dates, it’s virtually earned back its 
negative cost. 

At all of the majors, there is a 
great feeling of confidence re the 
drawing power of the upcoming 
product. “If this industry lineup 
can’t beat any competition, then 
nothing will,” was one sales exec 
comment. 

This is in line with the b.o. per- 
formances of such pictures as “Gi- 
ant,” “Ten Commandments” and 
“Around the World in 80 Days,” 
which seem to surmount all over- 
all trends. There’s a strong convic- 
tion that, come what may, the real 
biggies will do the business. 

At Warner Brothers they put 
much faith in such entries as “Pa- 
jama Game,” “A Face in the 
Crowd,” “The Story of Mankind,” 
“Marjorie Morningstar” and 
“Auntie Mame,” etc. At 20th- Fox, 
“Island in the Sun,” “Desk Set,” 
“Peyton Place,” “A Farewell to 
Arms” and “The Day Christ Died” 
loom among the important releases. 

United Artists touts “Saint 
Joan,” “The Pride and the Pas- 
sion,” “The Viking,” and others. 
Metro has “Raintree County” and 
“Something of Value” coming up, 
along with “Don’t Go Near the 
Water.” 

Paramount is coming up with 
“Funny Face,” “Beau James” and 
“The Joker Is Wild” among others, 
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1M5 Bway Is The New Legit Hub, 
Superseding Sardi Bldg. & W. 42nd St. 


The southwest corner of Broad- 
way, at 46th Street, is emerging 
as a focal point of New York legit 
production. Several of the top 
producing offices are now situated 
in the building above the Victoria 
Theatre. Consequently, a hefty 
share of the seasonal play output 
is emanating from there. 

Among the managements lo- 
cated in the building (1545 Broad- 
way) is this season’s most active 
producing outfit, the Preducers 
Theatre. The firm is currently 
represented on Broadway by five 
plays, all having preemed this 
semester. They include “Separate 
Tables,” co-produced with Harold 
Hecht & Burt Laneaster; “Major 
Barbara,” co-produced with Rob- 
ert L. Joseph; “Waltz of the 
Toreadors,” “Hole in the Head” 
and “Orpheus Descending.” 

Earlier in the season, the Pro- 
ducers Theatre was partnered with 
Gilbert Miller in the flop Broad- 
way production of “The Sleeping 
Prince.” Also, headquartering at 
the 46th Street location is Ker- 
mit Bloomgarden, whose current 
Broadway product includes “Diary 
of Anne Frank” and “Most Happy 
Fella,” which he co-produced with 
Lynn Loesser. 

Besides those, both holdovers 
from last season, Bloomgarden 
toured “‘The Lark” this semester 
and mounted-two new productions, 
“Night of the Auk” and “Maiden 
Voyage.” The latter closed re- 
cently. during its pre-Broadway 
tryout, while the former did a fast 
New York fold. 

The Playwrights Co. is another 
major producing firm operating 
out of the building at 1545. The 
organization has nothing on Broad- 
way at present, having mounted 
two flops earlier in the season. 
Those were “Build With One 


‘Kingdom Come’ to Open 
Religious Drama Series 





A 
? 


‘Hunting’ Is Ballyhooing 


Merman as N.Y. Hostess 


Designation of Ethel Merman as 
official hostess for the fourth an- 
nual “New York is a Summer Fes- 
tival,” beginning June 20, has pro- 
vided publicity fodder ‘for the 
Broadway production of “Happy 
Hunting,” in which she’s starred. 
Bill Fields, pressagent for the 
fmusical, took off last Sunday (24) 
on a 10-city, nine-day tour to bally- 
hoo the event. A $6,000 ad-promo- 
tion outlay has been provided by 
the production for the purpose. 

Fields is visiting Rochester, Buf- 
falo, Cleveland, Toledo, Detroit, 
Indianapolis, Cincinnati, Columbus 
and Pittsburgh. He’s due back 
early next week. 


Musical Stock 
In Central Park 


A permit has finally been is- 
sued for legit production in New 
York’s Central Park. Michael P. 
Grace and Chris F. Anderson have 
succeeded in Breaking the ice in 
obtaining an okay to convert the 
park’s Wollman Memorial Skating 
Rink into an outdoor theatre next 
summer, 


Grace, who’s been represented 
on Broadway as a producer and is 
a member ofthe Grace shipping 
family, and Anderson, who’s been 
active in summer stock, plan a 
series of musical presentations for 
the park. The project was given 
the greenlight by Robert Moses, 
City Commissioner of Parks. 

Getting the permit rates as a 
coup for Grace and Anderson, since 
use of the park for summer legit 
has long been eyed by Broadway 
producers. The theatre will be a 

Tickets for perform- 








3,000-seater, 
Outdoors at Salem, Va. ance, cate aooee every night in the 


Salem, Va., March 26. 

“Thy Kingdom Come,” the first 
in a projected series of outdoor 
religious dramas planned for the 
2,094-seat Sherwood Amphitheatre 
here, will preem June 23. The 
drama, based on the story of St. 
Paul, is by Kermit Hunter, vet au- 
thor of al fresco dramas and mem- 
ber of the dramatic art staff of 
Hollins College. 

The production, financed by the 
Roanoke (Va.) Valley Drama Assn., 
will run through Sept. 2. It’s 
figured the cost of opening the pro- 
duction will run around $75,000 
That coin has been raised by the 
sale of non-interest bonds. Any 
money made on the venture will 
go to retiring the bonds and to the 
Lions Club for work with the blind. 

After the bonds have been paid 
off, 75% of the profits, up to $75,- 
000, will go to the Lions Clubs, 
while the other 25% will be di- 
vided among other charities se- 
lected by the association, of which 
Jack E. Andrews is executive direc- 
tor. The drama, which will use a 
cast of 60 paid actors, dancers and 
singers, will be directed by G. 
Dean Goodsell. 

The vocal chorus will be directed 
by Oscar J. McCullough, with cho- 
reography by Paula J. Levine and 
Dr. David Weiss, technical director 
of the U. of Virginia Theatre, as 
designer technical director and 
stage manager. Composer of the 
musical background is Jack Fred- 
erick Kilpatrick, who’s collaborated 
with Hunter on prior projects. 

James R. Goodwin Jr. a local in- 
surance-realty agent, is responsible 
for development of the venture 
and the amphitheatre. 


‘TRIAL OF MARY DUGAN’ 
IN REAL COURTROOM 


Hartford, March 26. 

The Probate Court Chambers in 
the Municipal Building here will 
deuble as a theatre for a Hillyer 
College production of “The Trial 
of Mary Dugan.” Edgar Kloten, 
director of Hillyer’s Theatre 
Workshop, received permission 
from city officials to stage the 
courtroom drama in the realistic 
locale, : 

The production is scheduled for 
April 11-13, 





week, will range from $1.15-$3.45, 
including tax. 

The season, slated to begin June 
8, will take in three-to-seven shows. 
It’s figured the cost of the project 
will run from $150,000-$200,000, 
with the park department having 
the final say on who will be per- 
mitted to invest and the selection 
of productions and actors. 


DETROIT HIGH SCHOOLS 
FILLING LEGIT SHELF 


Detroit, March 26. 
By promoting special student 
tickets in 50 area high schools, the 
| Shubert Theatre is adding $2,000 
|a week to its gross and is making 
jan effort to insure future audi- 








| ences by exposing thousands of | 


|young people to the entertainment 
|value of the legitimate theatre, ac- 
cording to Joseph Nederlander, 
Shubert treasurer. 

Like other theatres around the 
(country, the Shubert’s 300-seat 


second balcony, scaled at $2.20, | 


;remained empty night after night. 
| Nederlander wrote letters to drama 
;and English teachers in the area’s 
| 50 high schools offering to sell sec- 
|ond balcony tickets in blocks of 25 
}or more for 90 cents. 


The two plays selected for the | 


|experiment were “The Lark” and 
| Fanny.” Nederlander reported 
| that the response was so great that 
|thousands of requests for tickets 
| had to be denied for lack of room. 
“The Detroit Board of Education 
and Mayor Albert E. Cobo is 
solidly behind this effort to enable 
students to see legitimate produc- 
tions,” Nederlander declared. “The 
Shubert will continue this policy 
for it is not only good business but 
good for the legitimate theatre.” 


Drops Canadian Barn 


Ottawa, March 26. 
Canada’s oldest strawhat, Brae 
Manor Theatre in Knowlton, Que., 
may fold after 21 seasons. 
Mrs. Filmore Sadler, widow of 
its founder, is retiring and the 
spot is for sale, 








Manny Kaye has joined the Leo 
Brode, Inc., theatrical sign firm. 





N.Y. State Measure Would 
Up Ticket Broker Fee 


: Albany, March 26. 

The N.Y. State Assembly passed 
the Farrell bill last Thursday (21) 
to amend the General Business 
Law to increase from $1 to $1.25 
(plus tax) the maximum premium 
for the resale of theatre tickets. 
It’s now subject to Senate vote 
and if passed, approval by Gev. 
Harriman. 

The measure, which had been 
amended, would take effect imme- 
diately. 


Paradiso Credits 
May Outnumber 
First-Nighters 


The incoming Broadway produc- 
tion of “Hotel Paradiso” will re- 
present a sign-painter’s and print- 
er’s field day. The show mot only 
has one of the most elaborate man- 
agerial setups in years, but also an 
unusually complicated billing line- 
up of stars, featured players, au- 
thors and adaptor-director. 

The comedy, due to open April 
11 at the Henry Miller Theatre, 
N.Y., is -being presented by two 
managerial firms, Richard Myers & 
Julius Fleischmann and Charles 
Bowden, Richard Barr & H. Ridg- 
ley Bullock Jr., but there is an ex- 
tra credit line for the original Lon- 
don presenters, Hardy W:; Smith 
and H, M. Tennent Ltd. 

The star lineup includes Bert 
Lahr, Angela Lansbury, John En- 
ery (succeeding Arthur Treacher), 
Vera Pearce and Douglas Byng, 
with Carleton Carpenter, Sondra 
Lee and Sorrell Booke featured. 
Peter Glenville is billed as adaptor 
and stager (he’s also silently part- 
nered with Smith, the co-presen- 
ter of the London edition). The 
co-authors of the half-century-old 
original French fare are Georges 
Feydeau and Maurice Desvallieres. 

The billing for decor is fairly 
simple for an imported show, with 
Osbert Lancaster, who designed 
the scenery and costumes for the 
London production, listed for the 
same assignments here, plus “light- 
ing and supervision” credit to lo- 
cal designer Charles Lisanby. 

The whole billing setup is much 
more complex than that for the re- 
vival of “Major Barbara,” current 
‘at the Morsoco, N.Y. The latter 
opened with five costars, Charles 
Laughton, Burgess Meredith, Gly- 
nis Johns, Eli Wallach and Corne- 
lia Otis Skinner (all but Miss Johns 
are still in the show, with her suc- 
cessor, Anne Jackson, getting fea- 
tured listing). 

As an extra wrinkle in the “Hotel 
Paradiso” billing situation, there 
| will be seven names on the Miller 
| Theatre marquee, including the 
| five stars, adaptor-stager Glenville 
‘and top-featured actor Carpenter. 


‘Shep Traube Tries Art, 


Instead of Crix Quotes 
In ‘Holiday’ Display Ads 


Producer Shepard Traube appar- 
ently goes along with the adage, 
“a picture is worth a 1,000 words.” 
| After holding off six weeks on any 
|large-scale New York newspaper 














|ad displays for his Broadway pro- | 


duction of “Holiday for Lovers,” 
| Traube broke through this past 


| day Times. 

The ads, however, were. in the 
|form of photos showing “a typical 
| capacity audience enjoying the 
comedy hit.’”’ Besides those ads, 
the production takes 3-sheet 
posters for spotting on Long Is- 
land and New York-New Haven & 
Hartford railroad stations. 





Milwaukee Season Ending; 
Miller Theatre’s 10 Plays 


Milwaukee, March 26. 

“Bell, Book and Candle,” costar- 
ring K, T. Stevens and Hugh Mar- 
lowe, will wind up the 10-play 
stock season at the Fred Miller 
Theatre here April 22-May 11. 
“Roomful of Moses,” starring 
Louise Albritton, is current 
through March 30. 

The next-to-closing bill, April 
1-20, will be “Member of the Wed- 
ding,” with Ethel Waters recreat- 
ing the role she originated on 
| Broadway. 





| weekend with five-column spreads | 
in the Journal-American and Sun- 


Shuffle Touring ‘Fanny’ Bookings 
So Matchmaker’ Can Extend in Chi 





Mull Eva Bartok For 
Playwrights’ ‘Lucrece’ 


Eva Bartok, Hungarian-born 
film and legit actress, may make 
her Broadway debut next season in 
Christopher Fry’s adaptation of the 
Jean Giraudoux play, “So Like 
Lucrece,” to be produced by the 
Playwrights Co. 

Before leaving for the Coast last 
Friday (22) Miss Bartok disclosed 
|} that she and Roger L. Stevens, of 
| the Playwrights, have discussed the 
|venture, but as yet plans have not 
|gone past the discussion stage. 
Two seasons ago the actress co- 
‘starred opposite Sam Wanamaker 
{in a London production of “The 
| Lovers,” based on Emile Zola’s 
“Therese Raquin.” 


Playwrights Co. 








The Playwrights Co., which 
slowed up its production pace to 
two shows this season, is stocking 
up for the future. That includes 
projected co-production and inde- 
pendent ventures. 

On its own, the producing organ- 
ization is slated to present “Time 
Remembered,” Christopher Fry's 
adaptation of a French original by 
Jean Anouilh, with Susan Stras- 
berg mentioned for the lead. 
There’s also a possibility the com- 
pany’s member playwrights, Max- 
well Anderson and Elmer Rice, 
may have scripts ready for produc- 
tion next season. 

The co-production slate includes 





Morton Wishengrad’s “Rope 
Dancers,” with Gilbert Miller, and 
Stanley Young’s “The Little 


Giants,” with Donald Oenslager. 
The latter property was tried out 
several years ago under the title, 
“The Big People.” 

Other co-production prospects, 
in which the Playwrights may par- 
ticipate are “Saturday Night Kid,” 
by Jack Dunphy; “So Like Lu- 
crece,” a Fry adaptation of a French 
play by Jean Giraudoux, and 
“West Side Story,” the Arthur 
Laurents-Leonard Bernstein-Steve 
Sondheim musical, to be done in 
partnership with Cheryl Crawford. 

The two shows mounted by the 
Playwrights this season were “Build 
With Qne Hand” and “Small War 
|on Murray Hill.” Both were flops, 
'the former folding during its out- 
|of-town tryout dnd the latter 
| shortly after its Broadway bow. 


‘PATRICK’ PAYS $6,000; 
TOTAL IS NOW $58,500 


Backers of “Loud Red Patrick,” 
which folded on Broadway earlier 
i\this season, received another $6,- 
'000 repayment last week on their 
| $75,000. That brought the total 
| returns thus far on the Richard W. 
i Krakeur - Robert Douglas - David 
| Wayne production to $58,500. 

The latest distribution 








ment on the purchase of the stock 
and amateur rights for a $25,000 
advance. A deal has been made 
on the English rights with Jack 
Buchanan and John Nash, and the 
German rights have also been sold. 
The film rights have not been sold. 

Arhur Kennedy and _ = David 
| Wayne costarred in the John Bo- 
}ruff-Ruth MeKenny comedy, which 
| had a 93-performance run at the 
| Ambassador Theatre, N-Y. 


Cain Park Music Shows 


Dead for This Summer 


Cleveland, March 26. 
Cain Park sumnier strawhat the- 
| atre, operated by the city of Cleve- 
land Heights for 19 years, has been 
scuttled as a result of dissension 
;among it disgruntled civic spon- 
| SOrs. 

Series of open-air tuneshows in 
the 3,000-capacity amphitheatre 
lost money steadily for the last 
'two or three years, it was pointed 
| out by councilmen who voted four- 
_to-two to drop the project. Shutter- 








jing of theatre also kicked the props 


| from under several theatrical or- 
| ganizations which often borrowed 
guest-stars from it. 


Has Full Slate 


repre- | 
|sented income from the final pay- | 


+ A four-week extension of “The 


| Matchmaker” stand at the Black- 
| Stone Theatre, Chicago, has re- 
isulted in the juggling of several 
|bookings and the cancellation of 
jthree dates. David Merrick, co- 
| producer of the comedy and the 
touring “Fanny” has rerouted the 
latter show to fill some of the va- 
cancies resulting from the Chicago 
holdover. 


“Matchmaker,” originally booked 
into the Blackstone for four weeks 
ending next Saturday (30), will 
now’ remain at the theatre until 
April 27. It was slated te move 
from Chicago to the Nixon, Pitts- 
| burgh, for a week beginning April 
/1. . Subsequent dates were April 
8-20, at the National, Washington; 
April 22-27, at Ford’s, Baltimore; 
April 29-May 4, at Her Majesty’s, 
| Mcntreal; May 6-11, at the Royal 
| Alexandra, Toronto, and May 13- 
| 18, at the Hanna, Cleveland. 


| Merrick could switch the dates 
jin Washington, Baltimore and 
|Cleveland by altering the original 
“Fanny” sked for those cities also. 
However, he was unable to do 
the same in Pittsburgh, Montreal 
‘and Toronto. “Fanny” had already 
played the Canadian houses, while 
the Nixon has booked the film 
“Around the World in 80 Days” 
for a run starting April 11. 

The three theatres that were 
, cancelled, although there’s said to 
be no cancellation clause in their 
contracts, are reportediy stewing 

(Continued on page 68) 


London’s Drury Lane 
Had 1126 Deficit in ’56; 
Lost $126,000 on ‘Fancy’ 


London, March 26. 


As a result of losses of over 
$126,000 on the run of “Plain and 
Fancy,” the Drury Lane Theatre 
ended last year more than $112,- 
000 in the red. During that same 
| period, however, the theatre paid 
the Treasury over $84,000 in ad- 
missions tax. 

The losses wiped out the reserve 
of $98,000 built up in the past years 
and, as a result, the company is 
passing its dividend. In the pre- 
vious year there was a distribution 
of 5°%. 

“Plain and Fancy” was the first 
financial failure at Drury Lane 
since the house started the policy 
in 1947 of staging ace American 
musicals. Over the years “Okla- 
homa,” “Carousel,” “South Paci- 
| fic” and “The King and I” grossed 
;around $7,764,000. 
| The theatre is currently playing 
|“‘Fanny.” The next Broadway im- 
| portation, “My Fair Lady,” is not 
‘due until the spring of 1958. In 
ithe event that “Fanny” does not 
|continue until then, the Drury will 
probably offer a _ production of 
“Titus Andronicus,” starring Laur- 
ence Olivier and Vivien Leigh. 
The revival is set for a European 
| tour this spring and summer. 














DALLAS MUSICALS SET 
BIGGEST STAR LINEUP 


Dallas, March 26. 

Stste Fair Musicals’ 16th sum- 
mer season, June 10-Sept. 1, has 
the six fortnightly shows skedded 
by managing director Charles R. 
| Meeker Jr., with lead roles set for 
jall but “Fanny,” the second show. 
The producer returned today 
(Tues.) from New York, where he 
sewed up several loose ends. 

Opener is the Judy Garland re- 
vue, June 10-23; “Fanny,” June 
| 24-July 7; ‘Texas Li’l Darlin’,” star- 
|ring Jack Carson (@ repeat for the 
|comedian, from the 1951 season), 
‘July 8-21; “Annie Get Your Gun,” 
| starring Gisele MacKenzie, July 22- 
|Aug. 4; “South Pacific,” starring 
|Patrice Munsel, Aug. 5-18, and 
|*“Rose Marie,” with Anna Maria 
Alberghetti and Carla Alberghetti, 
Aug. 19-Sept. 1. It’s the heaviest 
star lineup in the series history. 
| Meeker’s revamped staff to date 
|includes Donald Saddler, new stage 
director; Dania Krupska, new 
dance director and Peter Wolf, 
returnee scenic designer. 

For its annual fall booking, State 
|Fair of Texas has signed the na- 
| tional company of “My Fair Lady,” 
starring Anne Rogers and Brian 
Aherne, for a 16-day, 24-perform- 
jance run at the expo, Oct. 5-20, 
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Off-Broadway Shows: 


The Duchess of Malfi 


T. Edward Hambleton & Norris Hought- 
ton lin association with John Houseman) 
revival of drama in three acts by John 
Webster. Features Hurd Hatfield, Earle 

yman, Pernell Roberts, Joseph Wise- 
man, Jacqueline Brookes, Jan Farrand. 
Staged and designed by Jack Landau; 
costumes, Saul Bolasni; music, Lee Hoiby; 
lighting, Jean Rosenthal; festival stage, 
Rouben Ter-Arutunian. At Phoenix Thea- 
tre, N.Y., March 19, ’57; $3.85 top ($4.60 
opening). 

PGES _ . ccc ebesceeseds Ecrle Hyman 
Tn «> > 0¢bodeneas vodews Richard Easton 


Dn: .:csee¢asnesene? Pernell Roberts 
GED <i i cp cess esocnns Hvrrd Hatfield 
Ferdinand .....+..++e++ Joheph Wiseman 
WOOGETIEO on ccccccsecese Louis Edmonds 
CastrUceied . a. cceccceee: “ustice Watson 
SE. Senccahle ahah en Charles Macaulay 
DE .. .wenedeeags te Patrick Hines 
ST eer Williem Cottrell 
Duchess of Malfi...... Jacoueline Brookes 
C=" 1.4. 0s boapanse Priscilla Morrill 
Old Woman ........+..-:> Dorothy Patten 
BK. ~ a.cineo o'cdv-ainded'> dine oth EE 
ne. A... buees 6as > tee Ellis Rabb 
Footman . Mitchell Agruss 


Guests, Servants, Officers Jack Cannon, 
Anthony Hellend. John Ragin, 
Borbara Lord 





Four corpses litter the Phoenix 
stage at the end of “The Duchess 
of Malfi.” En route to this sangui- 
nary denouement in John Web- 
ster’s Elizabethan chiller, several 
other people have been summarily 
despatched by poisoning or stran- 
gulation. By conventional stand- 
ards such events are too wildly 
improbable for belief, yet there’s 
a hyponotic fascination akin to 
watching a snake uncoil. 

Jack Landau created a stir two 
seasons ago with his revival of 
Webster’s “The White Devil” as a 
Phoenix Sideshow. Now the Phoe- 
nix entrepreneurs have booked 
Landau and Co. into the main tent 
2 appropriate fanfare and flour- 
sh. 


* 


It isn’t surprising, therefore, that 
Landau has succumbed to making 
*“Malfi” ornate where “Devil” was 
simple, to attempting refinement 
where previously elemental pas- 
sion predominated. On the evi- 
dence, Landau did better the first 
time around because he didn’t let 
skillful production intervene be- 
tween customer and Webster's 
primordial fevers. 


But if “Malfi” doesn’t seem as 
good, it’s still alluringly harrow- 
ing theatre. In Webster, Elizabe- 
thans had their own Mickey Spil- 
lane, and literary to boot. In his 
two principal works he was master 
of “the mighty line” and he didn’t | 
let inhibitions mute his rending 
work or mask fearful events. 

A cardinal offers his mistress 
the bible to kiss, then advises her 
he has rubbed poison on the cover, 
A brother enters a dark room and | 
tells his sister to take his hand, 
but when lights go on she finds 
she’s holding a bloody severed 
hand she believes to be her hus- 
band’s. In such environment, 
miscellaneots stabbings become | 
drably routine. 

Jacqueline Brookes plays the 
unhappy duchess whose marriage 
to her steward incurs the fratrici- 
dal displeasure of her two brothers. 
Her purity of speech and clarity 
of performance make her duchess 
a sympathetic figure, if not quite 
a tragic one, though the latter flaw 
may be Webster’s, for where all 
is mayhem, how can one tragedy 
seem deeper than the next? 

Pernell Roberts is the bustling 
busybody Bosola who arranges | 





ing them. As the cardinal, Hurd |! 
Hatfield is properly cold and with- | 
drawn, bed 4 Joseph Wiseman, as | 
his brother, who jealously connives | 
in their sister’s strangulation, has 
serpentlike detachment. 


Using Rouben’ TerArutunian’s 
Shakespeare Festival stage, with 
wide sweeping staircases on either 
side, Landau has moved his com- 
pany about with pointed vigor, 
kept the story line uncluttered, | 
and largely succeeded in making | 
*‘Malfi” a shocker. But the horror | 





who almost ‘masochistically strug- | 
gles for self-alienation in his drive 
for artistic integrity. Surely in 
“Exiles” there are fragments of 
Joycean autobiography as_ the 
young artist tries to come to terms 
with his world, particularly as it 
relates to Dublin milieu circa 1912. 


Walt Witcover, who succeeded 
E. G. Swackhammer as director a 
week before the opening, has evolv- 
ed a reminiscent performance, a 
sort of sit-back-and-reflect ap- 
proach. It suits Joyce’s style nice- 
ly, although it breeds moments 
when it would be pleasant to be 
able to put the book down and 
come back later. 


Mark Lenard has aloof sensibil- 
ity as the young writer who urges 
his wife on his friend in order to 
learn from her emotional reactions. 
Jutta Wolf has susceptible naivete 
as the unquestioning wife, and 
Michael Kane, as the friend, is 
amusingly baffled beneath his 
pseudo-sophisticated waistcoat. 

As a maiden lady with a wide- 
eyed regard for the author. Betty 
Miller uses nervously fluttering 
gestures and voice to achieve ten- 
der credibility. John Boyt has de- 
vised a setting that in its calculated 
incompleteness is admirably suit- 
ed to Joyce’s play. 

The Renata Theatre is Bleecker 
St.’s new addition to off-Broadway. 
It’s a long narrow house with com- 
fortable seat (for a_ grateful 
change), and an airy lobby. Just 
the place to see and talk about 
Joyce if only “Exiles” didn’t appear 
to be transient. Geor. 





The Trojan Women 


Wayne Richardson revival of tragedy 
in two acts by Euripides, translated by 
Richmond Lattimore. Staged by Richard- 
son; choreographic staging, Marvin Gor- 
don; setting, Robert VerBerkmoes; cos- 
tumes, Adri; lighting, Charles Levy. At 
Theatre Marquee, N. Y., March 18, °57; 
3.50 top. 

. Cast: P Michael Ebert, Judith Hunter, 
Rowena Burack, Jane Groves, Carol Van 
Dermeir, Robert Mandan, .Olive Deering, 
Elizabeth Townsend, Robert Joseph Maio- 
rano, Charles Carlson, Diana Adams, 
William Shust, Roy Bacon. - 


At the end of the first act of| 
“The Trojan Women,” as revived | 
at East 59th St.’s new Theatre | 
Marquee, Hecuba asks, “What is| 
there left to suffer?” The answer 
is all too painfully obvious. 

Not that scripter Euripides can 
be blamed. His keening over man’s 
brutality to his peers has been 
kicking around for a couple of 
millenia and, in sundry transla- 
tions and productions, has built up | 
a handsome list of credits. 


At rise, a painted drop shows 
the rough geography of _ the 
Grecian Isles. A p.a. system then 
sonorously gives a five-minute his- 
tory lesson. All this preludes a) 
chat with the audience by Posei- | 
don. He carries his three-pronged | 
fork, natch, and in his subsequent 
colloquy with a flimsily gowned 
Athene, affairs become faintly coy 
as she pokes her speat at-the old) 
sea-dog god. | 

Not the least difficulty in Wayne | 
Richardson’s revival lies in the re-| 
stricted facilities of the fourth 
flight walk-up theatre. Greek trag- | 
edy wasn’t written for intimacy but | 
for the bigness of open air amphi-| 
theatre production. Reducing the | 











to the scale of a 140-seat theatre | 
is a futile, for Euripides is any-| 
thing but cozy. | 

Richardson has staged, with a} 
choreographic assist from Marvin | 
Gordon. Between them they must 
bear the onus for listless move- | 
ment, monotonous groupings and | 
frequently unintelligible line de- 
livery. Since this is the first in a 
planned repertory of three Greek | 


| plays, it at least has the virtue of | 


leaving somewhere to go. 
Most of the burden in this clas- | 





Show Out of Town 











The First Gentleman 


New Haven, March 20. 
Alexander H. Cohen & Ralph Alswan 
(in association with Arthur C. Twitchel 
Jr.) production of comedy in three acts 
(seven scenes) by Norman Ginsb' . Stars 
Walter Slezak; features Inga Swenson, 
Robert Goodier, Dorothy Sands, Helen 
Burns, Clarence Derwent, Wesley Addy, 
Peter Donat, Tonio Selwart, Guy Spaull, 
Maria Fein, Staged by Tyrone Guthrie; 
scenery and lighting, Ralph Alswang; cos- 
tumes, Motley; hair styles, Ernest Adler; 
decor, French & Co. At Shubert, New 
Haven, March 20, ’57; $4.50 x 

esa tiared oro 


Cornelia Knight Sands 
Princess Charlotte —...... Inga Swenson 
Mr. Henry Broughman...... Wesley Addy 


Duke of Kent _....... obert Goodier 
Bishop of Salisbury....Clarence Derwent 


Prince Reagent § ...i..+:. Walter Slezak 
Lady Conyngham ......... Burns 
Queen of England........ Maud Scheerer 
Princess Augusta ......... Meg Wyllie 
Princess Elizabeth.......: Frances Greet 
Princess Mary ....+,4>+ -... Joyce Ballou 
Prince of Orange ......... John Milligan 
Prince Leopolde ........... Peter Donat 
Princess of Wales .......... Maria Fein 
Servant to Caroline....... James Neylin 
Oe ena Darner 
eR oS Pere Tonio Selwart 
Ler Ludi Clare 
Sir Richard Croft........... Guy Spaull 
MPR Silee SO so oo ot be Le Roi Operti 

Guests: MacGregor Gibb, Edward 


Dunne, Olga Fabian, Earl Simmons, James 

Neylin, on Wiley, Phena  Darner, 

Rosanna Sar Marco, Sally Kemp. 
Footmen: Edmund Roney, Curt Lowens, 


Rex Partington, Dario Barri, 





An uneven premiere leaves the 
impression that radical revision is 
in order if this opulent production 
isn’t to become on the season’s 
costlier flops. The story takes too 
long to say too little, and high- 
lights are too fragmentary. 

The historically interesting tale 
involves the hopes and frustrations 
of the egoceritric Prince Regent 
George ,of early 19th century-Brit- 
ain. It leaves a sense of potentials 
unfulfilled as it intermittendly 
drops to the realm of mediocrity. 

“Gentleman” is billed as a com- 
edy, but has overtones of heavy 
drama, which could confuse and 
disappoint audiences. The laughs 
remain subordinate. 

In the title role, Walter Slezak 
has grasped the self-centered, 
Momineering aspects of the charac- 
ter. His eomedy sequences carry 
authority, but his top dramatic 
scene, following the death of his 
daughter, lacks polish. 

Inga Swenson exhibits romantic 
charm and acting skill as the Re- 
gent’s daughter and Peter Donat 
scores as the suitor who wins her. 
Clarence Derwent as a_ bishop, 
Robert Goodier as Duke of Kent, 
Dorothy Sands as a lady-in-wait- 
ing, Helen Burns as mistress of the 
Regent, Wesley Addy as advisor to 
the Princess, Tonio Selwart and 


|Guy Spaull as royal physicians, 


Maud Scheerer as the Regent’s 
mother, fit into the acting pattern. 
Maria Fein has an especially effec- 
tive scene as the emotionally 
wracked’ mother of the Princess. 

The sets and costumes are lav- 
ish, and Tyron Guthrie’s staging 
has made excellent use of the pro- 
duction’s finer ingredients. 

Bone. 


























The Most Happy Fella 
(IMPERIAL THEATRE, N. Y.) 
Whatever may have been its 


Happy Fella’ has come 
through as an undeniable smash. 
Now nearing the 1lth month on 
Broadway, it has earned over 50% 
profit thus far on its $350,000 in- 
vestment, and is still doing hefty 
business. It remains an excelient 
show. 

There have been no important 
cast changes, but with Jo Sullivan 
taking a brief vacation last week, 
the femme lead was sung by Caro- 
lyn Maye, understudy and walkon. 
Richard Torigi, who sings the title 
role at matinees (and this week, 


remains objective, whereas Web- | sic tale of woe, slaughter and be-| While regular featured lead Robert 


ster unquestionably wanted the) 
audience’s blood to run cold. 
Geor. 
Exiles 
Danie! S. Broun & Burry Fredrik re- 


vival of comedy in three acts by James 
Joyce. Staged by Walt Witcover; settings, 
John Boyt. At Renata Theatre, N.Y., 
March 13, *°57; $3.85 top. 

Cast: Mabel Cochran, Betty Miller, 
Mark Lenard, Michael Kane, Forest Vay, 
Zandt, Jutta Wolf. 





_The paradox of James Joyce's 
Single play, “Exiles,” is that while 
what he has to say is interesting, 
his telling is stolid theatre. It 
doesn’t seem to matter that the 
production is sensitive and intelli- 
gent. By third act, forpor has set in. 


A further paradox is that. seeing 
the play arouses the desire to read 
it, together with faint intimations 
that perhps reading would be a 
more rewarding experience. Since 
Joyce didn’t fancy himself as a 
playwright, there’s no particular 
stigma attached to his lone drama- 
tic effort turning out to be closet | 
drama. 

The story is of a young writeri 





| jovial expression on its face for so 


reavement is borne by Hecuba. | 
Rowena Burack faces the task (and | 
the audience) grimly, wandering | 
about with straddle-legged gait, 
using curious changes of pace in | 
her speech, and sporting a putty-| 
nosed Grecian profile that’s almost | 
a satire on the real thing. As Cas-| 
sandra, Olive Deering gives faint 
arene of some style and be- 
lief. 

Diana Adams, of the N. Y. City 
BaMet, makes her acting debut as 
that femme fatale, Helen of Troy. 
(The company’s __ spindly-legged, 
steop-shouldered warriors might 
observe her posture.) While she 
moves as a dancer, she speaks with 
a clarity the cast could usefully 
emulate. 

Robert VerBerkmoes scenery 
consists of green crates of ques- 
tionable_ stability, a peculiarly 
draped bathhouse-like structure 
that proves to be Helen’s busy 
home, and a_ serpent-like ship’s 
prow which has a _ remarkably 


Weede is vacationing), is a worthy 
sub, and the Frank Loesser musi- 
cal is equally fortunate in having 


|a femme pinch-hitter of the ability 


of Miss Maye. She acts and sings 
admirably, and looks virtually per- 
fect for the part. 

In other respects, too, “Fella” 
holds up beautifully. The perform- 
ancg, has lost little of its edge and 
may actually benefit from the ease 
and confidence of the cast. The 
Kermit Bloomgarden-Lynn Loesser 
management, as well as_ stager 
Joseph Anthony and stage man- 
agers Henri Caubisens, Herman 
Magidson and Arthur Rubin, as 
well as choreographer Dania Krup- 
ska have obviously kept an eye 
carefully on the show. 

Perhaps as a concession to audi- 
ence convenience, the numerous 
musical numbers are now listed in 
the Playbill, which is an improve- 
ment over the original lack of such 
credits, Hobe. 





Elliott Nugent returned last 





sombre an occasion, 
Next week, “Agamemnon.” 
Geor. 


week from Jamaica, B.W.I., to be- 
igin directing on “The Greatest 
'Man Alive.” 


Legit Followup | 


Mary 
| Uncle Pleasant ......... John Marriott 
Cliff 





boxoffice uncertainties in advance, | 18 Wryly amusing in a scene with 


deaths and then sets about aveng-} tremendous passions and speeches | “Most 


| their lives, he turns back, in the 





Orpheus Deseending 
presentation of 
drama three acts (seven scenes), by 
Tennessee Williams. Staged by Harold 
Clurman; scenery, Boris Aronson; cos- 
tumes, Lu 3 . Feder; 
producer, Robert Whitehead. eatures 
aureen Stapleton, Cliff Robertson, Lois 
Smith, Joanna Roos, Crahan Denton, Jane 
Rose, Elizabeth Eustis; Robert Webber. 
At Martin Beck Theatre, March 21, °57; 


Dolly Hamma .......... Elizabeth Eustis 
PE EE... dn cee ansanh Jane Rose 


Pee Wee Binnings..Warren Sommesiing 
Dog Hamma ...... seceenres David Clark 
Carol Cutrere ...ccecseseces Lois Smith 


Eva Temple .. 
Sister Temple .....ssesee8- 
Val Ravier 2... ccscectocce 
WEG sSOERGE « cocendecetsse ss Joanna Roos 
Lady, Torrance ....... Maureen Stapleton 
Jabe Torrance ........ Graham Denton 
Sheriff Talbot ......... R. G. Armst 


Broadway ) 


destroying herself as a “lewd 
vagrant.” 

Among the secondary 
Graham Denton acts the dying hus- 
band with a kind of snarling 
malevolence, Joanna Roos is plaus- 
ibie as a dotty local matron whose 
religious zeal has a basis of carnal 
passion, Elizabeth Eustis, Jane 
Rose, Nell Harrison and Mary 
Farrell are convincingly harpy- 
like tongue-waggers, and R. G. 
Marshall is a _ sinisterly quiet 
sheriff. 

Boris Aronson has designed an 
ominously rickety, cluttered cut- 
out setting of the store in which 
no ever buys anything, Lu- 


layers, 


. G. rong |cinda Ballard has provided suit- 
Mr. Dubinsky ...+..+.....-. Beau Tilden | ably tawdry costumes and Feder 
David Cutrere :..:.:::)) Robert Webber | has devised lighting that varies 
Nurse Porter ............ Virgilia Chew | with the dramatic mood rather than 


Men....Albert Henderson, Charles Tyner 





Tennessee Williams’ first pro- 
duced play, “Battle of the Angels,” 
folded 17 years ago in Boston dur- 
ing its pre-Broadway tryout. As 
the author explained in an elo- 
quent article recently in the Sun- 
day drama section of the N. Y. 
Times, he somehow identified the 
play with his own youth, and he 
has been rewriting it ever since. 


The result, which he finally de- 
cided is as near as he can ever 
come to what he wanted to express 
in it, opened last week as a presen- 
tation of the Producers Theatre. 


It’s now titled “Orpheus Descend- | Bessie 


ing” (another retitle, “Something 
Wild in the Country,” was dropped 
during the re-tryout tour) and it is 
a sort of melodramatic tone-poem 
tragedy in the Orpheus-Eurydice 
pattern, but with the familiar Wil- 
liams locale of the decadent small- 
town south. 


As he has shown an increasing 
tendency to do, Williams has writ- 
ten in luridly sultry terms of love 
and hate, lust and cruelty, loneli- 
ness and despair, and of orance, 
fear and bigotry. What seems 
to be saying is that pur and in- 
tegrity are corrupted when dream- 
ers and idealists. descend to the 
reality of life. But he’s also ap- 
parently preaching a gospel of 
nihilism, for the story relates the 
triumph of evil over good, with all 
the sympathetic characters de- 
stroyed and every decent action | 
ending in disaster. ~ 

Even accepting the author’s 
negative philosophy, however, 
“Orpheus” is neither a cogent nor 
satisfying drama. The Williams 
name and the sensationalism of 
the situation and dialog should 
help at the boxoffice, but the show 
is not likely to rival in popularity 
such successes as his“‘Cat on a Hot 
Tin Roof,” “Streetcar Named De- 
sire,” “Glass Menagerie” or even 
the in-and-outer, “Rose Tattoo.” It 
seems dubious for more than a lim- 
ited run, but could be the basis of 
a picture, if skillfully adapted. 

“Orpheus” is fairly absorbing in 
its early scenes, with a grimly 
humorous flavor as the locale is 
set in a general dry-good store in 
the hate-riddled southern hamlet. 
The proprietor arrives from a hos- 
pital siege, and crawls upstairs, 
obviously dying of cancer. His 
high-strung, embittered young wife 
scorns gossiping hangers-on, then 


who arrives in search of a job. 
But the yarn gets progressively 
mired in seething melodrama as 
the itinerant youth goes to work in 
the store and, between symbolic 
confabs about a fabulous bird that 
spends its entire lifespan in flight. 
and the inescapable aloneness of 
every human being, becomes the 
wife’s lover and is thereby cor- 
rupted. Just as he’s about to leave, 
and perhaps thereby save both 


fatal example of the legendary 
Orpheus, and is thereupon mur- 
dered by a lynch-mob while the 
wife is shot and killed by her hus- 
band. 

Under Harold Clurman’s strange- 
ly accented and slanted direction, 
the performance tends to be played 
with a sort of portentious casual- 
ness in the early scenes, and then 
become slightly overwrought in 
the final passages. Maureen Saaple- 
ton, whosé emotional playing has 
been much admired in recent sea- 
sons, reveals an engaging light 
comedy touch in her. opening 
scenes, but gives the impression of 
being almost mechanical in the 
strident last act. 

Cliff Robertson, who took over 
as the catalytic young guitar player 
during the tryout tour, is plausible 
if not especially stirring. The per- 
formance is doubtless complicated 
by the weakness of the character 
(virtually all his important deci- 
sions are made by others), but the 
actor weakens the impression rf 
frequent inaudibility. Lois Smit 
gives a curiously contorted por- 
trayal of a tragic local belle whose 


the time of day. . Hobe. 


Stock Review 





Second Wind 


/ Dallas, March 23. 
Ramsey Burch production of comedy 
in three acts (four scenes), b 
Lenz. Stars Edward Cullen, Ruth Amos; 
pookwese ey ny, i mgs Bergman, 
a Shaw, nnie e wards, Bob 
Mullen, Edwin Whitner. Staged by Hall. 





Shelton; technical __ dir on, James 
Pringle. At Margo Jones Theatre °57, 

Dallas, March 12, ’57; $3 top. 
Connie Goshin ........... atin Dawson 
We a10s . 6s tobe 6é's dean u Amos 
Grandpa Goshin ......... Edw: Cullen 
George Goshin ......... Harry Bergman 
Ellen Goshin ..... Ronnie Claire Edwards 
RE: COMI  . otek ocae Bob Mullen 
Harry Cornish ......... Edwin Whitner 
SE. Vs. Mes becncte Suéedes John O’Leary 
EMARG TOGEP 2.00 00 shee to +--- Bea Shaw 
Doctor ................. Arthur Nations 
Deliverymen....... Charlie West, George 
Spelvin 





This innocuous farce is good 
“family fare,” acceptable as a mod- 
ern romantic comedy for smaller 
houses, such as.the local arena, but 
its future for bigger boards is 
something else. Here, per usual, a 
oe gape cast makes a tryout look 
good, so it rates the running 
laughs and a few yocks from satise 
fied viewers. 


“Wind” hinges an octogenarian 
who defies old age with good diges- 
tion and vision. Dressed as a teen- 
ager, he paints, plays trap drums, 
drives a hot rod, chases fires and 
keeps the neighborhood alive. He 
lives with his son’s family, and 
ignites fireworks by playing Cupid 
for his granddaughter’s elopement. 
A young art dealer almost snares 
the old cuss, but he gets the 
measles on his wedding day, slows 
down temporarily, then perks 
again and marries the cook. 

Edward Cullen animates the 
grandpa role for the bulk of the 
laughs and Ruth Amos as the cook 
sparks the three-acter. Ailsa Dawe 
son is a devoted daughter-in-law 
and Harry Bergman capably plays 
the son. Bea Shaw complements 
the comedy as an art dealer, while 
Ronnie Claire Edwards and Bob 
Mullen: hold romantic interest as 
teenage elopers. Edwin Whitner, as 
an “all business” boss, neatly in- 
terrupts the romantic trend and 
John O’Leary ably duals’ bits as 
art patron and business wheel. 

Hall Shelton’s staging keeps 
“Wind” lively, and James Pringle’s 


| solo living room set amply suffices 
|a strolling guitarist-ballad singer | 


for this active comedy. 
f a 
| Opera Review 


Pagliacei 
(Metropolitan, N.Y.) 

Kurt Baum, a German tenor of 
considerable technical skill but un- 
fortunate stage manner for Italian 
values, proved ill-met, in the un- 
avoidable pun, at the opera house 
last Friday (22)°when he braved 
the Caruso-boffo role of Canio. 
Baum literally got in his own way 
on the laugh, clown, laugh aria. 

He chilled his own starting ap- 
plause by an unfortunate, arrogant- 
seeming gesture with his finger, a 
sort of not-now-you-peasants-I- 
must-fall-down-first message in 
sign language. They let him fall 
down, but hard, after that. 

Opera singers occasionally muff 
the high ones, don’t quite rise to 
glory and there havé been two or 
three notable stumbles at the Met 
this season. But Baum as Canio 
was.a full step over the line of 
embarrassment into the zone of 
downright bad judgment, not his 
alone. After pancaking with the Pa- 
gliacci itself at the end of the first 
act the final curtain of the opera 
was greeted by such a concentrated 
restraint of audience reaction that 
it was almost possible to hear the 
customers breathing. Land. 


Bark. 


























Philip Mesiter is new production 
stage manager for the off-Broad- 





epic gesture of compassion turned 
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way presentation of “The Iceman 


ito tragedy and who: is bent oni! Cometh.” 2 
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Chi Picks Up; Matchmaker $28,500, - 
‘Sergeants’ $22,700, ‘Bridge’ $18,700 


Chicago, March 26. 

Windy City legit traffic perked 
up slightly last week, with final- 
weeks notices up for all three 
hows. 

P “Desk Set” berths at the Harris 
next Monday (1) for four weeks 
and “Cat on a Hot Tin Roof” is due 
April 30 at the Erlanger for a run, 
on subscription. 

Estimates for Last Week 

Matchmaker, Blackstone (C) (3d 
wk) ($5; 1,450; $33,000) (Ruth Gor- 
don, Loring Smith, Patricia Cutts). 
Nearly $28,500 for final week on 
subscription; previous week was 
unde uoted, actually registering 
over $26,200; booking here extend- 
ed through April 27. 

No Time for Sergeants, Erlanger 
(C) (28th wk) ($5; 1,335; $34,495 
Almost $22,700, previous week, 
$22,500. 

View From the Bridge, Harris 


(D) (2d wk) ($4.95; 1,000; $22,000) 
(Luther Adler). Nearly $18,700; 
previous week, $14,4 closes 
Saturday (30). 
Miscellaneous 

Lysistrata, Studebaker. Stock 
revival ends Sunday (31) to be 
followed by “Guardesman,” open- 


ing Tuesday (2). 


‘Joker’ NG $4,900, 
Liza’ Dead, Phila. 


Philadelphia, Mareh 26. 

Two current tryout comedies, 
eeking out an existence on First 
Nighters (reduced-price subscrip- 
tion plan), failed to overcome 
unanimous critical pans. “The 
Joker,” undergoing repairs during 
its second and final round here, has 
gone to Washington for further 
overhauling. 

A new entry, “Liza,” got vetoes 
from all three reviews (Murdock, 
Inquirer; Gaghan, News; de Schau- 
ensee, Bulletin). Aisle-seaters de- 
clared the comedy adaptation of 
Faith Baldwin novel was out- 
moded. 

“First Gentleman,” starring 
Walter Slezak arrived last night 
(Mon.) at the Forrest. Next -on 
the callboard is the return of 
“Hatful of Rain,” due April 8 at 
the Walnut. “Greatest Man 
Alive,” with Dennis King, is the 
season’s last’ booking, slated for 
April 22 at the Forrest. 

Estimates for Last Week 





Joker, Forrest, (C) (2d wk) 
($4.80; 1,760; $32,500) (Tommy 
Noonan). Comedy built some- 


what during its second week, but 
was still dire at $4,900 

Liza, Walnut (C) (1st. wk) ($4.80; 
1,340; $30,000). Production folded 
Saturday night (23) after eight per- 
formances; got a lethal $6,300. 


British Shows 
(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24-57). 
Boy Friend, Wyndham’‘s (12-1-53) 
Bride & Bachelor, Duchess (12-19-56). 
Chalk Garden, Haymarket (4-11-56) 
Diary Anne Frank, Phoenix (11-29-56). 
Double image, St. James (11-14-56). 
Dry Rot, Whitehall -31-54). 
Ewige Feviliere Co., Palace (3-4-57). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only, Apollo (6-5-56). 
Grab Me a Gondola, Lyric (12-26-56). 
Hatful of Rain, Princess a 
House by Lake, York’s (5-9-56 
iron Duchess, Cambridge (3- 4 57). 
Mousetrap, Ambassadors (11-25-52). 
New Crazy Gang, Vic. Pal. a. 18-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-71-56). 
Plaintiff in Hat, St. Mart. (10-11-56). 
Plume de ma Tante, Garrick 11-3-55). 
Polish Theatre, Wint. Gard. (3-25-57). 
Repertory. Old Vic .(9-7-55)/ 
Romanoff & Juliet, Piccadilly (5-17-56). 
Sailor Beware, Strand (216-55). 
Salad Days, Vaudeville (8-5-54), 
Subway in Sky, Savoy (2-27). 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Wit te Woo, Arts (-12-57). 


Scheduled Openings 
Damn Yankees, Coliseum (3-28-57). 
Zuleika, saves (4-4-57). 
Camino Real, Phoenix (4-8-57). 
Plaisirs De Paris, Wales (4-20-57). 
Tea & Sympathy, Comedy (4-25-57). 
Glass Cage, Piccadilly (4-26-57). 
Closed Last ‘eae 
Mrs. Gibbons’ Boys, Westmin (12-11-56). 
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‘Yankees’ $43,400, Balto; 
Figured Local Record 


Baltimore, March 26. 

“Damn -Y@hkees” cashed in o 
Baltimore’s starved appetite ier 
legit musicals to the tune of al- 
most $43,400-at Ford’s Theatre last 
week. House manager Percy Mur- 
phy figures that to be only a little 
short of the theatre’s record for a 
musical, Gross potential at 100% 
capacity would have been Bw seme 
with the $4.50 top. Ray W. 
replaced Bobby -Clark as star of 
the touring edition, with Devra 
Korwin taking over from Sherry 
O’Neil as femme lead. 

“Hatful of Rain” is current on 
Guild-ATS subscription. ‘“Match- 
maker” is expected sometime in 
April as the final subscription 
offering. 


‘CAT’ HEALTHY $24,500, 
‘PAJAMA’ $9,000 IN L.A. 


Los Angeles, March 26. 

Hefty pace was set last week by 
“Cat On a Hot Tin Roof” in the 
first of its scheduled five frames 
at the Huntington Hartford Thea- 
tre. Tally hit $24,500, having been 
limited by the cutrate Theatre 
Guild-American Theatre Society 
season subscription tickets. 

At the Forum, “Pajama Tops 
bounced back to $9, 000 for its sa 
week, comfortably in the black. 
Farce has repaid its investors and 
reerned a profit thus far of around 

70 

Next legit opener locally will be 
“No Time For Sergeants,” due 
May 22 at the Biltmore Theatre to 
launch the new TG-ATS season. 
It will be followed June 3 by “The 
Apple Cart” and July 1 by “Match- 
maker.” 


Fanny’ Bullish $46,010 
For Full Week, Cincy 


Cincinnati, March 26. 
The touring “Fanny,” costarring 
Billy Gilbert and Italo Tajo, 
grossed a nifty $46,010 last week 
at the 2,000-seat Shubert Theatre 
here. The top was $5.09 week- 
nights and $5.65 Friday and Satur- 
day nights. 
Incidentally, the gross was in- 
eorrectly reported as $47,000 by 
house managér Noah Schechter. 


Paris Shows 


Amours de Don-Juan, Mogador. 

Amour 4 Colonels, Fontaine. 

Amphitryon, Comedie Champs- Elysees. 

Belle Arabelle, Porte St. Martin 

Bitos, Montparnasse G. Baty. 

Cage, Franklin. 

Carmen, Lutece. 

Cantatrice, Huchette. 

Celle qu’on prend, Ambassadeurs, 

Chatte sur un toif, Antoine, 

Coreens, Rond. 

Corniflorette, Apollo. 

D’Estoc et d’eau fraiche, Comedie de 
Paris. 

Ecole des Cocottes, Arts. 

Femme trop honnete, Edouard VII. 

Femme est nee, Potiniere. 

Francais a Moscou, Renaissance. 

Grand’Peur et misere, Petit Marigny. 

Guerre du Sucre, Bouffes Parisiens, 

Hamiet et Pierrot, Tertre. 

Hotel du libre echange, Larigny. 

Hibernatus, Athenee. 

Irma ia Douce, Grammont. 

Isabelle et le Pellican, Capucines. 

Mal court, Bruyere, 

Mama, Madeleine. 

Maniere forte, Varietes. 

Maison de Bernarda, 
Elysees. 

Mediterranee, Chatelet. 

Minnie Moustache, Gaite-Lyrique. 

M. Masure, Comedie Wagram. 

Mon p’tit Pote, Ambigu. 

Nuit Romaine, Hebertot, 

Oevf, Atelier. 

Or et la Paille, Michel. 

Patate, St. Georges. 

Petite Hutte, Nouveautes, 

Quincailliere de Chicago, ABC. 

Requiem pour Nonne, Mathurins. 

Repoussoir, Alliance. Francaise. 

Sacres Fantomes, Vieux Colombier. 

Temps est unsonge, Franklin 

The et Sympathie, Paris. 

Topaze, Gymnase. 

Tobie et Sara, Tertre. 

Fraquenard, Charles de Rochefort. 

Visite de lta Vieille Dame, Marigny. 

Via Mala, Apollo. 

Virginie, Daunou. 

Vieet cing ans de bonheur, 
Royal. 

Vous qui nous jugez, Oeuvre, 

Voyage a Turin, Michodiere. 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
Hide & Seek, Bartymere (4-2). 
Joker, Playhouse (4-4), 

Merry Widow, City Center (4-10). 
Hotel Paradiso, Miller (4-11) 
Shinbone Alley, B’way eid, 

South Pacific, City Center (4-24). 
First Gentieman (4-25). 

Moon for » Bijou (8-2). 
e 5-8). 
(5-9). 


Sn gg sen 

Greatest Man Aliv 

New Girl in vou 46th St. 

Pajama Game, City Center "@-15). 
OFF-BROADWAY 

Land Beyond the River, Mews (3-28). 

Giravdoux Twin Bill, Carne (4-9). 

Salvage, Actors rage > 4-9). 

Oscar Wilde, 4ist St. (4-16). 

Wayside, Barbizon Piara (4-17). 


’s An tit Wind, Royal (4-23), 
ivin’ the Life, Phoenix (4-25). 











Studio Champs 








‘Apple Cart’ OK $21,000 


On 2d Week in Detroit 


Detroit, March 26. 
Second and final week gross for 
“The Apple Cart,” starring Mau- 
rice Evans and top-featuring Signe 
Hasso, equaled_the first week take 
of $21,000 at the Cass. Potential 
capacity at the 1,482-seater was 
$38,000 at the scale of $4.50 Sat- 

urday eves and $4 ather nights. 
Current is “My Fair Lady,” 
starting a three-week run tonight 
(Tues.) at the uptown, reverted-to- 
legit Riviera. The 2,700-seater is 
sold out for engagement. Both the 

Cass and the Shubert are dark. 


Paradiso $19,000, 
Hide’ $19,500, D.C. 


Washington, March 26. 

Legit biz was off in Washington 
last week, with tavo Broadway- 
bound shows operating well below 
capacity. 

The first week of the British im- 
port, “Hotel Paradiso,” was so-so 
and the single week stand of “Hide 
and Seek” ran about the same. 
“Paradiso” had a generally favor- 
able press, but “Hide” was ham- 
pered by critical bumps. 

“The Joker” replaced “Hide” 
this week at the Shubert, also for 
a single week tryout.. 

imates for Last Week 

Hide and Seek, Shubert (C) (1st 
wk) ($3.85; $4.40; 1,500; $35,721) 
(Franchot Tone, Geraldine Fitzger- 
ald, Basil Rathbone). Passable $19,- 
500 for its single week stand, de- 
spite generally unfavorable no- 
tices, with the star names pulling 
in the payees; Barry Morse re- 
places Tone as costar next week. 

Hotel Paradiso, National, (C) (1st 
wk) ($5.50; 1,650; $35,000) (Bert 
Lahr, Angela Lansbury, Arthur 
Treacher, Vera Pearce, Douglas 
Byng). Drew $19,000 for full week, 
backed up by two strongly favor- 
able notices (Coe, Post; Carmody, 
Star; and one so-so, O’Neill, News). 





‘| Play opened the previous Saturday 


night (16) and added $3,280 to its 


for nine performances. Seems to 
be building somewhat stronger this 
week. John Emery is replacing 
Treacher as costar. 


‘Lady’ Whopping $93,000, 
B.0. Record, Rochester 


Rochester, March 26. 

The second company of “My 
Fair Lady,” breaking in its tour 
with a full eight-performance 
stand at the 2,500-seat Auditorium 
here last week, set a new local b.o. 
record with a nabsolute-capacity 
$23,000. The top was $5.50 week- 
nights and $6.60 Friday and Satur- 
day nights. No standing room was 
available. More than $61,000 in 
mail orders was reportedly re- 
turned, 

The musical, costarring Brian 
Aherne and Anne Rogers, is cur- 
rently at the newly-converted-to- 
legit Riviera, Detroit. 


‘Hatful’ $19,300, Pitt 


Pittsburgh, Mareh 26. 
“Hatful of Rain,” costarring VI- 
vian Blaine and Ben Gazzara, 
grossed a fair $19,300 last week 
at the Nixon Theatre here. 
The play is current at the Ford’s 
Theatre, Baltimore. 


Touring Shows 


(March 25-April 17) 














Apple Cart 
Pitt (25-30); 
(1-6). 

Canadian Players (Peer Gynt, Hamlet)— 
Tarleton College Aud., Stephenville, Tex. 
(26); North Texas State College Aud., 
Denton, Tex. (27); Texas Christian Aud., 
Fort Worth (28); Court Yard Theatre, 
Dallas (29-31); Texas Teachers College 
Aud., Lubbock (1); U. of Alabama Aud., 
Tuscaloosa (4); Talladega (Ala.) College 
Aud. (5). 


(Maurice Evans)—Nixon, 
Royal Alexandra, Toronto 


Cat on a Hot Tin Roof (Thomas Gomez, 
Marjorie " caceue Alex Nicol—Hartford, 


Damn Yankees (2d Co.) (Ray Walston) 
—Schubert, Boston (25-6). 

ag dtalo Tajo, Billy Gilbert)— 
Murat, Indpls. (25-27); Aud., L’ville (28-30); 
American, St. L. (1-6). 

First Gentleman (tryout) (Walter Sle- 
zak)—Forrest. Philly (25-6). 

Hatful of Rain (Vivian Blaine, Ben Gaz- 
zara)—-Ford’s Balto (25-30); Rajah Aud., 
Reading, Pa. (1-2); McCarter, Princeton 
(3-4); Playhouse, Wilmington (5-6). 

Hide and Seek (tryout) (Franchot Tone, 
Geraldine Fitzgerald, Basil Rathbone)— 
Shubert, New Haven (25-30) (Reviewed in 
VARIETY, March 20, 57) 


Palais |, A. ¢ 


Hotel Paradise (tryout) (Bert Lahr, 
Angela Lansbury, John Emery, _Vera 
Pearce, Douglas Byng)—National, Wash. 


ee (Reviewed in VARIETY, March 20, 


oe (tryout)—Shubert, Wash. (25-30) 
(Reviewed in VARIETY. March 13, ’57). 


Matchmaker (Ruth Gordon, Loring 
—_ Patricia Cutts)—Blackstone, Chi 


My Fair Lady (2d Co.) (Brian Aherne, 
Anne Rogers)—Riviera, Det. (25-6). 

No Time for Sergeants (2d Co.)—Erlan- 
ger, Chi (25-6). 





take for that night, making $22,280 


i 





B way Better; Orpheus’ 266 For 6, 
Merman $67,500, Richardson $26,500, 


Lillie $54,200, 


Broadway 
crossing up the traditional Lenten 
downbeat. 

The capacity lineup held steady 
with “Auntie Mame,” “Bells Are 
Ringing,” “Li'l Abner,” “My Fair 
Lady” and “Visit to a Small 
Planet.” 

Estimates For Last Week 


Keys: C (Comedy); D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tar, but grosses are net; 
i.e., exclusive of taxes. 


Auntie Mame, Broadhurst (C) 
(21st wk; 165; $6.90-$5.75; 1,182; 
$43,000) (Rosalind Russell). As al- 
ways $43,600. Comedy lays off 
Holy Week (April 13-21) as stipu- 
lated in Miss Russell’s contract. 


Bells Are Ringing, Shubert 
(MC) (17th wk; 132; $7.50; 1,453; 
$55,039) (Judy Holliday). As al- 
ways, $55,600 

Damn Yankees, 46th St. (MC) 
(99th wk; 788; $8.05; 1,297; $50,- 
573), Has to vacate theatre April 
27. Previous week, $33,000; last 
week, nearly $33,700. 

Diary of Anne Frank, Ambassa- 
dor (D) (77th wk; 613; $5.75; 1,155; 
$35,000) (Joseph _ Schildkraut). 
Previous week, $18,700 on twofers; 
last week, over $20,200 on two- 
fers. 

Happiest Millionaire, Lyceum 
(C) (18th wk; 143; $5.75; 995; $26,- 
000) (Walter Pidgeon). Previous 
week, $20,200; last week, almost 
$21,200. 

Happy Hunting, Majestic (MC) 
(16th wk; 124; $8.05; 1,625; $69,989) 
(Ethel Merman). Previous week, 
$66,400; last week, nearly $67,500. 

Hole in the Head, Plymouth 
(CD) (4th wk; 28; $6.25-$5.75; 
1,062: $36,625) ‘(Paul Douglas). 
Previous week, $34,500; last week, 
almost $32,000. 

Holiday for Lovers, Longacre (C) 
(6th wk; 44; $5.75; 1,101; $29,378) 
(Don Ameche). Previous week, 
$21,000; last week, almost $20,300. 

Inherit the Wind, National (D) 
(88th wk; 702; $5.75-$4.60; 1,162; 
$32,003) (Paul Muni). Previous 
week, $23,800; last week, over $25,- 
400. Muni is withdrawing from 
the production at the termination 
of his contract June 1. 

Li'l Abner, St. ames (MC) 
(19th wk; 148; $8.05; 1,028; $58.- 
100). Previous week, $58,100; last 
week, almost $58,200. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (20th wk; 120; 


$6.90; 1,039; $30,000) (Fredric 
March, Florence Eldridge). Pre- 
vious week, $25,600; last week, 


over $27,600. Show is expected to 
lay off for six weeks, following the 
June 29 evening performance. 

Major Barbara, Morosco (C) 
(21st wk; 167; $6.90; 946; $37,500) 
(Charles Laughton, Burgess Mere- 
dith, Eli Wallach, Cornelia Otis 
Skinner). Closes May 18. Previ- 
ous week, $21,500; last week, al- 
most $22,500. 

Middle of the Night, ANTA (D) 
(51st wk; 405; $5.75; 1,185; $39,- 
116) (Edward G. Robinson), Pre- 
vious week, $25,000; last week, 
over $23,400. 

Most Happy Fella, Imperial (MD) 
(47th wk; 372; $7.50; 1,427; $57,- 
875). Previous week, $44,300; last 
week, almost $44,200. 


My Fair Lady, Hellinger (MC) 
(54th wk; 427: $8.05; 1,551; $67,- 
696) (Rex Harrison, Julie An- 
drews). As always, $68,700. Miss 


Andrews began two-week vacation 
following last Saturday (23) night’s 
performance, Lola Fisher is sub- 
bing. 

No Time for Sergeants, Alvin 
(C) (75th wk; 596; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$24, 400: last week, nearly $26,700. 

Orpheus Descending, Beck (D) 
(Ist wk; 4; $6.90; 1,280; $41,500). 
Opened ‘last Thursday (21) night to 
three favorable reviews (Coleman, 
Mirrer; McClain, Journal-Ameri- 
can; Watts, Post), two yes-no (At- 
kinson, Times; Chapman, News) 
and two unfavorable (Donnelly, 
World - Telegram; Kerr, Herald 
Tribune); almost $26,000 for first 
four performances and two pre- 
views and is understood to have a 
$70,000 advance, spread over eight 
weeks. 

Potting Shed, Bijou (D) (8th wk; 
63; $5.'75-$5.25; 603: $20.460) Sy- 
bil Thorndike, Robert Flemyng, 
Leueen McGrath), 


improved last week, | Previous week, $17,100; 


Schildkraut $20,200 


last week 
nearly $17,600. 


Separate Tables, Music Box (D) 


| 
| (22d wk; 172; $5.75; 1,010; $31,021) 


(Eric Portman, Margaret Leigh- 
ton). Previous week, $25,500; last 
week, nearly $26,100. 


Tunnel of Love, Royale (C) (6th 
wk; 45; $5.75; 994; $34,200) (Tom 
Ewell), Previous week, $33,100; 
iast week, nearly $31,600. 


Uncle Willie, Golden (C) (14th 
wk; 108; $5.75; 800; $24,000) (Men- 
asha Skulnik). Previous week, $12,- 
000; last week, almost $12,000. 


Visit to a Small Planet, Booth 

©) (7th oe 52; $6.90-$5.75; 766; 
$37, 300) (Cyril Ritchard). Previous 
week, $27,600; last week, over 
$27,300. 

Waltz of the Toreadors, Coronet 
(CD) (10th wk; 76; $6.90; 1,001; 
$35,040) (Ralph Richardson). Pre- 
vious week, $24,200, with Richard- 
son out for five performances; last 
week, almost $26,500, with Chris 
Gampel subbing for Richardson at 
the matinees. 

Ziegfeld Follies, Winter Garden 
(R) (4th wk; 27; $8.05; 1,404; $63,- 
000) (Beatrice Lillie). Previous 
week, $48,400 last week, almost 


$54,200. 
‘ Miscellaneous 

Duchess of Malfi, Phoenix (D) 
(lst wk; 8; $3.85; 1,150; $25,000). 
Opened March 19 to two affirma- 
tive notices (Coleman, Mirror; 
Kerr, Herald Tribune), three nega- 
tive (Atkinson, Times; Chapman, 
News; McClain, Journal- American) 
and two mixed opinion (Donnelly, 
World-Telegram; Watts, Post); 
around $10,000 for first eight per- 
formances. 


Closed Last Week 

Beggar’s Opera, City Center 
(OP) (2d wk; 15; $3.80; 3,090; $45,- 
000) (Shirley Jones, Jack Cassidy, 
Paula Laurence). Previous week, 
$27,900 for first seven perform- 
ances and one preview; last week, 
almost $25,300. First of five re- 
vivals in the City Center Light 
Opera Co. series ended limited 
two-week stand last Sunday (24), 

Opening This Week 

Brigadoon, City Center (MD) 
($3.80; 3,090; $45,000) (David At- 
kinsoh, Virginia Oswald, Helen 
Gallagher, Scott McKay, Robert 
Rounseville). Second of five re- 
vivals in the City Center Light 
Opera Co. series opens tonight 
(Wed.), 





OFF-BROADWAY 


American Savoyards, St. Igna- 
tius Church (2-26-57). 

Box of Water Colors, B'way 
Cong. Church (2-17-57); closes 
April 21. 

Dr. Faustus & Parade at the 
Devil’s Bridge, Blackfriars’ (2-18- 
57). 

Exiles, Renata (3-12-57); closes 


closes April 21. 

Iceman Cometh, Circle-in-Square 
(5-18-56). 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Lady’s Not for Burning, Car- 
negie Hall Playhouse (2-21-57); 
closes next Sunday (31). 

Purple Dust, Cherry Lane (12- 
27-56). 

. Seree Trilogy, Theatre East (3- 

Take a Giant Step, Jan Hus (9- 
22-56). 

Threepenny Opera, de Lys (9- 
20-55). 

Trojan Trilogy, 
quee. (3-18-57). 

Volpone, Rooftop (1-7-57). 

Closed Last Week 

Wedding in Japan, Greystone 
(3-11-57). 

Dr. In Spite of Himself, Temp 
(2-27-57). 


‘GENTLEMAN’ FAIR 186 
FOR 5 AT NEW HAVEN 


New Haven, March 26. 

“First Gentleman,” breaking in 
last Wednesday-Saturday at the 
1,650-seat Shubert here, drew 
a so-so $18,000 at a $4.50 top for 
the five performances. 

Current is a full week stand of 
pre-Broadway “Hide and Seek.” 
Next is the breakin of “New Girl 
im Town,” April 6-13, and then a 
breakin of “Greatest Man Alive,” 
April 17-20. 


ELT Shows 


(March 25-April 7) 
Piay’s the Thing—Lenox Hill Play- 
house, N. Y. (27-31). 


Theatre Mar- 











} Queens 


Closes April 20. ' 


Point of No Return—Bryant H. &., 
(29-30); Lenox Hill Playhouse, 
N.Y. 3-7) 
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Legit Bits 


A revival of “Hamlet.” with 
Judith Anderson in the title role, 
is announced to tour next season 
under the management of Leonard 
Sillman and John Roberts. 


Actor Peter Cookson and his ac- 
tress-wife, Beatrice Straight, have 
purchased “The Land of Oz,” a 
2.600-acre estate in New Marlboro, 
Mass., for $150,000. 


Betty Lee Hunt will pinchhit for 
Bob Ullman as pressagent fof the 
John Drew Theatre, East Hampton, 
L.I.. next summer. Shé is also 
handling “Take a Giant Step” and 
the upcoming production of “Sal- 
vage,” both off-Broadway. The 
former entry is scheduled to end 
its longrun at the Jan Hus Theatre 
next June. 


Allan C. Dalzell is pinchhitting 
for Louis Sheaffer as pressagent 
with Arthur Cantor on “Long Day’s 
Journey Into Night” and “Icemaa 
Cometh.” Sheaffer is on a two- 
week vacation revising proofs On a 
Eugene O’Neill book he’s written. 


Victor Samrock, general man- 
ager for the Playwrights Co., re- 
turned to New York last Saturday 
(23) from a 10-day Coast business 
trip in connection with the San 
Francisco and Los Angeles book- 
ings of “Cat on a Hot Tin Roof.” 


Mitchell Lear, who’s. currently 
on a_ two-week vacation from 
“Threepenny Opera,” was out of 
the show for three performances 
last week to appear in two West 
Point films shot at the academy. 
Frank Perry subbed. ‘ 

Bernie Gersten, production stage 
manager for the N.Y. City Center 
revival of “Brigadoon,” will repeat 
that assignment on the Center’s 
production of “South Pacific.” 

The Wayside Producing Co., 
formed by a group of tv writers, 
will present John Duff Stradley’s 
“Wayside” at the Barbizon Plaza 
Theatre, N.Y., beginning April 18. 
Bruce W. Marcus will direct, with 
Arthur Arronson designing the sets 
and lighting. 

Zeke Berlin has been appointed 
managing director of the Chase 
Barn Playhouse, Whitefield, N.H., 
which begins its 19th season July 
9. The house, operated by Mrs. 
Lucy Chase Sparks, will remain 
open through Aug, 31. 

The legit and film rights to N.Y. 
Appellate Court Judge Bernard 
Botein’s latest book, “‘The Prose- 
cutor,” have been acquired by Mil- 
ton Sperling, head of United States 
Pictures, an independent company 
releasing through Warner Bros. 
The author will collaborate on the 
dramatization with an _  undesig- 
nated playwright. 


“Rush Hour,” a new revue, is 
lanned for production by Jack 
edersen late in April at the 
Chanin Auditorium, N. Y. Jack 


Harrold will direct, while music- 
lyric-sketch contributors include 
Dave Panich, Martin Charnin, Rob- 
ert Kessler and Jay Umberto 


Torchia. 
“Cross the River,” by Milton 
Robertson, editorial manager of 


NBC-TV’s “‘Home” show, is sched- 
uled for off-Broadway production 





late in April by the newly-formed 
Maximilian Productions. Another 
Robertson play, “Rainbow at 
Home,” was tried out at the Margo | 
Jones Theatre, Dallas. 

Bob Fosse will double as chore- 
ographer and one of the 
leads in the Cy Feuer and Ernest | 
H. Martin production of “Stay| 
Away, Joe,” scheduled to go into} 
rehearsal next Sept. 1. 

“Storm Girl” and “Night’s Noth- | 


(Thurs.) as the fifth and fiffal offer- | 


ing in the Theztre de Lys, N. Y., 
matinee series sponsored by the 
Greater N. Y. Chapter of the 
American National Theatre & 
Academy. Appearing in the pro- 
duction will be Peggy Wood, Jud- 
son Lairg, Bill Butler, Bramwell 


Fletcher, Stratton Walling - and 
Ruth Hammond. 
A London oduction of Don 


Appell’s “Lullaby,” presented on 
Broadway a couple of seasons ago, 
is planned by actress $ylvia Myles 
and the author. 

“Two for the Seesaw,” a two- 
character play by William Gibson, 
playwright, novelist and tv script- 
er, is scheduled for Broadway pro- 
duction next season by video pro- 
ducer Fred Coe, 

Herman Middleton will 
the second annual edition of 
“Chucky Jack,” Kermit Hunter’s 
historical pageant to open June 21 
at Gatlinburg, Tenn., as a presenta- 
tion of the Great Smoky Mountains 
Historical Assn. He’s head of the 
drama department at Woman's 
College, Greensboro, N.C., and for 
the last four summers has been 
stage manager and assistant direc- 
tor of “Unto These Hills,” Hun- 
ter’s historical pageant at Chero- 
kee, N.C 

Singer-actress Barbara Aschley 
has been doing a series of local 
telethon appearances around the 
country to raise money for the 
cerebral palsy fund. Recent dates 
have included Rome, Ga., and Mo- 
bile, and she’s due for stints April 
12 in Wichita and April 27-28 in 
Ottumwa, Ia 


London Bits 


London, March 26. 

In a bid to give new writers a 
break, Jimmy Wax has launched a 
series of shows at the New Lindsey 
Theatre Club, London, offering ex- 
cerpts from four plays by writers 
whose work had never previously 
been performed on the English 
stage. 

Belita, Bill Kerr, Betty Paul, 
Ivor Emmanuel and Donald Stew- 
art top the cast of “Damn Yan- 
kees,” which preems March 28: at 
the Coliseum, following recent 
closing of ‘Pajama Game” at the 
same theatre. 

Diane Cilento was ordered to the 
hospital last week during the try- 
out of “Zulefka” at Oxford and 
it’s uncertain whether she’ll be 
available by April 4, when the show 
comes to the Saville. Donald Al- 
bery is presenting this Cambridge 
U. musical adaptation of Max Beer- 
bohm’s novel about Oxford. 


Paul Scofield, Megs Jenkins and 
Harold Scott head the cast of “A 
Dead Secret” by Rodney Ackland, 
opening April 22 for a tryout run 
in Liverpool. The piece is being 
staged by Frith Banbury for H. M. 
Tennent Ltd. 


H. M. Tennent has also acquired 
Elleston Trevor’s first play, ‘The 
Labyrinth.” It’s thriller. 

Tyrone Guthrie, who is staging 
the Broadway version of Norman 
Ginsbury’s “The First Gentleman,” 


stage 





is interested in performing a simi- | 


lar function for the same author’s 
latest play, “The Queen’s Con- 


male | fidante.”’ 


Eric Maschwitz and Bernard 
Grun, who have collaborated on 
adaptations of ‘White Horse Inn,” 
“Three Waltzes,” “Pink Cham- 


ings Again,” two musical books by | P28ne.” etc. are now working to- 
Dorothy Herbert, are slated for| %¢ther on “Passion Flower,” based 


Broadway production by 


Robert | °" Bizet’s “Carmen.” 


It’s aimed 


Goodhue, a former member of the | SPecifically for the amateur mar- 
Shubert production staff and man-| ket, and Keith-Prowse is publish- 
ager of the late C. Aubrey Smith. | ing the score. 


“Storm” is based on Joseph C, Lin- | 
coln’s novel, while “Night’s,” the| Pyj 


title of a Carl Sandburg poem, is 


derived from several of his poems. | 


“The Irrational Knot,” an ob- 


scure Geerge Bernard Shaw nove. | 


is the source of a similarly-titled 


Deere Wiman has under 


Anna 

option. 
A reading of “Candida” will be 

presented tomorrow afternoon 
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estley’s ‘Glass Cage’ 
Due April 26 in London 


Toronto, March 26. 
“The Glass Cage,” currently in 


: ey cats esp ti ntl le me PeCron 
scrint-by Sdwere. Giedeser, which | the fourth week of its world-pre- | 


miere engagement at the Crest 
Theatre here, will be presented in 
London, opening April 26 at the 
Piccadilly Theatre. The _ entire 
present cast, headed by Donald 
and Murray Davis and their sister, 
Barbara Chilcott, will remain with 
it, the first time an all-Canadian 
company has appeared in Londen. 

The J. B. Priestley drama will be 
presented in England by H. M. 
Tennent, Ltd. The same firm will 
do the show on Broadway later, 
probably in partnership with an 
established New York management. 
Current at the London Piccadilly, 
but due to close shortly, is Peter 
Ustinov’s “Romanoff and Juliet,” 
which is also due for Broadway 
presentation next fall. 

The West End presentation of 
“Glass Cage” has been capitalized 
at $30,000, with most of the money 





raised ‘in Canada, 


Are the Actors Really 
Awake at That Hour? 


When it comes to early curtains 
the champ is the Theatre in Edu- 
cation, Inc. The non-profit organ- 
ization, formed last year by Lyn 
Ely and sponsored by the Ameri- 


can Nationa] Theatre & Academy, 
presents Theatre Assembly Pro- 
grams in secondary schoolg of 
Connecticut. The offerings, com- 
prising scenes from Shakespeare 
and performed by pros, are put on 
as early as 8:40 a.m. 


This year, the’ operation has 
lined up 16 schools, nine more 
than were played in 1956. Con- 
necticut is being used as the pilot 
state in the development of the 
program, which will be extended 
if sufficient financial support on a 
sustained basis is obtained. Since 
the start of the project, contribu- 


operation have been made. 

The schooks are charged a nom- 
inal fee for the performances, with 
the students getting in free. The 
Fact Finding Committee of the 
various entertainment unions is co- 
operating in the venture. 


Shuffle ‘Fanny’ 


Continued from page 65 jee 


over the situation. The Montreal 
and Tordénto managements are par- 
ticularly miffed, since it’s figured 
“Matchmaker” could have played 
those dates had it extended three 
weeks in Chicago. The reasoning 

















8 at the National (the original date 
for “Matchmaker”), has been book- 
ed for four weeks instead of the 
three initially planned for the mu- 
sical, April 18-May 4. 

If the tuner adhered, to the 
three-week Washington stand as 
originally planned, going in April 
15 instead of the prior week, that 
time plus a lopoff of one stanza 
from the Chicago extension could 
have provided the fortnight neces- 
sary to play Her Majesty’s and the 
Royal Alexandra. In the case of 
the farmer spot, the scheduled 
“Matchmaker” opening night had 
been sold out to a charity organ- 
ization. 

The new “Matchmaker” schedule, 
following its Chicago windup, is 
April 29-May 4, Baltimore; May 6- 
25, Washington, and May 27-June 
1, Cleveland. “Fanny,” originally 
slated to play Cleveland April 8- 
13, has extended its stay there to 
two weeks beginning May 13. The 
musical’s one-week Baltimore stand 
stand will begin May 6 instead of 
April 15. 


New Legit Hub 


Continued from page 65 je 


Hand,” a tryout folderoo, and 
“Small War on Murray Hill,” an- 
other rapid Broadway closer. 


The touring “Cat on a Hot Tin 
Roof” is a Playwrights entry, how- 
lever, as was “Bad Seed.” which 
iplayed the hinterland at the start 
of this semester; Mary K. Frank, 
who produced the short-lived “Too 
Late the Phalarope” on Broadway 
this season, is another of the build- 
ing’s tenants, while Roger L. 
Stevens, a member of the Play- 
wrights and the Producers The- 
atre, dispatches his numerous in- 
dependent production ventures 
through those offices. They have 
included “Clearing in the Woods,” 
| with Oliver Smith, and “Sin of Pat 
|Muldoon,” with Richard Adler . 

Lyn Austin & Thomas Noyes, 
|'whe recently extended their pro- 
activity overseas with 
“Crystal Heart,” also headquarter 
at the Broadway location. “Heart,” 


-_ 




















incidentally, folded shortly after 
its preem in London. Various 
American National Theatre & 


Academy projects emanate from 
the building, while director Elia 
Kazan, pressagents Barry Hyams 
and William Fields and the City 
Playhouses also have office space 
there. 


Until the emergence of 1545 
Broadway as the production hub, 
the focus of managerial activities 
in New York was the Sardi Build- 
ing, at 234 West 44th St., with sev- 
eral offices in the‘ adjacent St. 
James Theatre Building, at 246 
West 44th St. Many years ago 
legit producer operations centered 
in West 42d St., before such the- 
atres as the New Amsterdam, Sel- 
wyn, Harris, Wallachs, Lyric and 
Republic, etc., switched to films, 





there is that ‘‘Fanny,” due April: 


tions covering at least three years’ }. 
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Commenting on a statement by singer-actor John Phillip, as quoted 
in a recent issue, to the effect that the Beatrice Lillie skit, “Milady 
Dines Alone,” in the current “Ziegfeld Follies,” is new, Variety's 
Washington correspondent, Herman Lowe, writes, “I saw the same ma- 
terial done last December at the Crazy Horse Saloon, a stripper joint 


in Paris. 


Instead of a gal, the dinér was played by a man, a country 


humpkin in the big city. It was virtually identical with the Lillie skit. 


It even had the wilted stalk of asparagus, though not the lobster, and ~ 


had the waiter carrying away every course before eaten, etc. The tall, 
skinny Parisian comedian who played the diner did a better job than 
Miss Lillie, ‘in my gpinion. Also, I’ve seen similar stuff in burlesque 


in the old days in this country.” 


The Prince of Wales, London, closing the end of this week, will 
remain dark until the new Folies Bergere revue opens April 20. Dur- 
ing that period structural alterations will be carried out to meet the 


needs of the new production. 


The new revue, presented by Val Parnell and Bernard Delfont, will 


be titled “Plaisirs De Paris” and 


will be staged by Robert Nesbitt, 


Frankie Howard will be the star and among the femme talent already 
lined up will be stripper Lee Sharon, Sabrina, Maggy Sarragne and 


Noell Adam from France, and Miss Glamor from Cuba. 


The specialty 


acts to be featured in the production will include the Three Mon- 


archs and Les Mathurins. 





Shows 


Royal Seotch 
Glasgow, March 8. 

Citizens Theatre presentation of farce 
in three acts (five scenes), by Robins 
Millar. Staged by Richard Mathews; sets, 
Nevil Dickin._ At Citizens’ Theatre, Glas- 
gow, March 4, ’57; $1 top. 
Sir James’ Craigieson..... mM .Jack Hedley 


DENG: Wks cies cea es oe ussell Hunter 
PREFS o Irene Sunters 
aren Edward Waddy 


Lucy comene De ala bees Annette Crosbie 
Richard yfield..... Peter Stuart-Smith 
Henry Seaton ............ Fulton Mackay 


Margaret Seaton .,......... Joan Scott 
Jessie ‘Semple ........ Marjorie Thomson 

DE éhmtné nd eS obec cine ohn Grieve 
May. TermBale ...ccccciscs James Nairn 





Scotch whisky is the basis of the 
title of this amusing light farce 
aimed at local consumption. The 
play is by veteran drama critic 
Robins Millar, of the Scottish 
Daily Express. 


The yarn involves an alert and 
prankish valet who joins in hi- 
jacking a cask of whisky from a 
distillery on a bet. The liquor is 
deposited in a mill-house cellar, 
then discovered by a nimble an- 
cient with a nose for spirits. 

Apart from Russell Hunter’s 
cheekily exuberant portrayal of 
the valet, the role of the thirsty 
greybeard is well handled by Ful- 
ton Mackay. Jack Hedley is pleas- 
ant but needs to show more humor- 
sense as the Scot laird, and Ed- 
ward Waddy links good nature and 
ire as the distiller. 

The Nevil Dickin set, especially 
of the mill-house interior, is a 
standout, and Richard Mathews’ 
direction has proper pace. 

: Gord. 


Man ist nur zweimal 
jung 
(The Second Youth) 
Vienna, Feb. 20. 


Kammerspiele production. of comedy 
in three acts by O. F. Beer and Peter 
Preses. Stars Maria Andergast, Erik Frey. 
Staged by Warner Kraut; set, Inge Fied- 
ler. At Kammerspiele, Vienna, Feb. 20, ’57. 
Peter Grafenegger ........... Erik Frey 
Marthe Maria Andergast 


See ee ee eee eeeee 


Mans Noabel . .<..ésc< Leopold Hainisch 
Dr. Schroeberl ......°. Ernst Waldbrunn 
Hertha Eckl ...... Marianne Schoenauer 


Wanda Cipriani Sylvia Lydi 





This new comedy, inspired by 
U.S. Professor Edmund Bergler’s 
science-fiction book, “‘The Revolt 
of the Middle-aged Man,” is a 
smash here. The script is by the 
wellknown critic O. F. Beer and 
the noted German language com- 
edy director, Peter Preses, and is 
their first collaborative attempt. 

The theme -of the play is the 
male change of life. The idea is 
that men approaching the 50’s 
have a panicky sex compulsion.. In 
this case, a wife cunningly ar- 
ranges a new business interest for 
her husband, but in so doing, she 
unwittingly involves him in a love 
affair. 

Kammerspiele has provided a 
distinguished cast. Maria Ander- 
gast and Erik Frey are outstanding 
as leads, and Ernst Waldbrunn and 
Leopold Hainisch are excellent as 
old time buddies, Inge Fiedler has 
designed a fine single set and Wer- 
ner Kraut has directed with an 
experienced hand. Maas. 


Ein Besserer Herr 
(A Better Gentleman) 


- Berlin, March 8. 


Schlosspark Theatre presentation of 
comedy in two acts, by alter Hasen- 
clever. Stars Martin Held. wtaged by 
Hans Lietzau; musical arrangements, Her- 
bert Bauman; settings and costumes, H. 
W. Lenneweit. At Schlosspark Theatre, 
Berlin; $2.75 top. 





ek eee Otto Graf 
PrAW: COMPARE 2oe isc ccc dse es Roma Bahn 
my’ Compass .......... goto —_ —twed 
GO CESES PIE ES re n 
DG icc ck ces G64 tae eGR Martin Hel 
, RE FS Tt ee Walter Bluhm 
Von. Schmettau ........... Paul W. er 
Frau Schnuetchen .......... Lotte Stein 
CEE . vAiMiin nase Chk nou te Barbara Saade 
“A Better Gentleman,” which 


the late Walter Hasenclever wrote 
30 years ago and which was. banned 
by the Nazis, is authentic boule- 
verd entertainment. Those able 


Abroad 


to laugh at themselves will par- 

ticularly enjoy it. 

This satirical fairy-tale (for very 
modern people, of course) centers 
around a middleaged man who lives 
by swindling elderly women, He’s by 
nc means unscrupulous or unpleas- 
ant, and when the police arrest 
him, none of his victims will appear 
against him, On the contrary, they 
forgive him explaining that without 
him they probably would not have 
had any man at all. At the finale, 
the professional Casanova falls in 
love with his last victim. 

. The frank dialog is not for the 
rudish, but the action is brisk 
nd the satire of morality and sen- 

timentality is funny, despite the 

fact that the piece was written 30 


years ago. 
Hans Lietzau staged “Gentle- 
man” with taste, wit and pace. 


Martin Held is outstanding as the 
professional Romeo. H, W. Len- 
neweit’s interiors and fashions of 
the 1920’s are excellent, as are 
Herbert Baumann’s musical ar- 
rangements. “Gentleman” has 
good film potential. Hans, 


La Nuit Romaine 
(The Roman Night) 


Paris, March 5. 

Jacques HeBerot presents a drama in 
two acts and eight scenes by Albert 
Vidalie, Stars Roger Hanin, Claude Genia; 
features Jacqueline Corot, Jacques Du- 
filho, Pierre Reynal. Staged by Marcelle 
Tassencourt; sets, Jacques Marillier; cos- 
tumes, Stanislas Lepri; music, Yves Dar- 
riet. At Theatre Heberot, Paris, Feb. 26; 


$3 top. ; 

PERNCHICS =. 0 c.c'c ceo s cacd bees Roger Hanin 
DOE: is des 0c nana 4 é oem Claude Genia 
DGGE 20 chs cecctoese Jacqueline Corot 


DME Fila uc whaseevsd de Oe Jacques Defitiho 
Cardinal Serati .......+. Pierre Reynal 
POMGID og dicccccctccdicccsss Jean Dalmian 
COOGEE bc beTe caecccceds Rosine Constant 





Melodrama takes place during the 
end of the sweeping Italian Renais- 
sance and concerns a family whom 
the new freedoms have left cruel, 
immoderate and decadent. Murder, 
incest, parricide are the themes on 
a backdrop of intrigue and blas- 
phemy. Written with a poetic, 
orthodox drive, it has a theatrical 
power that has made it a hit here. 
For the U.S. it might be an item 
for repertory or off-Broadway. 

Decors and costumes are good, 
also there is a fine musical score. 
Roger Hanin has presence as the 
blasphemous, dark Cenci, while 
Claude Genia paces him as the 
wife. The rest of cast gets into the 
mood of this anarchic piece. 

Mosk. 


N.Y.’s Alvin Theatre Will 
Get a Perk After ‘Sgts.’ 


The Alvin Theatre, N.Y., is in 
ifor a refreshing. New seats, a 
|paint job and the installation of 
|an improved air conditioning sys- 
| tem are planned for the house 
following the exit of its current 
longrun tenant, “No Time for Ser- 
geants.” ' 

| The Columbia Broadcasting Sys- 
tem, which owns the 1,331-seater, 
+ will continue to operate it as a 
|legit theatre, with Herman Bern- 
stein remaining as general man- 
ager. ‘ 

















Secretary /Exec. 


Male 28, seeks growth opportunity in 
entertainment/related fields; thorough 
show business background, public re- 
lations; top stenographer, initiative, 
accustomed heavy responsibilities, Ex- 
cellent references, 


Call MUrray Hill 8-6541 or 
Write BOX V-223-57, VARIETY, 
154 W. 46th St., New Yor,k N. Y. 


GIRL FRIDAY 


Young, wide background, secretarial 
skills. Fluent French, writing ability, 
ASCAP, experience musical theater. 
Seeking position with future. 


Box V-3450-57, VARIETY, 
154 W. 46th St.. New York 36, N. Y. 





























SRR eee Fe 


ae 


meen 
fs - 


4 





Wednesday, March 27, 1957 


VARIETY 


LITERATI 69 











Literati 








Time Inc.’s Peak Profits 


Time Inc. reported record re- 
venues and earnings for 1956 in its 
annual report to stockholders last 
week. Total revenues from sales 
jumped 15% from 1955 to a new 
high of $229,374,000, while net in- 
come rose to $13,850,000, e ual to 
$7.10 a share as compared with 
$4.72 a share the previous year. 
The earnings figure excludes a 
capital gain of $15,113,700 from 
liquidation of Timé’s investment in 
Houston Oil Co. 

Major factor in the peak sales 
and earnings was an increase in 
advertising revenues for Time’s 
magazines, which totaled $165,600,- 
000 last year, up more than $21,- 
600,000 from the year before. 
Pacesetter was Life, which jump- 
ed its revenues by. $12,900,000, 
while Time mag also broke rec- 
ords with a $3,500,000 jump. For- 
tune was up 32% for its most suc- 
cessful year and Sports 
strated’s ad revenues rose 54%, 
Circulation for every one of the 
company’s six magazines and six 
international editions was also up, 
and new circulation bases have 
been or are being established for 
Life, Time, Fortune and Sports Il- 
lustrated. 





Show Biz Hors D’Ouvres 


“Bands of America” (Doubleday; 
$5) by H. W. Schwartz, long with 
the C. G. Conn instrument cém- 
pany, treats with the yesteryear 
bandmaster -greats (Sousa, Crea- 
tore, Kryl, Pryor, Conway, Jules 
Levy, Brooke, Clarke, et al.) in a 
warm nostalgi@ and authoritative 
manner. This is affectionate Amer- 
icana when the bandmaster was 
king—until, of course, the Dixie- 
land jazz band influence of the 
1920s, and their refinement, spell- 
ed finis to the grandiose, sweeping 
styles of the mustachioed and mili- 
tary-garbed brass bands and their 
personality bandmasters, In one 
fell swoop a surge of names like 
the following spelled finis, even 
for the great John Philip Sousa— 
King Oliver, Nick LaRocca, Paul 
Specht, Ted Lewis, Paul Whiteman, 
Jean Goldkette, Mal Hallet, Isham 
Jones, Paul Ash, Coon-Sanders, 
Paul Biese, Jan Garber, Eddie Elk- 
ins, to name those whom the au- 
thor reprises. 

Harold J. Reilly, of the Rocke- 
feller Center Reilly’s Health Roof 
in the RCA Bldg., has authored a 
common-sense, dv-it-yourself, set- 
who’s who. “Easy Does It” (Thos. 
Nelson Sons; $3.95) is not only a 
good personal memoir but a prac- 
tical handbook. Abel. 





‘Turned Loose In Jungle’ 


John Lardner sounds off in the 
current Authors Guild Bulletin 
anent new demand of paperback 
publishers, when they “originate” 
a book, to share with the author in 
the event work subsequently gets 
hardcover edition contract, Com- 
ments Lardner: 

“What’s wrong with the deai? 
On the face of it, it’s the same 
proposition you'll get from the 
hard-cover publisher, if you take 
your book to him first. But who 
says that one kind of publication 
equals the other? 

“Well, the paperback publisher 
Says so, in effect. Roughly speak- 
ing, his contract is a sleight-of- 
hand effort—and a successful one, 
when the author signs it—-to palm 
off the two kinds of original pub- 
lication as identical. The contract 
implies that the paperback pub- 
lisher is the equal of the hard- 
cover publisher in service, per- 
formance, and prestige, and, there- 
fore, in rights. 

_ “Is he? A book published orig- 
inally in hard covers (the old way 
of life, you might call it) is pro- 
moted, advertised, and reviewed. 
There’s a case, then, for the pub- 
lisher’s getting a 50-50 split with 
the author of a further sale to the 
Paperbacks. But the process is the 
same in one respect only: The 
money demanded from the author. 
The paperback original is neither 
promoted, advertised, nor, with 
rare exceptions, reviewed. It is 
simply turned loose in the jungle. 





Boston Post’s $8,190,596 Bkptcy. 


Schedules have been filed in 
bankruptcy court listing the Boston 
Post Publishing Co.’s liabilities as 
$8,190,596, and its assets as $1,508,- 
003. Also listed in bankruptcy 
court at Boston were 1,600 credi- 
tors, the majority wage claimants. 
The biggest creditor was the Trans- 
ting-up exercises book that is 
unique in that he has made gen- 
erous illustrative usage to prove 
his points. Reilly’; RCA Bldg. 
clientele reads like a show biz 
Penn Transit Corp. .of Bradford, 
Pa., with a $2,470,736 claim. John 


Fox, former publisher-of the de-| 


Illu-} 


funct newspaper, was listed. as a 
$1,552,430 creditor. Biggest asset 
is $900,000 in real estate. 

A petition was filed by receivers 
to sell real and persona! property, 
and a hearing was set for April 3 
before Edwin F. Hannon, referee 
in bankruptcy. 





2 More Theatre Books 


Macmillan has added two titles 
of its Theatre World Monograph 
series: “Emlyn Williams” by Rich- 
ard Findlater, and “Margaret Ruth- 
erford” by Eric Keown (each, $3). 
Books are imprinted in Britain, 
where original publication was 
handled by Rockliff. Both are 
copiously illustrated from stage 
and screen careers of their sub- 
jects, mainly from stills supplied 
‘(by the fabulous theatre collection 
of Raymond Mander and Joe 
Mitchenson. 

Like most monographs in this 
series, these books great careers in 
progress, hence there is no attempt 
at definitive biography. The Wil- 
liams study offers good material 
about the actor-playwright’s youth 
in Wales. Findlater is openly 
critical of complete fruition of Wil- 
liams’ career, mainly because his 
subject has divided his energies so 
thoroughly between writing and 
acting. Praise is given Williams’ 
one-man shows as Dickens and Dy- 
lan Thomas. Actor feels pix have 
not yet fully realized Williams’ po- 
tential, and that at age 50, Emlyn 
Williams stands at “the frontier of 
a new career.” 

Keown’s study of Margaret Ruth- 
erford, “the universal aunt,” also 
stress unfulfilled nature of his sub- 
ject’s artistic development — in 
Rutherford’s case, blaming the 
movies, which have struck only one 
rich vein of her character, being 
content to repeat at that level. 
American readers will be _ inter- 
ested to learn that Miss Rutherford 
got her first opportunity of im- 
portance in 1935 in a play called 
“Hervey Street,” written by Jane 


Avery. This led to work with Ty- 
rone Guthrie, and ultimate accept- 
ance in the West End and in pix. 
Actress is married to Stringer 
Davis, charcter player, who often 
appears in productions with his 
wife. Rodo. 





Show Biz Teenage Book Pitch 


Dena Reed, formerly with Metro 
and now a free-lance who’s writ- 
ten for Reader’s Digest, This Week, 
Coronet and other mags, has au- 
thorized “Follow Your Star,” a 
soft-cover Teenage Book Club 
selection for April. 

In this, 19 stars of show biz, tell 
how they started, what influenced 
them when teenagers and what 
guides their lives today. Personal- 
ities include Julius LaRosa, Perry 
Como, Debbie Reynolds, Marian 
Anderson, Dinah Shore, Lawrence 
Welk, Paul Winchell and Jimmy 
Durante, 





Dutton Show Biz-Minded 


old-line publishing house which is 
relaxing 


biz properties, or books with a 
more “popular” appeal. 

The upcoming Bosley Crowther 
saga of the Loew’s Inc.-Metro dy- 
nasty, titled “The Lion’s Share,” 
is a step in that direction. Scott 
Bartlett, who shifted over from 


Frank (ex-Macmillan) and Beulah 
Harris (ex-McGraw), have their 
sights on show biz personalities. 

Incidentally, N. Y. 


lace’s “Nightbeat” show April 5, 
just ahead of the April 8 publica- 
tion of his book; does a “Today” 
guester on Monday (8), the actual 
publication day; dittoes on Martha 
Deane’s WOR-Radio show, along 
with other exploitation stints. 





Record 30G Serial Price 


Probably a record. price for 
newspaper serialization rights is 
the $30,000 paid by the Boston 
Globe which outbid the Traveler 
for the -first newspaper serial 
rights to ex-Mayor and ex-Mass. 
Gov. James M, Curley’s memoirs, 
“I'd Do It Again.” It’s a $4.95 
Prentice-Hall book which will be 
published May 13 but, as consider- 
ation for the fancy price, the news- 
paper serialization, in 28 parts, 
starts a day earlier in the Globe. 
The daily apparently figured that 
for a little over $1,000-a-day, for 
the run of the serial rights, it 
would have a built-in circulation 
builderupper. 


Boston politician’s memoirs are 
called “Curley’s answer to ‘The 
Last -Hurrah,’”? the Edwin. O’Con- 
nor bestseller, wherein the “Skef- 





Cowl under the pen name, C. R.. 


Intra-book publishing the vet. 


E. P. Dutton & Co. is another |. 





_ its publishing standards | director. 
and eyeing more and more show | sumed the post of advertising man- 
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Times film} 
critic Crowther goes on Mike Wal-} 


| 





fington” character has been popu- 

larly identified with O’Connor. It, 

sone tells the saga of a tough poli- 
cian, 


Power (Sales) of Faith 





Dr. Norman Vincent Peale’s 
“Power of Positive Thinking,” 
which has sold over 2,100,000 


copies at $3.50 in the five years 
since publication, seems to have 
another runaway bestseller in 
“Stay Alive All Your Life.” With- 
in five days of its March 18 pub- 
lication, Prentice-Hall had to put 
another 100,000 print order into 
work. 

The $3.95 book’s first edition of 
100,000 was virtually pre-sold. The 
cleric is a prolific author, and his 
inspirational books have an un- 
usual marketability. “Positive 
Thinking” still sells at the rate of 
1,000 copies a week despite its 
1951 initial publication. 





Another Huckster Book 

George Panetta, a copywriter at 
Young & Rubicam, has penned a 
satire of ad row, titled “Viva Mad- 
ison Avenue,” published by Har- 
court, Brace. It’s Panetta’s third 
published book, others being “We 
Ride A White Donkey” and “Jim- 
my Potts Gets a Haircut.” 

He is also the author of about 
5,000 commercials over a 13-year 
span, none of which, he admits will 
make him immortal, 


Toronto’s Sabbath Beefs 

Following first sale of the new 
Sunday a.m. edition of the Toronto 
Telegram, this at 15c, newspaper 
representative have been instruct- 
ed by Attorney General Kelso Rob- 
erts to appear in court April 3 to 
meet charges of violating The 
Lord’s Day Act. Also charged 
with the same offense, and to be 
heard later in these test cases, are 
the Canadian Broadcasting Corp. 
for broadcasting news on Sundays 
via radio and tv; CKEY, Toronto, 
for radio news coverage; the Tor- 
onto Globe & Mail for being on 
the street at 10 p.m. Sundays with 
its first edition; and the Toronto 
Star which puts out a Sunday edi- 
tion, though this is printed mid- 
week, 

Complaint has been laid by The 
Lord’s Day: Alliance, backed by 
certain church groups, that those 
named are “doing work on the 
Lord’s Day,” this ranging from re- 
porters and mechanical staffs to 





door-to-door delivery on Sundays, | 


plus truck distribution to 
stands, etc. 


news- 


CHATTER 


Bob Goldfarb joined literary de- | 


partment of William Morris 
Agency. 

Grahame Greene’s play, “The 
Potting Shed,” slated for book 
publication by Viking in May. 


Marion Searchinger, formerly 


associated with Daniel Hollywood | 


Associates, has joined the literary 
department of Ashley-Steiner. 

Dora Maugham, former singer 
who, of late, has been a comedy 
writer, has written her autobiog- 
raphy, “I’ve Had It.” 

Penn Kimball, former 
editor of Colbhier’s mag, named a 
partner of Louis Harris & Associ- 
ates, research consultants in mar- 
keting and public opinion, 

With Maureen McManus back at 
Henry Holt & Co. as promotion 
Betty Ringler has as- 


agef; heretofore she handled both 
pub and ad. 


Compiled by the former scribe 
for radio’s “Who Said That?”, 
James Beasley Simpson, and fore- 
worded by H. V. Kaltenborn, “Best 
Quotes of ’54, 55 and ’56” is soon 


McGraw-Hill recently, and Jean} qye via Thomas Y. Crowell. 


The Greenock Telegraph, Green- 
ock, Scotland, pioneer of the half- 
penny evening newspapers in Brit- 
tain, celebrated its centenary. 
1863 the newspaper began-a new 


}era in British journalism by reduc- 


ing its price to a half-penny, the 
first evening paper in the U.K. to 
be sold at that figure. 


James McGovern, who was with | 


the State Dept. in Germany for 
three years and now in the p.r. de- 
partment of Shell Chemical, has 
put between covers a second novel 
of an American’s closeup on the 
contemporeaneous German scene. 
It’s titled “No Ruined Castles.” His 
first book was “Fraulein,” both 
published by Putnam’s. 

“How To Give Away An Air- 
base,” article by Porter McKeever 
which got the MHarper’s-Readers 
Digest exposure, spotlighted polit- 
ical and economic blundering of 
U.S. in Iceland, Resultantly there 
are now five scholarships for Ice- 
landic youth (three at U of Dela- 
ware, two at Wisconsin). 

Having finished his first novel, 
“The Pistachio Touch,” Bill Orn- 
stein, Metro trade contact, is back 
at his short story writing, having 
turned out mere of his “Ma and 
Me” yarns for the American Jew- 
ish Times Outlook, which next 
month will publish his first shorty 
in more than two years, 


senior | 


In | 
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SCULLY’S SCRAPBOOK 


++eeeeeeeeeeee+ By Frank Scully 





‘ Palm Springs, March 26. 
Let me tell you what happened te me not long ago. I had dipped a 
dry typewriter ribbon in some kerosene to lengthen its short life in 
this dehydrated land and was gazing at the endless wonder of the 
desert while the ribbon dried when the secretarial madonna of the 


Scully Circus said, “We'd better get on addressing those beautiful invi- 
tations Marty Ingram of Ailied Artists got printed for us or yeur ele- 
vation to knighthood will be the top secret of the year. Besides, we 
will have to feed at least one hundred hungry pilgrims coming from 
afar. .So get busy and round up seven loaves, five fishes and a miracle, 
or your name will be Sir Francis Mudd in the best circles.” 

This sort of shocked me right off Cloud 7 (the luck one) and my hand 
hit the gooed-up typewriter ribbon with a thud. It seems that when 
word came from the Vatican before Christmas that I had been tapped 
for the Order of St. Gregory the Great, that was only the beginning of 
a vast, complicated, dignified and beautiful ceremony. I still had 
to be cited, tapped on the shoulder with a sword, topped with a plumed 
hat, congratulated and partied. 


Few Knights In This Day 


It seems this signal honor has a top membership around the world 
of only 300, and at the present time is down to 265. This in itself could 
explain to belittling minds how I got in, but actually there’s a long 
evaluating process that sometimes takes six years and even then the 
prospect does not always get the nod. Unless he does, however, he 
will never even know he had been considered and found wanting. It 
follows that solvent, conservative fellows who never did anything fool- 
ish would have an inside track over madhatters like myself who have 
written on all sides of almost every question in the last 40 years and 
have been coming in on a wink and a prayer and little else. 

As far as I know there was no writer in the Order of St. Gregory, 
certainly none from Hollywood, until I slipped by the guards. Almgst 
on the heels of the announcement, I received a telegram from a fel- 
low-knight, Sir Thomas Allison, urging me not to do anything about a 
uniform until I had talked to him. When I did I learned that one 
knight’s uniform, sword, plumed hat and medal ran to 800 bucks, but 
my adviser knew a way to reduce these costs to $200. These costs could 
explain the scarcity of writers in the orcer. 

Father George Dunne, S.J., author of “Trial By Fire,” wired his con- 
gratulations, adding that I probably was the most impecunious knight 
in the history of papal honors and he thought it was good for a change. 
He also extended his felicitations to Alice, “who was a lady long be- 
fore the Pope dubbed you a knight.” 

* Not to have me lose the point entirely, he then had Bill Littlejohn, 
husband of Fini Rudiger, a Viennese doll we knew years ago, make a 
sketch of me billed as “the greatest Roman of them all.” On an over- 
aged, spavined charger—he had me riding in patched armor, with my 
toes out of one boot and waving an elbow crutch as my lance. Behind 
me, however, were three well armored knights of the old Crusader 
school to lend lethal and moral support should any Saracens (or Egyp- 
tians) cross our path. 

Knight In Berrowed Arnior 


But I have not survived this long on no resources whatever. I re- 
membered that John Harris, owner of “Ice. Capades,” was a papal 
knight of some sort, sc I wrote him asking if I could borrow his plum- 
age for my investiture. He answered that he was not a Knight of St. 
Gregory and mentioned, according to my bigoted opinion, some inferior 
order which had tapped him in more ways than one. The same was 
true of John Farrow. Harris added, however, that he could use his 
influence with Western Costume to rent me an old Ku Klux Klan en- 
| semble for little or nothing. 

I struck him off the list and then went after Sir Emmet Culligan, 
| a knight who knows more about water than any man living. Here 1 
' really hit a gusher. He rushed down to Palm Springs with everything 
—uniform, hat, sword, gloves, even a pair of congress-gaiter type 
patent leather boots which had cost him 100 smackers. He insisted 
everything was now too small for him and it was mine if I could use it. 

As my toil-worn bride was a graduate cutter from la belle France, 
it was no task for her to shift the buttons here and there to fit my 
slenderella figure. Then she brightened the buttons and silver em- 
broidery, with a magic formula the Vikings invented before 1066. 

One of my pet quotations is a poetic phrase credited to the Founder 

| of Christianity. It concerned the lillies of the field which neither toiled 
nor spun and yet Solomon in all his glory was not arrayed as one of 
them. It was advanced to comfort those biblical characters who were 
perpetually worried about where their next catch of fish was coming 
from. It is truer today in a world lousy with anxiety neuroses. But I 
have never been able to believe that God who looked so well atfer 
the lilies of the field would remain indifferent to what we wanted, 
| especially if it was something we wanted for others. 
Alice and I wanted to treat well those who had come to the inves- 
titure from afar and we went to Andrea Leeds Howard as one skilled 
| in such receptions. She laid out a menu for us. We followed it to the 
letter. She said she would have the Howard Manor chef cook our hams 
and turkeys and get them to our place around 5 o’clock. Wrapped in 
| some bottles of scotch and vodka, the whole biz arrived on time and 
was her gracious gift to the honor which she felt had befallen Palm 
Springs. 

Then we scrounged around and got enough garden furniture, dishes, 
glasses and liquor to feed a famished mob. We asked Bishop Buddy 
to importune those saints he worried with small pleas to pick out a 
| good day for us. Either side of our day the weather was n.s.g. On our 
day it was as rare aS a day in June. Rarer, since it was in March! 

Chin Up—For Stitches 

Only one accident marred the weekend. Lt. Skip Scully and his 
sister Patt were driving to town to pick up some last-minute baubles 
Saturday night when an 18-year-old kid took a sudden left turn and 
got his car’s rear end smacked as he crossed Skip’s path. The kid was 
able to drive on but the car Skip borrowed was wrecked and Patt, a 
beautiful doll, was taken to the hospital in an ambulance. She came 
out with seven stitches in her chin. Neither ear was insured for what 
happened, meaning $450 will be added to our festive bill. 

But these were trivia in a great day that happens once in a lifetime 
in all too few lives. For the investiture and eulogy and crowd was the 
kind usually reserved for one’s obit. -Bishop Buddy was in one of his 
gay, informal moods and he talked off his embroidered cuff. He said 
many lovely things but the loveliest was when he pointed out that 
the Bible rarely referred to beautiful women but spoke more of “valiant 
women.” St. Veronica, who wiped Christ’s face with a towel on the 
road to the crucifixion, was one of these and he thought my lady was 
another, and who, knowing her, would take issue with that? 


No School For Scullywags 


Our show closed around midnight with Gordon Currey taking a tape- 
recorded interview to bring back with him to Australia. 

As a reward for all the parts they played in the gala affair the 
Bishop declared March 18 “Sir Francis Scully Day” and gave the school 
kids a holiday. 

But of course to the knight in borrowed armor it was plain Monday, 
with the hot breath of press day breathing down his ever grateful 
neck. 

And now if you-all will kneel down, I'l! give you-all a Papal Knight’s 
southern-fried blessing, and Pax et Bonum as extra special to writers 
| of letters, telegrams and words of praise. 
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Broadway 


Ira Ashley, the radio director, 
back from holiday in Virgin Isles 
(St. Thomas). 


Mal Braveman handling press 
relations for the Art Students 
League annual ball at the Hotel 
Roosevelt April 12. 


Marvin Kohn’s name as press- 
agent for Roberta Sherwood was 
inadvertently omitted from last 
week’s ad in VARIETY. 


Seems that nearly all Gotham 
cab drivers have pet theories on 
solving the traffic problem and 
trapped passengers are forced to 
listen. 

Nigel Balchin, British novelist 
andi screen writer, and French film 
director Roger Vadim arrived from 
Europe yesterday (Tues.) on the 
Queen Mary. 

Gaby (Mrs. David) Smart, widow 
of the Esquire publishing group’s 
head man, rushed to St. Mary’s 
Hospital, Mayo Clinic, Rochester, 
Minn., for a brain tumor operation. 

Piece on weather in next Sun- 
day’s (31) Herald-Trib syndicate 
supplement is by Norman Ober, 
now with CBS program writing 
division but once a Navy weather- 
man. 

Anniversary issue, “The Call 
Board,” of the Catholic Actors 
Guild, this year is being dedicated 
to the memory of the late Gene 
Buck, longtime president of the 
organization. 

Walter and Molly Jacobs “pour- 
ing” at the Saxony, Miami Beach, 
April 13 for confirmation of their 
son, Peter McKible. Jacobs is a 
vet Florida hotelier, now building 
the new DuPont Plaza in Miami. 

Dore Schary’s daughter, Joy, 
engaged to Arthur Stashower of 
Cleveland. The Scharys, in Goth- 
am before sailing on April 18 for 
an extended European tour, went 
to Cleveland for a week to meet 
the parents of their soon-to-be son- 
in-law. 

Milton and Melisse Biow back 
to Palm Beach until April 1 when 
the head of the ad agency bearing 
his name will probably decide on 
some future plans. He’s_ not 
liquidating The Biow Co., however, 
which will administer whatever fu- 
ture activity he engages in. 

Senator Estes Kefauver and 
Joseph Nellis, of Washington, have 
suggested to Hugh Fulton, of the 
New York law firm of Fulton, 
Walter & Halley, that a memorial 
committee be formed to set up a 
scholarship fund, to encourage 
gifted law students at Columbia 
Univ., as a memorial to the late 
Rudolph Halley. 

The spectacular $79,925 jewel 
theft from the 5th Ave. home of 
Dr. and Mrs. David M. Levy was 
P. 1 news. She is the daughter of 
the late Chicago philanthropist 
Julius Rosenwald, and—what was 
not indicated in the press reports 
—the mother of film producer 
Armand Deutsch, long at Metro, 
under Dore Schary, and latterly an 
independent. 

Comedian-pianist Victor Borge, 
along with Mrs, Borge and their 
son and daughter, sails for Europe 
today (Wed.) on the Queen Mary. 
Also sailing are actor J. Carrol 
Naish, playwright Terence Ratti- 
gan and actress Julie Harris. C. J. 
Latta, managing director of Asso- 
ciated British Picture Corp., is an- 
other passenger following a sever- 
al week U.S. stay for confabs with 
Warner Bros. and: Allied Artists 
execs. WB has a substantial inter- 
est in ABPC. 

John J. O’Connor, Universal v.p.. 
is chairman of the motion picture 
industry committee of 56 serving 
as part of the Cardinal’s Commit- 
tee of the Laity in the 1957 Catho- 
lic Charities Drive of the Archdi- 
oces of New York which is seeking | 
$3,500,000 in gifts through 50 dif- 





ferent committees of business men. 


Brazil, and Evelyn & Hellmuth at 
the Rigat. 

Chelo de Mexico and Nini Daysi 
and 30 beauties at Boite Jardines 
Casablanca. 

Alfredo Alaria a hit at Rio nitery 
with his South American song- 
dance show. 

Young Italian singer Torre 
Bruno in Spain for first time at 
the Emporium. 

Rod Steiger and Ken Annakin 
in Seville to work in the pic, 
“Across The River.” 

Russ piano soloist Nikita Naga- 
loff here for one concert at the 
Palacio de la Musica. i 
ary,” prizewinner as it’s known 

The Comedia has the Lope de 
vega Co. doing “Anna Frank’s Di- 

ere. 

Belgian cameraman G. Felix in 
Canary Islands on his way to shoot 
a documentary in the Belgian 
Congo. , j 

Morris and Dupuy at the Em- 

rium nitery, their first visit to 

pain. Alsd Elda Mayda and her 
Brasileiros Orch and Les Garcons 
de la Rue. 


Miami Beach 
By Lary Solloway 
(1775 Calais Dr.; Union 5-5389) 


Tommy Dorsey’s widow, Jane 
New, houseguesting with Marianne 
O’Brien Reynolds. 


Irwin Corey and Dick Haviland 


held over at Murray Franklin’s as 
was Nat Poolgate. 


New Diplomat Hotel building in 
Hollywood Beach will have a cafe 
that will feature names next sea- 
son. 


Herb Kelly upped to amusement 
ed by the Miami News; replacing 
Herb Rau, now assigned‘to “gossip” 
column, 


Families of Phil Foster and Dick 
Shawn spending~spring here while 
the comedians play dates around 
the country, the duo air-commut- 
ing between dates. ° 

Janet Davis -gandering the acts 
around the local circuit while on 
vacation at Kenilworth until “Tal- 
ent Scouts” bossman Arthur God- 
frey returns from Africa. 


“Havana Mardi Gras,” Latin re- 
vue imported by Selma Marlowe 
Harris for click run at the Lucerne, 
set to play Caribbean tour, with 
Caribe-Hilton in San Juan on itin- 


erary. 
Boston 


By Guy Livingston 
(344 Little Bldg.; Hancock 6-8386) 


Mills Bros. current at Blinstrub’s, 
through Sunday (31). 


Dunninger in for Filene’s service 
recognition dinner at Hotel Statler. 


Helen Hayes to address banquet 
for New England Theatre Centre 
here April 26, 


Cindy Parker, Hub thrush, cur- 
rent at Francis Marion Hotel, 
Charleston, S.C. 


Danny Kaye International Show 
at Colonial extended two weeks 
through April 20. 

Hub Musician’s Union, Local 9, 
celebrated its 60th anni receiving 
a bouquet from James Petrillo, In- 
ternational prexy. 

Newport Jazz Festival set to 
open July 4 with special tribute to 
Louis Armstrong on this date 
which is his birthday. 

John Morris new musical direc- 
tor Cape Cod Melody Tent, Hyan- 
nis, replacing Julius Rudel, now 
managing director New York City 


Opera Co. 
Tokyo 


By David M. Jampel 
(Tokyo Press Club) 


Irving Maas, MPEA veepee, here 


George J. Schaefer, producer’s rep, | to tackle annual quota-remittances 


is treasurer of the 1957 drive and | 
L. Douglas Netter Jr., Todd-AO}| 


executive, is v.p. of the motion 
picture committee. 

Honoria Plesch, longtime secre- 
tary to the late Sir Charles Coch- 
fan and latterly a legit designer 


and producer in London, in the| 


U.S., where she’s discussing tv po- 
tential for a half-hour revue-form 
pilot film shot in the streets of 
London which is being handled for 
her by George K. Arthur, and also 
the possibility of brining her 
“Blueprint” and “Late Interlude” 
revues to Las Vegas. She’s been 
to the Coast and back, and returns 
again to N.Y. today (Wed.) after 
a Canadian visit. ; 


Barcelona 


By Joaquina C. Vidal-Gomis 
(Angeli, 43; Tel. 240018) 

American Delta Rhythm Boy at 
Emporium nitery. 

Jacqueline Piereux here to star 
in pic, “Cumbres luminosas” (Light 
Heights). 

Director Pedro Lazaga shooting 
“Frontier of Fear” in streets of 
Barcelona. 

Adio, 


Vie & comedians from 





chores for the U. S. majors. 

Elia Kazan may visit here if 
work sked allows. His “Baby Doll” 
(WB) is slated to open in April. 

Les Petits Chanteurs a la Croix 
de Bois (Little Singers of Wooden 


| Cross) are due here April 20 for a 


20-concert series. 

Chinese screen actor Huang Ho 
here to recuperate from suicide at- 
tempt, made after being duped by 
a Chinese Commie actress. 

Jane Russell due in these parts 
with L. A. disk jockey Johnny 
Grant’s show, playing Korea March 
27-April 1; at Niigata, April 2; and 
Chitose April 3. 

A charity show of “Anastasia” 
(20th) will be given at Shochiku 
Central night of April 1 with com- 
plete take going to a Sophia Uni- 
versity slum clearance project. All 
ape seats will be priced at about 


Shochiku actress Chikako Kaga, 
who apparently “will travel,” re- 
turned from Copenhagen after 
making an appearance on Den- 
mark’s National Radio and Televi- 
sion station. She visited Scandina- 
via briefly as a guest of Scandina- 
vian Airlines System on occasion 
of inauguration of SAS’ Tokyo- 
Copenhagen polar flight. 





(Temple Bar 5041/9952) 

Shephard Traube in town for 
confabs on West End production of 
a new American — 

Sir Egbert Cadbury, father of 
chairman Peter Cadbury, joining 
the board of Keith Prowse. 

Sandu Scott, voted Miss New 
York of 1952, opens a cabaret sea- 
son at Colony Restaurant April 1. 

Carl Foreman, who recently 
closed a production deal with Co- 
lumbia, guest of honor’ at a Clar- 
idges reception last week. 

Anthony Carthew, Daily Herald 
show columnist and film and 
drama critic, to Hollywood on a 
six-week visit for his paper. 

Sam Lomberg named by Mike J. 
Frankovich as Columbia’s London 
branch manager; formerly was in 
charge of their 16m division. ; 

Eve Boswell planes to N. Y. 
April 15 for tv dates and will later 
go on to the Coast to plug her first 
Capitol LP, “Sugar and Spice.” 

Sam Zimbalist and Jose Ferrer 
introduced the cast of “Captain 
Dreyfus” at a press reception be- 
fore film went into production at 
Metro British Studios. 

Phil, Sid and Norman Hyams 
hosted a party last night (Tues.) to 
celebrate the 10th anni of Eros 
Films, their independent produc- 
tion and distribution outfit. 

All proceeds from sale of souv- 


enir programs for “Fantasia” being 


handed over by Walt Disney Or- 
ganization to the Marie Curie 
Foundation for relief of cancer 
suffering. 


Rome 


Irwin Shaw in to join company 
of “Sea Wall.” He scripted De- 
Laurentiis-Columbia production. 


Luigi Comencini returning to 
film direction with a new script, 
tentatively titled “City Husbands.” 


Rock Hudson interrupted work 
in “A Farewell to Arms” to return 
to Hollywood for retakes and a 
chance at Academy Award presen- 
tations. 


Business for “Miss Spogliarello” 
(Miss Stripper) has spurted since 
Vice Squad confiscated all posters. 
Pressure is now on to change title 
of the Brigitte Bardot starrer. 


Kenneth Giniger, Hawthorne 
Books veepee, here with wife, pre- 
sented leather-bound copy of 
“Crown of Glory,” biography of 
Pope Pius XII, to the Pontiff at a 
private audience in which co-au- 
thor Seamus Walshe (with Alden 
Hatch) participated. 


Paris 
By Gene- Moskowitz 
(28 Rue Huchette; Odeon 4944) 


Stripper Rita Cadillac, of Folies- 
Bergere, signed by Lou Walters for 
his next Latin Quarter revue. 

Roland Petit, dancer -choreo- 


grapher, turns to film direction for | jy 


“Charmants Garcons,” which will 
star his wife, Zizi Jeanmaire, Vit- 
torio De Sica and Curd Jurgens. 

“Giant” (WB) in for a big open- 
ing here on solid advance publicity. 
Running in its original length, it 
looks to rack up big returns, with 
reviews helping. 

Darryl Zanuck directing some 
Paris exteriors of “Sun Also Rises” 
(20th), with Tyrone Power and 
Eddie Albert while director~Henry 
King readies shooting facilities in 
Mexico. 

Francoise Rosay doing some 
telepix here, under the direction 
of her son, Bernard Farrel, before 
heading for the U.S. to begin re- 
hearsals for a Broadway legiter 
next season, “Film of Memory.” 
Michael’ Cacoyannis, the’ young 
Greek director whose two films, 
“Stella” and “Girl in Black,” got 
critical attention at recent film 
fests, confabbing with Darryl 
Zanuck on doing a picture-a-year 
for him. 

Joe Bellfort, Continental man- 
ager of RKO, says the company 
will continue distribution activi- 
ties in Europe. However, the com- 
pany is going in for more distrib 
of foreign pix and has picked wp 
some German and Italo films for 
Continental use. 


Curd Jurgens says he is making | ¢ 7 


pictures in other countries because 
of small salaries paid pic stars in 
West Germany. Jurgens said he 
received $24,000 for a film at home 
while here he gets as high as $90,- 
000 and has been offered $140,000 
for a Hollywood stint by 20th-Fox. 

Jean-Louis Barrault-Madeleine 
Renaud Co., back from U.S. legit 
stint, have no regular house here 
as yet. Company will be on the 
road until next season and then 
will come back to Paris to ensconce 
themselves either at the Theatres 
Des Champs-Elysees or the long 
shuttered jinx house, the Pigalle. 

Air France dispatching a special 
flight next month to New York to 
wing a group of Gallic pix stars 
there for an Ed Sullivan teeveer, 
which will kick off the French 





Fiim Season at the Museum of 
Modern Art. Among the stars will 
be Francoise’ Arnoul, Juliette 
Greco (who opens at the Waldorf- 
Astoria), Micheline Presle, Gerard 
Philipe and Jean Marais. An Air 
France special plane, in early May, 
also will wing a flock of U.S. pic 
personalities. and newsmen to the 
Cannes Film Festival May 2, which 
opens with Mike Todd’s “Around 
the World In 80 Days” (UA). 


lreland 


By Maxwell Sweeney 
(22 Farney Pk: Dublin 684506) 
Marie Conmee leaving legit for 
vaude dates. 


Cabaret acts being used more by 


late night eateries to hypo hiz. 


Dutch longhair pianist Hans 
Henkemans set for recitals here in 
May. 

“Finian’s Rainbow” to get its 
Irish preem at Gaiety, Dublin, in 
June, 

Radio Eireann symphony cur- 
— on provincial cities tour in 
south. . 


Terence Hennessy - will direct 
Mozart Opera for Galway Gaelic 
Theatre. 


Lord Mayor Robert’ Briscoe 
okayed project for Dublin civic 
concert hall. 

Count Basie band set for two 
performances at Theatre Royal, 
Dublin, April 14. 

Otto Preminger will screen his 
“St. Joan” at Cork during World 
Film Week, June 3-9. 

Abbey players doing out-of-town 
Sunday night one-nighters in pro- 
vincial centers near Dublin. 

Tom Willoughby, manager at 
Pike Theatre, Dublin, bowed out; 
successor is Aidan C. Maguire. 

Former Abbeyite Doreen Mad- 
den set for John Ford’s production 
=i “The Last Hurrah” for Colum- 

a. 

Thesper Alan McClelland cur- 
rently finishing adaptation of 
James Joyce’s “Ulysses” for stage 
production. 

“Royalettes,” hoofers at Dublin 
Theatre Royal, will provide ballet 
for the opera, “Aida,” during 
Dublin Opera Season this spring. 

“Moby Dick” (WB) will have 
Irish preem in Youghal, County 
Cork, where New Bedford scenes 
for film were lensed. Date unset, 
but release of picture in Dublin is 
due April 20. 

After only two nights, “Don’t 
Knock Rock” (Col) was withdrawn 
from Gaumont Cinema, Belfast, 
because teenagers insisted on danc- 
ing in aisles and ignored manager 
John McDougall’s requests to re- 
sume their seats. 


Cleveland 


By Glenn C. Pullen 


Marty Caine, talent booker, at 
Cleveland Clinic for operation. 

“Rock - a - Billy Spectacular,” 
booked into Public Music Hall by 
anny Stutz here, did poorly on 
tour of six Ohio cities. 

Postponement of “Fanny” visit, 
first skedded for April 8 here, 
keeps Milt Krantz’s Hanna dark 
until Maurice Evans’ “Applecart” 
arrives April 15. 

Johnny L. Price set to start 
fourth season of his Musicarnival 
Tent Theatre May 31 with “Pajama 
Game.” This year his tuneshow se- 
ries will run through Sept. 29. 

Benno Frank taking troupe of 
Karamu Players to N. Y. Saturday 
(3) to stage excerpts from Ernest 
Bloch’s operatic’ drama, ‘“Mac- 
beth,” for Central. Opera Assn., 
convention at’ Met Opera House. 

George Young, local boxoffice 
man, promoted three show-going 
bus safaris to Detroit where “My 
Fair Lady” is playing at the Rivi- 
era. Young latched on to several 
hundred choice tickets and sold 
most of them to Clevelanders in 
less than a week as a package deal. 
It included bus fare, luncheons en- 
route and dinner in Detroit plus 
ducats for $24.50 per head. 


Philadelphia 


By Jerry Gaghan 

Elvis Presley makes his first lo- 
cal appearance at the Arena April 

Local 77, Musicians’ Union, to 
stage benefit for its members. at 
the Broadwood Hotel (May 17). 

Rudolph Serkin played his only 
local recital of the season, in All- 
Star Series at Academy of Music 
last week. 

William R. Smith conducts half 
of the initial Frances Anne Wister 
Memorial concert by the Philadel- 
phia Orch. 

William Goldman, head of Gold- 
man chain, appointed chairman of 
city’s annual Independence Day 
observance. 

Dore Schary speaks in “Art and 
Mass Media” series at Swarthmore 
College (April 7); Lawrence Lang- 
per concludes the sessions April 
1 . 


— 


~ Hollywood 

Ernie Kovacs in from N. Y, 

Ray Milland off to England f 
Warwick's “High Flight. “ 

Richard Whorf checked out of 
Warner Bros. producer pact. 

Rickey Barr joined Jesse Wads- 
worth Agency as an associate. 

Marx Brothers tossed a birthday 
=o for Chico in Palm Springs 

riday.. 

Barney Balaban and Paul Rai- 
bourn in for a few days to host 
the Telemeter demonstration. 


Dan O’Herlihy and Joel Ashley 
testing for John Barrymore role in 
WB's “Too Much Too Soon,” Diana 
B-iopic. - 

Mrs. Frankie Spitz, widow of 
Leo Spitz, will attend the Cannes 
Film Festival at the invitation of 
Mare Spiegel. ws 

Lew Ayres won a convertible in 
a Mt. Sinai Hospital raffle but 
turned it back so they could raf- 
fle it off again. 

Deke Houlgate, yet sportswriter, 
DaILy VaRIETY football forecaster, 
in Sawtelle Veterans hospital fol- 
lowing heart attack. 

' $.S. United States will sereen 
“Designing Woman” during’ its 
April 18 voyage when Dore Schary, 
who produced it, will be on board, 

Louis Novins, Paramount exec 
in N. Y., shares speaker’s platform 
with Lord Mayor of Dublin Robert 
Briscoe, Sunday at Beverly Hilton 
Hotel. Sponsored by. Aipnagment 
Industry Committee ‘for United 
Jewish Welfare Fund. 

Henry Cornelius, British produ- 
er-director, returned to London 
after dickering for a femme player 
to co-star in his next comedy. Un- 
titled as yet, it’s based on a Paul 
Gallico ‘story, “The Enchanted 
Hour.” t 


Vienna 
By Emil W. Maass 
(Grosse Schiffgasse 1A 
(Tel. A45945) 


Centropa Film shooting “Ele- 
phant Divided by Six.” 
Theodor Grieg, 68, actor of 


Volkstheatre, died suddenly in his 
dressing room. 

Mezzosoprano Vera Little gave 
concert in‘ Joseph Hall (U.S, In- 
fermation Service). 

Burg theatre actor Philipp Zeska 
appointed manager of Klagenfurt 
(Carinthia) City Theatre. 

Sidney Kingsley’s “Patriots” to 
be preemed in Joseph Hall (U.S. 
Information Service) with tour of 
Austria to follow. 

City of Vienna produced, in co- 
operation with Austria, newsreel 
shorts on “Traffic Problems” and 
“New Baths in Capital.’ 

Ministry of Commerce ruled 
that all Austrian-produced films 
must show clearly their origin by 
“Austria” trade mark. 

Josefstadt Theatre preparing 
German language production of 
Henry Denker and Ralph Berkey’s 
“Time Limit,” directed by Leon- 
ard Steckel, 


Portland, Ore. 


By Ray Feves 
; Lenny Gale held for a second 
week at Frontier Room. 

Deep River Boys, Bob Karl and 
Claydettes at Amato’s Supper Club 
for two weeks. 

Frank Jenkins ankled Metro 
office in Denver and becomes as- 
sistant to Paramount field man 
Walter Hoffman. 

George Amato lining up top 
talent for forthcoming shows; al- 
ready set are Carl Ravazza and 
Arthur Lee Simpkins. 

Al Learman inked Guy Mitchell, 
Trudy Richards, Leo Diamond, 
Willie West & McGinty and George 
Arnold Orch for Annual Home 
Show at Exposition Building March 
29-April 7. 


Chicago 
(Delaware 7-4984) 
Deejay-band leader Jim Louns- 


bury signed with Music Corp. of 
America. 


Bonnie Kroll checked out as Co- 
lumbia Records reece contact; 
will set up her own publicity shop. 


Stan Pat has departed RKO- 


-| Unique Records to become mid- 


west promotion and contact rep for 
Roulette Records. 


Jimmy Stewart flew in Monday 
(25). for advance personals in be- 
half of “Spirit of St. Louis‘ which 
opens at the Chicago late in April. 

Debra Paget and Jeff. Hunter, 
20th-Fox pactees and co-hosts of 
National Telefilms’ feature net- 
work, in for the tobacco dealers’ 
convention. 

Mike Todd and bride Elizabeth 
Taylor due in today (Wed.) for to- 
morrow night’s opening “Around 
World in 80 Days.” Local preem 


is under the auspices of the Eng- 
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Wednesday, March 27,1957 ' 


VARIETY 


a 





OBITUARIES 





CHARLES MORRISON 
Charles Morrison, 57, operator of 
the Mocambo, Holiywoos, and one- 
time talent agent; died March 22 
in Hollywood. 
Details in vaude section, 


BURTON RASCOE 
Burton Raseoe, 64, author, edi- 
tor and drama and tv critic, died 
March 19 in New York. 
Born in Kentucky, Rascoe served 





on many ef the nation’s leading 
publications as editor or literary 
and drama critic. He joined the 


Chicago Tribune while still a Chi- 
cago U. student, remaining with 


that paper as literary and dramatic 


editor until 1920. During the late 
1920s’ he was editor of Johnson 
Features Inc., editor of the Book- 
man mag and member of the edi- 
torial board of the Literary Guild. 

In the 1930s’, he served as a lit- 
erary critic for the New York Sun, 
Esquire, Newsweek and American 
Mercury. 


general editorial adviser for Dou- 
bleday, Doran and from 1942-46 he 
was drama critic and editorial 
writer for the New York World- 
Telegram. 


In recent years he 


‘eral counsel and vie 


er, Davey, appeared briefly in 
films including the -enactment of 
the role of the son in “The Sing- 
ing Fool” which starred Al Jolson. 

Her sister, Katherine, now Mrs. 
Ray Miller, survives. : 





WILLIAM BROWN 
William Brown, 86, former gen- 
resident of 
RCA, died March 23 in New Mil- 
ford, Ct., after a long illness. An 
attorney, he came to RCA from the 
midwest in 1919 and became as- 
sistant to the president prior to 





From 1934-37 he was. 


elevation as general counsel and 





v.p. three years later. He retired 
in 1931. 

Brown also served as v.p. of the 
Radio Real Estate Corp. of Amer- 
ica, and an NBC difector. 

A sister survives. 


YVES MIRANDE 
Yves Mirande, 82, Gallic play- 
wright, screen writer and wit, died 
last week in Paris. Called “the 
last of the boulevardiers,” he turn- 
ed out some 120 plays and operet- 








tas in addition to 60 scripts and 
thousands of witticisms which have 






JACK 







wrote a syndicated tv column for 
the Newhouse chain of newspapers. 
Wife, mother, daughter and two | 


brothers survive. 





MISCHA TULIN 

Mischa Tulin, 52, concert pian- 
ist, composer and Theremin player, 
leaped to his death from a third 
floor window March 20 as fire 
swept through a warehouse in 
Roxbury, Mass. He was prexy of 
Electro Sound Corp., which had 
offices in the razed building. 

A native of Russia, Tulin came 
to the U.S. in 1924. That year he 
won first prize from the Musical 
Society of America for the best 
orchestrial composition submit in 


In Fond Memory of 
My Dear Friend, 


F. B. HAVILAND 


Who Died March 29, 1932 
JERRY VOGEL 





competition. He received his early 
training at the Imperial Conserva- 
tory of Music in Petrograd. 

Tulin had an invisible role in 
the 1952 Broadway camedy, “Mrs. 
McThing.” He played the There- 
min, an electrical instrument, in a 
recess behind an orchestra box dur- 
ing the entire run of the show. 
He also appeared with the Boston 
Symphony. 


Surviving are his wife, Helen, | 
Pianist and accompanist; a son and | 


daughter, 





JANE LEE ST, JOHN 
Jane Lee St. John, 45, half of 
the moppet sister team of Kath- 


FRANK G. HEARN, JR. 


My Soeree Boy 
Mar. 26, 1932 
Forever in My Heart 


Mother Julie Knox. 





erine & Jane Lee, who appeared 
in many films and in vaudeville, 
died March 17 in New York after 
a long illness. 

The pair started film work in 
1914 appearing in the original 
version of “Neptune’s Daughter” 
with Annette Kellerman, and con- 
tinued film work with “Two Little 
Imps,” “The Troublemakers,” and 
more than 40 other pictures. 

They later toured the Keith- 
Albee Circuit playing the prime 
time with a singing act, A broth- 


KAPP 


March 25, 1949 


Always in the Hearts of 


Irene and Sam Lutz 


| become part of the’ Parisian voca- 
| bulary. 


His more notable plays include 


|““Le Chasseur De Chez Maxim's,” 


| “Octave,” “Ta Bouche,” “Simone 
Est Comme Ca” and “La Haut.” 
He also scripted a number of Mau- 
rice Chevalier’s early Hollywood 
films. 

Mirande, whose true name was 
Yves Le Querrec, was at home in 
the plush, fashionable aspects of 
Paris night life. Addicted to 
macabre humor, he_ constantly 
made death a comic gambit in both 
his plays and life itself. 

Surviving are a son and daugh- 
er. 





CAMILLE ROBERT 

Camille Robert, 85, composer of 
“La Madelon,” World War I march- 
|ing song, died March 25 in Paris. 
Although the song became part 
|of the official music of French 
|land, sea and air forces, it earned 
| very little for M. Robert because 
| his rights to it had not been legally 
protected, Words to the song were 
written by Louis Bousquet. 

Until 1939 he was director of the 
civilian orchestra attached to the 
Elysees Palace, home of the Presi- 
dent of the Republic. 








CHARLES SCHENCK 

Charles A. Schenck, 56, original 
producer of the “March of Time” 
|radio series, died March 15 in 
| Tucson, Ariz. 

Schenck also had produced the 
|“‘Ma Perkins” radio program and 
wrote, produced and directed the 
“True Detective” radio series, In 
itv, he handled “Search for Tomor- 
row” and “Love of Life.” 








FLOYD SHERMAN 

Floyd Sherman, 48, singer, died 
in New York March 19 as result 
of auto accident. 

He appeared on numerous radio- 
tv. shows including, “Band of 
America” and the James Melton 
show. He was also a member of 
the Cities Service Quartet and 
Longines Choraliers, 


JACK LAUGHLIN 

Jack Laughlin, 67, former vaude 
actor and producer, died of a heart 
attack March 21 in Hollywood. 
After years as a performer on the 
Orpheum and Pantages circuits he 
became a producer of stage shows 
in Chicago and Los Angeles. 

His daughter survives. 


MEYER LAVENSTEIN 
Meyer Lavenstein, 











counsel for Republic Pictures and 
its subsidiary, Consolidated Film 
Industries, died March 24 in New 
York. He joined Consolidated in 
1924 and was made general coun- 
sel for Republic in 1935. 

Ano two sons and mother sur- 
vive. 





WILLIAT O, COX 


William O. Cox, 81, former 
vaudeville ng and dance per- 
former and for 50 years a stage- 


hand, died March 15 in Dallas. He 
was the father of Carol Shannon, 
film and tv actress-singer. 

Survived also by his wife and 
a son, 4 


LOUIS W. FEHR 
Louis W. Fehr, 72, veteran news- 
paperman who for a time during 
the ’'30s was known as “Mr. Read- 
er” on a WINS, N. Y., news pro- 
gram, died March 24 in New York. 
Survived by his wife. 


MRS. ROSA M. ROSENTHAL 

Mrs. Rosa Mark Rosenthal, 82, 
sister of the late Moe Mark, build- 
er of the Strand Theatre, N.Y., and 
other Strand theatres in the Em- 
pire state, died recently in Albany. 

Surviving are two sons, one of 
whom is Robert M. Rosenthal, for- 
mer manager of Warner houses in 
Albany. 


JOSE CORDEIRO 

Jose Cordeiro, Portuguese con- 
duttor and composer, died March 
15 in Lisbon after a long illness. 
At the time of his death he was 
director general of music for the 
Portuguese Army. He also wrote 
three operas. 

Survived by a son. 


MARIO PEPE 

Mario Pepe, 53, organizer and 
chief of the Portuguese stage- 
hands syndicate, died of a.cvrebral 
hemorrhage March 17 on the stage 
of the Teatro Variedades, Lisbon. 
He was noted as a scenic artist. 

Wife, daughter and son survive. 


ROSSLYN GAY 

Rosslyn Gay, 44, comedienne, 
died recently in Glasgow after a 
lengthy illness. She appeared in 
vaude in Scotland, England and 
Ireland. 
Survived by husband and a son. | 
EDNA WOOLMAN CHASE 
Edna Woolman Chase, 80, editor | 
emeritus of Vogue magazine, died | 
March 20 in Sarasota, Fla. | 
She was the mother of actress- 

author-tv panelist Ilka Chase. 




















} 
| 








Abraham Leff, 65, president of 
the Five Boro Theatre Circuit, a 
chain of New York~ City film 
houses, died March 23 in Miami 
Beach. 





William Pearl, owner of Alcyon 
Theatre in Highland Park, Ill., and 
a veteran exhibitor, died March 18 
in Florida. He is survived by two | 
daughters and wife. 





Isadore “Ike” Isaacs, 56, stand-in 
for many top Metro stars in the 
last 25 years, died March 18 at 
home in Culver City. 





Joseph, Silverstein, 66, former 
owner of radio station WSBC in 
Chicago, died in that city March 
20. Survived by a daughter. 








Joao Dias Pombo, 54, choir mas- | 
ter and violinist, died of a heart 
attack March 16 in Lisbon. His 
wife and daughter survive. 

Rafael Millan, 63, composer, con- | 
ductor and concert violinist, died | 
March 10 in Lisbon’ following a | 
long illness. 








Loren Coy Smith, 22, engineer | 
with WFAA-TV, Dallas, was found | 
dead March 15 in a vacant farm | 
house near Lindale, Tex. 
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Russian Tastes & Taboos 





= ———— Continued from page 2 Qa 





good—the biggest underground, 
the biggest buildings, etc. It has 
huge ceilings, massive appoint- 
ments—also large tables. So if 
your party isn’t big enough it’s 
nothing unusual for complete 
strangers to be seated at your 
table, much as the sexes are scram- 
bled in a railroad compartment, 
when traveling. (This latter in 
contradictiom to the usually cir- 
cumspect decorum.) 


Beer: $2 a Bottle 


Levine explains the ruble vis-a- 
vis dollar equation on a local-level 
thinking perspective, rather than 
an economic interpretation. A bot- 
tle of beer for almost $2 ‘our in- 
terpretation) is two hours’ wage 
for the average worker. A family 
of four may enjoy a 3,500-4,000- 
ruble income, which might mean 
up to $1,000-a-month, or $250-a- 
week for all four. Reduced to $60 
or $70-a-week per husband it’s not 
much, but the wife and the two 
children could be earning as much. 


A suit of c'othes runs into thou- 
sands of rubles, and an automobile 
is comparable to the average 
American wishing to own his own 
plane. A tv set is comparable to 
owning an auto. But food and 
beer or a local wine is within 
reach, if they save up for it for 
two months, or so, and this par- 
ticular family of four goes on the 
town. Also, unlike the U. S. hous- 
ing standard where the monthly 
rent may comprise 25° of the hus- 
band’s income, that’s no problem 
in Moscow. The low-cost housing 
never exceeds 3° of income, 
which affords that more latitude 
for going on the gastronomic or 
theatregoing spree. But that tv 
set, the new suit of clothes (which 
must be saved for every two or 
three or four years) or the auto 
are still way out 
reach. A pair of ordinary shoes is 


a week’s wages ($60). The tv thing | 


is academic because steel, no mat- 
ter how small, is at a premium for 


factory construction and heavy 
armament industry. The food 

phase is not as acute. 
Post-Hungary, which of course 


has kayoed U. S. tourism interest 
in Russia after last summer’s bull 
market, two things are happening 
right now within Russia. One set 
of leaders accuse the U. S. of fo- 
menting the Budapest revolution, 
and another set of spokesmen for 
the country aver that Russia still 
wants visitors, for reason of econ- 


|}omy and world rapport, adding, 


“We’re not mad at the American 
people, just at the American lead- 
ers for inciting revolution.” 

Yves Montand Case 


This past January the Russians 
made a big hoopla over Yves Moz- 
tand, the French diskery and 
nitery singer who has been denied 
a U. S. visa, on the one occasion 
when a New York cafe wanted to 
book him, because of his reputed 
Leftist leanings, Montand got the 
“full treatment” so fulsomely that 
some of the thinking 
started asking whether Montand 
was really as big “in the outside 
world as we are being led to be- 
lieve.” 

Film business is big. There are 


| the same number of theatres as in | 
|1917, refurbished but not rebuilt |son, New York. March 22. 


for the same reason that housing 
and heavy industry takes priority. 
The cinemas are modern as to 


| sound-equipment but still crude as | 


of sight—and | 


Russians | 








| vite no sensitivities by repeated 


visits to the key libraries where 


| periodicals in the English language 
|are to be had, but a man-in-the- 
i street with that sort of concen- 
| trated curiosity might be asked 


| how-come. 

Showfolk and students of Eng- 
lish who read Varirry from the li- 
|brary, or from the copies which 
| Levine passes around constantly, 
|focus on him for the slanguage 
‘idioms. The NBC man admits 
‘himself sometimes defeated by 
|/some particularly native or origi- 
/ nal show biz idiom and has had oc- 
' casion to make inquiry ef the N. Y. 
office but in the main, he says, he 
has been able to “ad lib glibly and 
most often I find that my VARIETY 
translation was right.” 


=== Continued from page 1 jae 

















people to lose their sense of values 
and start riots.” 

Taking issue on this point, Bath- 
lett clinched with “Even prisoners 
have riots . . . and I'll tell you 
rock 'n’ roll isn’t to blame.” 

The prison aud urged Miss 
Whalen to illustrate the rock,. but 
she declined saying she had been 
advised against demonstrating 
jungle and tribal dances, apparent- 
ly because it would have put the 
prison debater at a disadvantage to 
try to compete. 





MARRIAGES 


Doris McCall to Leo Berry, 

Houston, March 8. Bride is a sec- 
| retary with KNUZ in that city; he’s 
| Capitol Records’ rep in that area, 
Louise Trufelli to Patrick Ste- 
;venson, Ballymoney, Northern Ire- 
‘land, March 9. He's a circus per- 
former. 
Pamela Jackson to Jonathan 
|} Alwyn, London, March 23. Bride's 
'a tv production assistant; he’s a tv 
| director. 

Eileen Gourlay to Nick Baker; 
London. March 26. Bride’s a danc- 
er; he’s resident interviewer for 
| Associated-Rediffusion. 

L. Betty Field to Edwin Lucas, New 
York, March 24. Bride is an actress. 
| 











BIRTHS 


Mr. and Mrs. Mike Kaplan, son, 
Hollywood, March 21. Father is 
| VARIETY and DAILY VAar:eTy staf- 
| fer on the Coast. 


Mr. and Mrs. Don Murray; son, 
| Hollywood, March 18. Father is 
jar actor; mother is actress Hope 
Lange. 
| Mr. and Mrs. Lloyd Ulyate, 
| daughter, Hollywood, March 2), 
| Father is musician. 
| Mr. and Mrs. Everett Freeman, 
; son, Hollywood, March 19. Fa- 
| ther is a screenwriter. 

Mr. and Mrs. Phil Thompson, 
daughter, Chicago, March 19. Fa- 
ther is a WBBM salesman there. 

Mr. and Mrs. Don Bresnahan, 
daughter, Chicago, March 18. Fa- 
ther is a news writer at WNBQ- 
| WMAQ there. 
| Mr. and Mrs. Stan Halperin, son, 
| Hollywood, March 18. Father is 
| V-p. of Bonded Film Service. 

Mr. and Mrs. Edwin Friendly, 


Father 
|is director of daytime programs for 
|CBS-TV. 

| Mr. and Mrs. Jerome Hines. son, 
New York, March 20. Mother is 


Ferguson S. Edwards, 72, former! to seats, which are more or less|the former Lucia Evangelista, so- 


musician who toured with theatri- 
cal stock companies, died March 
16 in Waterbury, Vt. 

Abe Chanin, 55, projectionist at | 
the Viking Theatre, formerly the | 
Aldine, for 22 vears, died March 
18 in Philadelphia. 


Father, 82, of Peter Abenheim. 
“Captain Fortune” on KPIX, 
Frisco, died in Menlo Park, Cal., 
March 16. 


Mrs. Lorraine Eaton, 56, found- 
er of the Nashua, N. H., Symphony 
apepentre, died March 14 in that 
city. , 











Father of Philip Ingalls, musi- 
comedy director, died March 24 in 
Boston. 





Percy Richardson, 59, veteran 
exhibitor, died March 11 in Brad- 
ford, Eng. 





James Sisco, projectionist, died 
March 21 in Chicago. 








57, general! 


Sally Harrison, 55, literary agent, 
died March 25 in New York, 





of a hard-bench character. 


Tickets are bought in advance, | 


like for a legit or concert; no 
crowding the boxoffices when one 
decides “to take in a movie.” It’s 


also considered very impolite, bor- | 


dering on the declasse, to walk out 
on a movie. Only obvious illness 
or distress makes such behaviorism 
excuseable. 


Levine admits there have been 
some places he couldn't get in, but 
adds that maybe Uncle Sam 
wouldn’t like any newscaster or 
newspaperman into certain build- 
ings or places either, for security 
reasons, and states he has gravitat- 
ed freely and never had any knowl- 
edge of anybody following him. 
Realistically he recognizes that this 
is academic because if it’s anything 
official, and a pass or an okay are 
necessary, that’s as practical a 
checkup as anything. 

Russians read the western pub- 
lications—Life, Time, the British 
dailies, the N. Y. Times, even 
Variety. Students of English and 


| prano of the Cincinnati Opera Co.: 
| father is the Metopera basso. 

Mr. and Mrs. Ted Tillinghast 
(III, daughter, Hollywood, March 
|23. Mother is actress Nancy Val- 


| entine. 

Mr. and Mrs. Lane Allan, son, 
| Hollywood, March 23. Father is an 
jagent; mother actress Randy 


| Stuart. 

Mr. and Mrs. Jack Stahle, daugh- 
ter, San Mateo, Cal., Feb. 28. Fa- 
ther’s a salesman for KGO, Frisco. 

Mr. and Mrs. Frank Denke, 

daughter, San Francisco, March 20. 


Father’s a_ pianist for KCBS, 
Frisco, 
Mr. and Mrs. Milt Frankel, 


daughter, San Francisco, March 13, 
Father is floor manager at KGO- 
TV. Frisco. 

Mr. and Mrs. Thomas S. Mur- 
phy, daughter, Albany, recently. 
Father is general manager of 
WCDA-TY and WROW. 

Mr. and Mrs. Don Blackey, 
daughter, New York, March 19. 
Father is a singer. 

Mr. and Mrs. Wiiliam Warwick, 
daughter, New York, March 21. 





Father is a v.p. at Warwick & Leg- 


j} others in that category would in-|ler agency. 
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GRANADA 
DOES IT AGAIN 


Whopping sixty plus Nielsen ratings for each of these ninety minute 


weekday television plays: ° 


Nee OC 
= BASIL THOMAS’ Shooting Stars = 
= LILLIAN HELLMAN’S Another Part of the Forest 2 
= JOHN OSBORNE’S Look Back in Anger = 
= = 
= ARTHUR LAURENTS’ Home of the Brave a 
= = 
= ARTHUR MILLER’S Adaptation og An. Enemy of the People : 
: 
= = 
sill 0 





Granada TV Network, the weekday programme company for the 
Northern Region, the industrial heart of Great Britain, covers a 
population of 13,000,000 people. The television audience is growing 
fast too—at the rate of 25,000 sets per week. All this in 10 months. 
In a matter of weeks Granada’s Northern Region will have more TV 


sets than London—it will be the largest single: TV region in the world. 


GRANADA TV NETWORK 


36 GOLDEN SQUARE, LONDON, W.1, ENGLAND 
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